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SAN PRANOCESOO 
SYMPHONY ORCHESTRA 


SUMMER 
PROMENADE CONCERTS 


ojo 
CIVIC AUDITORIUM 
UN E205 LOPAU GUST 4194) 
First Concert, Wednesday, June 20, 8:30 P. M. 
ojo 


VICTOR YOUNG 


conducting 


JOHN CHARLES THOMAS 


Baritone Soloist 


‘Presented “By 


MUSICAL ASSOCIATION OF SAN FRANCISCO 
LEONORA WOOD ARMSBY + PRESIDENT AND MANAGING DIRECTOR 
HOWARD K. SKINNER + BUSINESS MANAGER 
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PROMENADE CONCERT COMMITTEE 
of the 
MUSICAL ASSOCIATION OF SAN FRANCISCO 


CHARLES PAGE, Chairman 


E. RAYMOND ARMSBY Mrs. I. W. HELLMAN 
LoulIsE A. Boyp ALFRED HENDRICKSON 
RoseErT P. BULLARD EpWARD D. KEIL 

Mrs. SELAH CHAMBERLAIN Mrs. JOHN B. KNox 

Mrs. JOHN P. COGHLAN Mrs. Marcus S. KOSHLAND 
Mrs. BARNABY CONRAD Mrs. ROGER LAPHAM, JR. 
Mrs. GUTHRIE COURVOISIER Mrs. DorotHy WRIGHT LIEBES 
E. Morris Cox GARRET McENERNEY, II 
GARDNER A. DAILEY Mrs. JAMES K. MILLs 

Mrs. WILLARD H. DURHAM Mrs. JEROME POWELL 
JosePH H. Dyer, JR. JOHN ROSECRANS 

FORREST ENGELHART | ELSE SCHILLING 

Mrs. MortTIMER FLEISHHACKER, JR. Mrs. M. C. SLoss 

Louts P. GAINSBOROUGH Mrs. SIGMUND STERN 
LuTiE D. GOLDSTEIN Mrs. E W. L. TYDEMAN 
Mrs. WALTER A. HAAS Mrs. DANIEL VOLKMANN 
Mrs. WALTER A. HAAS, JR. WHITNEY WARREN 

Mrs. E. S. HELLER MICHEL WEILL 

WALTER S. HELLER J. D. ZELLERBACH 





In augurating this summer series of Promenade Concerts, it is fitting that 
grateful acknowledgment be made to Mrs. Leonora Wood Armsby, President 
and Managing Director of the Musical Association, for her foresight and loyal 
devotion to the welfare of the San Francisco Symphony Orchestra; 


To the committee on decorations: Gardner Dailey, Mrs. Dorothy Wright 
Liebes, Mrs. Guthrie Courvasier, Mrs. Marcus §. Koshland, and 


To the committee on concessions: E. Raymond Armsby, Mrs. John PR. Coghlan, 
Robert P. Bullard, Mrs. Fk W.L. Tydeman, Mrs. Jerome Powell. 


Their enthusiastic cooperation, as well as that of each member of the general 
committee, is greatly valued and sincerely appreciated. 
CHARLES PAGE, 
Chairman. 


For the convenience of patrons, light refreshments are served at 
the cafes in the lobby. Doors will be open at 7:00 o’clock before 
each concert. 
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SAN FRANCISCO : PORTLAND : SEATTLE : TACOMA 


Commercial Credit 
for the growing West 


With more than eighty years’ background of 
practical banking knowledge, plus the advantage 
of long-established locations in all three Pacific 
Coast states, The Bank of California is equipped 
with on-the-ground experience to help finance 
expanding western business and industry. 
Whether your interest is a traditional commer- 
cial loan, a War Production loan, Termination 
loan, any type of Reconversion loan or prepara- 
tion for postwar financing, this Bank can serve 
you—in the West, through our own organi- 
zation, and elsewhere through our world-wide 
correspondents. 

Small Business financing? Yes, we are particu- 
larly eager to be helpful in that important field, 
too. 


You are cordially invited to consult any of our 


officials. 


Head Office: 400 CALIFORNIA STREET 


Mission Branch: 16TH & Jutian AVENUE 


THE BANK OF 
CALIFORNIA 


NATIONAL ASSOCIATION 
Founded in 1864 


Member Federal Deposit Insurance Corporation 


Safe Deposit Boxes are still available at our Mission Branch 
and our Head Office. 
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SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 


es 


FIRST PROMENADE CONCERT 


WEDNESDAY, JUNE 20, AT 8:30 





a 
<< 
VICTOR YOUNG, Guest Conductor 
JOHN CHARLES THOMAS, Soloist 
SS 
PROGRAM 
Pe OVerhurertOcO:OCTON 3 eet Sep aera Na ce iy eet a ae nee Webe) 
2. *Symphonic Synthesis from For Whom the Bell Tolls....... Young 
j. (a), Lhe Dime for Making Songs Has'Come..... -; James H. Rogers 
(Dee Vivalcovelwa@ elias Rica at rue outers heh eames: H. Lane Wilson 
(C) Dani CEVCT entteaa oh teerree ata Peete eaters Walter Damrosch 
(aDNe AN Ko yarn BOT Oxo Egovaklh gus (onus Senet ei aoe Tschatkowsky 
(Ce Ania er MeKGiiintO, anomie) O71) Gl 105 sen tree ee Verdi 
Mr. THOMAS 
ENG Revie SiS OuN 
Eimm(cl)e N OCHULMESSLCTLG Di SCAT ULO Tiler 0 ace ane al ke ee Young 
(Dba Ls eRIs CORee Aun icetiita:: ie Ai SAO. dd Femara’ OS. 2 ecaiet eat Schubert 
(Arranged by Eugene Zador) 
(c) *Symphonic Transcription, Old Black Joe...... lroster-Shulken 
(yaaa Gai RUD A orbs aptaYote dette Boles ase ae Benjamin 
; Roy Ursetu, Piano Soloist 
& 
i Stee (aii) e pk OUR TLY AAC. er. Ai teors balan eee Kae Hebe tye kee Aen ere Re CLSOM 
i | we? ae 
: t (Dp Benclemeenr SiS Ereciinn) swiss teen aims as nece a Alfred Scott Galty 
$ KC) melanie: AUD eS ELV Clad mated. .c\aniaipe. Noah soc Meek Labatt Sidney Homer 
; (cp ENeOy AS ae OvelysE LOWED aiiscaer a aene eet peer. rank Bridge 
t (ee Wihen wy, Boy Gomes Elomeny..s nse ee f{lbert Hay Maiotte 
= ee ; 
‘ Mr. THOMAS 
4 Mr. Ursetn, Accompanist 
. 6. Overture—Fantasia, Romeo and Juliet............. Tschatkowsky 
3 * First performance in San Francisco. 
7 First performance anywhere. 
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SECOND PROMENADE CONCERT 


SUNDAY, JUNE 24, AT 8:50 
> 


EFREM KURTZ, Guest Conductor 
RUDOLPH FRIML, Soloist 


Overture: tovleasGa77a dards so) se toch ike see eaten te ee Rossini 
* Amour Coquette, for PionorancdeOcchestiaccs eect iene Friml 
(Arranged by Jay Blackton) 

Mr. FRIML 


*Symphony No. Oia Fee i Bie na a RMA oh ROR A 6 Senate Ny ca ES Kabalevsky 
Saaeiorn iarore OVA Ole Aaa no 0 cele co cimmegenoc oc at Rodgers-Bennet 
*Fugue, from Bachianas Brasileiras No.7......++++++ +55: Villa-Lobos 
*Oriental Fantasy, for Piano ANG Orenestla. 100.2 Le deen teen Friml 
Mr. FRIML 
* Oriental Bancasva es aa, ees oe icice ating ee Poses eres Friml 
DENG IEEAIG) VAG) bs} ONEN OS awe reaent cerate ora ROL once Rta OED aaa SEIN Barber 


* First performance in San Francisco. 
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The Zebra Koom 


COCKTAILS 
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An atmosphere of cultured intimacy where meals are better 
and enjoyment is enhanced by the sparkling artistry of 





HUNTINGTON HOTEL 


NOB HILL . 1075 CALIFORNIA 
EUGENE N. FRITZ, Managing Owner 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


Victor Young was born in Chicago in 1900. He was graduated as a violinist 
from the Warsaw Conservatory, and on returning to this country in 1922 became 
concertmaster at the Chicago ‘Theater. (In those days, it may be remembered, 
motion picture theaters had large orchestras, often of symphonic size and caliber, 
and Sunday morning symphony concerts were a regular feature at the Chicago.) 
Mr. Young later became musical director for the Brunswick Phonograph Com- 
pany and for the Decca Recording Company. In recent years he has confined 
his activities principally to radio and films; he is conductor of the Westinghouse 
radio program and staff composer for Paramount Pictures. In addition to the 
pictures represented on today’s program, Mr. Young provided the music for 
Frenchman’s Creek, Medal for Benny, And Now Tomorrow, Love Letters, The 
Story of Dr. Wassell, Wells-Fargo, and many others. 


For Whom the Bell Tolls, Ernest Hemingway’s novel of the Spanish civil 
war, Is too well known in its original form and in its motion picture adaptation 
to require outlining. The passages from the film score employed in Mr. Young’s 
“symphonic synthesis” are described as follows in the program book of the Los 
Angeles Philharmonic Orchestra: 


“Camp scene when Pilar tells Roberto about the efforts of the Loyalist 
Republicans to stem the fascist insurrection, and also how Pablo had been 
brave and not always cruel. First meeting between Roberto and Maria. (Love 
at sight.) Gypsy Camp. (Moorish bassoon solo.) Maria’s tale of horror—Roberto’s 
Farewell to Maria.” 





| ECORDS of all the music you want 
at Sherman, Clay’s many Paéific Coast music stores. 
Records of operas and operatic selections, of sym- 
phonies, of artists of today and yesterday. Records 
of dance bands sweet and hot, mood music of every 
kind. Records for the young set, for the sophisticates, 
for music lovers. for sentimentalists. Records for 
children, for students ...records of every character 


and description here for you at Sherman, Clay & Co. 


Sherman |7 Clay 











them requires comment except the Verdi aria. Don Carlos, composed in 1867, 
between La Forza del Destino and Aida, has a typical Verdian plot involving 
two or three concurrent love-intrigues, a political revolution, masked dirty-work 
at midnight, and a fine display of corpses at the end. Don Carlos, son of Kine 
Philip II of Spain, loves and is loved by Elizabeth of Valois. For reasons of state, 
Elizabeth is married to Carlos’ widowed father, whereupon Carlos goes off to 
the wars. He champions the cause of the Flemish people in their uprising against 
Spanish rule, and is therefore imprisoned. He is visited in prison by his best 
friend, Rodrigo, who has forged documents purporting to show that he, Rodrigo, 


AN aed eS 


Mr. Thomas is singing all but one of his selections in English, and none of | 
my 
( 


see SM 








is the leader of the Flemish revolt and not Carlos. Rodrigo sings: a 
i # 
Per me giunto é il di supremo For me the supreme day has arrived. ’ 
No, mai piu: ci rivedrem; We shall never see each other again. ; 
Ci congiunga Iddio nel ciel, May God, who rewards the faithful, i 
Fi che premia i suoi fedel. reunite us in heaven. 
; 
Sul tuo ciglio il pianto io miro; I see thou weepest, but why? No, take | 
Lagrimar cosi perche? heart! It is the supreme reward to die 
No, fa cor, l’estremo spiro a ontice. E 
Lieto € a chi morra per te. | 
| 
It may be added that Rodrigo’s plot fails, and at the final curtain King 
Philip delivers Don Carlos to the tender mercies of the Inquisition. . 
a6 | ‘. 
t 
t 






At the Civic Center 

at the World Center 
during the great San Fran- 
‘cisco Conference. 
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The famous little violin piece called The Bee is not by the great Franz 
Schubert of Vienna, but by a lesser Franz Schubert of Dresden (1808- 1878), who 
played in the court orchestra of his native town for 50 years and composed much 

: tor his own instrument. He is sometimes called Peaneeie Schubert in order to 
distinguish him from the composer of the Unfinished Symphony, but this Fren- 
enRention of his first name has no authority in fact. The arranger of The Bee, 
Eugene Zador, is a well known Hungarian composer now living in Hollywood. 

‘Leo Shulken’s symphonic transcription of Old Black Joe was originally made 
for Mr. Young’s radio program. Mr. Shulken is a Hollywood arranger who has 





ay | orchestrated many of Mr. Young’s pictures. 
( ; Stella by Starlight is arranged from Mr. Young's picture, The Uninvited. 
_ In this film a music critic Is inspired by a young § irl to compose a piece which 
| = he names after her. This piece was a great success, and Mr. Young received many 
is requests for its separate publication. “Bec cause of this, Mr. Young also decided to 
| make a symphonic version for piano and orchestra, which is being played for 
the first time on this occasion. 
‘ I'schaikowsky’s Romeo and Juliet opens with a slow introductory passage 
; exploiting solemn churchly harmonies. ‘This is frequently said to represent Friar 
# Laurence and the religious atmosphere of his cell. The main portion of the work 
. begins, (allegro giusto) with vigorous material on which Philip Hale invokes the 
lines from Shakespeare “Two households from ancient grudge break to new 


mutiny.” ‘The fury of the music depicting the strife of Montague and Capulet 
gives way al leneth to a love theme, followed by an evocation, in orchestral 
terms, of the balcony scene. The romantic love-music is dispelled by a return to 
war and dissension. Now all the materials of the overture are extensiv ely devel- 
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we may not have unlimited quantities 
patterns on hand at all times you may be sure 
that your order will be filled as rapidly as possible. 
‘Dorey TRE AT “82 EAS REG 


possession in American homes for 
weight, finish and proportion. Although 


. because sterling by Kirk, America’s 
oldest silversmiths, has been a treasured 


over a century.. 
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oped—the theme of strife, the love melodies, the motive of Friar Laurence. The 
development achieves a climax. ‘hen a sudden descent and a pause. At the end 
the love music returns in sorrowful accents, as if to express Romeo’s lament. 
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weddings 





DANCING ON THE PENINSULA 
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It Stands Alone 


KORBEL BRUT IS TOPS IN AMERICAN CHAMPAGNE 


Magazines which reach the most sophisticated audience in the United States 
unanimously give first place in American Champagnes to KORBEL BRUT 
WE didn’t say it first! THEY DID! 


“THE BEST AMERICAN CHAMPAGNE 
to date is KORBEL BRUT. Our guess is 
anyone would think it was imported.’’ 
—Harper’s Bazaar, February, 194]. 


“PROBABLY THE MOST CHAM- 
PAGNE-LIKE domestic wine is KOR- 
BEL BRUT.’’—Cue Magazine, Decem- 
ber 20, 1940. 


“THE OUTSTANDING AMERICAN 
CHAMPAGNE to date is KORBEL 
BRUT.’’— Town and Country, Febru- 
ary, 1941. 


“EXTREMELY ENJOYABLE, bone-dry 
and clean-tasting.’’—The New Yorker, 
March 13, 1941. 


“AMONG THE FEW FINE CALIFOR- 
NIA CHAMPAGNES IS KORBEL BRUT 
—a special cuvee which has been made 
as dry as the dryest Champagnes for 
the English market.’’— St. Regis, Pea- 
cock Alley, The Ambassador, Plaza En 
Passant, The Savoyard, The Ritz Carl- 
ton, The Hampshire, The Sherry-Neth- 
erlands, Pierrot, January, 1941. 


KORBEL san’ 
SEC PINK 


Distributed by 


TRADERS DISTRIBUTING CO. 
314 FRONT STREET, SAN FRANCISCO, CALIFORNIA 


21 BRANDS, INC. 
17 E. 52nd ST., NEW YORK CITY 








FS 











FOO OR RG OK i a 


WAR LOAN 
EUR ae ss 


2 oe 
BONDS 


Xe Me KH MR KM - 
WEINSTEIN CO. + San Francisco 


1041 MARKET + 100 MARKET + 615 MARKET + 119 POST + 1620 POLK 


The Record § hon 


14 TILLMAN PLACE .« San Francisco 8, CALIFORNIA 


OFF GRANT AVENUE BET. POST AND SUTTER 


TELEPHONE EXBROOK 2383 


“The Best ia Recorded Music” 


¥ 
$ 
i 
i 














TE TR ie spear OO R05 


“discoveries in chests poe ie Ee: H G Whe! { 
oe x) collection au exclusive Baddlss @ eaiiqucs ‘ 


352 SUTTER ST * SAN FRANCISCO * TELEPHONE EXBROOK 2408 


When you are conserving 
gasoline and rubber avoid the 

crowds and enjoy a & 
blissful Sunday dinner at Veneto. f 












\is more fun than 
os y sunday driving 


ae et ea 





A TOUCH OF THE OLD WORLD ~- 





























BERKELEY FESTIVAL ASSOCIATION PRESENTS 
4th ANNUAL SUMMER SEASON 


p C72 C ounces | 
Ice Ballet 


Direction: Wiliam Christensen 


Artistic Director, San Francisco Ballet Co. 





New Each Week —4 Friday Evenings - 
Aug. 24-31 — Sept. 7-14 f 
50 Piece Festival Symphony (S.F. Symphony Musicians) | 
FRITZ BERENS, Conducting 
Ice Specialties by Betty Atkinson and Charles Hain 
LARGE SKATING CAST 


An outstanding program has been prepared for the 1945 series. 
The Festival’s unique 


ADAPTATIONS TO THE ICE BALLET 


will include SWAN LAKE; music from OKLAHOMA; The Midsummer 
Night’s Dream; Gershwin’s RHAPSODY IN BLUE; Norwegian Fantasy 
based upon the works of GRIEG; and other works of comparable importance. 


ICELAND 


BERKELEY 


Ward near Shattuck Avenue 
Take Bridge Train ‘’F’ to Ward St. Station 





ADVANCE RESERVATIONS: Sherman, Clay & Co., S. F. * GArfield 4061 b 
Sherman, Clay & Co., Oakland »° HlIgate 8575 + Hink’s, BErkeley 1100 ee 
Iceland Box Office, THornwall 8800 
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oo 
GCEVIC AUDITORIUM 
JUNE 20 TO AUGUST 4, 1945 
Second Concert, Sunday, June 24, 8:30 P. M. 
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EFREM KURTZ 
Conducting 


RUDOLF FRIML 


Soloist 





‘Presented By 


MUSICAL ASSOCIATION OF SAN FRANCISCO 
NLEONORA WOOD ARMSBY + PRESIDENT AND MANAGING DIRECTOR 
HOWARD K. SKINNER + BUSINESS MANAGER 
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PROMENADE CONCERT COMMITTEE 


MUSICAL ASSOCIATION OF SAN FRANCISCO 


CHARLES PAGE, Chairman 


E. RAYMOND ARMSBY 
LouIsE A. Boyp 

ROBERT P. BULLARD 

Mrs. SELAH CHAMBERLAIN 
Mrs. JOHN P. COGHLAN 
Mrs. BARNABY CONRAD 
Mrs. GUTHRIE COURVOISIER 
E. Morris Cox 

GARDNER A. DAILEY 

Mrs. WILLARD H. DURHAM 
JosEPH H. DYE, JR. 
FORREST ENGELHART 

Mrs. MorTIMER FLEISHHACKER, JR. 
Louis P.- GAINSBOROUGH 
LuTiz D. GOLDSTEIN 

Mrs. WALTER A. HAAS 
Mrs. WALTER A. Haas, JR. 
Mrs. E. S. HELLER 

WALTER S. HELLER 


Mrs. I. W. HELLMAN 
ALFRED HENDRICKSON 
Epwarp D. KEIL 

Mrs. JOHN B. KNox 

Mrs. Marcus S. KosHLAND 
Mrs. ROGER LAPHAM, JR. 
Mrs. Dorotuy WricurT LIcBes 
GARRET McCENERNEY, II 
Mrs. JAMEs K. MILus 

Mrs. JEROME POWELL 
JOHN ROSECRANS 

ELSE SCHILLING 

Mrs. M. C. Stoss 

Mrs. SIGMUND STERN 

Mrs. E W. L. TypEMAN 
Mrs. DANIEL VOLKMANN 
WHITNEY WARREN 
MiIcHEL WEILL 

J. D. ZELLERBACH 


EPP SPP PDA DALI III IS AAAI er errrnr 


In augurating this summer series of Promenade Concerts, it is fitting that 
grateful acknowledgment be made to Mrs. Leonora Wood A rmsby, President 
and Managing Director of the Musical Association, for her foresight and loyal 
devotion to the welfare of the San Francisco Symphony Orchestra; 


To the committee on decorations: Gardner Dailey, Mrs. Dorothy Wright 
Liebes, Mrs. Guthrie Courvasier, Mrs. Marcus S. Koshland, and 


To the committee on concessions: E. Raymond Armsby, Mrs. John P. Coghlan, 
Robert P Bullard, Mrs. FE. W. L. Tydeman, Mrs. Jerome Powell. 


Their enthusiastic cooperation, as well as that of each member of the general 
committee, is greatly valued and sincerely appreciated. 


CHARLES PAGE, 
Chairman. 


| 


For the convenience of patrons, light refreshments are served at 
the cafes in the lobby. Doors will be open at 7:00 o'clock before 


each concert. 
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for the growing West 
With more than eighty years’ background of 
practical banking knowledge, plus the advantage 
of long-established locations in all three Pacific 
Coast states, The Bank of California is equipped 
with on-the-ground experience to help finance 
expanding western business and industry. 
Whether your interest is a traditional commer- 
cial loan, a War Production loan, Vermination ; 
loan, any type of Reconversion loan or prepara- 3 
tion for postwar financing, this Bank can serve 
you—in the West, through our own organi- 
zation, and elsewhere through our world-wide 
correspondents. 
Small Business financing? Yes, we are particu- 
larly eager to be helpful in that important field, 
too. 
You are cordially invited to consult any of our 
officials. ; . 
é 
Head Office: 400 CALIFORNIA STREET . 
Mission Branch: 16TH & JULIAN AVENUE : 
x 
ah 
THE BANK OF 7 
NATIONAL ASSOCIATION 
Founded in 1864 
Member Federal Deposit Insurance Corporation 
Safe Deposit Boxes are still available at our Mission Branch 
and our Head Office. d . 
: : 
BUY U.S. WAR SAN FRANCISCO : PORTLAND : SEATTLE : TACOMA : iy 
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: SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 


SECOND PROMENADE CONCERT 
Sunday, June 24, at 8:30 


Sy 


EFREM KURTZ, Conducting 
RUDOLF FRIML, Soloist 


Ss 


Program 


OVERTURE. ROCEA GAZA LADRA 
(lated Erected A CVELIN| Cra VAG eee | ee ee ee ee Rossini 


AMOUR COQUETTE, FOR PIANO 
ENING 07 GUIRIG) Ear ale FRO AY Ce eh Vn. oe Ne gn te eee Eres ogee Friml 
(ARRANGED BY JAY BLACKTON) 
Mr. FRIML 


=SY. MUPETONW aN O22" O) PUG oe ee ees Kabalevsky 
Allegro quasi presto 
Andante non troppo 
Prestissimo scherzando 
Allegro 


DEN TE REM ESS Orn 


*FUGUE, FROM BACHIANAS BRASILEIRAS 
INO, 2/5 Geetha ta Si nat: Da eRe Stel 2 od one te Villa-Lobos 


“ORIENTAL FANTASY, FOR PIANO AND 
ONG GSH Oho 8 Bl Ue ae ee Oa en ng ee uae Ney OE Friml 


Mr. FrRIML 


P SDAGLO. HOR: - Sih RTI GO nets wet 7 A ee eee Barber 
. OHNO S oO OAS. 8. 3 nck, ite ee Sane e ce aa Stravinsky 
; BIRCH, OP USH99 <4 =. ein pete! Mee wuld Prokofieff 


* First performance in San Francisco 








THIRD PROMENADE CONCERT 
CIVIC AUDITORIUM 
Sunday, July 1, at 8:30 


> 
LEONARD BERNSTEIN, Conducting 
JOSEPH SZIGETI, Soloist 


> 

Preliicdel LOM MOUCTICN TN Gree is Bide ene ee Sees Moussorgsky 
SU ECaLT OMNI ELIE CNET GEE oe ie mtn cmiaere Sragetoe e circ gucesh Oa eb enone giohieitene Bernstein 
Concerto for Violin and Orchestra, in E Minor......... Mendelssohn 
Sheil OVS ay oIN (ove ye O eaeeS odie se rancor eee Pato ke chranu caer Shostakovitch 


RAAARARAARAR AAR Omer eee py wy YY eeeereet 


COME EARLY 
Why not plan to meet your friends for an early snack and drinks in one of the two 
Promenade Cafes before concert time. Bar and table service begins at 7:00 o'clock. 
Intermissions also will be of sufficient length to allow promenaders to enjoy light 
refreshments. 
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Classical - Modern ° International 
Records and Sheet Music 


RD? 


Also one of the most modern, soundproof Recording Studios for 


Professionals and Non - Professionals under Expert Direction 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


Although Rudolf Friml is best known for his 30-odd light operas and 
musical comedies, including such celebrated hits as The Firefly, Katinka, Rose 
Marie and The Vagabond King, he was introduced to this country, 40 years ago, 
playing a piano concerto of his own with Walter Damrosch and the New York 
Symphony Orchestra. Mr. Friml was born in Prague in 1884. He studied. com- 
position with Antonin Dvorak, and was graduated from the Prague Conserva- 
tory in 1903. Before 1912, when The Firefly was produced, he made many tours 
of Europe and America as accompanist and solo pianist. In addition to his 
musical comedies, he has written thousands of short independent pieces of all 
sorts. He is now living in Hollywood, where he has recently completed his 
second and third piano concertos and a ’Round the World Symphony. 

Amour Coquette is one of Mr. Friml’s earlier pieces. It was recently arranged 
for piano and orchestra by Jay Blackton, conductor of the radio program, 
“Music America Loves Best.” The Oriental Iantasy was completed last year. 
According to Mr. Friml, it is intended to suggest the atmosphere of a Chinese 
popular festival. 

Mr. Kurtz suggests that, just as Rimsky-Korsakoff, Moussorgsky, Cui, Bala- 
kireff and Borodin constituted the “Russian Five” of the 19th century, so there 
is a contemporary Group of Five among the younger Soviet composers. ‘They 
are Dimitri Shostakovitch, Lev Knipper, Aram Khatchaturian, Tikhon Khren- 
nikoff, and Dimitri Kabalevsky. All of these men have emerged since the Russian 
Revolution, and all have composed much on Soviet themes. Kabalevsky, who 
was born in Leningrad in 1904, studied at the Moscow Conservatory with 





ECORDS of all the music you want 





at Sherman, Clay’s many Pacific Coast music stores. 
Records of operas and operatic selections, of sym- 
phonies, of artists of today and yesterday. Records 
of dance bands sweet and hot, mood music of every 
kind. Records for the young set, for the sophisticates, 
for music lovers. for sentimentalists. Records for 
children, for students... records of every character 


and description here for you at Sherman, Clay & Co. 


San Francisco 
Oakland, San Jose Sh hy (| 
Fresno, Sacramento e rm ra | n Wy a u 

Portland, Ore. ten 

Seattle, Wash. 











Miaskovsky. He is best known for his three symphonies and his two operas, 
Colas Breugnon and At the Gates of Moscow. His second symphony dates 
feonge L954: 


Under the general title of Bachianas Brasileiras, Villa-Lobos has written 
nine suites for various combinations of instruments. The seventh of the series, 
for full orchestra, was composed in 1942, and, in addition to the fugue played on 
this occasion, oun a prelude, gigue Aa toccata. Like the w ell eo n fugue 
of Bachiana No. 1, the movement played today is subtitled “Conversation.” 


The score of Bachiana No. 7 contains notes in Portuguese and English. We 
give the English version without editorial meddling: 


“Bachianas Brasiletras (Brazilian Bachianas) is the title of a gender of works 
based in the permanent brotherhood of the Joan Sebastian Bach’ s Compositions 
and also in the expontaneous affinity of the harmonical atmosphere, melodical 
and contrapuntistic like one of the folk-loric music varieties of the Brazilian 
Northeastern region. 

“They are written on the folk-loric surrounding of Northeast Brazil in a 
musical atmosphere, that’s considered by the author as a source of universal 
folk-lore very rich and deep, with all the sound materials of all countries. ‘There- 
fore the author believes that it comes from the people, while Bach would be a 
mere intermedium of all the world races. Villa-Lobos believes that Bach’s music 
comes from the Astral Infinites infiltering in the earth as folk-music and the 
cosmic phenomenum is reproduced in the ground, with several sub-divisions 
around the world, and with a natural tendency to become universal.” 
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At the Civic Center 

at the World Center 
during the great San Fran- 
cisco Conference. 


(The Whitcomb is seen at right, direct- 


KARL C. WEBER, Operator ly above, overlooking colorful Market 
: Street. ) 
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Samuel Barber has recently joined the staff of the OWI in New York, although 
he remains a corporal in the United States Army, which he joined before Pearl 
Harbor. ‘The Adagio for Strings is one of his earlier works. It was originally the 
slow movement of a string quartet composed in 1937. It is dedicated “to my aunt 
and uncle, Louise and Sidney Homer.”’ 

Both Stravinsky's Carcus Polka and the Prokofieff march were originally band 
nieces. The Circus Polka was commissioned by Ringling Brothers for an ele- 
phant ballet. Ihe Prokofieff piece is one of a series of military marches written 
for the Red Army by Prokofieff, Gliere and Miaskovsky in the spring of 1944. 
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Nell Callaghan at the Organ 


Cardinal Richelieu Cocktail Lounge 


RICHELIEU HOTEL, Van Ness & Geary 


Convenient and Close to Auditorium 
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... because sterling by Kirk, America’s 
oldest silversmiths, has been a treasured 


possession in American homes for 

over a century...cherished for its superb 
weight, finish and proportion. Although 

we may not have unlimited quantities 

of Repousse and other inimitable Kirk 

patterns on hand at all times you may be sure 


that your order will be filled as rapidly as possible. 


Grondk & 
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ATOP NOB HILL 


The Zebra Room 


COCKTAILS 
LUNCH * DINNER 


An atmosphere of cultured intimacy where meals are better 
and enjoyment is enhanced by the sparkling artistry of 





HUNTINGTON HOTEL 


NOB HILL . 1075 CALIFORNIA 
EUGENE N. FRITZ, Managing Owner 


FERRARI @ NICOLAUS 


AND FORMER FIRM OF TRAINER & PARSONS 
Dish Vy Oot ° : 
444 POST 
SERVING THE EYE PHYSICIANS and their PATIENTS 





FLOWE RS ... traditional for weddings 
PODESTA & BALDOCCHI ... traditional for wedding flowers* 


*For the bride *For home 
*For her attendants * For Church 


Saosin yy (Babooccht. 


America’s Most Famous Florists 
Telephone: SUTTER 6200 
994 GRANT AVENUE, SAN FRANCISCO 











It Stands Alone 


KORBEL BRUT IS TOPS IN AMERICAN CHAMPAGNE 


Magazines which reach the most sophisticated audience in the United States 
unanimously give first place in American Champagnes to KORBEL BRUT 
WE didn’t say it first! THEY DID! 


“THE BEST AMERICAN CHAMPAGNE 
to date is KORBEL BRUT. Our guess is 
anyone would think it was imported.’ 
—Harper’s Bazaar, February, 1941. 


“PROBABLY THe MOST CHAM. 
PAGNE-LIKE domestic wine is KOR- 
BEL BRUT.’’—Cue Magazine, Decem- 
ber 20, 1940. 


“THE OUTSTANDING AMERICAN 
CHAMPAGNE to date is KORBEL 
BRUT.’’— Town and Country, Febru- 
any, | Ooh. 





“EXTREMELY ENJOYABLE, bone-dry 
and clean-tasting.’’—The New Yorker, 
March 15, 1941. 


“AMONG THE FEW FINE CALIFOR- 
NIA CHAMPAGNES IS KORBEL BRUT 
—a special cuvee which has been made 
as dry as the dryest Champagnes for 
the English market.’’— St. Regis, Pea- 
cock Alley, The Ambassador, Plaza En 
Passant, The Savoyard, The Ritz Carl- 
ton, The Hampshire, The Sherry-Neth- 
erlands, Pierrot, January, 1941. 


ROUGE 


ORBEL = 
SEC PINK 


Distributed by 


TRADERS DISTRIBUTING CO. 
314 FRONT STREET, SAN FRANCISCO, CALIFORNIA 


21 BRANDS, INC. 
17 E. 52nd ST., NEW YORK CITY 
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: 14 TILLMAN PLAGE . SAN FRaNcIscO 8, GALIFORNIA 
: OFF GRANT AVENUE BET. POST AND SUTTER 
G TELEPHONE EXBROOK 2383 


; “The Rest in Recorded Music” 








The London Shop 


352 SUTTER ST © SAN FRANCISCO * TELEPHONE EXBROOK 2408 













When you are conserving 
gasoline and rubber avoid the 

crowds and enjoy a 
blissful Sunday dinner at Veneto. 


Ais more fun than 
. - sunday driving 


A TOUCH OF THE OLD WORLD « 389 BAY AT MASON « GARFIELD 9711 








BERKELEY (EESTIVAE ASSOC AON PRESENTS 
4th ANNUAL SUMMER SEASON 


Pop Concerts 
Ice Balled 


Direction: Wiliam Christensen 


Artistic Director, San Francisco Ballet Co. 


New Each Week —4 Friday Evenings 
Aug. 24-31 — Sept. 7-14 


50 Piece Festival Symphony (S.F. Symphony Musicians) 
FRITZ BERENS, Conducting 
Ice Specialties by Betty Atkinson and Charles Hain 
LARGE SKATING CAST 


An outstanding program has been prepared for the 1945 series. 
The Festival’s unique 


ADAPTATIONS TO THE ICE BALLET 


will include SWAN LAKE; music from OKLAHOMA; The Midsummer 
Night’s Dream; Gershwin’s RHAPSODY IN BLUE; Norwegian Fantasy 
based upon the works of GRIEG; and other works of comparable importance. 


ICELAND 


BERKELEY ) 


Ward near Shattuck Avenue 
Take Bridge Train ‘’F’’ to Ward St. Station 


Sed: 











ADVANCE RESERVATIONS: Sherman, Clay & Co., S. F. * GArfield 4061 
Sherman, Clay & Co., Oakland « HIigate 8575 «+ Hink’s, BErkeley 1100 
Iceland Box Office, THornwall 8800 
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8:10 to 10 P.M. 
sTATION K YA 


San Francisco 


1260 encour DIAL 


ACME BREWERIES 


San Francisco* Los Angeles 


PISANI PRINTING & PUBLISHING CO., 700 MONTGOMERY, S. F. 
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SAN FRANCISCO 
SYMPHONY ORCHESTRA 


SUMMER 
PROMENADE CONCERTS 


GOV: C? A. UW Del LO Real eM 
JUNE 20 TO AUGUST 4, 1945 


Third Concert, Sunday, July 1, 8:30 P. M. 


LEONARD BERNSTEIN 
Conducting 


JOSEPH SZiGE LT. 
Soloist 


‘Presented “By 


MUSICAL ASSOCIATION OF SAN FRANCISCO 
LEONORA WOOD ARMSBY + PRESIDENT AND MANAGING DIRECTOR 
HOWARD K. SKINNER + BUSINESS MANAGER 
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Musical Association of San Francisco 
MAINTAINING THE 


SAN FRANCISCO SYMPHONY ORCHESTRA 


OFFICERS 
Mrs. Leonora Wood Armsby, President and Managing Director 
—E. Raymond Armsby.......................- Vice-President CharlestPRage sae ee Treasurer 
Paul-A;.Bissinger:..2..-.0....4--.-c:3e Vice-President Howard? Ko Skinners. Secretary 
Charles: Re Bly th22 es Vice-President Géraid (G:oRoss= = 2. Assistant Secretary 
Garret McEnerney, II...................... Vice-President 
EXECUTIVE COMMITTEE 
Dr. Hans Barkan Mortimer Fleishhacker Mrs. Marcus S. Koshland Miss Else Schilling 
Miss Louise A. Boyd Miss Lutie D. Goldstein Garret McEnerney, II Mrs. M. C. Sloss 
Mrs. Selah Chamberlain Mrs. Joseph D. Grant Kenneth Monteagle Mrs. Sigmund Stern 
Mrs. John P. Coghlan Mrs. Walter A. Haas Guido J. Musto Mrs. Eli H. Wiel 
Mrs. E. S. Heller Mrs. Ashton H. Potter 


FINANCE COMMITTEE 


Cc. O. G. Miller, Chairman 
E. Raymond Armsby Miss Lutie D. Goldstein Mrs. Ashton H. Potter 


Charles R. Blyth Mrs. Marcus S. Koshland Mrs. William Lister Rogers 
Mortimer Fleishhacker 
MUSIC COMMITTEE 


Mrs. Selah Chamberlain 
Dr. Hans Barkan Mrs. Tobin Clark J. Emmet Hayder 
Mrs. George T. Cameron Dr. Leo Eloesser Charles G. Norris 


PUBLIC RELATIONS COMMITTEE 
Mrs. John B. Knox 


Mrs. M. C. Sloss Mrs. James Mills Mrs. William Lister Roger 
Mrs. John P. Coghlan Mrs. Francis Redewill Michel Weill 
YOUNG PEOPLE’S CONCERT OFFICERS 
Mrs. Thomas Page Maillard Mrs. Grace Benoist Mrs. Louis Sloss, Jr. Mrs. Harold K. Faber 
Mrs. Harold R. McKinnon Mrs. Walter A. Haas Charles M. Dennis 
SAN FRANCISCO SYMPHONY LEAGUE 
Mis.gvonnie. Cogn lane ee Chairman Mrs. Francis Redewill..................._.. Vice-Chairman 
SAN FRANCISCO SYMPHONY FORUM 

Mrs. Alan McLenegan, Chairman Ava Jean Barber Frank Winter Martin Skewes-Cox 
John Piel Pamela Marsh Katherine Mulkey Cecily Rideout 

Lt. (j.g.) J. Brandon Bassett Elwyn Thayer Ann Wegman Elizabeth Shaw 

Marcia Robinson Betty Carl Paul Robinson Marilyn Biehl 

BOARD OF GOVERNORS 

E. Raymond Armsby Mrs. George Ebright Mrs. E. S. Heller Charles Page 

Mrs. Leonora Wood Armsby Sidney M. Ehrman: Walter S. Heller Mrs. Ashton H. Potter 

Dr. Hans Barkan Albert I. Elkus Mrs. I. W. Hellman Mrs. Stanley Powell” 

Mrs. Edward O. Bartlett Dr. Leo Eloesser William F. Humphrey Mrs. William Lister Rogers 
James B. Black Forrest Engelhart: Mrs. Marcus S. Koshland Mrs. Henry P. Russell 
Charles R. Blyth Mrs. Harold K. Faber Frederick J. Koster Miss Else Schilling 

Miss Louise A. Boyd Mrs. Paul |. Fagan. Gaetano Merola Mrs. M. C. Sloss 

Paul A. Bissinger ~ Mrs. Marshall H. Fisher“ C. 0. G. Miller Mrs. Nicol Smith 

George T. Cameron Mortimer Fleishhacker Mrs. C. O. G. Miller Mrs. Sigmund Stern 

Mrs. Selah Chamberlain Mrs. J. C. Flowers Edward F. Moffatt Mrs. Powers Symington 
Mrs. John PR. Coghlan John F. Forbes Kenneth Monteagle’ Mrs. David Armstrong Taylor 
Mrs. Elizabeth S. Coolidge Mrs. Frank R. Girard” Mrs. Donald Mulford Mrs. Cyril Tobin 

Mrs. W. W. Crocker Miss Lutie D. Goldstein Guido J. Musto Mrs. Alfred S. Tubbs 

Mrs. O. K. Cushing Mrs. Joseph D. Grant Dwight F. McCormack Mrs. Daniel Volkmann 

Mrs. Georges de Latour Farnham P. Griffiths Mrs. Angus McDonald Michel Weill 

Benjamin H. Dibblee Madeleine Haas Garrett McEnerney, II Mrs. Eli H. Wiel 

Miss Katharine Donohoe Mrs. Walter Haas’ Mrs. Harold R. McKinnon Leonard E. Wood 

Mrs. Willard H. Durham ‘Mrs. Harry S. Haley R. C. Newell J. D. Zellerbach 

Joseph H. Dyer, Jr. J. Emmet Hayden Charles G. Norris 

STAFF 

Constance Alexander Gerald Ross Deborah Spalding 
oris Lowell Joseph Scafidi Curran Swint 
Victor MohI Virginia Webb 


THE SAN FRANCISCO SYMPHONY ORCHESTRA 
Records Exclusively for Victor Red Seal 
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PROMENADE CONCERT COMMITTEE 


MUSICAL ASSOGIATION OF SAN MERANGISEO 


CHARLES PAGE, Chairman 


E. RAYMOND ARMSBY 
LouisE A. Boyp 

ROBERT P. BULLARD 

Mrs. SELAH CHAMBERLAIN 
Mrs. JOHN P. COGHLAN 
Mrs. BARNABY CONRAD 
Mrs. GUTHRIE COURVOISIER 
E. Morris Cox 

GARDNER A. DAILEY 

Mrs. WILLARD H. DURHAM 
JosepH H. Dyer, JR. 
FORREST ENGELHART 


Mrs. MorTIMER FLEISHHACKER, JR. 


Louis P GAINSBOROUGH 
LuTiz£ D. GOLDSTEIN 

Mrs. WALTER A. HAAS 
Mrs. WALTER A. HAAS, JR. 
Mrs. E. S. HELLER 
WALTER S. HELLER 

Mrs. I. W. HELLMAN 


ALFRED HENDRICKSON 
Epwarp D. KEIL 

Mrs. JOHN B. KNox 

Mrs. Marcus S. KOSHLAND 
Mrs. ROGER LAPHAM, JR. 
Mrs. DorotHy WRIGHT LIEBES 
GARRET McENERNEY, II 
Mrs. JAMES K. MILLs 
PAGE MONTEAGLE 

Mrs. JEROME POWELL 
JOHN ROSEKRANS 

ELSE SCHILLING 

Howarp K. SKINNER 

Mrs. M. C. Stoss 

Mrs. SIGMUND STERN 

Mrs. E W. L. ‘TyDEMAN 
Mrs. DANIEL VOLKMANN 
WHITNEY WARREN 

MicHEL WEILL 


J. D. ZELLERBACH 





In presenting this summer series of Promenade Concerts, it is fitting that 
grateful acknowledgment be made to Mrs. Leonora Wood Armsby, President 
and Managing Director of the Musical Association, for her foresight and loyal 
devotion to the welfare of the San Francisco Symphony Orchestra; 


To the committee on decorations: Gardner Dailey, Mrs. Dorothy Wright 
Liebes, Mrs. Guthrie Courvasier, Mrs. Marcus S. Koshland, and 


To the committee on concessions: E. Raymond Armsby, Mrs. John PR. Coghlan, 
Robert P Bullard, Mrs. F W.L. Tydeman, Mrs. Jerome Powell. 


Their enthusiastic cooperation, as well as that of each member of the general 
committee, is greatly valued and sincerely appreciated. 


CHARLES PAGE, 
Chairman. 


















Commercial Credit 
for the growing West 









With more than eighty years’ background of 





practical banking knowledge, plus the advantage 


















of long-established locations in all three Pacific 






Coast states, The Bank of California is equipped 





with on-the-ground experience to help finance 






expanding western business and industry. 









Whether your interest 1s a traditional commer- 





cial loan, a War Production loan, Vermination 






loan, any type of Reconversion loan or prepara- 





tion for postwar financing, this Bank can serve 






you—in the West, through our own organi- 








zation, and elsewhere through our world-wide 









correspondents. 






Small Business financing? Yes, we are particu- 





larly eager to be helpful in that important field, 











too. 





You are cordially invited to consult any of our 
officials. 

















Head Office: 400 CALiroRNIA STREET 






Mission Branch: 16TH & Jutian AVENUE 


THE BANK OF 
CALIFORNIA 


NATIONAL ASSOCIATION 
Founded in 1864 













































Member Federal Deposit Insurance Corporation 





Safe Deposit Boves are still available at our Mission Branch 
and our Head Office. 
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SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 


THIRD PROMENADE CONCERT 
Sunday, July 1, at 8:30 


Se 


LEONARD BERNSTEIN, Guest Conductor 
JOSEPH SZIGETI, Soloist 


Program 


PRELUDE TO KHOVANCAINA Moussorgsky 


SOS EER OIE BAIN GCE Le Tine penance eases ae Bernstein 


Enter Three Sailors — 

At the Bar — 

Pas de Deux 

Variations of the Uhree Sailors 
Finale 


CONCERTO FOR VIOLIN AND ORCHESTRA, 
IN E MINOR 
Allegro molto appassionato — 
Andante 


Mendelssohn 


Allegro non troppo — Allegro molto vivace 


Mr. SZIGETI 
ONT ReVilesnoulGnn 


SYMPHONY NO. 5, IN D Shostakovitch 
Moderato 
Allegretto 
Largo 


Allegro non troppo 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


pepe MoU. IOP IMEI ONMOAUIN Cd UNGAR eters hae» Modest Moussorgsky 
(1839-1881) 
(ORCHESTRATED BY NICHOLAS RIMSKY-KORSAKOFF) 


The intensely ironic title of Moussorgsky’s second historical opera* is impos- 
sible to translate directly. ‘he Russian suffix “-china” is a contemptuous diminu- 
tive somewhat like the English sufhx “-ery,” which is sometimes attached to 
proper names in much the same way as its Russian counterpart. Khovanchina 
should therefore be paraphrased as The Khovansky Affair, or Khovansky’s 
Little Stunt, or something of that kind. 

Prince Ivan Khovansky was one of the principal personalities in the develop- 
ment of a great fissure which appeared in the religious and social fabric of 
Russia in the 1680’s, during the childhood of Peter the Great. At that time an 
order went forth from Moscow requiring a revision of the Russian Bible, which 
had become corrupted through centuries of transmission 1n manuscript copies, 
and a few minor changes in the ritual of the Russian church were also ordered. 
These innovations were hotly resisted by a sect that came eventually to be 
known as the Old Believers. Around their resistance on the religious front there 
eradually crystallized resistance on all other fronts to Peter the Great’s New 
Deal. The issue was joined generally between the old Russia — medieval, 
isolationist, half Oriental and barbaric — and the new strains in Russian 
thought which went out toward Western Europe intellectually, commercially, 
and politically. 


———_—_————————— 





* Pronounced Kho-vahn-chee-nah. The ‘‘Kh’’ is a gutteral, like the German “‘ch.’’ 








ECORDS of all the music you want 
at Sherman, Clay’s many Pacific Coast music stores. 
Records of operas and operatic selections, of sym- 
phonies, of artists of today and yesterday. Records 
of dance bands sweet and hot, mood music of every 
kind. Records for the young set, for the sophisticates, 
for music lovers. for sentimentalists. Records for 
children, for students ...records of every character 


and description here for you at Sherman, Clay & Co. 
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Prince Ivan Khovansky was the captain of the Czar’s personal bodyguard, a 
troop of archers known as the Streltsi. He and his brother belonged spiritually 
to the old regime, and they plotted the death of Peter and his brother, Alexei. 
The plot leaked out, and when news of it was brought to Peter, he shrugged, 
remarked simply “AKhovanchina,” and gave an offhand order that Khovansky 
and all the Streltsi be hanged. 


On the basis of this episode, Moussorgsky wove a rather complicated plot, 
which, unlike that of Boris Godounoff, takes many liberties with history and 
introduces fictional characters. ‘he story is told entirely from the point of view 
of the Old Believers and the reactionary princes, but they are treated realisti- 
cally rather than sympathetically. Moussorgsky takes no sides. He is concerned 
with the vast, complex tragedy of an ancient culture in its death-throes; Kho- 
vanchina — that Khovansky monkey - business —is the downfall of a world. 


The prelude bears the title Dawn On the Moskva, the river from which the 
city of Moscow takes its name. According to the score, the curtain rises not far 
from the beginning of the music to disclose “Moscow. The Red Square. A stone 
pillar with brass plates bearing inscriptions. On the right, the shelter of a public 
scribe. From a pillar a chain stretches across the square. Dawn. One of the 
Streltsi sleeping near the pillar.” Within a few bars “the rising sun begins to 
cild the domes of the churches. ‘The bells ring for matins.” 


There is an introduction hinting at the theme to come, with suggestions of 
distant bells. and a kind of idealized cock-crow. ‘The theme ts finally stated by 
the oboe under rising scales of the strings. The rest of the prelude consists of five 
varied repetitions of this melody. 





FOURTH PROMENADE CONCERT 
CIVIC AUDITORIUM 


Sunday, July 8, at 8:30 
GAETANO MEROLA, Guest Conductor 


EZIO PINZA, Soloist 


> 
ON ERC OV eISTAUVE. IEEE eves ed tae, ete ee ee Rossini 
SAVER ELON Y INO: AOR EN: GINELINO Re aie erie dooce antes eee Mozart 
CONGER TD ARVA WEN EERE EE LASGlOs OFIGLIOVS Mozart 
CAT ALOGUESONG. FROM DON (GIOVANNI sas ase ees Mozart 
Mr. PINZA 

PERSE CL DRy AROSE © FIEUIN) GaN ee ace, beetroot hae, aed eas ee Wagner 
Ee NES tO NON EE heen, cote tears oa RS Sheen Respighi 
ARIA, “O TU PALERMO,” FROM 

REE SS EG ICAIN OSE EON ice es AES nti ee Verdi 
ARIA, “DORMIRO SOL NEL MANTO MIO REGAL,” 

Ba OC) Me 1) OUN, SCAT O Ses on ee ee eee eae an Seed ee oe pet es Verdi 


Mr. PINZA 





GOME EAREY 
Why not plan to meet your friends for an early snack and drinks in one of the two 
Promenade Cafes before concert time. Bar and table service begins at 7:00 o’clock. 
Intermissions also will be of sufficient length to allow promenaders to enjoy light 
refreshments. 











Discussing this form in his biography of the composer, Oskar von Riesemann 
remarks that it is very similar to “a method of musical expression long familiar 
to the Russian people, through their popular songs. When a song is sung in a 
Russian village—especially by several singers in succession—no two stanzas are 
usually sung alike. Each singer tries to introduce individual variations in the 
melody to suit his or her own voice and mood, and in accordance with the mean- 
ing of the particular verse. ‘Thus the song loses all rigidity and seems to be a 
living, breathing organism, capable of varying with every moment. This pecu- 
liarity of Russian folk-song becomes in Moussorgsky’s hands a most effective 
means of musical expression, which he employs in many of his works, and 
nowhere more successfully than in this prelude; it is always the same landscape, 
somewhat melancholy and monotonous, that we see before us, and yet it seems 
constantly to change its appearance, in accordance with the changing light.” 


This device of the Russian folk and of Moussorgsky is strikingly like one of 
the favorite devices of Dimitri Shostakovitch, and it is therefore well worth 
pointing out in notes on a program which also involves a symphony by that 
composer. Varied repetition is perhaps more strikingly apparent in the sixth 
and seventh symphonies of Shostakovitch than in the fifth, but it is to be found 
in the fifth, too. Perhaps the most sensationally obvious instance of it in Shos- 
takovitch is the famous E flat section in the first movement of the seventh, 
where the same theme is given twelve altered restatements over the rhythm of 
a snare drum. This passage is therefore the most obviously “Russian”’ thing 
about that symphony, but, as you may recall, that was precisely the passage 
which, according to all the commentators, represented the marching Nazis. 
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ill al Sel COTA Cee Ci cis ca Bb el Rea ia career Leonard Bernstein 
(1918-) 

Fancy Free is a ballet with choreography by Jerome Robbins and décor by 
Oliver Smith. It was first performed in New York by the Ballet ‘Theater in the 
spring of 1944, and has repeatedly been given by that company during its San 
Francisco engagements. The plot is simplicity itself. Three sailors pick up two 
oirls. They dance with and for the girls to the music of a juke-box in a bar. 
The girls go their ways, and the sailors are on the loose once more until a third 
eirl appears on the horizon, whereupon the ballet ends in a grand rush off- 
stage left. 

The suite demands little description. The first two movements have to do 
with the sailors on the prowl before they meet the girls. The pas de deux is 
danced by one of the sailors and one of the girls. The three variations—the 
‘erm is here used, of course, in its balletic sense to describe a choreographic 
solo—are danced by the sailors in the bar for the entertainment of their com- 
panions. 

Leonard Bernstein was born in Lawrence, Massachusetts. He was graduated 
from Harvard University and later studied at the Curtis Institute of Music and 
privately with Serge Koussevitsky. He started his career as a conductor in Boston 
in 1942, and in the following year was appointed assistant to Artur Rodzinsky, 
director of the New York Philharmonic-‘Symphony Orchestra. Mr. Bernstein 
won a sensational success on November 14, 1943, when, without rehearsal, he 
substituted for Bruno Walter at a concert of the New York Philharmonic, and 
since that time he has been guest conductor of many other orchestras. 

Among Mr. Bernstein’s compositions are a string quartet, a violin sonata, a 
clarinet sonata, a symphony entitled Jeremiah, a song cycle entitled / Hate 
Music, and the current Broadway musical show, On the Town. 














‘Burgundy » Carignan» Zinfandel » Claret » Caberuct » Sauternes » Chablis 




















CONCERTO FOR VIOLIN AND ORCHESTRA, 
NZ SINGIN ©) Ronan oe car ieee eet ean ie Felix Mendelssohn-Bartholdy 


(1809-1847) 

There is no particular story to be told about the work which all violinists 
mean when they talk about “the Mendelssohn.” ‘This concerto was completed 
in 1845 after at least five years of intermittent labor in which Mendelssohn was 
greatly assisted by Ferdinand David. David, who was born in the same house 
as Mendelssohn but eleven months later, was one of the composer’s most inti- 
mate friends. When Mendelssohn became conductor of the Gewandhaus orches- 
tra in Leipzig in 1835, he appointed David as concertmaster, and it was at a 
Gewandhaus concert on March 13, 1845, that David gave the first performance 
of Mendelssohn’s violin concerto. Mendelssohn died two years later. David 
lived until 1873, retaining his post at the Gewandhaus for all that time, and 
incidentally teaching such later masters of the violin as Joachim and Wilhelm]. 

Although there is nothing much to be said about the external circumstances 
surrounding the composition of this work, a good deal might be said about the 
piece itself and its place in the history of the concerto. Unfortunately it is 
impossible—or at least useless—to attempt such a discussion without quotations 
from the score, and in this summer program book we do not have the space fot 
musical examples. 

It might be argued—this is an opinion, not a fact—that “the Mendelssohn”’ 
represents a lyric approach to the concerto as opposed to the dramatic concep- 
tion represented by the two compositions with which it is most often bracketed 
—"the Beethoven” ‘and “the Brahms.” Like other concertos of Mendelssohn, 
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‘his work abounds in striking departures from the accepted “classical” form. 
The statement of the principal theme by the solo instrument at the outset of 
she first movement is one such departure; like Schumann, Mendelssohn disliked 
‘he time-honored orchestral exposition of thematic material before the entrance 
of the solo. Beethoven had challenged this tradition, but it remained for his 
descendants to do away with it. Other obvious formal innovations of Men- 
delssohn’s violin concerto are the introduction of the cadenza in the middle 
of the first movement instead of at the end, the interlinking of the first and 
second movements, and the “flashback” to the first movement at the beginning 
of the third. 


CV MEP EI OINYaaNI@) aie IN eee oe ee eee Dimitri Shostakovitch 


(1906-) 


Unlike the Mendelssohn violin concerto, there is a rather sensational story 
to be told about external happenings connected with the creation of Shosta- 
kovitch’s fifth symphony. ‘This story has been told before, but it is worth telling 
again; besides which, there isn’t anything else to tell. 


Shostakovitch was not always the semi-official composer to the Soviet Union 
which he has become in recent years. His career started, however, under good 
auguries. His first symphony was produced in Leningrad with great success. 
That was in 1926, when Shostakovitch was only 19 and had barely completed 
his studies at the Leningrad Conservatory with Maximilian Steinberg and 
Alexander Glazounoff. His second and third symphonies were not nearly so 
well received despite their approved political “programs.” 


Meanwhile Shostakovitch had been writing a series of satires on capitalism, 
including an opera called The Nose (1930), and ballets entitled The Age of 
Gold (1930) and The Bolt (1931). These were also looked at askance, but the 
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storm really broke in 1936, after the production of Shostakovitch’s opera, 
tady Macbeth of the Mtensk District. 

On January 28 of that year the newspaper Pravda published an article, un- 
signed but presumably written by a high Soviet official, condemning the opera 
on every ground, esthetic, moral and ideological. “Fragments of melody, begin- 
nings of a musical phrase, appear on the surface, are drowned, then emerge 
again tO disappear once more in the roar,” wrote this official. “To follow this 
nusic’ is difficult, to get anything out of it, impossible. . . . If the composer 
happens to chance on a simple and understandable melody, he, as if frightened 
by such calamity, rushes into the jungles of musical confusion, at times reaching 
complete cacophony.” And so on. (Extensive quotations from this rather famous 
document, rumored in some quarters to have been written by Stalin himself, can 
be found in Nicolas Slonimsky’s invaluable Music Since 1900.) But Lady Mac- 
beth was not withdrawn from the stage of the Moscow opera, nor was Shostako- 
vitch sent into artistic Coventry, stories to the contrary notwithstanding. Pravda, 
however, continued its attacks on Shostakovitch, particularly in connection with 
the presentation of his ballet, The Limpid Stream, a short time later. In Decem- 
ber, 1936, Shostakovitch’s fourth symphony, composed before the Pravda articles 
were published, was rehearsed by the Leningrad Philharmonic, but was with- 
drawn immediately and has never been performed or printed. 


The composer’s restoration to grace came with the first performance of the 
fifth symphony at a concert at Leningrad in November, 1937. According to 
M.D. Calvocoressi, this work bore the title “A Soviet Composer's Reply to Just 
Criticism,” and according to others it is dedicated to the twentieth anniversary 
of the Russian Revolution; neither of these things 1s indicated on the published 
score. At all events, the first performance was an enormous SUCCESS. Slonimsky, 
writing for the International Cyclopedia of Music and Musicians, says ““Protes- 
sional critics, fellow-composers, the prime Soviet writer Alexei Tolstoi, even the 
aviator Gromoff, the hero of the trans-polar flight to America, all wrote glowing 
reviews extolling the power of the new symphony. Shostakovitch was vind1- 
cated.” 

Of the three symphonies of Shestakovitch most commonly performed today 
Nos. 1, 5 and 6—the fifth is perhaps the most “normal” from the point of 
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view of the classic symphonic form. Its first movement is in D Minor and ina 
freely modified sonata form. Its second movement is a kind of waltz-scherzo in 
\ minor. The lyrical third movement, in F sharp minor, is the most individually 
constructed of the four. The finale is a march be einning in D minor and ending 
in D major after a slow middle section. An outline with quotations 1s, unfor- 
tunately, not possible within the space-limits of a summer program book. 
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The sculptures on the stage are used through the courtesy of the M. H. de 
Young Memorial Museum, Dr. Walter Heil, director, and are reproductions 
imported by the Museum from Greece. ‘They are as follows: 

Hermes by Praxiteles. A marble sculpture of the 4th century, B. C., from 
the Temple of Hera, Olympia. 

Hermes by Lysippos. A bronze sculpture of the 4th century, B. C., found 
at Atalante. 


Hermes. A marble sculpture of the 4th century, B. C., from a tomb in the 
Island of Atalante. 


Venus. The middle figure of a 5th century, B. C., pediment in Athens. 
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KORBEL BRUT IS TOPS IN AMERICAN CHAMPAGNE 


Magazines which reach the most sophisticated audience in the United States 
unanimously give first place in American Champagnes to KORBEL BRUT 
WE didn’t say it first! THEY DID! 


“THE BEST AMERICAN CHAMPAGNE 
to date is KORBEL BRUT. Our guess is 
anyone would think it was imported.” 
—Harper’s Bazaar, February, 1941. 


“PROBABLY THE MOST CHAM- 
PAGNE-LIKE domestic wine is KOR- 
BEL BRUT.’’—Cue Magazine, Decem- 
ber 20, 1940. 


“THE OUTSTANDING AMERICAN 
CHAMPAGNE to date is KORBEL 
BRUT.’’—— Town and Country, Febru- 
ary, 1941. 


KORBEL 2 & 


“EXTREMELY ENJOYABLE, bone-dry 
and clean-tasting.’’—-The New Yorker, 
March 15, 1941. 


‘““AMONG THE FEW FINE CALIFOR- 
NIA CHAMPAGNES IS KORBEL BRUT 
—a special cuvee which has been made 
as dry as the dryest Champagnes for 
the English market.’’— St. Regis, Pea- 
cock Alley, The Ambassador, Plaza En 
Passant, The Savoyard, The Ritz Carl- 
ton, The Hampshire, The Sherry-Neth- 
erlands, Pierrot, January, 1941. 
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Mois Zlatin, Conductor 


Janet Reed 
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Evenings at 8:30 


SUN. EVE., AUG. 5 


WALTZ ACADEMY 
FAIR AT SOROCHINSK 
PRINCESS AURORA 


MON. EVE., AUG. 6 


SWAN LAKE 
UNDERTOW 
GRADUATION BALL 


AIDES eWay Oe oi 


WALTZ ACADEMY 
ALEKO 
BLUEBEARD 


VWiED EVE AUG: oS 


PETROUCHKA 
HARVEST TIME 
FANCY FREE 
HELEN OF TROY 


WwW 
Tickets: $3.00, $2.40, $1.80, $1.20, Tax Included 
Symphony Box Office, Sherman, Clay 4 SU-1331 


Matinee at 2:30 
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SWAN LAKE 
ALEKO 
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In presenting this summer series of Promenade Concerts, it is fitting that 
grateful acknowledgment be made to Mrs. Leonora Wood Aeaposios President 
and Managing Director of the Musical Association, for her foresight and loyal 
devotion to the welfare of the San Francisco Symphony Orchestra; 

To the committee on decorations: Gardner Dailey, Mrs. Dorothy Wright 
Liebes, Mrs. Guthrie Courvasier, Mrs. Marcus S. Koshland, and 

To the committee on concessions: E. Raymond Armsby, Mrs. John P. Coghlan, 
Robert P Bullard, Mrs. F W. L. Tydeman, Mrs. Jerome Powell. 

Their enthusiastic cooperation, as well as that of each member of the general 
committee, is greatly valued and sincerely appreciated. 

CHARLES PAGE, 
Chairman. 





The sculptures on the stage are used through the courtesy of the M. H. de 
Young Memorial Museum, Dr. Walter Heil, director, and are reproductions 
imported by the Museum from Greece. They are as follows: 

Hermes by Praxiteles. A marble sculpture of the 4th century, B. C., from 
the ‘Temple of Hera, Olympia. 

Hermes by Lysippos. A bronze sculpture of the 4th century, B. C., found 
at Atalante. 

Hermes. A marble sculpture of the 4th century, B. C., from a tomb in the 
Island of Atalante. 

Venus. The middle figure of a 5th century, B. C., pediment in Athens. 
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practical banking knowledge, plus the advantage . 
of long-established locations in all three Pacific 
Coast states, The Bank of California is equipped p 
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, i 
expanding western business and industry. 4 
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cial loan, a War Production loan, Termination 





loan, any type of Reconversion loan or prepara- 
tion for postwar financing, this Bank can serve 
you—in the West, through our own organi- 
zation, and elsewhere through our world-wide 


correspondents. 





Small Business financing? Yes, we are particu- 





larly eager to be helpful in that important field, 


too. 





You are cordially invited to consult any of our 


officials. 





Head Office: 400 CALIFORNIA STREET 


Mission Branch: 16TH & JuLiIAN AVENUE 
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SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 


; <_> 
. | FOURTH PROMENADE CONCERT 
: Sunday, July 8, at 8:30 
; GAETANO MEROLA, Guest Conductor 
EZIO PINZA, Soloist 
i Program 
E OUE RCs FOUL AN Tinie ee ee, Lossini 
SYMPHONY NO. 40, IN G MINOR............- Mozart 


Allegro molto 
Andante 



















Minuet 


Allegro assal 


"TENN Os NRPS sca Sen ate gee Ona ens ele eg ee Mozart 
Mentre ti lascio, o figlia 
Madamina, il catalogo € questo, from Don Giovanni 


Mr: PINZA 


EN a Re MES OUN 


PRs FO 15 Os EIGEIN IG GOIN, Seered. Cogeco «Sn erepreaeeae Wagner 


Ae oe EN ES OE IRON tetas 28 oc Sneateeee Respighi 
The Pines of the Villa Borghese— 
The Pines Near a Catacomb 
The Pines of the Janiculum— 
The Pines of the Appian Way 


“TE AYNEC a Drs Gl Oe DANS Ras tae ERE en Start Wie na PN Noe a rah ee Verdi 
O tu Palermo. from / Vespri Siciliant 
Dormirod sol, from Don Carlos 
Mr. PINZA 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


OVERS WR Oia Te aI Tis TERI Tee nete a eae ee) cee ee G. A. Rossini 
(1792-1868) 
William Tell was Rossini’s last and biggest opera. It was written for Paris, 
where it was produced in 1829, and, in keeping with the French taste of that 
time, it is constructed on a lavish and elaborate scale. ‘This is clearly reflected in 
the overture, which is much the longest piece of its kind that Rossini ever wrote, 
and is actually a tone poem following a popular French model. 


Musical portraits of Nature were very common in French music in the 18th 
and early 19th centuries, although the most famous work in this tradition hap- 
pens to be Beethoven's sixth symphony. Rossini’s overture 1s a nature picture in 
the customary four parts—a pastorale, a storm, a shepherd’s thanksgiving after 
the storm, and finally a hunting scene. In this case, however, the game sought in 
the hunting scene is neither quail nor fox, but the scalp of the legendary Gessler, 
the foe of the equally legendary Swiss patriot, William ‘Tell. Rossini’s opening 
corresponds roughly to Beethoven's 4 wakening of Joyful Impressions On 
Arrival in the Country, while the storms and shepherd thanksgivings of both 
composers correspond almost exactly, so far as descriptive intent is concerned. 


The overture is full of unusual and unprecedented devices. If Berlioz had 
thought of the five solo ‘celli of the beginning, the effect would be singled out in 
the textbooks as an extraordinary stroke of genius. And the shepherd section is 
probably the first in history wherein an English horn goes “yo-deedle-yo-deedle- 
yo” in order to suggest the calm of the countryside. 


eT an eee ee VE nn ts ee 





ECORDS of all the music you want 
at Sherman, Clay’s many Pacific Coast music stores. 
Records of operas and operatic selections, of sym- 
phonies, of artists of today and yesterday. Records 
of dance bands sweet and hot, mood music of every 
kind. Records for the young set, for the sophisticates, 
for music lovers. for sentimentalists. Records for 
children, for students ...records of every character 


and description here for you at Sherman, Clay & Co. 
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... because sterling by Kirk, America’s 
oldest silversmiths, has been a treasured 
possession in American homes for 
over a century... cherished for its superb 
weight, finish and proportion. Although 
we may not have unlimited quantities 
of Repousse and other inimitable Kirk 
patterns on hand at all times you may be sure 


that your order will be filled as rapidly as possible. 


> TERE Ac T 6 FE ArG Reed 


EXCLUSIVE AGENT FOR KIRK SILVER 
IN NORTHERN CALIFORNIA 
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SYMPHONY NO. 40, ING MINOR... Wolfgang Amadeus Mozart 


(1756-1791) 


Mozart composed his last three symphonies in the summer of 1788. ‘The sym- 
shony in E flat major was written in June, the G minor in July, and the C major 
(the Jupiter) in August. This was a period of marked distress in Mozart's life. 
He was living largely on borrowed money, he had no commissions to work on, 
and while he had been appointed court composer to Joseph II, emperor of 
Austria, after the death of Gluck some months before, Joseph had _ thriftily 
reduced the salary of that position from 2,000 to 800 florins (about $400) a year. 
Furthermore, Joseph never got around to ordering anything from his new court 
composer except little minuets and waltzes for the court balls. 

In a letter written just before the G minor symphony was begun Mozart com- 
plains of “dismal thoughts that often come to me,’ which he proposed “reso- 
lutely to drive away.” Many critics believe that the composer’s emotional dis- 
turbance is reflected in the G minor symphony. In documenting this point of 
view they cite the fact that Mozart composed only two symphonies in the minor, 
both of them in G minor, a key which appears to have had peculiarly powerful 
emotional connotations for him. “It seems as if Mozart lost his classic serenity 
whenever he chose the key of G minor,” says Philip Hale. “In this immortal 
symphony there is a feverishness, an intensity, not to be found in his other sym- 
phonies; and so in the perfect flower of his chamber music there is a direct, 
passionate appeal of one theme that reminds one of the terribly earnest Verdi 
of the “fifties.” Hale is probably referring here to the G minor string quintet, the 
most obviously romantic and impassioned of all Mozart’s instrumental works, 
although the piano quartet in the same key is not lacking in the same qualities. 

Be that as it may, it is worth adding that A. E. F. Dickinson, who expresses 
views very similar to Hale’s in his Musical Pilgrim pamphlet on Mozart's last 








FIFTH PROMENADE CONCERT 


CIVIC AUDITORIUM 


Saturday, July 14, at 8:30 
CONSTANTIN BAKALEINIKOFF, Guest Conductor 


ALEC TEMPLETON, Soloist 


> 

OVER URE LORRUSSLAN ANDES DMA se oe Glinka 
BREE Ee NIG EVAINCISES De PARR cesta ek ote ire ine Pkt oa oe Sree Liadoff 
A NIGHT ON FHE BALD MOUNTAIN... 4.2... .- Moussorgsky 
ee MIG SN iG MERC Babe se re eee een cm” eae oan Tschatkowsky 
HUNGARIAN FANTASY FOR PIANO AND 

ORGEES FRaAw atest hc Ae es oN oie ed a A aint et aN ee ee Liszt 

Mr. TEMPLETON 

FRINGE AUIVER RT GAN ING FAG RSTS 2 tiga tec ec ey APR cet ose s Gershwin 
HORLDAY - FOR Sa RUN GSr oes ee oe ee ee oe ee Rose 
1a EZ RES BIIN Sc at Bette, bee Pn en ben ene eee ee alee Rose 
PRE NS OD Yoel iN ois La Gates te ore ee eee eae ae SN Fs She Gershwin 


Mr. TEMPLETON 





COME EARLY 
Why not plan to meet your friends for an early snack and drinks in one of the two 
Promenade Cafes before concert time. Bar and table service begins at 7:00 o’clock. 
Intermissions also will be of sufficient length to allow promenaders to enjoy light 
refreshments. 





three symphonies, also states that the “verve of the finale (of the G minor sym- 
phony) is tremendous, and is the best possible tonic for the low in spirits. ‘No 
more shall grief of mine the season wrong’.”” And this finale is quite unmistak- 
ably in G minor. 

There is no clear record of the performance of this group of symphonies in 
Mozart's lifetime, which does not mean they were not performed during the 
last three years of the composer’s career. Objective evidence to suggest that 
Mozart did have the opportunity of directing a performance of the G minor 
symphony is to be found in the fact that he orchestrated it twice. In the first 
version he employs the standard orchestra of his time—one flute, two oboes, 
two horns,* timpani and strings. In the second version two clarinets are added, 
The clarinet was a new instrument in those days and was not to be found eVvery- 
where. ‘The revision therefore indicates that at some undetermined time after 
the composition of the symphony, Mozart played it with an orchestra in which 
this instrument was to be found, and therefore rescored the work in order to 
take advantage of this resource.** 

The clarinet version was not published until after the death of Brahms in 
1897. Brahms had somehow obtained the manuscript of the revised G minor 
symphony, but he took a kind of jealous pleasure in cherishing it as his own 
private possession, and he refused to let anyone use it as long as he lived. This 





* ‘The student of orchestration will find it interesting that the two horns of the G minor 
symphony employ different transpositions in the first and last movements. They are in B flat 
and G. ‘The common practice, of course, was to write both horn parts in the same transposition. 
By using two different horns Mozart here secures a considerably greater range of harmonic 
possibilities from his brass than could be secured by the usual arrangement. 

** ‘The little man in the corner will kindly not arise at this point and observe that the EF flat 
symphony, which, so far as anyone knows, was not written for a particular orchestra any more 
than the first version of the G minor, employs clarinet to the exclusion of the oboes. 
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seems to have been characteristic of Brahms; Wagner once gave him the manu- 
script of the original version of the Tannhduser overture and when Wagner 
wanted to borrow it back again, Brahms declined to let him have it. Some 
authorities see in this the germ of the famous Wagner-Brahms enmity. 

All of this is academic, but may be rather interesting. At all events the version 
used today is the one with the clarinets. 


TINO AERUItA Sis as he ay ee ee ee ee aaa W.A. Mozart 


Mozart noted four facts on the cover of the manuscript of Mentre tt lascio, o 
fighia: the aria was written on March 23, 1787, at the request of Gottfried von 
Jacquin, for insertion into Paisiello’s opera, The Defeat of Darius; and it was 
sung in the opera by the character of Darius himself. 

These are the only facts known about this work but it is not difficult to 
reconstruct what happened. It was routine practice in the 18th century for an 
aria by one composer to be added to an opera by another. ‘This was usually done 
because a singer was, for one reason or another, dissatisfied with an aria assigned 
to him in the original; and, the composer of the original being safely out of 
reach, a local composer was brought in to provide a new setting for the text. 

Gottfried von Jacquin, the Ezio Pinza of 18th century Vienna, was a close 
friend of Mozart’s. And in 1787 Paisiello was in Naples. 

The name of Giovanni Paisiello is remembered today—when it is remem- 
bered at all—primarily because his Barber of Seville was so successful that it 
inspired a young upstart named Rossini to go and do likewise. But in his own 
time Paisiello was a man of enormous celebrity. He was born in ‘Taranto in 1741 
and died in Naples in 1816. He was at various times court composer to Catherine 
the Great of Russia, King Ferdinand IV of Naples and Napoleon Bonaparte. 
He wrote over 100 operas of which only seven have ever been published, and, 




















since The Defeat of Darius is not one of these, it is impossible to tell exactly 
what the dramatic situation was at the point where Mentre ti lascio was sung. 
But it is safe to guess that the opera had to do with the famous Battle of Mara- 
thon, which took place in 490, B. C., and in which a small Athenian force 
defeated the armies of the Persian king, Darius. 

It is perhaps worth adding that Paisiello’s style was notoriously simple and 
chaste. He provided virtuoso singers with few virtuoso opportunities, and this 
fact provides an excellent clue to Jacquin’s reason for commissioning this aria 
from Mocart. 3 

LARGHETTO 


Mentre ti lascio, o figlia, In leaving thee, my daughter, my heart 
In sen mi trema il core. trembles in my bosom. Ah, what bitter 
Ahi, che partenza amara! parting! In my sorrow I feel torment 
Provo nel mio dolore and terror. I go! 

Le smanie ed 11 terror. Thou weepest. Oh God! 


Parto. ‘Tu piangi, oh Dio! 
ALLEGRO 


Ti chiedo un sol momento. I beg of thee one single moment. 
Mentre ti lascio, o figlia, In leaving thee, my daughter, etc. 


In sen mi trema il core, 
Ahi, che partenza amara! 


Figlia, ti lascio. My daughter, I leave thee. Oh God, 
Oh Dio, che fier tormento! what frightful torment! 
‘Li chiedo un sol momento! I beg of thee one moment, etc. 


Figlia, ti lascio. 
Ahi, che partenza amara! 
Oh Dio, che fier tormento! 


=F Seep = 
Ah, mi s1 spezza il cor! Sa Athi my heart breaks. 
Parto. Addio. Tu piangi, etc. =< TI go. Farewell. Thou weepest, etc. 
oR * * * 


Not far from the opening of Don Giovanni, the Don and his servant, 
Leporello, meet Donna Elvira, one of the hero’s cast-off loves. Don Giovanni 
runs away, leaving it to Leporello to explain matters. Leporello pulls out a huge 
document. He spreads it before.Donna Elvira and sings: 


ALLEGRO 


Madamina! II] catalogo é questo, Little Lady, this is the catalogue of 
Delle belle che amo 11 padron mio; the beauties my master has loved. I 
Un catalogo egli e che ho fatto io; have made it myself. Look! Read it 
Osservate, leggete con me! with me! 





F LOWERS ... traditional for weddings 
PODESTA & BALDOCCHI ... traditional for wedding flowers* 


*For the bride *For home 
*For her attendants *For Church 


Poesia Bale 


America’s Most Famous Florists 





Telephone: SUTTER 6200 
224 GRANT AVENUE, SAN FRANCISCO 














In Italia, se1 cento e quaranta; 


In Almagna due cento e trent’ una, 


Cento 1n) Franca, in Durchia no- 
Valmet Ulva: 

‘ ' x £ |: if . >i ' > a > »| 

Ma in Ispagna son gia mille e tre! 


V’han fra queste contadine, 
Cameriere, cittadine, 

V’ han contesse, baronesse, 
Marchesane, principesse, 

E vhan donne d’ogni grado, 
D’ogni forma d’ogni eta. 


In Italia, sei cento e quaranta, etc. 


In Italy, six hundred and forty, in Ger- 
many two hundred and thirty-one, a 
hundred in France, ninely-one in Tur- 
key; but in Spain—ah, in Spain!— 
one thousand and three! 


Among them are these country girls, 
these Chem: maids and bourgeois 
ladies, countesses and baronesses, mar- 
chionesses and princely dames. Here 
they are, of every class, every station, 
every estate. 


In Italy, six hundred and forty, etc. 


ANDANTE CON MOTO 


Nella bionda egli ha l’usanza 
Di lodarla la gentilezza, 
Nella bruna la costanza, 
Nella bianca la dolcezza. 
Vuol d’inverno la grassotta, 
Vuol d’estate la magrotta, 
E la grande, maestosa. 

La piccina € ognor vezzosa; 
Delle vecchie fa conquista 
Pel piacer di porie in lista, 
Sua passion predominante 
EK la giovin pr Incipiante; 
Non si picca, se sia ricca, 

Se sia bruta, se sia bella, 
Pur che porti la gonella, 
Voi sapete quel che fa! 


PREEOIDE [TO LOREEN Gin 


If she’s a blonde, he'll praise her gen- 
(leness; if brunette, her constancy, tf 
white-haired her sweetness. In winter 
he likes them fat, in summer slender, 
tall, majestic. But the little ones charm 
him, too. Although he makes conquests 
of old ladies just to increase his list, 
his particular passion is for the young 
beginners. But it makes no difference, 
really, if she be rich or ugly or beau- 
tiful. So long as she wears a skirt, you 
know what he will do! 


PRN Sheet ees Richard Wagner 


(1813-1883) 


Wagner's own explanation of the significance of this prelude, as translated 
and OSI abbreviated by Ernest Niguel is as follows: 

“Out of the clear blue ether of the sky there seems to condense a wonderful, 

yet at first hardly perceptible vision; and out of this there gradually emerges, 

ever more and more clearly, an angel host bearing in its midst the sacred Grail. 
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As it approaches earth it pours out exquisite odors, like streams of gold, ravish- 
ing the senses of the beholder. ‘The glory of the vision grows and grows, until it 
seems as if the rapture must be shattered and dispersed by the very vehemence 
of its own expansion. ‘The vision draws nearer, and the climax 1s reached when 
at last the Grail is revealed in all its glorious reality, radiating fiery beams and 
shaking the soul with emotion. The beholder sinks on his knees in adoring 
self- annihilation. The Grail pours out its light on him like a benediction, and 
consecrates him to its service; then the flames gradually die away, and the angel 
host soars up again to the ethereal heights in tender joy, having made pure once 
more the hearts of men by the sacred blessings of the Grail.” 


a AE SPAN © © Dea © iis rae et eee ce emer alae Ottorino Respighi 
(1879-1936) 

This is the second of Respighi’s three tone poems celebrating the sights and 
sounds of the city where the composer spent the greater part of his life. ‘The first 
is the celebrated Fountains of Rome; the third is entitled Roman Festivals. 

The Pines of Rome was composed in 1924. ‘The following descriptive and 
analytical remarks concerning it are quoted from the program notes of the late 
Philip Hale, which are in turn largely quoted from Respighi’ s preface to the 
SCOEG, 

I 

The Pines of the Villa Borghese (Allegretto vivace). Children are at play in 
the pine-grove of the Villa Borghese, dancing the Italian equivalent of “Ring 
Around ihe Rosy,” mimicking “marching soldiers and battles, twittering and 
shrieking like swallows at evening, and they disappear. Suddenly the scene 
changes to 

II 

The Pines Near a Catacomb (Lento); beginning with muted and divided 
strings, and muted horns. We see the shi dows of the pines which overhang the 
entrance to a catacomb. From the depths rises a chant which reéchoes solemnly, 
sonorously, like a hymn, and is then mysteriously silenced. 

II] 

The Pines of the Janiculum (Lento): Piano cadenza, clarinet solo. ‘There is a 
thrill in the air. The full moon reveals the profile of the pines of Gianicolo’s 
Hill. A nightingale sings (represented by a phonograph record of a nightin- 
eale’s song, heard from the orchestra) . 

IV 

The Pines of the . Tppian Way (Tempo di marcia). Misty dawn on the Appian 
Way. The tragic country is guarded by solitary pines. Indistinctly, incessantly, 
the rhythm of innumerable steps. lo the poet's phantasy appears a vision of past 
elories; trumpets blare, and the army of the consul advances brilliantly in the 
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grandeur of a newly risen sun toward the sacred way, mounting in triumph the 
Capitoline Hill. 


SEN OAC L AS" yates tare eect cesee eels Rida na ive OM Ts Re Giuseppe Verdi 
(1813-1901) 
It is fortunately not necessary to sketch the very elaborate plot of The 


Sicilian Vespers. Suffice it to say that much of the opera concerns the conspira- . 


cies of the Sicilians of the 13th century against their French rulers, and it cul- 
minates in a highly theatrical version of the massacre of the French which 
started at vesper time on March 31, 1282. 

At the beginning of the second act of the opera, John of Procida, the exiled 
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leader of the Sicilian revolutionaries, is smuggled ashore at a place near Palermo. 
He sings: 

RECITATIVE 
O patria, o cara patria, al fin ti veggo! My fatherland, my dearest fatherland, 
L’esule ti saluta dopo si lunga assenza. at last I see thee again! The exile sa- 
Il fiorente suolo ripien d’amore 10 lutes thee after his long absence. I kiss 
bacio. Reco il mio voto a te col braccio thy flowering soil with love. I bring 


e il core! thee my devotion of arm and heart! 
ARIA 
: O tu Palermo, terra adorata, O thou, Palermo, adored land so dear 
i A me si caro, riso d’amor, ah! to me, I greet thee with love! Lift up 
7 Alza la fronte tanto oltraggiata, thine outraged head! Take back thy 
ane sees as . eben i -| = San ; 2 f 3 
I] tuo ripiglia primier splendor! former glory: 
Chiesi aita a straniere nazioni, I sought aid from foreign nations. I 
Ramingai per castella e citta; begged at castle and town. But, un- 
Ma insensibil al fervido sprone moved by my pleas, they all said: 
Dicea clascun: 
Siciliani, ov’ é 11 prisco valor? Sicilians, where is thy valor? Rise up 
Su, sorgete, a vittoria, all’ onor! to victory and honor! 
| O tu Palermo, terra adorata, etc. O thou, Palermo, adored land, etc. 
BS 2K 2 eS 
Don Carlos, son of King Philip IV of Spain, loves and is loved by Elizabeth of 
Valois. But for reasons of state Elizabeth is married to Carlos’ widowed father, 
who knows nothing of the relationship between his wife and son. Philip 
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does know he has not won Elizabeth’s affection, as witness this aria, sung by the 


king at the beginning of the fourth act: 


RECITATIVE 


Ella giammat m’amo! 

No! quel cor chiuso € a me, 

Amor per me non ha! 

Io la rivedo ancor 

Contemplar trista in volto 

In mio crin bianco il di 

Che qui di Francia venne. 

No, amor per me non ha! 

Ove son? Quei doppier presso a finir! 

[aurora imbianca il mio veron... 

Gia spunta 11 di. 

Passar vegeio 1 miei giorni lenti! 

[1 sonno, 0 Dio, spari da miei occhi 
languenti. 


Dormiro sol nel manto mio regal, 

Quando la mia giornata ¢ giunta a 
sera, 

Dormiro sol sotto la volta nera, 

La nell’avello dell’ Escurial. 

Se il serto regal a me desse 

I] poter di leggere nei cor, 

Che Dio puo sol veder! 


Se dorme 11 prence, veglia il traditore! 
I] serto perde il re, 11 consorte l’onore! 


She has never loved me! No, her heart 
is Closed to mine. She has no love for 
me. I see her again, sadly looking at 
my white hair on the day she came 
here from France. No, she has no love 
for me! Where am I? Those torches are 
nearly burned out! The dawn lights 
up the balcony. It will soon be day. 
My days pass slowly! My languid eyes, 

Oh Lord, crave sleep. 


ARIA 


There I shall sleep alone in my royal 
robes, when my day has reached its eve- 
ning. I shall sleep alone beneath the 
black vault of the Escurial. Would that 
a royal scepter could give me the power 
to read hearts, as God alone can do! 
Though the prince sleeps, the traitor 
is awake! The king will lose his scepter, 
the consort his honor. 
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In presenting this summer series of Promenade Concerts, it is fitting that 
grateful acknowledgment be made to Mrs. Leonora Wood Armsby, President 
and Managing Director of the Musical Association, for her foresight and loyal 
devotion to the welfare of the San Francisco Symphony Orchestra; 

To the committee on decorations: Gardner Dailey, Mrs. Dorothy Wright 
Liebes, Mrs. Guthrie Gourvasier, Mrs. Marcus S. Koshland, and 

To the committee on concessions: E. Raymond Armsby, Mrs. John PR. Coghlan, 
Robert P Bullard, Mrs. F W. L. Tydeman, Mrs. Jerome Powell. 

Their enthusiastic cooperation, as well as that of each member of the general 
committee, is greatly valued and sincerely appreciated. 

CHARLES PAGE, 
Chairman. 





The sculptures on the stage are used through the courtesy of the M. H. de 
Young Memorial Museum, Dr. Walter Heil, director, and are reproductions 
imported by the Museum from Greece. They are as follows: 

HerMeEs by Praxiteles. A marble sculpture of the 4th century, B. C., from 
the Temple of Hera, Olympia. 

Hermes by Lysippos. A bronze sculpture of the 4th century, B. C., found 
at Atalante. 

Hermes. A marble sculpture of the 4th century, B. C., from a tomb in the 
Island of Atalante. 

Venus. The middle figure of a 5th century, 8. C., pediment in Athens. 
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With more than eighty years’ background of 

















practical banking knowledge, plus the advantage 





of long-established locations in all three Pacific 





Coast states, The Bank of California 1s equipped 





with on-the-ground experience to help finance 





expanding western business and industry. 





Whether your interest is a traditional commer- 





cial loan, a War Production loan, Termination 





loan, any type of Reconversion loan or prepara- 





tion for postwar financing, this Bank can serve 





you—in the West, through our own organi- 








zation, and elsewhere through our world-wide 





correspondents. 





Small Business financing? Yes, we are particu- 








larly eager to be helpful in that important field, 





too. 








You are cordially invited to consult any of our 


officials. 






















Head Office: 400 CALIFORNIA STREET 

















Mission Branch: 16TH & JULIAN AVENUE 


THE BANK OF 
CALIFORNIA 


NATIONAL ASSOCIATION 
Founded in 1864 






















Member Federal Deposit Insurance Corporation 
































Safe Deposit Bowes are still available at our Mission Branch 
and our Head Office. 
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PIERRE MONTEUX, Conductor 
aS 
FIFTH PROMENADE CONCERT 
Saturday, July 14, at 8:30 
> 


CONSTANTIN BAKALEINIKOFF, Guest Conductor 
ALEC TEMPLETON, Soloist 


SS 


Program 


_ Overture to Russlan-ant Ewdmillag......-.......- Glinka 
cithe= Earchrante del alce cane ie esa rs ae eer Liadoff 
AN bteO nites alc WOuiita tines eee Moussorgsky 
Wes BR nell Seas Ss enti Ae tet ee a ee ee reper Liszt 
Hungarian Fantasy for Piano and Orchestra........ Use 

Mr. TEMPLETON 
INT ERMITSS LO N 

Sbli¢al tata Wid PLICe aeuete enter a eaterg eae it oe eo T’schaikowsky 

Hae El olidayator Striesss sthor ec twee alee Gare Rose 
(ae eAS Rene zeie ns OUNS: cata Gaunt a ene ae Rose 

iN ineyoorehy tae lol Oe SS Me Ree Sap ote Stet eae Gershwin 


Mr. TEMPLETON 


(THE PIANOIS A STEINWAY) 





SIXTH PROMENADE CONCERT 
CIVIC AUDITORIUM 
Saturday, July 21, at 8:30 


WILLIAM STEINBERG, Guest Conductor 
LOTTE LEHMANN, Soloist 


> 

@ VARIN Rae a oR VoAEN IEE Bi cree eerie are gare ener oy to Weber 
FOUR: SONGS: 

PG Ce NICS Keres Gee ea oe Sohn eA A ite etaens GRRE Sits Sets nue MaR a. Schubert 

I) faa WVid 1G CL Clarcat ae eens Acree ore ee ert ee ata ees ecg Schubert 

Wines «Lovie CGA eV ENT OVS wl CONN Tal eh heat eas cet en rte, oo nn Brahms 

IMieimemlare bewiSt: Culinary enemies Acconci ot sateen tke eter Brahms 


MMe. LEHMANN 


SV NER ELON NO 7 DN AS IVE © eee ee Beethoven 
PRP RCA) LIONS pos ete tow take eee Johann Strauss 
9 09 BB ES Gu Fl id PAY GBs Em Et 0 Ua Sis Se oh. Soe ane Johann Strauss 


THREE VIENNESE SONGS: 


fm: Prater bluhmewieder die Baume iq irs4 ss 506) ae ee Stolz 
Heutemacht die Welt sonntac turamichipey.. 0. Strauss-Dostal 
Wren dusstadt memer Lraunies.: to.55 fseteee ct Won, tener coh Szecynski 


Mme. LEHMANN 


OVA Re UREA © AERGEE IN Zola age eee ach aee eras Mele cca ty oe lero meen eae pele Wagner 
PRRARARARARARRAAARARADADAADDIDINIDNRrnmrmnmnrmnmmemnrmwmwmrmnrmrmrmrmrmemmm 202008000 00 00 0©0©£©(©.©€ © rrr" 
LN) AUPE eReE Gal Aa OsNn 


Last Sunday night concluded the San Francisco Symphony Orchestra’s participation, for this 
summer, in the Sunday night broadcasts of The Standard Hour, and we wish to acknowledge our deep 
appreciation of the interest and cooperation of Standard of California in our summer series. 

For many years the San Francisco Symphony and Standard have been collaborating in making the 
best in music available to millions of radio listeners each winter, and this opportunity to extend into 
the summer months is very gratifying. At the invitation of Standard, thousands of service men and 


women have attended the broadcasts. 
For such fulfillment of the purpose for which the Musical Association of San Francisco was 
founded—'‘to foster and promote good music,’’ we are very grateful. Our sincere thanks to Standard 


of California for its assistance. ; i 
MUSICAL ASSOCIATION OF SAN FRANCISCO 
KBAR PPL LPL I LF GDI I DD DD DD DP DA DD DP A PAP PP PP PP PA A A AANA AA A A ll 
GO Make EA RoE. 


Why not plan to meet your friends for an early snack and drinks in one of the two 
Promenade Cafes before concert time. Bar and table service begins at 7:00 o’clock. 
Intermissions also will be of sufficient length to allow promenaders to enjoy light 
refreshments. 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


OVERTURE TO RUSSLAN 
BBs Bye Be i) BUA ld ay es EN et eae nn eee Michael Ivanovitch Glinka 
(1804-1857) 

Michael Glinka is generally regarded as the forerunner if not the actual 
founder of the Russian national school — that school of 19th century Russian 
composers who sought inspiration in the folk music, history and legendary lore 
of their country. Russlan and Ludmilla, text by Pushkin, was Glinka’s second 
and last opera, produced in 1842. ‘The story is summarized as follows in the 
Macmillan Encyclopedia of Music and Musicians: 

“An entertainment is given in honor of Ludmilla, daughter of the Grand 
Duke of Kiev, by three suitors — Russlan, a knight; Ratmir, an Oriental poet; 
and Farlaf, a blustering coward, who are all claimants for her hand. A tremen- 
dous thunderclap is heard, and all is dark; when it comes light again Ludmilla 
is missing and the Duke offers her hand to anyone who rescues her. Russlan asks 
the help of Finn, a wizard; the latter tells him that the dwarf ‘P'chernomor ab- 
ducted her, and warns him that Naina, a wicked fairy, is going to stand in his 
way. Russlan starts out on his search; he comes to a battlefield, where he finds a 
lance and shield, and, when he discovers a gigantic head coming out of the mist, 
Russlan subdues the head with his lance. Under it he finds the magic sword with 
which he will be victorious over ‘Vchernomor. Russlan appears at Naina’s en- 
chanted palace, where he is saved from the enchantment by Finn; he finally 
enters I'chernomor’s castle, where Ludmilla is asleep, but the appearance of 
Tchernomor with his train awakens her. When Russlan appears, “‘Uchernomor 
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... because sterling by Kirk, America’s 
oldest silversmiths, has been a treasured 
possession in American homes for 
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weight, finish and proportion. Although 
we may not have unlimited quantities 
of Repousse and other inimitable Kirk 
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forces Ludmilla into a trance and then meets the knight in single combat; he is 
defeated and Russlan carries the sleeping Ludmilla away. Unable to wake her, 
he is given a magic ring by Finn; this breaks the spell and Ludmilla gains 
consciousness. 


“PEEING RAIN RED) SGA Kore pare fk Se aetna te Anatole Liadov 
(1855_1914) 
“My ideal is to find the unearthly in art. Art is the realm of the non-existing. 
Art is a figment, a fairy tale, a phantom. Give me a fairy tale, a dragon, a water 
sprite, a wood demon, give me something that is unreal, and I am happy.” 
So Anatole Liadov expressed his credo, which applies to The Enchanted Lake 
as well as to everything else he composed. ‘The score bears no descriptive notes. 
Apparently no particular enchanted lake of literature or art is referred to. 


A NIGHT ON THE BALD MOUNTAIN. Modeste Moussorgsky 
(1839_1881) 

The Bald Mountain is an eminence near Kiev, the capital of the Ukraine, 
upon which a demon named Chernobog is supposed to revel with a crew of 
witches on stormy nights. Moussorgsky’s piece describes these revels: the score 
bears the following “program”: 

“Subterranean din of supernatural voices. Appearance of spirits of darkness, 
followed by that of the god Chernobog. Black Mass. Witches’ Sabbath. At the 
height of the Sabbath there sounds far off the bell of a little church in a village, 
which scatters the spirits of darkness. Daybreak.” 

Few pieces of music have undergone more transformations than this. Mous- 
sorgsky tinkered with it for a good many years, and left no less than four dif- 
ferent versions of it, none of them, however, complete. The first of these is a 
sketch for a one act opera that was to have been called The Witches. Then the 
music took the form of a tone poem for piano and orchestra, after which it was 
reworked for the accompaniment to a ballet. ‘The last version of Moussorgsky 
was an orchestral interlude for his opera, The lair at Sorochinsky. On the com- 





COMING CONCERTS 


SOLOISTS CONDUCTORS 


SAULWIRDAY TEVENING 2 UE Ye 
Lotte Lehmann ” William Steinberg 


SATURDAY EVENING, JULY 28 
Claudio Arrau 4 Bruno Walter 


SATURDAY EVENING, AUGUST 4 
Oscar Levant 4 Georg Szell 


THE PROMENADE CONCERTS ARE THE ONLY PERFORMANCES OF THE 
ENTIRE SAN FRANCISCO SYMPHONY ORCHESTRA THIS SUMMER 
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poser ’s death the material was left in a chaotic, scattered state, whereupon it was 

taken over by Rimsky-Korsakoff and cast in the shape 1 in which it is now known. 
Some authorities claim that in making his version Rimsky handled Moussorg- 
sky’s material so freely that the work ought to be regarded as a composition of 
Rimsky’ s own based on themes s by Moussoresky. 


| EES PIRSE: SGI ts tae eae ae sone eee ne Wier ne ete oe i Franz Liszt 
(1811-1886) 


The first of Liszt’s symphonic poems is based upon a poem by the French 
author, Alphonse I.amartine, the sense of which is thus paraphrased by Liszt 
in a preface to the score: 

“What is life but a series of preludes to that unknown song whose initial 
solemn note is tolled by Dteath? The enchanted dawn of every life is love; but 
where is the destiny on whose first delicious joys some storm does not break?—a 
storm whose deadly blast disperses youth’s illusions, whose fatal bolt consumes 
its altar. And what soul thus cruelly bruised, when the tempest rolls away, seeks 
not to rest its memories in the pleasant calm of rural life? Yet man allows himself 
no longer to taste the kindly quiet which first attracted him to Nature’s lap; but 
when the trumpet gives the signal he hastens to danger’s post, whatever be the 
fight which draws him to its lists, that in the strife hei may once more regain full 
knowlec lge of himself and all his strength.” 

The tone poem illustrates to a remarkable degree the Lisztian application of 
the principle of thematic transformation. ‘The entire work is based upon the 
questioning theme heard at the outset, which is then worked out in an extensive 
series of episodes clearly related to the ideas of “the enchanted dawn of life 
in love,” the “storm breaking over delicious joys,” the solace of nature, the call 
to arms, and the battle of life. 





FLOWE RS ... traditional for weddings 
PODESTA & BALDOCCHI ... traditional for wedding flowers* 


*For the bride *Por home 
*For her attendants * For Church 
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America’s Most Famous Florists 


Telephone: SUTTER 6200 
224 GRANT AVENUE, SAN FRANCISCO 
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Dispensing Opticians 


TRAINER & PARSONS 


444 POST 
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Thank You, San Franciscans . 


for your overwhelming approval of the MUSIC CENTER, 
San Francisco’s newest and most distinctive record shop. 


We felt that music lovers of our city have long needed a MODERN record rendezvous where 
they cculd browse in a friendly, casual atmosphere among the many musical treasures that 
are to be found on records. Your response has proved we were right. 


Courteous and experienced sales personnel are on hand to help you plan your library of 
recorded music and they are never too busy for the little extra courtesies toward customers 
which so many stores have abandoned because “‘there’s a war on.” 


MUSIC CENTER 


40 POWELL ST., near MARKET 


P. S.—Next time you stay downtown for dinner, remember that we're open every evening 
until 9 p. m. 


The Record Shon 


14 TILLMAN PLAGE e¢ SAN FRANCISCO 8, CALIFORNIA 


OFF GRANT AVENUE BET. POST AND SUTTER 
TELEPHONE EXBROOK 2383 
HOURS: 11A. M. TO 7 P. M. 
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ae 


( 
\ 
# 











Wenn 







352 SUTTER ST « SAN - FRANCISCO e TELEPHONE EXBROOK 2408 











You will enjoy our 
INTERNATIONAL 


ra 
=(\urical Teen 
Nell Callaghan at the Organ 


Cardinal Richelieu Cocktail Lounge 


RICHELIEU HOTEL, Van Ness & Geary 


Convenient and Close to Auditorium 











LEOPOLD LERNER, Manager 








The other works of today’s program do not call for sufficiently extensive com- 
ment to justify their being discussed under separate headings in these notes. 
Tschaikowsky’s Italian Caprice was written in 1880, during one of the com- 
poser’s numerous sojourns in Florence. It contains all manner of Italian folk 
materials, and its trumpet call is said to have been played daily at an army 
barracks near ‘I’schaikowsky’s lodging. 


Liszt’s Hungarian lantasy is an arrangement, by the composer himself, of his 
fourteenth Hungarian rhapsody. Like all the Hungarian rhapsodies, it follows 
the form of the Hungarian gypsy folk dance known as the czardas. ‘This means 
it is in two parts, the first, called the lassu, slow and in the minor, and the 
second (friss) fast and in the major. Unlike some of the other Hungarian rhap- 
sodies, however, the themes of this particular lassw appear, appropriately trans- 
formed in character, in the friss. 


Mr. Bakaleinikoff provides only the information that Sergeant David Rose's 
Holiday for Strings and As Kreutzer Spins are “humorous sketches.” ‘The latter 
work seems to refer to the 19th century French violinist, Rudolphe Kreutzer, to 
whom Beethoven dedicated the Kreutzer sonata, and who composed approxi- 
mately one billion studies for the violin. 


George Gershwin’s Rhapsody in Blue is both the definition and the last 
remaining monument of an era in American music. In 1924 Paul Whiteman 
took the stage of Carnegie Hall to begin the age of jazz concerts. Gershwin 
composed his rhapsody in ten days as a kind of afterthought to provide a solo- 
istic punch for Whiteman’s first program. ‘The work was the making of both 
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BERKELEY FESTIVAL ASSOCIATION PRESENTS 
4th ANNUAL SUMMER SEASON 


Pon Concerts 
Ice Ballet 


Direction: Wiliam Christensen 


Artistic Director, San Francisco Ballet Co. 


New Each Week —4 Friday Evenings 
Aug. 24-31 — Sept. 7-14 


50 Piece Festival Symphony (S.F. Symphony Musicians) 
FRITZ BERENS, Conducting 
Ice Specialties by Betty Atkinson and Charles Hain 
LARGE SKATING CAST 


An outstanding program has been prepared for the 1945 series. 
The Festival’s unique 


ADAPTATIONS TO THE ICE BALLET 


will include SWAN LAKE; music from OKLAHOMA; The Midsummer 
Night’s Dream; Gershwin’s RHAPSODY IN BLUE; Norwegian Fantasy 
based upon the works of GRIEG; and other works of comparable importance. 


ICELAND 


BERKELEY 


Ward near Shattuck Avenue 
Take Bridge Train “F” to Ward St. Station 





ADVANCE RESERVATIONS: Sherman, Clay & Co., S. F. *° GArfield 4061 
Sherman, Clay & Co., Oakland « HlIgate 8575 ¢° Hink’s, BErkeley 1100 
Iceland Box Office, THornwall 8800 











Gershwin and Whiteman, and although many concert pieces were subsequently 
written for Whiteman’s orchestra, none has measured up to Gershwin’s rhap- 
sody in staying power. 

Constantin Bakaleinikoff was born in Moscow in 1896. He was graduated 
from the Moscow Conservatory in 1916, having specialized as a student in ’cello 
playing and composition. After several years of service in the Russian army, he 
became ‘cellist of the Moscow Trio, which toured Siberia and the Orient. In 
1920 Mr. Bakaleinikoff went to Los Angeles. He served for a time in the Los 
Angeles Philharmonic Orchestra, and was later musical director for the Grau- 
mann theatres, for Paramount and Columbia Pictures and for Metro-Goldwyn- 
Mayer. Since 1941 he has been musical director for RKO Radio Pictures. 


Alec ‘Templeton was born in Wales in 1910. He showed early signs of extra- 
ordinary musical gifts, and began his professional career at the age of 12 under 
the aegis of the British Broadcasting Corporation. He is a graduate of Worcester 
College and the Royal College of Music in London. He first came to the atten- 
tion of the broad musical public when he won a contest for young pianists 
sponsored by a London newspaper in which 20,000 performers were entered. 

Mr. ‘Templeton’s career has been about equally divided between “classical’’ 
and “popular” music. He came to the United States in 1934 with Jack Hylton’s 
dance orchestra, and has remained in this country ever since. He was last heard 
as soloist with the San Francisco Symphony Orchestra in 1940. 
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PERSONNEL 


SAN FRANCISCO SYMPHONY ORCHESTRA 


VIOLINS: 


BLINDER, NAOUM 
CONCERTMASTER 


HEYES, PETER 
ASSISTANT CONCERTMASTER 


WOLSKI, WILLIAM 
ASSISTANT CONCERTMASTER 


ARGIEWICZ, ARTUR 
ASSISTANT CONCERTMASTER 


ANDERSON, THEODORE 
Forpb, Louis W. 
HOLM, THORSTEIN JENSEN 
GUARALD!I, MAFALDA 
SHWEID, HENRY 
EDMUNDS, CICELY 
SCHNEIDER, DAVID 
VAN DYKE, MARCIA 
MYERS, MISCHA 
ROURKE, ROBERT 
GORDOHN, ROBERT 
HAUG, JULIUS 
WEGMAN, WILLEM 
GOUGH, WALTER 
PASMORE, MARY 
LARAIA, ATTILIO F. 
SHAPRO, DAVID 
HELGET, HANS 
BAUER, BEN 

BARET, BERTHE 
PATERSON, JOHN A. 
CHILINSK!I, BRUNO 
KOBLICK, NATHAN 
Di BIANCA, VINCENT 
WRIGHT, HAROLD 


VIOLAS: 


MOLNAR, FERENG 
PRINCIPAL 


VERNEY, ROMAIN 
MITCHELL, LUCIEN 
WHITE, ALBERT 
WEILER, ERICH 
AKON, ALFRED 
KARASIK, MANFRED 
PeTTY, SUZANNE 
VAN DEN BURG, JAC 
MANN, MICHAEL 


PERSONNEL MANAGER: 


PIERRE MONTEUX, Concuctor 


‘EC EEEOS: 


BLINDER, BORIS 
PRINCIPAL 


REINBERG, HERMAN 
ARKATOV, JAMES 

BEM, STANISLAS 
ANDERS, DETLEV 
HUGHSON, MARY 
Petty, WINSTON 
CONNOLLY, CATHERINE 
PASMORE, DOROTHY 
HRANEK, CARL 
SAPHIR, RUTH 


BASSES: 


KARP, PHILIP 
PRINCIPAL 
SCHMIDT, ROBERT E. 
BELL, WALTER 
GUTERSON, AARON 
SCHIPILLIT!, JOHN 
BUENGER, AUGUST 
STORCH, ARTHUR E. 
ORSINI. JOSEPH 


FLUTES: 


RENZ!I, PAUL JR 
SHANIS, RALPH F. 
BENKMAN, HERBERT 


PICCOLO: 
BENKMAN, HERBERT 


OBOES: 
REMINGTON, MERRILL 
SHANIS, JULIUS 
ScHivo, LESLIE Jd. 


ENGLISH HORN: 
ScHivo, LESLIE J. 


OBOE D’AMOUR AND 
HECKELPHONE: 
SHANIS, JULIUS 


CLARINETS: 


SCHMITT, RUDOLPH 
BIBBINS, F. C. 
FRAGALE, FRANK 


E FLAT CLARINET: 
BiIBBINS, F. C. 
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BASS CLARINET 
FRAGALE, FRANK 


BASSOONS: 
KUBITSCHEK, ERNST 
HIBSCHLE, FRANK 
BAKER, MELVILLE 
HRANEK, GARL 


CONTRA BASSOON: 
BAKER, MELVILLE 


HORNS: 
TRUTNER, HERMAN C. 
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TRYNER, CHARLES E. 
ROTH, PAUL 
TRUTNER, HERMAN, JR 


TRUMPETS: 
BusB, CHARLES, UR. 
BARTON, LELAND 5S. 
KRESS, VICTOR 
MURRAY, EARL 


TROMBONES: 
Gios!, ORLANDO 
SHOEMAKER, ROGERS 
KLOCK, JOHN 


TUBA: 
MURRAY, RALPH 
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HARP: 
MORGAN, VIRGINIA 
EVERINGHAM, ANN 


TYMPANI: 
LAREW, WALTER 


PERCUSSION: 
VENDT, ALBERT 
SiINAI, JOSEPH 
GREER, ELWOOD 


PIANO AND CELESTA: 
SHORR, LEV 


LIBRARIAN: 
HAUG, ALMA 


PROPERTY MASTER: 
J. T. HEAVEY 


JULIUS HAUG 


IN SERVICE WITH THE UNITED STATES ARMED FORCES 


DicTEROW, HAROLD—VIOLIN 
HOUSER, F. S.—VIOLIN 
KHUNER, FELIX——VIOLIN 


MOULIN, HARRY-——VIOLIN 
Ross, NATHAN-—VIOLIN 
LEPLIN, EMANUEL-——VIOLA 


MICHAELIAN, ERNEST A.—VIOLIN 
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Jt Stands Alone 


KORBEL BRUT IS TOPS IN AMERICAN CHAMPAGNE 


Magazines which reach the most sophisticated audience in the United States 
unanimously give first place in American Champagnes to KORBEL BRUT 
WE didn’t say it first! THEY DID! 


“THE BEST AMERICAN CHAMPAGNE 
to date is KORBEL BRUT. Our guess is 
anyone would think it was imported.”’ 
—Harper’s Bazaar, February, 1941. 


“PROBABLY THE MOST CHAM- 
PAGNE-LIKE domestic wine is KOR- 
BEL BRUT.’’—Cue Magazine, Decem- 
ber 20, 1940. 


“THE OUTSTANDING AMERICAN 
CHAMPAGNE to date is KORBEL 
BRUT.’’— Town and Country, Febru- 
ary, 1941. 


“EXTREMELY ENJOYABLE, bone-dry 
and clean-tasting.’’—The New Yorker, 
March 15, 1941. 


“AMONG THE FEW FINE CALIFOR- 
NIA CHAMPAGNES IS KORBEL BRUT 
—a special cuvee which has been made 
as dry as the dryest Champagnes for 
the English market.’’— St. Regis, Pea- 
cock Alley, The Ambassador, Plaza En 
Passant, The Savoyard, The Ritz Carl- 
ton, The Hampshire, The Sherry-Neth- 
erlands, Pierrot, January, 1941. 
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Distributed by 
TRADERS DISTRIBUTING CO. 
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ALICIA MARKOVA 
ANTON DOLIN 
NANA GOLLNER + ANDRE EGLEVSKY + NORA KAYE + HUGH LAING 


Lucia Chase * Rosella Hightower + Paul Petroff * Alicia Alonso * John Kriza ° Janet Reed 
Dimitri Romanoff ¢ Antony Tudor ¢ Harold Lang « Michael Kidd 


Po eer 


ANTAL DORATI, Musical Director »* MOIS ZLATIN, Conductor 
WwW 
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WwW 
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In presenting this summer series of Promenade Concerts, it 1s fitting that 
grateful acknowledgment be made to Mrs. Leonora Wood Armsby, President 
and Managing Director of the Musical Association, for her foresight and loyal 
devotion to ie welfare of the San Francisco Symphony Orchestra; 

To the committee on decorations: Gardner Dailey, Mrs. Dorothy Wright 
Liebes, Mrs. Guthrie Gourvasier, Mrs. Marcus S. Koshland, and 

To the committee on concessions: E. Raymond Armsby, Mrs. John P. Coghlan, 
Robert P Bullard, Mrs. F W. L. Tydeman, Mrs. Jerome Powell. 

Their enthusiastic cooperation, as well as that of each member of the general 
committee, is greatly valued and sincerely appreciated. 

CHARLES PAGE, 
Chairman. 





The sculptures on the stage are used through the courtesy of the M. H. de 
Young Memorial Museum, Dr. Walter Heil, director, and are reproductions 
impor ted by the Museum from Greece. They are as follows: 

Hermes by Praxiteles. A marble sculpture of the 4th century, B. C., from 
the Temple of Hera, Olympia. 

Hermes by Lysippos. A bronze sculpture of the 4th century, B. C., found 
at Atalante. 

Hermes. A marble sculpture of the 4th century, B. C., from a tomb in the 
Island of Atalante. 

Venus. The middle figure of a 5th century, B. C., pediment in Athens. 
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SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 


> 
SIXTH PROMENADE CONCERT 


Saturday, July 21, at 8:30 
Soy, 
WILLIAM STEINBERG, Guest Conductor 


LOTTE LEHMANN, Soloist 
> 


Program 


OVER EUR E AO? Ee CERAUINBISEL Eee oe sce pe ceed Weber 
FOUR SONGS 
Are CT INTIUIST Kae ots” seed oe op row anes ot geet 8 Ae he wre Meee te ae Schubert 
(Orchestrated by Max Reger) 
Der Wanderer .. D.43% Wc nk Mae gta ae Ne ONS hn A So Rbes see Schubert 
Wire Bist aD Uys Wieines Com Tend wert en tine ener cate eee ce Brahms 
(Orchestrated by Paul Ulanowsky) 
Meiniealetebes dst Grin iticn hs tna oe aoc cieee ot beim exe aa peneaanrpe Brahms 


(O rchestrated by Max Reger) 
MnMeE. LEHMANN 


SY MPEONYIN@ e/a UN ASME OR ORM 5692 .Beethoven 
Poco sostenuto — Vivace 
Allegretto 
Presto 
Allegro con brio 


IN tee ReMi ES SsevOrN 
RE RSP BEA TeV OSI IN sa tre Seek eee es ate ra ssc StTAUss 
ERGES CEA RaACTES CE BOE KGN ann eens lee beats 1: Strauss 


THREE VIENNESE SONGS: 
(Orchestrated by Paul Ulanowsky) 


mee rater Bitihtne Wieder aie baUimiCi as een cs eet ieasceeo ones Stolz 
Heut’ Macht die Welt Sonntag fur NAGE Tiles 2 oc oe Sa ne Strauss-Dostal 
Wiehe UsSStad GIVLeClNe her aAliniCr ase te a ne. ee eee ee Siecynshi 


Mme. LEHMANN 


ONDER CLR Re Oe iGLEIN 21 ee. 2 wept ewe meses eines sree: Wagner 








FINAL PROMENADE CONCERT 
CIVIC AUDITORIUM 
Saturday, July 28, at 8:30 
BRUNO WALTER, Guest Conductor 
CLAUDIO ARRAU, Soloist 


<= 


OVERAUREERONORE NOMS. =. 24s) ore: Beethoven 
TRG 27 AG BY ON BOBS N GIS eal oe KO) TNT Gece rhe dete aria gt Sree oe PCE ae Mozart 


CONGERTO FOR PIANO AND ORGHES TRA 
NOT NOB RibAlleVEENO RAS ee Tschaikowskhy 
Mr. ARRAU 


SUPTE PROM THE DAMNATION OF FAUST... Berioz 





NOTICE OF CANCELLATION 


Due to the cancellation of the Pacific Coast tours of both Georg Szell and Oscar 
Levant, the concert originally scheduled for August 4 has been abandoned. 
Those who have already purchased seats for this concert may redeem their tickets 


at the Symphony Box Office, Sherman, Clay & Company. 


TING AL PUPERS Ey GCalAC i Orn 


Sunday night, July 8, concluded the San Francisco Symphony Orchestra’s participation, for this 
summer, in the Sunday night broadcasts of The Standard Hour, and we wish to acknowledge our deep 
appreciation of the interest and cooperation of Standard of California in our summer series. 


For many years the San Francisco Symphony and Standard have been collaborating in making the 
best in music available to millions of radio listeners each winter, and this opportunity to extend into 
the summer months is very gratifying. At the invitation of Standard, thousands of service men and 
women have attended the broadcasts. 


For such fulfillment of the purpose for which the Musical Association of San Francisco was 
founded—''‘to foster and promote good music,’’ we are very grateful. Our sincere thanks to Standard 
of California for its assistance. 


MUSICAL ASSOCIATION OF SAN FRANCISCO 
RA ORR A AARP OPPO POO PC OCP OOP PCP OP ODOC PDPOPROG RDP OG 
G:O-ME EsA RLY 


Why not plan to meet your friends for an early snack and drinks in one of the two 
Promenade Cafes before concert time. Bar and table service begins at 7:00 o’clock. 
Intermissions also will be of sufficient length to allow promenaders to enjoy light 
refreshments. 
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THE PROMENADE CONCERTS ARE THE ONLY PERFORMANCES OF THE 
ENTIRE SAN FRANCISCO SYMPHONY ORCHESTRA THIS SUMMER 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


OVERS URE, BORO syn Sills ar een Karl Mania von Weber 
(1786-1826) 

Euryanthe was composed in 1823 in an unsuccessful effort to repeat the tri- 
umph Weber had won in Vienna with his Frezschutz of 1821. The libretto, based 
on a medieval French romance, was by Wilhelmina von Chezy, and is outlined 
as follows by Felix Borowski: 

“The story, naively medieval, concerned the beauteous Euryanthe, who, be- 
trothed to Count Adolar, is beset with innumerable dangers because she is loved 
vainly by the villainous Lysiart, Count of Forest and Beaujolais, who, aided by 
Felantine de Puiset, a perfidious friend, endeavors to effect her downfall. The 
plot contained ghosts, poisons, tombs and other paraphernalia of legendary 
opera, and excitement was given to one of the acts by the appearance in it of a 
serpent which would have slain Euryanthe’s lover uf, happily, she had not 
intervened. 

“This species of drama,” Borowski continues, “was not in itself likely to 
antagonize a public which listened with rapture to operas that were crowded 
with spectres, vampires, goblins, devils and other supernatural phenomena, and 
whose principal illumination was red fire. What was a serious impediment to 
eventual success was Frau von Chezy’s collaboration. ‘That poetess had written 
the ‘book’ of Rosamunde for Schubert, and the prompt failure of this composi- 
tion had largely been due to the futility of her text. Weber must have had mis- 
vivings as to the dramatic and literary quality of Frau von Chezy’s Euryanthe, 
for he was finally constrained to make many changes in it. Nor were his personal 
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relations with the eccentric authoress altogether happy. ‘hat lady was accus- 
comed to descend upon the composer and his wife at all hours, and particularly 
at inconvenient ones, her loud voice and extraordinary attire evoking scarcely 
suppressed titters from visitors who might happen to be present. ‘Weber,’ wrote 
the composer’s son, ‘often felt inclined to turn the Chez, as he called this thing 
in petticoats, which was neither man nor woman, out of the house’.” 

The opera was a failure, but its overture has survived. The overture 1s com- 
yosed of melodies from the music-drama itself. During the course of the mysteri- 
ious Largo episode “Weber had the intention of disclosing a picture on the stage 
of Emma’s tomb, with Euryanthe kneeling in prayer at the coffin of the suicide, 
and with the appearance of the dead woman’s ghost to add a touch of eerie 
horror to the scene.” 

AN, S19) eV ls CS a seit te a eomeaee cit eet a essence ar Franz Schubert 
(1797-1828) 

Oh lovely art! How often, in the gray 

hours when I was entangled in the 

savage skein of life, hast thou kindled 

my heart to the warmth of love and 

carried me off into a better world! 


Du holde Kunst, in wie viel grauen 
Stunden, 

Wo mich des Lebens wilder Kreis 
umstrickt, 

Hast du mein Herz zu warmer Lieb’ 


enziuinden, 

Hast mich in eine bess’re Welt 
entruckt. 

Oft hat ein Seufzer, deiner Hart’ Often has a sigh escaped from thy 
entflossen, harp, a sweet, holy harmony of thine, 


disclosed the better world of heaven. 


Ein stisser heiliger Akkord von dir, 
O lovely art, for this my thanks! 


Den Himmel bess’rer Zeiten mir 
erschlossen, 

Du holde Kunst, ich danke dir dafiir. 

Franz von Schober. 
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IRS WWiACN TID RR oe 


Ich komme vom Gebirge her, 
Es dampft das Thal, 
Es braust das Meer. 


Ich wandle still, bin wenig froh, 


Und immer fragt der Seufzer: “Woe” 


Die Sonne dtinkt mich hier so kalt, 
Die Bliithe welk, das Leben alt, 
Und was sie reden, leerer Schall. 
Ich bin ein Fremdling tuberall. 


Wo bist du, mein geliebtes Land? 
Gesucht, geahnt, und nie gekannt! 


Das Land so hoffnungsegrun, 
Das Land wo meine Riacee bliih’n, 


Wo meine Freunde wandelnd geh’n, 


Wo meine lTodten aufersteh’n, 


Das Land das meine Sprache spricht, 


O Land, wo bist du? 


Ich wandle still, bin wenig froh, 


Und immer fr agt das SELES “Wor” 


Im @amierbanch tOnt’s mir Sar 





patent ne oa att AeA koe Irranz Schubert 


I come from the mountains. The valley 
is misty, and the sea roars. 


I wander in silence, am seldom happy, 
and always there is that sighing ques- 
tion: “Where?” 

Here the sun seems so cold, the flowers 
faded, life old, and what men say seems 
empty sound. Everywhere I am a 
stranger. 


Where art thou, my beloved land, 
sought, sensed, but never found! 


That land so green with hope, that 
land where my roses bloom, w here my 
friends are, and where my dead shall 
rise: that land that speaks my speech— 
where art thoue2 


IT wander in silence, am seldom happy, 
and always there is that sighing ques- 
tion: “Where?” A ghostly breath an- 
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cisco Conference. 

(The Whitcomb is seen at right, direct- 


ly above, overlooking colorful Market 
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“Dort wo du nicht bist, dort ist das 
Ghuickl 





Georg ilipp Schmidt. 





swers: “There where thou art not; 
there is happiness!” 


ATT Be Bale a OO) ee vIUIN slic @ ING GING So ere ead Johannes Brahms 


Wie bist du, meine Konigin, 
Durch sanfte Gtite wonnevoll! 
Du lachle nur, Lenzdtif{te wehn 
Durch mein Gemtite wonnevoll. 


Frisch aufgebliiter Rosen Glanz, 
Vergleich ich ihn dem deinigen? 
Ach, ber alles was da bluht, 

Ist deine Bltite wonnevoll! 


Durch tote Wusten wandle hin, 
Und griine Schatten breiten sich, 
Ob fiirchterliche Schwtile dort 
Ohn’ Ende briite wonnevoll! 













Lass mich vergehn in deinem Arm! 
Es ist in ihm ja selbst der ‘Tod, 

Ob auch die herbste ‘Vodesqual 
Die Brust durchwtite wonnevoll! 






—G. F. Daumer, after Hafiz. 


(1833-1897) 


How lovely thou art, my queen, for thy 
gentle kindness! Thou smilest and 
spring breezes play about my heart. 


Shall I compare thy glance to that of a 
freshly blooming rose? Ah, thy look ts 
lovelier than everylhing that blossoms. 


I wander through dead wastelands 
where green Gaia hons play, but even 
the fearful sultriness is endlessly beau- 


tiful. 


Let me expire in your arms! Your arms 
are death itself, yet even the bitterest 
pains of death will seem beautiful to 
my heart. 








IVETE Ee 1 EB a Se Ro IN ee ee Johannes Brahms 


Meine Liebe ist griin wie der Flieder- My love is green, like the lilac, and 
busch, my love is beautiful, like the sun which 
Und mein Lieb’ ist schon wie die shines on the lilac and brings forth tts 
Sonne: fragrance and charm. 
Die glanzt wohl herab auf dem Flieder- 
busch 
Und fuillt ihn mit Duft und mit 
Wonne. 
Meine Seele hat Schwingen der My soul has a nightingale’s wings, and 
Nachtigall lulls itself in the lilac’s blooming. 
Und wiegt sich in bliihen dem Drunk with its fragrance, my soul re- 
Flieder, joices and pours forth many love- 
Und jauchzet und singet vom Dult enchanted songs. 
berauscht 


Viel liebestrunkene Lieder. 
Ferd. Schumann. 





SYMPHONY NO. 7, IN A MAJOR, 

OANA SG Dee ey, Bhat atrecth Wn ace entrant acetone Ludwig van Beethoven 

(1770-1827) 

Historians of music are fond of quoting examples of critical pathology in con- 
nection with the seventh symphony. One commentator, we are told, saw the slow 
movement as ‘the love-dream of an odalisque,” while another pereceived it to be 
a procession through the catacombs. Still another envisaged the entire symphony 
as an expression of Austria’s rejoicing at the defeats Napoleon was suffering at 
the time of its composition, while a fourth authority, anticipating Karl Gold- 
mark by many years, declared this score to represent a rustic wedding. ‘The thesis 
behind all these nosegays of conflicting views seems to be that because some 
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opinions about music are demonstrably wrong, no opinions are ever right. Yet 
several gene} rations have concurred in Richard Wagner's dictum that the ; seventh 
symphony is “the apotheosis of the dance,”* and it is not accidental that this 
work has figured in the repertoire of the San Francisco Symphony Orchestra sev- 
eral times in connection with the performances of the Monte Carlo Ballet Russe. 

The seventh symphony had its first gear on December 3; 1914) aed 
curious concert in the great hall of the University of Vienna. This event was 
organized by Johann Maelzel, the musical mechanician and inventor of the 
metronome, whom Beethoven immortalized in the second movement of his 
eighth symphony. Maelzel at that time operated a kind of dime museum in 
Vienna in which the principal attractions were his mechanical trumpeter and a 
mechanical orchestra called the Panharmonicon. He prevailed upon Beethoven 
to compose for this contraption a kind of symphonic poem celebrating Welling- 
ton’s victory over the forces of Napoleon in the battle of Vitoria, in Spain, which 
had occurred in June, 1813. Maelzel and Beethoven together would then take 
the Panharmonicon to London, and the English sovoqullel be treated to the spec- 
tacle of seeing the foremost composer of his time exhibited like a sideshow freak, 
along with a composition of his, mechanically interpreted, which was calculated 
to play up to their political passions. 

Maelzel perceived, however, that a performance of Wellington’s V ictory with 
a full orchestra and under the most brilliant possible condiaon: would enhance 
the prestige of his Panharmonicon. He therefore arranged a concert for the 
benefit of the Austrian and Bavarian soldiers who had been wounded in the 
action against Napoleon at Hanau in September, and persuaded some of the 
foremost musicians of that time to donate their services to the cause. Thus 
among the players in the orchestra that assembled under Beethoven’s baton on 
December 8 were such as Meyerbeer, Spohr, Hummel and Salieri. The program 
consisted of Wellington’s Victory, two marches, by Duschek and Pleyel, per- 


*Although this phrase is universally familiar, it is usually quoted apart from its context, 
doubtless because the whole passage is in the high-flown style which Wagner frequently affected. 
It is to be found in Wagner’s Art Work of the F uture: “All tumult, all yearning and storming of 
the heart become here ‘the blissful insolence of joy, which snatches us away with bacchanalian 
might and bears us through the roomy space of Nature, through all the streams and seas of Life, 
shouting in glad self-consciousness as we tread throughout the Universe the daring measures of 
this human sphere-dance. This symphony is the Apotheosis of the Dance herself: it is Dance in 
her highest aspect, as it were the loftiest deed of bodily motion incorporated in an ideal mould 
of tone. Melody and Harmony unite around the sturdy bones of rhythm to firm and fleshy 
shapes, which, now with giant limbs’ agility,and now with soft, elastic pliance, almost before our 
very eyes, close up the supple, teeming ranks; the while now gently, now with daring, now 
serious, now wanton, now pensive, and again exulting, the deathless strain sounds forth and 
forth; until in the last whirl of delight, a kiss of triumph seals the last embrace.” 
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SAN FRANCISCO RUSSIAN OPERA & BALLET 
ASSOCIATION 


‘Presents First Annual Season of 


with the distinguished Russian Conductor, EJXGENE PLOTNIKOFF 


and company of European RUSSIAN OPERA STARS 
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THE DEMON 


Opera in three acts and five scenes by Anton Rubinstein 
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PRINCE IGOR 


Opera in three acts and five scenes by Alexander Borodin 
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Cs) 
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formed by Maelzel’s mechanical trumpeter with full orchestra accompaniment, 
and ‘‘an entirely new symphony,” the one played on this occasion. ‘The concert 
was an enormous success and was twice repeated, but in the meantime Bee- 
thoven quarreled with Maelzel, the Panharmonicon version of Wellington’s 
Victory was never completed, and the trip to London was called off. According 
to a news report sent from Stuttgart in 1937, the Panharmonicon had just come 
to light in that city; it was put in working ie and presumz ably is still amusing 
visitors to the Stuttgart public museum, af that institution has not been alosed 





because of the war. 


IVER RACER BEU END i 


Kinder schaut’s zum Fensterraus! 

Mutter! da guck hin, 

Lacht die Sonn’ uns alle aus, ist denn 
das mein Wien? 

Maltschi nimm dein weisses Kleid, mit 
ae blauen Band: 

Kinder, es is’ héchste Zeit, fahr’n mir 
eG ear s Land! 

Heut’ greif 1 ins Portmenai, dass mei 
Wien 1 wieder seh’ ,— 

Im Prater bltih’n wieder die Baume 


in Sievering grunt scho’n die Wein, 


Da kommen die seligen ‘Traume; 
Es muss wieder Fruhlingszeit sein. 


Laut die Abendeglocke klingt durch 
das Lifter] fein, 

San mir schon in Sievering, vor uns 
steht der Wein! 

Windlicht flackert hin und her, lang- 
sam wird’s schon kalt: 

Mutterl, bitt di, flenn net mehr, 

Schau mir werd’n halt alt! 

Guck da auf die LichterIn hin, 

Was da blinkt, das is mei Wien! 


RVAGEH IG Eee Robert Stolz 


(1880-) 


Children look out of the window! 
Look mother, does the sun make 
fun of us, is this my Vienna? 


Maltschi take your white dress with 
the blue ribbon: Children it is high 
time that we drove to the country! 
Today I'll open up my wallet that 
we may enjoy Vienna. 


In the Prater the chestnut trees are 
blooming. In Sievering the vine- 
yards are green. Blissful dreams are 
stirring. It must be spring again. 


Loudly sound the evening bells 
through the fragrant air. Have we 
come to Stevering, there is wine be- 
fore us! Candles flicker in the wind, 
soon it will be cold: Please mother, 
shed no tears. We're not yet that 
old! Look down at the distant lights. 
There is my Vienna! 


PERU E WEAGCE I DE VW Rie So OININ TAG. 


FUER Re AGL G Tel sett, setae cage eee ee 


Heut’ macht die Welt Sonntag fiir 
o 


mich! 

Heut’ ist kein Mensch eliicklich wie 
ich! 

Heut’ singt mein Herz—was ist das 
nur? 


BE ee ete tes a Johann Strauss 


(1825-1899) 
Today seems like Sunday to me! 
There is no one so happy as I! My 
heart is singing today—what can tt 
mean? It 1s a song of love to Nature! 
Roses so red, violets so blue, all is so 
lovely, wherever I look. How it can 












When you are conserving 
gasoline and rubber avoid the 

crowds and enjoy a 
blissful Sunday dinner at Veneto. 


A TOUCH OF THE OLD WORLD e« 


\\is more fun than 


aun ey euyrng 
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Das ist ein Liebeslied an die Natur! be, only I know! Today the whole 


Rosen so rot, Veilchen so blau, alles world seems like Sunday to me! The 

ist sch6n ,wohin ich schau— sun is smiling, the woods awaken, 
Wie das geschah, das weiss nur ich! flowers are blooming and every tree 
Heut’ macht die ganze Welt Sonntag is like a dream. Can it be that the 

fiir mich! world seems so lovely, only to me? 
Die Sonne lacht, der Wald erwacht, You look too, then perhaps you too, 
Die Blumen blih’n im tiefen Grin, will say: Today the whole world 
Jeder Baum schaut mich an wie ein seems like Sunday to me! 

‘Traum— 


Kann es denn sein, dass mir allein die 
schone Welt so gut gefallt? 

Sieh doch zu, dann vielleicht sagst 
auch du: 

Heut’ macht die Welt Sonntag fur 
mich! 
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WIEN, DU. STADT MEINER TRAEUME. ...« Rudolf Siecynski 


(1879-) 
Mein Herz und mein Sinn schwarmt My heart and my thoughts rave only 
stets nur fiir Wien, of Vienna. Of Vienna “with its tears 
Fiir Wien wie es weint, wie es lacht, da and its laughter. There I know my 
kenn ich mich aus, way about. Sihere I am at home in 
3 Bei Tag und noch mehr bei der Nacht, daytime and still more at night. 
und keiner bleibt kalt, And no one can stay cold, w hether 
Ob jung oder alt, young or old, who knows the real 
Der Wien, wie es wirklich ist, kennt. Vienna. 
Miisst ich einmal fort von dem Should I ever have to leave this 
schonen Ort, lovely place, my longing would 
Da nihm’ meine Sehnsucht kein End. never cease. 
Dann hort ich aus weiter Ferne ein Then from far away a song would 
Lied, das klingt—und singt, sound and sing, luring and drawing | 
Das lockt—und zieht. me back. 
Wien, Wien nur du allein Vienna, Vienna, you alone shall be { 
Sollst stets die Stadt meiner ‘Traume the city of my dreams, there where 
sein, are the old houses and the lovely 
dort wo die alten Hauser steh’n, girls, Vienna, Vienna, you alone 
dort wo die lieblichen Madchen geh’n, shall be the city of my dreams, there 
Wien, Wien, nur du allein where I know happiness and bliss is 
sollst stets die Stadt meiner ‘Traume Vienna, my Vienna! 
sein, 


dort wo ich gliicklich und selig bin ist 
Wien, ist Wien, mein Wien! 
(The translations of the three Viennese songs are by Lotte Lehmann) 
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BERKEEEY FESHIVALE ASSOCIATIONS PRESENTS 


4th ANNUAL SUMMER SEASON 


Pon Concerts 
Jee Battet 


Direction: William Christensen 





Artistic Director, San Francisco Ballet Co. 


New Each Week —4 Friday Evenings 
Aug. 24-31 -— Sept. 7-14 
50 Piece Festival Symphony 
FRITZ BERENS, Conducting 
Ice Specialties by Betty Atkinson and Charles Hain 
LARGE SKATING CAST 


An outstanding program has been prepared for the 1945 series. 
The Festival’s unique 


ADAPTATIONS TO THE ICE BALLET 


will include SWAN LAKE; music from OKLAHOMA; The Midsummer 
Night’s Dream; Gershwin’s RHAPSODY IN BLUE; Norwegian Fantasy 
based upon the works of GRIEG; and other works of comparable importance. 


ICELAND 


BERKELEY 


Ward near Shattuck Avenue | 
Take Bridge Train “F” to Ward St. Station 


ADVANCE RESERVATIONS: Sherman, Clay & Co., S. F. © GArfield 4061 
Sherman, Clay & Co., Oakland « WHIgate 8575 + Hink’s, BErkeley 1100 
Iceland Box Office, THornwall 8800 








OVER EUR eT Oe ReieN Ze ae er ene Richard Wagner 
(1813-1883) 


More than one beer garden, and perhaps more than one brand of beer, has 
been named after this immensely popular overture, but there is no hint of 
malted gaiety in Wagner’s opera. It is based upon the once-celebrated costume 
novel by Sir Edward Bulwer-Lytton entitled Rienzi, the Last of the Roman 
Tribunes, which was in its turn based upon the life and death of the 14th cen- 
tury revolutionary leader, Cola di Rienzi. The plot of the opera is one of those 
involved affairs which are almost impossible to summarize. It mixes love and 
politics in almost equal amounts, and ends in general tragedy. The work was 
composed in 1838-40 in a deliberate attempt to imitate the high-flown style of 
the French grand opéra, but no one in Paris wanted it, and it was first presented 
in Dresden in 1842. It was Wagner’s first successful production and is commonly 
regarded as his first opera, although he had actually composed at least two operas 
previously. 

The overture is based upon material used in the main body of the work, but 
since Rienzi is not part of the current American repertoire, it would be merely 
a waste of time to identify each theme. Mr. Borowski, however, quotes a mar- 
velous example of the extremes to which Wagnerian criticism used to go in con- 
nection with the famous opening note of this overture. It is taken from a book by 
one Edmund von Hagen entitled Contributions to An Insight Into the Being 
of Wagnerian Art. Herr Hagen, according to Borowski, devotes no less than 
fifty-three solid pages to this one single note. Borowski quotes the following: 

“The A, the first tone of Wagner’s first published opera, tells us that Wagner 
is an organically creative artist. At the same time it is full of beautiful signifi- 
cance that the trumpet call in question should also be a summons to freedom. 
Thus, this one tone in its form and capacity contains Wagner in nuce. The 
trumpeter who has to sound the A in question must know this. He must be 
inwardly conscious of what he is blowing when he blows this note; he must be 
penetrated through and through with the knowledge that this note belongs to 
libenty. ete ete 





Thank You, San Franciscans . . . 


for your overwhelming approval of the MUSIC CENTER, 
San Francisco's newest and most distinctive record shop. 


We felt that music lovers of our city have long needed a MODERN record rendezvous where 
they could browse in a friendly, casual atmosphere among the many musical treasures that 
are to be found on records. Your response has proved we were right. 


Courteous and experienced sales personnel are on hand to help you plan your library of 
recorded music and they are never too busy for the little extra courtesies toward customers 
which so many stores have abandoned because ‘‘there’s a war on.” 


MUSIC CENTER 


40 POWELL ST., near MARKET 


P. S.—Next time you stay downtown for dinner, remember that we're open every evening 
until 9-p. m. 





PLS ASAE INT ED FETUS IED TT EDT TIE PPT PE SPS OO ee i i et ED 





SIPEPOT TE 


Le 


LCE CELI BMP BALE ROE OD 


SSE? NSA Ws 

















PERSONNEL 


SAN FRANCISCO SYMPHONY ORCHESTRA 


VIOLINS: 


BLINDER, NAOUM 
CONCERTMASTER 


HEYES, PETER 


ASSISTANT CONCERTMASTER 


WoLSsKI, WILLIAM 


ASSISTANT CONCERTMASTER 


ARGIEWICZ, ARTUR 


ASSISTANT CONCERTMASTER 


ANDERSON, THEODORE 
ForRD, Louis W. 
HOLM, THORSTEIN JENSEN 
GUARALDI, MAFALDA 
SHWEID, HENRY 
EDMUNDS, CICELY 
SCHNEIDER, DAVID 
VAN DYKE, MARCIA 
MYERS, MISCHA 
ROURKE, ROBERT 
GORDOHN, ROBERT 
HAUG, JULIUS 
WEGMAN, WILLEM 
GOUGH, WALTER 
PASMORE, MARY 
LARAIA, ATTILIO F. 
SHAPRO, DAVID 
HELGET, HANS 
BAUER, BEN 

BARET, BERTHE 
PATERSON, JOHN A. 
CHILINSKI, BRUNO 
KOBLICK, NATHAN 
Di BIANCA, VINCENT 
WRIGHT, HAROLD 


VIOLAS: 


MOLNAR, FERENC 
PRINCIPAL 


VERNEY, ROMAIN 
MITCHELL, LUCIEN 
WHITE, ALBERT 
WEILER, ERICH 
AKON, ALFRED 
KARASIK, MANFRED 
PETTY, SUZANNE 
VAN DEN BURG, JAC 
MANN, MICHAEL 


PIERRE MONTEUM®X, Conouctor 


"CELLOS: 


BLINDER, BORIS 
PRINCIPAL 
REINBERG, HERMAN 
ARKATOV, JAMES 
BEM, STANISLAS 
ANDERS, DETLEV 
HUGHSON, MARY 
PETTY, WINSTON 
CONNOLLY, CATHERINE 
PASMORE, DOROTHY 
HRANEK, CARL 
SAPHIR, RUTH 


BASSES: 


KARP, PHILIP 
PRINCIPAL 
SCHMIDT, ROBERT E. 
BELL, WALTER 
GUTERSON, AARON 
ScCHIPILLITI, JOHN 
BUENGER, AUGUST 
STORCH, ARTHUR E. 
ORSINI. JOSEPH 


FLUTES: 
RENZI, PAUL JR. 


SHANIS, RALPH F. 
BENKMAN, HERBERT 


PICCOLO: 
BENKMAN, HERBERT 


OBOES: 


REMINGTON, MERRILL 
SHANIS, JULIUS 
ScHivo, LESLIE ud. 


ENGLISH HORN: 
ScHivo, LESLIE id. 


OBOE D’AMOUR AND 
HECKELPHONE: 
SHANIS, JULIUS 


CLARINETS: 


SCHMITT, RUDOLPH 
BIBBINS, F. C. 
FRAGALE, FRANK 


E FLAT CLARINET: 
BiIBBINS, F. C. 


BASS CLARINET 
FRAGALE, FRANK 


BASSOONS: 
KUBITSCHEK, ERNST 
HIBSCHLE, FRANK 
BAKER, MELVILLE 
HRANEK, CARL 


CONTRA BASSOON: 
BAKER, MELVILLE 


HORNS: 
TRUTNER, HERMAN C. 
LUCCHES!, DINO 
TRYNER, CHARLES E. 
ROTH, PAUL 
TRUTNER, HERMAN, JR. 


TRUMPETS: 
Buss, CHARLES, UR. 
BARTON, LELAND S. 
KRESS, VICTOR 
MURRAY, EARL 


TROMBONES: 
Gios!, ORLANDO 
SHOEMAKER, ROGERS 
KLOcK, JOHN 


TUBA: 
MURRAY, RALPH 


HARP: 
MORGAN, VIRGINIA 
EVERINGHAM, ANN 


TYMPANI: 
LAREW, WALTER 


PERCUSSION: 
VENDT, ALBERT 
SiINAI, JOSEPH 
GREER, ELWOOD 


PIANO AND CELESTA: 
SHORR, LEV 


LIBRARIAN: 
HAUG, ALMA 


PROPERTY MASTER: 
do t. HEAVEY 


PERSONNEL MANAGER: JULIUS HAUG 


IN SERVICE WITH THE UNITED STATES ARMED FORCES 


DIcTEROW, HAROLD-—VIOLIN 
HOUSER, F. S.-—VIOLIN 
KHUNER, FELIX—VIOLIN 


MICHAELIAN, ERNEST A.-——VIOLIN 


MOULIN, HARRY-—VIOLIN 
Ross, NATHAN-—VIOLIN 
LEPLIN, EMANUEL=—VIOLA 


DOLSHAUSEN, DETLEV-—-VIOLA 
CLAuDIO, CESARE—’CELLO 
DE PALMA, ATTILIO—HORN 
ALTMANN, LUDW!IG——ORGAN 
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It Stands Alone 


KORBEL BRUT IS TQPS IN AMERICAN CHAMPAGNE 


Magazines which reach the most sophisticated audience in the United States 
unanimously give first place in American Champagnes to KORBEL BRUT 
WE didn’t say it first! THEY DID! 


“THE BEST AMERICAN CHAMPAGNE 
to date is KORBEL BRUT. Our guess is 
anyone would think it was imported.”’ 
—Harper’s Bazaar, February, 1941. 


“PROBABLY THE MOST CHAM- 
PAGNE-LIKE domestic wine is KOR- 
BEL BRUT.’’—Cue Magazine, Decem- 
ber 20, 1940. 


“THE OUTSTANDING AMERICAN 
CHAMPAGNE to date is KORBEL 
BRUT.’’— Town and Country, Febru- 
ary, 1941. 


“EXTREMELY ENJOYABLE, bone-dry 
and clean-tasting.’’—-The New Yorker, 
March 15, 1941. 


““AMONG THE FEW FINE CALIFOR- 
NIA CHAMPAGNES IS KORBEL BRUT 
—a special cuvee which has been made 
as dry as the dryest Champagnes for 
the English market.’’— St. Regis, Pea- 
cock Alley, The Ambassador, Plaza En 
Passant, The Savoyard, The Ritz Carl- 
ton, The Hampshire, The Sherry-Neth- 
erlands, Pierrot, January, 1941. 


KORBEL se" tin 
SEC PINK 
Distributed by 


TRADERS DISTRIBUTING CO. 
314 FRONT STREET, SAN FRANCISCO, CALIFORNIA 


21 BRANDS, INC. 
17 E. 52nd ST., NEW YORK CITY 
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EVENING CONCERT 


Nearly two hours of 
fine mustc every 4 


night of the week 
8:00 to 10 P. M. 
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ACME BREWERIES 


San Francisco* Los Angeles 
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PRINTING & PUBLISHING CO., 700 MONTGOMERY, S&S. F. 











SAN FRANCISOO 
SYMPHONY ORCHESTRA 


SUMMER 
PROMENADE CONCERTS 
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CIVIC AUDITORIUM 
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Final Concert, Saturday, July 28, 8:30 P.M. 


BRUNO WALTER 
Conducting 


CLAUDIO ARRAU 
Soloist 


Presented By 


MUSICAL ASSOCIATION OF SAN FRANCISCO 
LEONORA WOOD ARMSBY + PRESIDENT AND MANAGING DIRECTOR 
HOWARD K. SKENNER + BUSINESS MANAGER 
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Mrs. Angus McDonald Michel Weill 

Garrett McEnerney, II Mrs. Eli H. Wiel 
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Mrs. Joseph D. Grant 
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Mrs. Walter Haas 
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METROPOLITAN MANAGEMENT and S. HUROK present 


RUSSIAN BALLET 


Roller Tate 


GALA SUMMER SEASON — EIGHT PERFORMANCES 
Opera House, Aug. 5 to Aug. 11, Mat. Sat., Aug. 11 


wv 


ALICIA MARKOVA 
ANTON DOLIN 





NANA GOLLNER ° ANDRE EGLEVSKY > NORA KAYE > HUGH LAING 
LUCIA CHASE - ROSELLA HIGHTOWER + PAUL PETROFF «+ ALICIA ALONSO 
JOHN KRIZA ° JANET REED ° DIMITRI ROMANOFF ° ANTONY TUDOR 
HAROLD LANG ° MICHAEL KIDD 
ANTAL DORATI, Musical Director * MOIS ZLATIN, Conductor 
» 4 
Repertoire 
Evenings at 8:30 Matinee at 2:30 
SUN. EVE., AUG. 5 THURS. EVE., AUG. 9 
UNDERTOW 
FAIR AT SOROCHINSK HARVEST TIME 
PRINCESS AURORA 
MLLE. ANGOT 
MON. EVE., AUG. 6 FRI. EVE., AUG. 10 
SWAN LAKE FAIR AT SOROCHINSK 
UNDERTOW LILAC GARDEN 
GRAPUATION BALL HELEN OF TROY 
SPECIAL CHILDREN’S MATINEE 
TUES. EVE., AUG. 7 aap Mule. i 
WALTZ ACADEMY PETER AND THE WOLF 
ALEKO FANCY FREE 
BLUEBEARD PAS DE DEUX—NUTCRACKER 
MLLE. ANGOT 
WED. EVE., AUG. 6 SEV Eye Grail 
PETROUCHKA ALEKO 
HARVEST TIME FANCY FREE 
FANCY FREE SWAN LAKE 
HELEN OF TROY GRADUATION BALL 
WwW 


Tickets: $3.00, $2.40, $1.80, $1.20, Tax Included 
Symphony Box Office, Sherman, Clay 1 SU-1331 
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PROMENADE CONCERT COMMITTEE 


MUSICAL ASSOCIATION OF SAN FRANCISCO 


LEONORA Woop Armspy, President 


CHARLES PAGE, Chairman 


E. RAYMOND ARMSBY 
(LouIsE A. Boyp 

RoBpeRT P. BULLARD 

Mrs. SELAH CHAMBERLAIN 
Mrs. JOHN P. COGHLAN 
Mrs. BARNABY CONRAD 
Mrs. GUTHRIE COURVOISIER 
FE. Morris Cox 

GARDNER A. DAILEY 

Mrs. WILLARD H. DURHAM 
JosepH H. Dyer, Jr. 

CARL J. EASTMAN 

FORREST ENGELHART 


Mrs. MORTIMER FLEISHHACKER, JR. 


Louis P- GAINSBOROUGH 
LuTiE D. GOLDSTEIN 

Mrs. WALTER A. HAAS 
Mrs. WALTER A. HAAS, JR. 
Mrs. E. S. HELLER 

WALTER S. HELLER 

Mrs. I. W. HELLMAN 


EpwaArp D. KEIL 
Mrs. JOHN B. KNox 


Mrs. Marcus S. KOSHLAND 
Mrs. ROGER LAPHAM, JR. 
Mrs. DorotHy WRIGHT LIEBES 


GARRET McENERNEY, II 
Mrs. JAMEs K. MILLs 
PAIGE MONTEAGLE 

Mrs. JEROME POWELL 
JOHN ROSEKRANS 

ELSE SCHILLING 
Howarp K. SKINNER 
Mrs. M. C. Stoss 

Mrs. SIGMUND STERN 
WALTER E STEVENS 
Mrs. E W. L. TypEMAN 
Mrs. DANIEL VOLKMANN 
WHITNEY WARREN 
MICHEL WEILL 
Howarp WILLOUGHBY 
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ALFRED HENDRICKSON 





In presenting this summer series of Promenade Concerts, it is fitting that 
grateful acknowledgment be made to Mrs. Leonora Wood Armsby, President 
and Managing Director of the Musical Association, for her foresight and loyal 
devotion to ie welfare of the San Francisco Symphony Orchestra; 

To the committee on decorations: Gardner Dailey, Mrs. Dorothy Wright 
Liebes, Mrs. Guthrie Courvasier, Mrs. Marcus S. Koshland, and 

To the committee on concessions: E. Raymond Armsby, Mrs. John P. Coghlan, 
Robert PR Bullard, Mrs. Fk W. L. Tydeman, Mrs. Jerome Powell. 

Their enthusiastic cooperation, as well as that of each member of the general 
committee, is greatly valued and sincerely appreciated. 

CHARLES PAGE, 
Chairman. 





The sculptures on the stage are used through the courtesy of the M. H. de 
Young Memorial Museum, Dr. Walter Heil, director, and are reproductions 
imported by the Museum from Greece. ‘They are as follows: 


HerMeEs by Praxiteles. A marble sculpture of the 4th century, B. C., from 
the ‘Temple of Hera, Olympia. 

HerMEs by Lysippos. A bronze sculpture of the 4th century, B. C., found 
at Atalante. 

Hermes. A marble sculpture of the 4th century, B. C., from a tomb in the 
Island of Atalante. 

Venus. The middle figure of a 5th century, B. C., pediment in Athens. 
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Commercial Credit 
for the growing West 


With more than eighty years’ background of 





practical banking knowledge, plus the advantage 
of long-established locations in all three Pacific 


Coast states, The Bank of California is equipped 








with on-the-ground experience to help finance 


expanding western business and industry. 


Whether your interest is a traditional commer- 


cial loan, a War Production loan, Vermination 





loan, any type of Reconversion loan or prepara- 








tion for postwar financing, this Bank can serve 





you—in the West, through our own organi- 
zation, and elsewhere through our world-wide 


correspondents. 











Small Business financing? Yes, we are particu- 








larly eager to be helpful in that important field, 


too. 








You are cordially invited to consult any of our 


officials. 
















Head Office: 400 CALIFORNIA STREET 








Mission Branch: 16TH & JuLIAN AVENUE 


THE BANK OF 
CALIFORNIA 


NATIONAL ASSOCIATION 
Founded in 1864 










Member Federal Deposit Insurance Corporation 





























Safe Deposit Boves are still available at our Mission Branch 
and our Head Office. 
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BUY U.S. WAR SAN FRANCISCO : PORTLAND . SEATTLE : TACOMA 
BONDS AND 


STAMPS 









SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 


FINAL PROMENADE CONCERT 
Saturday, July 28, at 8:30 


> 
BRUNO WALTER, Guest Conductor 
CLAUDIO ARRAU, Soloist 


os 


Program 


OMA OT IDLO RS Ue LVS COUN OWES TRIN OA Sr ee See, Beethoven 


SY MER ELOINY INjO:-4 1 IN-G MAJOR 
Chess Macs) Mozart 
Allegro vivace 
Andante cantabile 
Minuet: Allegretto 
Allegro molto 


INTERMISSION 


CONGER TO FOR] PIANO AND ORGHESTRA: 
NO: Ty Es MINOR Chopin 
Allegro maestoso risoluto 
Romanza: Larghetto 
Rondo: Vivace 
Mr. ARRAU 


SUITE FROM THE DAMNATION OF FAUST. . Berlioz 
Minuet of the Will-o-the-Wisps 
Waltz of the Sylphs 
Rakoczy March 
(The piano is a Baldwin) 


NOTICE OF CANCELLATION 


Due to the cancellation of the Pacific Coast tours of both Georg Szell and Oscar 
Levant, the concert originally scheduled for August 4 has been abandoned. 

Those who have already purchased seats for this concert may redeem their tickets 
at the Symphony Box Office, Sherman, Clay & Company. 
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... because sterling by Kirk, America’s 
oldest silversmiths, has been a treasured 
possession in American homes for 
over a century... cherished for its superb 

weight, finish and proportion. Although 
we may not have unlimited quantities 
of Repousse and other inimitable Kirk 
patterns on hand at all! times you may be sure 
that your order will be filled as rapidly as possible. 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


AVA SICK RS Bp wey OS NK OMG TIN OPIS ire ire hae Ludwig van Beethoven 


(1770-1827) 


The plot of Beethoven’s only opera, Fidelio, employs the “escaped prisoner” 
motif which was so common in the early 1800's because political imprisonment 
was so widespread an evil during those Napoleonic days. Florestan, a Spanish 
gentleman of noble and liberal ideals, has been incarcerated without just cause 
by one Don Pizzaro. Florestan’s wife, Leonore, disguises herself as a man, and, 
under the name of Fidelio, obtains employment at the prison in which her 
husband is held. Hearing that the minister of justice is about to inspect the 
prison, Don Pizzaro resolves to kill Florestan forthwith, but his plan is frustrated 
by Leonore, and all ends happily. 

Although the title of the opera is I'idelio, Beethoven himself always called it 
Leonore, because the libretto was adapted from an earlier French work bearing 
that title. Three of Beethoven’s four overtures bear the name Leonore and one 
the name Fidelio. 

Nineteenth century German music publishers had an infuriating way of num- 
bering works according to their appearance in their own catalogues, disregarding 
their chronological sequence. ‘Thus the 104th and last symphony of Haydn is 
generally called “Symphony No. 11’. because it happened to be the eleventh 
symphony of Haydn printed by the firm of Breitkopf and Hartel. The Leonore 
overtures, likewise, are numbered according to the order in which they appeared 
as independent concert pieces, not according to the order of their creation. 
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ECORDS of all the music you want 





at Sherman, Clay’s many Pacific Coast music stores. 
Records of operas and operatic selections, of sym- 
phonies, of artists of today and yesterday. Records 
of dance bands sweet and hot, mood music of every 
kind. Records for the young set, for the sophisticates, 
for music lovers. for sentimentalists. Records for 
children, for students... records of every character 


and description here for you at Sherman, Clay & Co. 


San Francisco ~ 
Oakland, San Jose Sh ew, (| 
Fresno, Sacramento erman Wy a U 

Portland, Ore. | | ee 

Seattle, Wash. 
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The chronological sequence 1s as follows: 

Leonore No. 2—Composed for the original production, Vienna, 1805. 

Leonore No. 3—A revised version of Leonore No. 2. This was part of an exten- 
sive general revision of the score produced in Vienna in 1806. 

Leonore No. 1—Composed in 1808 for a projected performance of Fidelvo in 
Prague. The plan fell through, and the overture was unknown until it was 
discovered among Beethoven’s papers after his death. The publication of this as 
a separate concert piece led inevitably to the later numbering of the earlier 
overtures when they, in their turn, were printed for concert use. 

Fidelio Overture—Written for the second and final revision of the opera, 
Vienna, 1814. 

Leonore No. 3 is a large-scale symphonic piece in “first movement” form. 
During the slow introduction one hears a snatch of Florestan’s aria at the open- 
ing of the second act, and during the course of the development one hears the 
distant call of the trumpeter placed in a tower of the prison by Don Pizzaro to 
sound a warning signal when the carriage of the minister of justice shall be 
sighted. 


SAV RELOINY INO mls Gane) O Re C) Cae SE ia) a: aoe W. A. Mozart 
(1756-1791) 

No one knows when or by whom the title Jupiter was conferred upon Mozart's 
last symphony, although the authorities agree that the English music publisher, 
John B. Cramer, may have been responsible. It is certain that Cramer, if it was 
he, did not have Jupiter Pluvius in mind and probably not Jupiter Invictus; 
and the Jupiter who descended to earth as a fly, a swan or a shower of gold 1s 
equally out of the picture. The godly personage figured forth in this symphony 
can only be Jupiter Optimus Maximus, for this is the character of all the great 
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At the Civic Center 


at the World Center 
during the great San Fran- 
cisco Conference. 


(The Whitcomb is seen at right, direct- 


KARL C.WEBER, Operator ly above, overlooking colorful Market 
Street. ) 


HOTEL WHITCOMB 








finales in C major, those of Beethoven's fifth symphony and the first of Brahms 
no more and no less than that of Mozart's forty-first. 





The finale is the most remarkable movement of the four—at least when looked 
at historically—and not only because of its unique and curious form. This is the 
first finale in the literature of the symphony as we know it today in which the 
composer does not “show how glad he is that it’s all over.” ‘Vhe breadth and 
sweep of this movement strikingly predict the heroic accent which the entire 
symphony was to acquire with Beethoven, and likewise predict the manner in 
which Beethoven and his followers were frequently to emphasize the last move- 
ment as the tr iumphant summation of all that had gone before. 

Somewhere in his Straws and Prayerbooks James Branch Cabell remarks that 
a builder who wishes to erect a permanent structure will choose well seasoned 
timbers. Eighteenth century composers, unafllicted by the romantic doctrine of 
originality, understood this principle extremely well, and nowhere is it better 
exemplified than in the Jupiter, Many of its themes are tiny scraps and tags, 
and some of them are derived from a perpetually open stock. ‘Thus the opening 
theme of the first movement is the gambit with which countless operatic over- 
tures of Mozart’s time begin; it can be found in a slightly different form in the 
introduction to Mozart's Prague symphony and doubtless in other works of the 
same composer. Lhe closing ‘theme of the first movement is the melody of an 
aria Mozart had written for a bass singer who was dissatisfied with the solo 
assigned to him in Pasquale Anfossi’s opera, Le Gelosie lortunate. The principal 
theme of the finale is an old plain-song melody which Mozart had used in at 
least four previous works (two masses, a symphony and a violin sonata), and it 
can also be found in Handel, Bach, Schubert, Mendelssohn, and probably in the 
works of many other composers less well known. 

The Jupiter, along with the famous symphonies in E flat and G minor, was 
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ATOP NOB HILL 


The Zebra [oom 


COCKTAILS 
LUNCH * DINNER 


An atmosphere of cultured intimacy where meals are better 
and enjoyment is enhanced by the sparkling artistry of 





HUNTINGTON HOTEL 


NOB HILL ° 1075 CALIFORNIA 


EUGENE N. FRITZ, Managing Owner 
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written in the summer of 1788, a time of great distress in the life of Mozart, when 
the financial stringency, overwork and ill health that were to lead to his death 
three years later were already assuming terrifying proportions. The symphony 
was probably performed for the first time at a concert Mozart gave in Leipzig 
in May, 1789. 
CONCERTO FOR PIANO AND ORCHESTRA, 

NOH RUN SEIN CIN OURS oF eer acute ee Frédéric Francois Chopin 

(1810-1849) 


Chopin composed both his piano concertos in 1830, when he was only 20 years 
of age. The one in F minor was completed before the one in E minor, but the 
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E minor was published first and is therefore known as No. 1. These are Chopin's : 
only works involving the orchestra, and it is very likely that they would never H 
have been composed at all if the musical conditions of 1830 had not made them ; 
imperative. The solo recital was still in its infancy, and a young composer- 
virtuoso could not “arrive” with the general public until he had established 
himself through the older and more widely accepted medium of the orchestral : 
concert. So Chopin launched himself with his concertos. : 

He first played the E minor concerto at a ‘farewell concert” in Warsaw on 


ma 


October 11, 1830. (Chopin left Poland about three weeks later and never 
returned.) ‘The program of that event is typical of its time. It contained, in 
addition to the concerto, a symphony by one Gorner; an aria by Carlo Evasio 
Soliva, who also conducted; the overture to William Tell; an aria from Rossini’s 
Lady of the Lake, and a fantasia on Polish themes for piano solo by Chopin. 
Soliva’s aria was sung between the first and second movements of the concerto, 
lor it was then a very common practice to treat the various movements of a 
symphony or concerto as separate compositions and to intersperse other works 
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Brahm’s Symphony No. 3 
14 TILLMAN PLACE © SAN FRANCISCO 8, CALIFORNIA in F Major, conducted by 
OFF GRANT AVENUE BET. POST AND SUTTER Bruno Walter 
TELEPHONE EXBROOK 2383 
OPEN 11 A. M. T0 7 P.M. Victor Album DM 341 


“The Best ta Recorded Music” : 


























You will enjoy our 
INTERNATIONAL 
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Nell Callaghan at the Organ 


Cardinal Richelieu Cocktail Lounge 


RICHELIEU HOTEL, Van Ness & Geary 


Convenient and Close to Auditorium 


LEOPOLD LERNER, Manager 
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THANK YOU, SAN FRANCISCANS! 


Yes, thanks for your overwhelming approval of the MUSIC CENTER, San Francisco's newest 
and most distinctive record shop. 


We felt that music lovers of our city have long needed a MODERN record rendezvous where 
they could browse in a friendly, casual atmosphere among the many musical treasures that 
are to be found on records. Your response has proved we were right. 


Courteous and experienced sales personnel are on hand to help you plan your library of 
recorded music and they are never too busy for the little extra courtesies toward customers 
which so many stores have abandoned because “‘there’s a war on.” 


MUSIC CENTER 


P. S.—Next time you stay downtown for dinner, remember that we’re open every evening 
until 9 p. m. 











F LOWERS ... traditional for weddings 
PODESTA & BALDOCCHI ... traditional for wedding flowers* 


*For the bride *For home 
*For her attendants * For Church 


desta a} (Baboocchit 


America’s Most Famous Florists 
Telephone: SUTTER 6200 
994 GRANT AVENUE, SAN FRANCISCO 


FERRARI @ NICOLAUs 


Dispensing Opticians 
444 POST 
SERVING THE EYE PHYSICIANS and their PATIENTS 
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The London Shop 


352 SUTTER ST *« SAN FRANCISCO « TELEPHONE EXBROOK 2408 








between them. Mozart and Beethoven had seen no harm in this and had often 
done it themselves, which is an interesting commentary on the attitude of 
present-day performers and music lovers who refuse to admit even a breathing- 
space between the movements of a work in large form. So far as Chopin was 
concerned, the great thing about the concert of October 11 was that the Rossini 
aria was sung by Constantia Gladowska, with whom he was much in love at the 
time, and who, according to his own statement, had inspired the slow movement 
of his F minor concerto. 


SELE@ IONS ERO Vi Te sD AVEN AT OU 
OSETIA OS Te Se eo a A tee Patan aR Cen” Ao Un te Hector Berlioz 
(1803-1869) 

The Faust legend is so well known, especially through its operatic setting by 
Gounod, that no sketch of the Berlioz version is necessary. The Minwet of the 
Will-o-the-Wisps occurs before the meeting of Faust and Marguerite, Mephis- 
topheles having summoned these spirits to encircle Marguerite’s dwelling and 
keep watch during the scene to ensue. ‘The Waltz of the Sylphs takes place dur- 
ing an earlier episode. Faust is lulled to sleep by the singing and dancing of 
sprites conjured up by Mephistopheles. 

The Rakéczy March is played during the prologue, when Faust, the aged 
philosopher, hears sounds of youthful revelry outside his window. ‘The tune 1s 
the national anthem of Hungary, and is named after a Hungarian national hero. 
,erlioz was so impressed with the melody, and with his arrangement of it secured 
so riotous a success in a concert at Budapest, that he transposed the first scene of 
Faust from Germany to Hungary in order to find an excuse for employing it 
in his opera. 

_——————— | 
IN, ACPSPROE GLA T ON 


Sunday night, July 8, concluded the San Francisco Symphony Orchestra’s participation, for this 
summer, in the Sunday night broadcasts of The Standard Hour, and we wish to acknowledge our deep 
appreciation of the interest and cooperation of Standard of California in our summer series. 

For many years the San Francisco Symphony and Standard have been collaborating in making the 
best in music available to millions of radio listeners each winter, and this opportunity to extend into 
the summer months is very gratifying. At the invitation of Standard, thousands of service men and 
women have attended the broadcasts. 

For such fulfillment of the purpose for which the Musical Association of San Francisco was 
founded—''to foster and promote good music,’’ we are very grateful. Our sincere thanks to Standard 
of California for its assistance. 

MUSICAL ASSOCIATION OF SAN FRANCISCO 
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THE PROMENADE CONCERTS ARE THE ONLY PERFORMANCES OF THE 
ENTIRE SAN FRANCISCO SYMPHONY ORCHESTRA THIS SUMMER 














POSTAL ZONE GUIDE... 25c... 
FOR SPEED... USE ZONE NUMBERS! 


Send for PostaL ZONE GuInE of San Francisco, Oakland and Berkeley 
in booklet form. Alphabetical list of streets and avenues showing 
delivery unit number. 

Send 25c in stamps to 


PISANI PRINTING & PUBLISHING COMPANY 
700 Montgomery Street, San Francisco 11, Calif. 
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BERKEEEY “FES ALE ASSOCIATION TE RESENTS 
4th ANNUAL SUMMER SEASON 


Pon Coucerts 
Jee Battet 


Direction: Wiliam Christensen 


Artistic Director, San Francisco Ballet Co. 


New Each Week —4 Friday Evenings 
Aug. 24-31 — Sept. 7-14 


50 Piece Festival Symphony 
FRITZ BERENS, Conducting 
Ice Specialties by Betty Atkinson and Charles Hain 
LARGE SKATING CAST 
An outstanding program has been prepared for the 1945 series. 
The Festival’s unique 
ADAPTATIONS TO THE ICE BALLET 


will include SWAN LAKE; music from OKLAHOMA; The Midsummer 
Night’s Dream; Gershwin’s RHAPSODY IN BLUE; Norwegian Fantasy 
based upon the works of GRIEG; and other works of comparable importance. 


ICELAND 


BERKELEY 


Ward near Shattuck Avenue 
Take Bridge Train “‘F” to Ward St. Station 
ADVANCE RESERVATIONS: Sherman, Clay & Co., S. F. © GArfield 4061 


Sherman, Clay & Co., Oakland « HlIigate 8575 «+ Hink’s, BErkeley 1100 
Iceland Box Office, THornwall 8800 



































'FERENC MOLNAR 


announces the opening of his studio at 


1801 JoNES STREET 4 4 + ‘TELEPHONE TUxEpo 6779 


Instruction in violin, viola playing, coaching in 
ensemble playing and interpretation. 








Ferenc Molnar, first violist of the San 
Francisco Symphony Orchestra and 
member of the San Francisco String 
Quartet, has appeared in solo and 
chamber music concerts throughout 
Europe and America. He was Professor 
of violin, viola and chamber music at 
the Conservatory in Budapest, at the 
Austro- American Conservatory in 
Austria, on the music faculty of the 
Westminster Choir College in Prince- 
ton, and of Stanford University; also 
visiting professor at the University of 
Washington, Seattle. 











HIGHLIGH Ts -OF THES RESs COMMENTS 


on the 
Town HAui REcITAL IN NEw York, May 4, 1945 
New York Times... expert musicianship, sensitivity and technical address. . . fine 
sense of style .. . unfailing refinement of taste. How noble, pure and intense the 


sounds could become under the artist’s fingers and bow was manifested in a per- 
formance as admirable for beauty of sustained cantilena as for perfection of double 
stopping.... 


New York Journal-American ... fine artistry and simple eloquence . . . high stan- 
dard of musicianship ... Mr. Molnar is a prime technician, and produced tones 
that were superb in warmth and richness of texture in their power and purity. 
New York Herald Tribune ... musician of fine sensibilities, solidly equipped in 
the technique of his instrument ... understanding interpretation . . . persuasive 
quality of tone.... 

New York Sun ... accomplished musician, characterized by taste and surety and 


his technical mastery... . 

New York World-Telegram: High grade viola playing, style and technique, warm- 
spun tone and varied application of mood and idiom, blended with facile 
mechanics. ... 

Musical America: Ferenc Molnar’s recital must be ranked among the more distin- 
guished events of the season .. . cultured and sensitive artist ... taste, rare musi- 
clanship, feeling for style and technical accomplishment . . . splendid fullness of 
tone, elaborate double-stops faultlessly in tune... admirable virtuosity. 


In World of Music by Pierre Key ...a page out of a very special book... 
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PERSONNEL 


SAN FRANCISCO SYMPHONY ORCHESTRA 


VIOLINS: 


BLINDER, NAOUM 
CONCERTMASTER 


HEYES, PETER 
ASSISTANT CONCERTMASTER 


WOLSKI, WILLIAM 
ASSISTANT CONCERTMASTER 


ARGIEWICZ, ARTUR 
ASSISTANT CONCERTMASTER 


* ANDERSON, THEODORE 
ForRD, Louis W. 
HOLM, THORSTEIN JENSEN 
GUARALDI, MAFALDA 
SHWEID, HENRY 
EDMUNDS, CICELY 
SCHNEIDER, DAVID 
VAN DYKE, MARCIA 
MYERS, MISCHA 
ROURKE, ROBERT 
GORDOHN, ROBERT 
HAUG, JULIUS 
WEGMAN, WILLEM 
GOUGH, WALTER 
PASMORE, MARY 
LARAIA, ATTILIO F. 
SHAPRO, DAVID 
HELGET, HANS 
BAUER, BEN 
BARET, BERTHE 
PATERSON, JOHN A. 
CHILINSKI, BRUNO 
KOBLICK, NATHAN 
Di BIANGA, VINCENT 
WRIGHT, HAROLD 


VIOLAS: 


MOLNAR, FERENC 
PRINCIPAL 


VERNEY, ROMAIN 
WHITE, ALBERT 
MITCHELL, LUCIEN 
WEILER, ERICH 
AKON, ALFRED 
KARASIK, MANFRED 
PETTY, SUZANNE 
VAN DEN BURG, JAC 
MANN, MICHAEL 


PERSONNEL MANAGER: 


PIERRE MONTEU®X, Conouctor 


7EELCECOS: 


BLINDER, BORIS 
PRINCIPAL 


REINBERG, HERMAN 
ARKATOV, JAMES 

BEM, STANISLAS 
ANDERS, DETLEV 
HUGHSON, MARY 
PETTY, WINSTON 
CONNOLLY, CATHERINE 
PASMORE, DOROTHY 
HRANEK, CARL 
SAPHIR, RUTH 


BASSES: 


KARP, PHILIP 
PRINCIPAL 
SCHMIDT, ROBERT E. 
BELL, WALTER 
GUTERSON, AARON 
SCHIPILLIT!, JOHN 
BUENGER, AUGUST 
STORCH, ARTHUR E. 
ORSINI. JOSEPH 


FLUTES: 
RENZ!I, PAUL JR. 


SHANIS, RALPH F. 
BENKMAN, HERBERT 


PICCOLO: 
BENKMAN, HERBERT 


OBOES: 
REMINGTON, MERRILL 


SHANIS, JULIUS 
ScHivo, LESLIE Jd. 


ENGLISH HORN: 
ScHivo, LESLIE id. 


OBOE D’AMOUR AND 
HECKELPHONE: 
SHANIS, JULIUS 


CLARINETS: 


SCHMITT, RUDOLPH 
BIBBINS, F. C. 
FRAGALE, FRANK 


E FLAT CLARINET: 
BIBBINS, F. C. 


JULIUS HAUG 


BASS CLARINET 
FRAGALE, FRANK 


BASSOONS: 
KUBITSCHEK, ERNST 
HIBSCHLE, FRANK 
BAKER, MELVILLE 
HRANEK, CARL 


CONTRA BASSOON: 
BAKER, MELVILLE 


HORNS: 
TRUTNER, HERMAN C. , 
LUCCHES!, DINO 
TRYNER, CHARLES E, 
ROTH, PAUL 
TRUTNER, HERMAN, UR 


TRUMPETS: 
BusBB, CHARLES, UR. 
BARTON, LELAND S&S. 
KRESS, VICTOR 
MURRAY, EARL 


TROMBONES: 3 
Gios!, ORLANDO 
SHOEMAKER, ROGERS 
KLOCK, JOHN 


TUBA: 
MURRAY, RALPH 


HARP: 
MORGAN, VIRGINIA 
EVERINGHAM, ANN 


TYMPANI: 
LAREW, WALTER 


PERCUSSION: 
VENDT, ALBERT 
SINAI, JOSEPH 
GREER, ELWOOD 


PIANO AND CELESTA: 
SHORR, LEV 


LIBRARIAN: 
HAUG, ALMA 


PROPERTY MASTER: 
J. T. HEAVEY 


IN SERVICE WITH THE UNITED STATES ARMED FORCES 


DicTEROW, HAROLD-—VIOLIN 
HOUSER, F. S.—VIOLIN 
KHUNER, FELIX—VIOLIN 


* 


DECEASED 
A 
eae 


MOULIN, HARRY-VIOGLIN 
Ross, NATHAN=VIOLIN 
LEPLIN, EMANUEL=VIOLA 


OLSHAUSEN, DETLEV—VIOLA 
CLAuDIO, CESARE—’CELLO 
DE PALMA, ATTILIO—HORN 
ALTMANN, LUDW!IG-——-ORGAN 








SAN FRANCISCO RUSSIAN OPERA & BALLET 
ASSOCIATION 


“Presents First Annual Season of 


with the distinguished Russian Conductor, EXDGENE PLOTNIKOFF 


and company of European RUSSIAN OPERA STARS 
Cro 


THE DEMON 


Opera in three acts and five scenes by Anton Rubinstein 


Ce) 


PRINCE IGOR 


O pera in three acts and five scenes by Alexander Borodin 


Ce 
AUGUST 25 - SEPTEMBER 2, 1945 
5 
WAR MEMORIAL OPERA HOUSE 
Co 


Tickets at Sherman, Clay & Co., GArfield 4061: $3.00, $2.40, $1.80, $1.20 
Make Checks payable to San Francisco Russian Opera & Ballet Association 


Co 
A SAN FRANCISCO RUSSIAN OPERA AND BALLET ASSOCIATION 
ATTRACTION 
S. M. Saroyan, President Vladimir Velikoselsky, Secretary-Treasurer 
300 Montgomery Street « Suite 800 « GArfield 0171 


San Francisco 4, California 








CVENING CONCER 
Nee 


fine music every \ } a 


night of the week 
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# 
tN 










8:00 to 10 P. M. 


sTATION K YA 


San Francisco 
, * 
1260 ON Your DIAL 


ACME BREWERIES 


San Francisco* Los Angeles 
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The importance of the Orchestra to the better life of the community, ang Burce of 
years. e 10 the patron of the Orchestra the possession of a season ticket reat ber 
needs but directly support San Francisco’s major asset in music. « May well you the 
in fact the back bone... is a season ticket subscriber. 


Twelue Friday Ajiernoond Gq, 


Promptly at 2:30 o’clock 
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OP EN ENeGs. 3G. .OaNeC se Rea 0 
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sus DECEMBER 21 Pianist = « FG 
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MARCH 15 Pianist A 
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MARCH 22 Conductor 
| GOrR Sia Ree AN en OIN Sian BRUAF 
MARCH 29 Pianist M 
Teed Ne mes ne Ui Re ace 
APRIL 12 0 
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sciaeee WT 
.— lr | Three Thursday £ uening4s Be 
4 Promptly at 8:30 o’clock 550 iG 
ia JANUARY 17 Pianist 
: AR. oF 2Ue R SG HN: *A® Bb CH 
EB a FEBRUARY 21 Contralto T 
E 4 Wy Ag Rea BAG Nimo AGN IDs Reto Oni\ 
MARCH 7 Pianist Jes 
Go BReGR Se tee Na cil 
4 
HOROWITZ OSCAR LEVANT ISAAC STERN —-WITOLD MP 





ETAL IIAP OPED IIIT. 







= ee VIRAL IIIT. 







nea " 








IGOR 
STRAVINSKY 


PAGERS SIO TH ELLIO LEE 


; 
eat 






1 


Sed ees 







tertainment, increases immeasurably with the passing 
Season patrons not only satisfy their own musical 
the most important factor in support of the Orchestra, 


Gourteen S aturday Euenin GA 


Promptly at 8:30 o’clock 


VEMBER 24 
P’ Ee aNRiIN Gar @ Oe NTS G@ ae ane as 
CEMBER | Pianist 
Vi |Loss leg MOP YER Ole Wav Al [) ah 7 
CEMBER 8 
OUR: G HGe Ss Ren = Perv OuGuR Agim 
CEMBER 15 Violinist 
Gee, “Re El A Re De KAN SDE R 
EMBER 22 Pianist 
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UARY 5 Pianist 
Mira exe I eM Ss Cth Age Ue tR.7O 
AINUARY 19 Pianist 
Neos Seok Ses@ VE SeINPT AC Beaten 
BRUARY 9 Violinist 
iD Mase eA SV ALe CG Sy oly. wee = Rasa 
BRUARY 23 Contralto 
M/E TRAN VW NI ee Nig DEE ee IS QP IN 
RCH 9 Pianist 
ORS. Ace R Eee ed Whee ae le) af 
RCH ae Pianist 
Vials Ee Ie AS Cr Cl zay, NieGe kee 
CHiez3 Conductor 
INGO R SPRAINS. Key. 
RCH 30 Pianist 
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RIL 13 
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SAN FRANCISCO 
SYMPHONY ORCHESTRA 
1945-1946 SEASON 


Seasou Tickets 


TWELVE FRIDAY AFTERNOON CONCERTS 
(All Prices Include 20% Federal Tax) 


ORCHESTRA, First Four Rows...__ $ 28.80 
ORCHESTRA, Balance 
GRAND TIER, Three Center Sections 36.00 
GRAND TIER, Side Sections... 8.8 
DRESS ‘CIRCLE oe ie, 28.80 
BALCONY CIRCLE ssi its 21.60 
BALCONY. is ta Fay ssa let tense 14.40 
BOXES (8 seats). 384.00 
SINGLE BOX SEATS... 48.0 


FOURTEEN SATURDAY EVENING 
CONCERTS 
(All Prices Include 20% Federal Tax) 


ORCHESTRA: aes 
GRAND: TIER 20k eae 30.80 
DRESS CIRCLE 25.20 
BALCONY CIRCLE... 21.00 
BALCONY (enti in ih 16. 
BOXES (8 seats)i ore 268.80 
SINGLE BOX SEATS... 33.6 








THREE THURSDAY EVENING CONCERTS 
(All Prices Include 20% Federal Tax) i 
ORCHESTRA} 30 ees 9.00 — 
GRAND TIER: 2323 hes 9.00 
DRESS ‘CIRCLE 202 So 7.20 
BALCONY CIRCLE -.. 5.40 
BALCONY ee eee 3.60 
BOXES “(C8 seats ce eee 72.00 
SINGLE BOX SEATS... 9.00 


Friday afternoon subscribers have the privilege _ 
of assuring the same seat locations for one, — 
two, or all three of the Thursday concerts, if 


orders are presented at the same time as the 
season ticket order is placed. 


(Single concert prices of Thursday evening — 


series, one-third of above 


Season Tickets 
Now ou Sale 


MAIL OR- 
PLACE ORDERS WITH | 
S. F. SYMPHONY BOX OFFICE 


SHERMAN, CLAY & CO. 
KEARNY AND SUTTER STS. 


SAN FRANCISCO, ZONE 8 
SUTTER 1331 


® 
HOWARD K. SKINNER 


Business Manager 


GERHARD KANDER MAXIM SCHAPIRO _ 
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The 1945-1946 Symphony Season under the sponsorship 
of the Musical Association of San Francisco will differ a little 
from last year in the arrangement of the pairs of concerts. 
There will be: 

‘Twelve Friday Afternoon Concerts (Instead of eight) 

Fourteen Saturday Evening Concerts (Instead of twelve) 

Three Uhursday Evening Concerts (Instead of four) 

A contract with the Orchestra for twenty weeks instead of 
the previous eighteen makes this schedule possible and desir- 
able, and permits the presenting of many brillant musical 
attractions. 

Our great orchestra, with its personnel of 90 artists, d1- 
rected by Pierre Monteux, must be placed first on the lst. 
Monteux’ genius has become significant to San Francisco for 
the discerning intelligence, the breadth and color he brings 
to the musical life of our city. Under his leadership we enjoy 
not only great orchestral programs, but we are given a sense 
of the theatre and its affairs by the matchless way in which 


Monteux presents all guest artists. 


Eleven great figures in music will appear with the Sym- 
phony this season. ‘he names and dates of their appearance 
are listed herein. We trust that this selection of artists will 
please you, and in anticipation of your valued patronage, 
we thank you for your support. 

At this time it 1s our sincere pleasure to extend the hope 
that coming symphony concerts will fulfill your wish to hear 
the finest music played by one of America’s great orchestras 


=——-OUL OW Salli Pranciseo Symphony. 


LEONORA Woop ARMSBY 
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THE MUSICAL ASSOCIATION OF SAN FRANCISCO 
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HOWARD K. SKINNER +© BUSINESS MANAGER 


PRESENTS THE THIRTY-FOURTH SEASON OF THE 








Can this service 
help me? 


Many a man, engrossed in his business 
or profession, has found a Trust 
Account with his bank helpful. 


Under such an arrangement, the bank 
takes over and handles for its client 
the many time-consuming details of 
his personal investments. Ask about 
this service, 


TRUST DEPARTMENT - «x 


Wells Fargo 


Bank « union trust co. 


SAN FRANCISCO 


Established 1852 
Member F.D.I.C. 
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@ Most all famous names in the world of music are exclusive with Sherman, Clay: 


the immortal Steinway, Chickering, and other fine pianos, the Hammond organ; the 
Capehart; Conn, Gibson and other fine band and orchestra instruments. Now, as it has 


been for 75 years, music lovers look to Sherman, Clay for everything fine in music. 


SHERMAN, CLAYS 18) PAG EN Cy COATS tT Sil ORES ACRE, oLLOrGs AGT Ea IN 
SAN FRANCISCO * OAKLAND « SAN JOSE > SACRAMENTO * FRESNO + PORTLAND © SEATTLE 
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... because sterling by Kirk, America’s 
oldest silversmiths, has been a treasured 
possession in American homes for 

over a century... cherished for its superb 
weight, finish and proportion. Although 


we may not have unlimited quantities 





of Repousse and other inimitable Kirk 
patterns on hand at all times you may be sure 


that your order will be filled as rapidly as possible. 


ect TORELAGT.26- BE AG RAE T 


si EXCLUSIVE AGENT FOR KIRK«SILVER 
IN NORTHERN CALIFORNIA 


2061 


427 Post Street, Hotel St. Francis — San Francisco 


SAN FRANCISCO 





i Musical Association of San Francisco extends a warm 
welcome to its friendly audiences who anticipate a season of fine 
music, played by the San Francisco Symphony Orchestra under 


its noted leader, Pierre Monteux. 


A short survey of the Orchestra’s activities may be of interest. 
There will be twenty weeks of concerts. In this period sixty-one 
concerts will be prepared and played. This means an average of 
three concerts a week. Included in this schedule are: 


28 Opera House Concerts 

14 Concerts and Ballets for the Art Commission 
4 Young People’s Concerts 

10 Broadcasts for Standard of California 
4 Out of town concerts 


| Victory Loan Concert 


In preparing all concert programs music has been selected to 
meet the needs of present day audiences. The above plan is 
possible through the generosity of our members and our ticket 
patrons. This support assists not only in maintaining the Or- 
chestra, but in continually increasing the scope of its activities. 


It is our sincere hope that these allies of the Orchestra will 





feel repaid throughout the approaching season when hearing the 
compositions they most enjoy. 


LEONORA WOOD ARMSBY 
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THE MAGNET” 
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Compounded and Copyrighted 
by Coty, Inc. in U.S.A. 





E. Raymond Armsby 
Paul A. Bissinger 
Charles R. Blyth 
Mrs. Walter A. Haas 


Miss Louise A. Boyd 
Mrs. Julia Fox Brooke 


Mrs. John P. Coghlan 


Mortimer Fleishhacker 


E. Raymond Armsby 
Charles R. Blyth 
Mortimer Fleishhacker 


Philip S$. Boone 


Mary McCormack 
Robert Miller 
Beatrice Moorhead 


E. Raymond Armsby 
Dr. Hans Barkan 


James B. Black 

Paul A. Bissinger 
Charles R. Blyth 

Louise A. Boyd 

Mrs. Julia Fox Brooke 
George T. Cameron 
Mrs. Selah Chamberlain 
Mrs. John P. Coghlan 





. W. W. Crocker 
. O. K. Cushing 
. Georges de Latour 


Joseph H. Dyer, Jr. 
Sidney M. Ehrman 


Constance Alexander 
Doris Lowell 
Victor Mohl 





Mrs. Selah Chamberlain 
Mrs. Willard H. Durham 


Mrs. George T. Cameron 


Mrs. Leonora Wood Armsby Dr. Leo Eloesser 


Mrs. Edward O. Bartlett 


. Elizabeth S. Coolidge 


. Willard H. Durham 


MAINTAINING THE 


OFELCER'S 
Mrs. Leonora Wood Armsby, President and Managing Director 


Vice-President 
Vice-President 
Vice-President 
Vice-President 


. Charles Page 
Howard K. Skinner 
ee ee es Gerald G. Ross 


EXECUTIVE COMMITTEE 


Miss Lutie D. Goldstein 
Mrs. Walter A. Haas 
Mrs. E. S. Heller 

Mrs. Marcus S. Koshland 
Garret McEnerney, II 
Guido J. Musto 


FINANCE COMMITTEE 
Cc. O. G. Miller, Chairman 


Miss Lutie D. Goldstein 
Mrs. Marcus S. Koshland 


Mrs. 
Mrs. 


MUSIC COMMITTEE 


Mrs. Selah Chamberlain 
Mrs. Marshall H. Fisher 


PUBLIC RELATIONS COMMITTEE 


Brenda Nie 
Raymond O’Brien 
Richard Raffetto 


BOARD OF GOVERNORS 


Albert I. Elkus Walter S. Heller 
Mrs. |. W. Hellman 


Forrest Engelhart Mrs. Edward Hohfeld Mrs 
Mrs. Harold K. Faber William F. Humphrey Mrs 
Mrs. Paul |. Fagan Mrs. Marcus S. Koshland Else 
Mrs. Marshall H. Fisher Frederick J. Koster Mr 


Ss. 
Ss 


Mortimer Fleishhacker Mrs. Thomas Page Mailliard Mr 


Garret McEnerney, II__......... 


Musical Association of San Francisco 


SAN FRANCISCO SYMPHONY ORCHESTRA 


_....... Vice-President 
Treasurer 
Secretary 
Assistant Secretary 


Mrs. Ashton H. Potter 
Miss Else Schilling 
Mrs. M. C. Sloss 

Mrs. Sigmund Stern 
Mrs. Daniel Volkmann 
Mrs. Eli H. Wiel 


Ashton H. Potter 
William Lister Rogers 


Robert W. Miller 
Mrs. William Orrick 


Mrs. William Lister Roger 


Mrs. Walter A. Haas 
Charles M. Dennis 


Vice-Chairman 


Mrs. M. C. Sloss Mrs. James Mills 
Mrs. John P. Coghlan Mrs. Francis Redewill Michel Weill 
Mrs. John B. Knox 

MOUNG PEOPLES. CONCERT OFFICERS 
Mrs. Thomas Page Mailliard Mrs. Oliver C. Stine 
Mrs. Lee Laird Mrs. Harold R. McKinnon 
Mrs. Frederick Whitman 

SAN FRANCISCO SYMPHONY LEAGUE 
Mrs. John PB: Coghlani.. bocce Chairman Mrs. Francis Redewill.___ 

SAN FRANCISCO SYMPHONY FORUM 


Robert Scow 
Barbara Warren 
Ann Wegman 


. Ashton H. Potter 

. Stanley Powell 

. William Lister Rogers 
. Henry P. Russell 


Schilling 
M. C. Sloss 


. Nicol Smith 


Mrs. J. C. Flowers Gaetano Merola Mrs. Sigmund Stern 
John F. Forbes C. O. G. Miller Mrs. Powers Symington 
D. Lyle Ghirardelli Mrs. C. O. G. Miller Mrs. David Armstrong Taylor 
Mrs. Frank R. Girard Edward F. Moffatt Mrs. Cyril Tobin 
Lutie D. Goldstein Kenneth Monteagle Mrs. Alfred S. Tubbs 
Mrs. Joseph D. Grant Mrs. Donald Mulford Mrs. Daniel Volkmann 
Farnham P. Griffiths Guido J. Musto Whitney Warren 
Madeleine Haas Mrs. Angus D. McDonald Michel Weill 
Mrs. Walter A. Haas Garret McEnerney, II Mrs. Eli H. Wiel 
Mrs. Harry S. Haley Mrs. Harold R. McKinnon Leonard E. Wood 
J. Emmet Hayden R. C. Newell J. D. Zellerbach 
Mrs. E. S. Heller Charles Page 
STAFF 
Godwin Pelissero Deborah Spalding 
Gerald Ross Curran Swint 


Joseph Scafidi 


Records Exclusively for Victor Red Seal 


SYMPHONY ORCHESTRA 


Virginia Webb 
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Peace 


recorded on 


postage stamps 


Philippine Commonwealth postage stamps now are over- 
printed in capital letters: VICTORY. 

Everywhere, nations are commemorating Peace 
through postal issues, by overprints and by new designs. 
Their new stamps come into our Foreign Exchange de- 
partment in an increasing flow. We pass them along to 
convalescing war veterans and children’s hospitals, where 
stamp collecting helps brighten weary hours of waiting. 

But for us those new stamps not only record the pro- 
gress of liberation, country by country, but bring again 
the salutations and signatures of old business contacts, 
Italy, France, Norway ... The Philippines, Shanghai 
and Hongkong... soon Malay States, Sumatra, Java! 

Day by day our world-wide correspondents again take 
up the familiar credit instruments that open the way for 
trade. North, South, East, West! World Peace is com- 
memorated with postage stamps. It can be cemented 
with the products of the peoples of the world. 
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NATIONAL ASSOCIATION 
Founded in 1864 


Head Office: 400 CALIFORNIA STREET 
Mission Branch: 161TH & JULIAN AVENUE 


SAN FRANCISCO - PORTLAND - SEATTLE + TACOMA 








Member Federal Deposit Insurance Corporation 
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Thirty-fourth Season 
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4 SAN FRANCISCO SYMPHONY ORCHESTRA 
| PIERRE MONTEUX, Conductor 
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FIRST PAIR OF SYMPHONY CONCERTS 
(1665th and 1666th Concerts) 








FRIDAY, NOVEMBER 23, AT 2:30 


SATURDAY, NOVEMBER 24, AT 8:30 
*4@>- 


‘Program 


PH OIRSEAING SGC GINS NG cote rer eo at as eee that: Stee ee Bach 


(ORCHESTRATED BY ALEXANDRE TANSMAN—FIRST PERFORMANCE 
IN SAN FRANCISCO) 


SY Vee Elon yY iN@O ee ND MAJOR, @ PUIS 45" Sibelius 
Allegretto 
‘Tempo andante, ma rubato 
Vivacissimo— 
Allegro moderato 


INST EE ReEMelS Orn 


HS) ee 6) lad O21 SSE EM i Fl Ce ina ui a Se Wr ee Pees Pare R reer a Strauss 
The Hero— 
‘The Hero’s Adversaries— 
‘The Hero’s Companion— 
The Hero’s Battlefield— 
The Hero’s Mission olf Peace— 
The Hero’s Escape from the World 


\ 
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Pierre Monteux 


records exclusively for RCA VICTOR 
Pierre Monteux and the San Francisco Sym- 


colorful performances on RCA Victor Red Seal 
Records. Each is a superb example of the rare 
insight, the magnificent sweep of Monteux’s 
artistry. Ask to hear the latest Monteux re- 


America, RCA Victor Division, Camden, N. J. 


Listen to The RCA Show, Sundays, 1:30 p. m., over Station KPO. 


THE WORLD'S GREATEST ARTISTS ARE ONE 


Ab RCA\/ICTOR RED SEAL RECORDS &# 
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phony Orchestra have recorded a number of 


cordings at your dealer’s. Radio Corporation of 











PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


HT) OC) RAING mule @ © GAG AN ae ete paginas Sad re Mee J. S. Bach 
(1685-1750) 
ORCHESTRATED BY ALEXANDRE I ANSMAN 


It would take more space than it is worth to explain why, in its original 
version for organ, this work looks superficially as if it were in the Dorian mode. 
It is actually in the key of D minor and not in the Dorian mode at all, but its 
popular title, though incorrect, is useful, for it serves to distinguish the present 
composition from Bach's other organ toccata and fugue in D minor, which has 
become so popular in recent years because of its orchestrations by Leopold 
Stokowski, Leonidas Leonardi, and others. 

Mr. Tansman made his transcription in 1935 at the request of Vladimir 
Golschmann, who gave its first performance at a concert of the St. Louis Sym- 
phony Orchestra. Mr. ‘Tansman writes as follows concerning it: 

“Above all, I aimed at complete faithfulness and respect for the original 
text, completely avoiding any effort at ‘arrangement’ or ‘glamorization’. Having 
thoroughly studied several texts, particularly the one of the Bach Gesellschaft, 
I made an adequate registration of the work and tried to use the orchestra as a 
large organ. I was guided exclusively by the musical and dynamic elements of 
Bach’s work, avoiding any use of exterior effects, which are detrimental to a 
faithful expression of Bach’s purpose. ‘Thus the orchestration is based upon an 
outline of polyphonic instrumental groups, the voices often being doubled or 
tripled in order to keep the balance of appropriate voice-leading, but no element 
foreign to the original text has been introduced. In the whole approach I tried 
to remain a servant of Bach’s work rather than attempting to use it as a pretext 
for exterior display.” 

The fugue is omitted on this occasion. 


SY IVIBELONY NO. ZUNE MAT ORO PU Sia Jean Sibelius 


BorRN DECEMBER 8, 1865 


Like all the symphonies of Sibelius, there is no special story to be told about 
this work. It has no “program,” although conflicting unofficial “programs” 
have been read into it. It is sometimes called the Pastoral symphony, and it has 
often been used as a major exhibit in the writings of that critical school which, 
when it turns to Sibelius, produces purple prose indistinguishable from the 
pamphlets turned out by travel agencies to boost the North Cape cruise. But 
the second symphony is neither more nor less “‘pastoral” than other large-scale 
works of the same composer. ‘The world has been taught to believe that the 
melodic style of Sibelius is based upon Finnish folk song, but there is evidence 
to suggest that Sibelius invented Finland, musically speaking, and that much 
which is taken for folk music in his works is simply Sibelius himself. 

The second symphony was composed in Switzerland in the summer of 1901 
and was first performed in Helsinki in the following year. 


I 


Allegretto, D major, 6/4 time. The strings begin the movement with a figure 
like the introductory strumming of a huge guitar. Oboes and clarinets bring 
in the principal theme at the ninth measure: 
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VLADIMIR Horowitz was born in Kiev in 1904. He studied with 
Felix Blumenfeld at the Kiev Conservatory, and made his debut in 
Leningrad in 1923. During the next four years he played generally 
throughout Western Europe. He was first heard in the United States 
in 1928. He returned to Europe in 1932, and for a number of years 
retired from concert activity, but he has been one of the most prominent 
figures in the international pianistic picture since 1938. 


Mr. Horowitz was last heard with the San Francisco Symphony 
Orchestra in December, 1929, when he made four guest appearances 
under the direction of Alfred Hertz playing the ‘schaikowsky concerto | 
in B Flat Minor and the second concerto of Brahms. 
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The quoted phrase is partially echoed by the horns. ‘Then it is repeated by the 
oboes and clarinets in an altered form, beginning a tone higher but ending as 
above. Again the horns echo, and the theme ends with still another variant 
of Example I, the echo now in the clarinets. 

The flutes begin an extended transition passage. Nine measures later the 
violins give out the following extremely important theme, forte: 


oe 
== 
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Subsidiary ideas follow, and the transition ends with rising scale passages, 
crescendo, in the plucked strings, leading directly to the second theme. ‘This is 
given out by all the woodwinds, poco Allegro: 






































An extremely active, twisting eighth-note figure in the strings leads to a cli- 
mactic restatement of Example 3, but a fifth lower, in the full orchestra, and 
with its first note extended for only a bar and a half. ‘The strumming figure 
heard at the beginning of the movement now resumes in the strings, and is 
combined with 








from the woodwind. The strumming figure ends the exposition in A major. 

The development begins with Example 3 in the oboe, succeeded instantly 
by a busy, bustling accompaniment figure in the violas and a hint of the last 
bars of Example | deep in the bassoons. The clarinets immediately turn to 
Example 4, which is briefly worked over by woodwinds and strings, the bustling 
accompaniment continuing throughout. ‘This eventuates in a minor climax on 
an idea derived from the second and third bars of Example 2. 


Before pursuing further the composer’s apparent intention of basing most 
of the development on the secondary themes (Examples 2 and 4) the clarinet, 
pianissimo, makes an attempt to recall Example 3 accompanied only by re- 
iterated G sharps in the kettledrum, whereupon the ’celli recall Example 1. 
The violins take up Example 1, but the efforts of this theme to re-establish itself 
are fruitless, and the development goes back to a working out of Example 2. 
This leads into the major climax of the movement, at the crest of which Ex- 
ample 3 is glorified by the full orchestra and is continued by new, broad phrases 
derived from Example 2 in a brilliant, golden major. 

The recapitulation begins with Example | in the woodwinds, but now the 
echoing figure of the horns is altered, and shortly the theme is combined with 
material from the transition, given to the violins. Example 2, having been 
given so much attention in the development, is not restated, and the recapitu- 
lation goes immediately into the crescendo scales of plucked strings, which again 
introduce Example 3 in the woodwind. Once again Example 3 is followed by 
the twisting figure of the strings, and there is a final statement of Example 3 in 
the full orchestra. Example 4 recurs in the woodwind, but the movement ends 
with the guitar-like motif with which it had begun. 


II 


Tempo andante, ma rubato, D minor 4/4 time. The first 40 odd bars are 
devoted to a shadowy idea plucked out by the basses and ’celli. ‘This continues 
when the bassoons bring in the principal subject, in octaves: 
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This theme gradually spreads through the orchestra and there are continuing 
phrases, while the tempo grows faster and the emotional temperature markedly 
warmer. Toward the end of the section the violins and woodwinds have an 
important New motif: 
EN te 

oboe 
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This is heard twice more in varied form, and the section then ends with long- 
held chords suddenly diminishing from fff to ppp. 

The very brief middle section is in F sharp mayor. It begins in the violins, 
Andante sostenuto, with a solemn tune: 



























































This is shortly continued by the oboes and clarinets: 
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and ends with Example 7 reduced to the following figure: 






































which is heard in the bass instruments under a kind of rapid, rolling boil of the 
violins. 

The first section of the movement is now recapitulated, but in markedly 
altered guise. It begins in F sharp minor with a triplet figure of the violins and 
violas stated for only a bar and a half before Example 5 is resumed, by the solo ° 
trumpet. Again the atmosphere grows warmer, and Example 6, when it comes 
back, is subjected to some development. Once again the section ends with long- 
held chords suddenly diminishing in volume. 

Now it is the turn of the Andante sostenuto section to be reheard. Ex- 
ample 7 comes back, but in D minor, and low in the clarinets and violas. Ex- 
ample 8 returns in the violins and carries the music through a comparatively 
extended section to a return of Example 9. There is a coda ending with a 
reminiscence of Example 5. 


IT] 


Vivacissimo, B flat major, 6/8 time. A freely handled scherzo begun busily 
by the strings. The thematic material of the scherzo proper consists largely 
of flying fragments difficult to quote. ‘Then the headlong rush of the music 
is suddenly hushed, and there is a long pause broken only by reiterated B flats 
of the kettledrum. ‘The trio that follows is in G flat major, Lento e soave, 12/4 
time, with its theme stated by the oboe: 














After the trio, the scherzo proper is repeated in somewhat altered form, with 
foreshadowing hints of Example 1] to come. The trio is also repeated, and 
leads, through a passage of gathering weight, without pause to 
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IV 
Allegro moderato, D major, 3/2 time. The triumphant principal subject 1s 
first stated somewhat fragmentarily, although with the fullest possible sonority. 


It is not until the 25th nae after broken- up suggestions of the principal theme 
and a broad subsidiary in the violins, that the ere itself is fully revealed: 


The mood grows quieter through the transition section, and eventually 
reaches a passage in B minor, with sustained chords in the bassoons and horns 
and a weaving figure in the lower strings, which serves as introduction to the 
second theme. ‘That theme itself appears in the woodwind after two false starts, 
the weaving figure continuing beneath: 
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The sonority gradually increases and the trumpets and bassoons have an im- 
portant new idea after a sudden shift to the major: 











But the exposition ends very quietly, Moderato assai, with suggestions of Ex- 
amples 11 and 12 answering each other in strings and woodwind. 

The short development ‘begins with the first: “three notes of Example 11 in F 
sharp major in the lower reaches of the ’celli. From this a new chromatic figure 
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is spun out as the tempo gradually grows faster. The bassoons introduce Ex- 
ample 13 and the oboes Example 11, and these materials are worked over to a 
climax, leading into the extremely brilliant recapitulation. 

Example 11, which had been heard at the beginning of the movement 
“with the fullest possible sonority” is now reheard even more richly scored, 
and the triumphant character continues through the transition, which had pre- 
viously been very quiet. There is dynamic contrast, however, when the second 
theme (Example 12) returns, introduced as before, by the woodwind over a 
weaving of the lower strings, the whole passage starting this time in G minor. 
Again the sonority grows, and this time it grows and grows and grows, and 
Example 13, when it finally comes back, seals off the major climax of the move- 
ment. Still and all, the coda, in which Example 11 reaches apotheosis in D 
major, is even louder. 
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A. EPPER OSLER Ripon tsa 8Gt eet ot ena We en pbs heats ence, eae ae ee Richard Strauss 
(1864- ) 

No works in the entire literature cause the program annotator so much 
trouble as do the tone poems of Richard Strauss, and A Hero’s Life, which 1s 
the seventh and last of the series, is the most troublesome of all. One never 
knows whether one should be restrained and cryptic about these pieces, like 
Strauss himself, or to go into elaborate descriptive detail, like Strauss’ official 
apologists. One always ends up, of course, by going the whole hog. 

The scores of Strauss’ tone poems contain no descriptive notes, but such 
notes have been provided in each case by close friends of the composer. Strauss 
has never sanctioned these notes, but he has never disavowed them. And it 1s 
impossible to believe that any of them could have been written without his 
assistance. 

This apparent anomaly has at times called forth much fine wrath. As Ernest 
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Know Your Symphony 
THE SAN FRANCISCO SYMPHONY ORCHESTRA 
By LEONORA Woop ARMSBY 
President and Managing Director 


(Reprinted through the courtesy of the San Francisco City-County Record) 


Now that the first tremendous excitement at the ending of World 
War II has somewhat died down, it seems propitious to look at the San 
Francisco musical scene in retrospect and to consider what music and 
musicians contributed to wartime living here during the arduous 
months between December, 1941, and August, 1945. | 

Many times during these past years it has been hard going for the 
Musical Association, but the San Francisco Symphony Orchestra, as 
individual members and as an organized group, has come through with 
flying colors, and for this it is not possible to give enough credit to our 
conductor, Pierre Monteux, the men and women of the Symphony, 
Association members, and last but not least, to the music-loving public, 
both in and out of uniform, who has filled our Memorial Opera House 
and our Civic Auditorium night after night to hear our concert pro- 
erams. 

It has been ten years since Monteux first took the baton as perma- 
nent conductor of the Symphony here; 34 since the first season of the 
San Francisco Symphony Orchestra was inaugurated under the Musical 
Association with Henry Hadley as orchestra conductor. 

It has been a tempestuous three decades. During the depression 
the organization came close to collapse, but in 1935, encouraged by the 
realization that San Francisco wanted fine music when its citizens voted 
to direct a portion of the property tax to the betterment of the City’s 
cultural and artistic life, we went ahead once again, and have been 
expanding ever since. 

When Pearl Harbor was attacked in December, 1941, we were just 
starting our 30th season. ‘The San Francisco Symphony, along with the 
rest of the Nation’s major orchestras, was faced with the question of 
whether or not to continue the season. We contacted Washington, 
hastily called meetings within our own ranks, and came to the unani- 
mous conclusion that music was a factor which would assist materially 
in the winning of the war. 

As before in our organization history, the obstacles before the Asso- 
ciation appeared very large. We lost members of the Orchestra to the 
armed forces, we lost large numbers of our former concert-goers to the 
services, to war industry and to civilian defense industry. Then, during 
the early days of the war, we contended with black-outs, dim-outs, and 
the constant threat of air raids. On top of this was the steadily increas- 
ing shortage of gasoline supplies and the growing transportation difh- 
culties which affected not only our audiences, but the schedules of our 
guest artists. 

Despite all these handicaps, we learned very quickly that we could 
manage some way, that expected hardships were not as bad as had been 
anticipated, that the overly-quoted phrase, “the show must go on,” was 
nevertheless directly applicable to our case, and that with the splendid 
cooperation of everyone concerned, it did go on with smoothness and 
efficiency. (Continued next week) 
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Newman once put it, Strauss “writes a work like Till Eulenspiegel that is based 
from start to finish on the most definite of episodes, and then goes through the 
heavy farce of mystifying his hearers by telling them he prefers not to give 
them the clue to the episodes, but to leave them to ‘crack the nut’ as best they 
can. All the while he is giving clue after clue to his personal friends, till at length 
sufficient information is gathered to reconstruct the story that Strauss had 
worked upon; this gradually gets into all the program books, and then we 
are able to listen to the work in the only way it can be listened to with any 
comprehension—with a full knowledge of the ‘program.’ With each new work 
of Strauss there is the same tomfoolery. One can use no milder word to describe 
proceedings that no doubt have a rude kind of German humor, but that strike 
other people as more than a trifle silly.” 

Still and all, there is something to be said for Strauss, and the hearer, con- 
fronted with one of his big orchestral pieces for the first time, is likely not to 
disagree too violently with the composer's point of view as it was set forth by 
Richard Aldrich when the Domestic Symphony was first performed in New 
York. “Dr. Strauss believes,” said Aldrich, “that the anxious search on the part 
of the public for the exactly corresponding passages 1n the music and the 
‘program,’ the guessing as to the significance of this or that, the distraction of 
following a train of thought exterior to the music, are destructive to the musical 
enjoyment. Hence he has forbidden the publication of what he has sought to 
express until after the CONCeEE 

This agrees entirely with the writer’s experience with the music of Strauss. 
The first thing to be grasped is the general line of the musical expression. ‘The 
descriptive, literary and picturesque allusions do not take their natural place 
“1 the whole scheme until the music becomes familiar—and then they often 
seem quite unimportant. 





Shortly after A Hero’s Life was finished, in December, 1898, a bewilderingly 





In SYMPHONY Mastery of Rhythm! 
In OROWEAT Bread Mastery of Flavor! 


; The GRIST-MILL BAKERS | 


SYMPHONY ORCHESTRA 23 





ee — 
: = ere ee ee 


Le 















THe 


JANUARY 11 


JANUARY 24 


TO 
FEBRUARY 3 


FEBRUARY 13 


EBRUARY 28 


\PRIL 6 





AUNICIPAL 


art 


yprese 


of a 
$11.40, $8.40, $6.90, "$4.80, et perto tax 


CON eR Rts 


at 8S 
¢ 


ts 


SAN FRANCISCO 
SYMPHONY ORCHESTRA 
a 


i. UR RUBINSTEIN 


E 


E Tce rei ec S Ou OGhrecorinete 


LEONARD BERNSTEIN 


DUN sGo ny; 


JESUS MARIA SANROMA 
LS ALBANESE 


eae DONNA, SAN ee AND MET OPERA CO 
OR Rese ak Pooky ONG IR AY TMA 


Cleeratiee NERO ae GLOLNED UCC analiINnG 


Be RA SolCoe 1 


IP Aaies PN CIOUMER -AmRuA HBr Bia tieOuicnt Nie 
ROIUEORERZE 2s MeO Nit EUxXe GIOIN DUNS TH NEG 








nd 





R 
sa? 
\J © 
© 


pa METS ncludin noi oret ng night of Ballét Thea ie 
Balle rformance, also the four ta 








Season Reseruationd Now! 


" gues 
ncl. BOX OFFICE, She rman, Clay, SU 1331 





cé 
tS. 








—_— SS NEES RR PST ae SR Se = —— PTO oreo nena aa 


elaborate commentary on it was published by Wilhelm Klatte, who had been 
assistant to Strauss in the direction of the Weimar Opera, and who, three years 
earlier, had published Strauss’ first biography. Klatte’s notes may seem heavy 
going—some have suggested that they are even funnier than the parody on 
them in H. L. Mencken’s Book of Burlesques— but after repeated study the 
writer of these lines is convinced that they are absolutely accurate and trust- 
worthy except in one detail which they gloss over and which the present writer 


will supply. 





Klatte’s notes are subjoined. It is difficult, if not impossible, to follow them 
completely on a first hearing. By way of general introduction it should be said 
that A Hero’s Life is in six movements which follow one another without pause. 
The first is commonly called The Hero, the second The Hero’s Adversaries, 
the third The Hero’s Companion, the fourth The Hero’s Battlefield, the fifth 
The Hero’s Mission of Peace, and the last The Hero’s Escape from the World. 
The hero is Richard Strauss himself, as the music unblushingly tells us in one 
highly significant passage. 


And now for Herr Klatte: 


“The score embraces six principal divisions. In the first, after the motive 
of the hero has been established, the more important thematic materials, char- 
acteristic of the different sides of his nature and bearing, are forthwith given 
out; wherewith the hero is brought into relation with the world about him. 
Next comes the contrast between the hero and mankind in general, men of mean 
and envious natures—a picture full of severe and glaring color contrasts, to 
which as a reconciling counterpart, immediately succeeds a charming scene, 
wherein the hero is revealed under the ban of love. A call to arms marks the 
ending of this situation, and forthwith the hero appears on the battlefield. he 
combat concluded, through a gloriously gained victory, there follows a period 
of proof by deeds of intellectual prowess—a ripening and blossoming of noble 
thoughts and grander plans, a peaceful and steady development of the inner 
nature. From the world, full of hatred and sensuality, the hero, enlightened and 
resigned, finally withdraws himself into the solitude of Nature. Recollections 
of war and combat, of love and life’s joys, are interwoven with the dreams of 


his last days. 
(Continued on Page 29) 
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I. ‘THE Hero 


“Without any introduction, the principal theme, occupying sixteen measures 
of the score, is announced by the horn, violas, and violoncellos, which are 
joined at the eighth measure by the violins: 
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“This is meant to convey an idea of the hero in toto. ‘The attributes of a 
genial nature, emotional and vibratory (a, b, and d), are his fundamental char- 
acteristics. His step is haughty and firm (c), and his will indomitable (e). Then 
appear these themes, closely related to one another: 
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“These themes, or motives, have reference to various sides of the hero’s 
character, which make themselves especially significant in the further contin- 
uation of the picture. ‘They are: Richness of fantasy (a), warmth and elasticity 
of feeling (6), allied with lightness of movement (c) whose tendency is always 
toward buoyancy and onward and upward effort, thus imparting an effect 
of inflexible and well directed determination instead of low-spirited or sullen 
obstinacy. 

“With rich contrapuntal inventiveness these several themes are forthwith 
interwoven and brought into manifold and complex relationships with each 
‘ other, in a vivid description of the hero—his strength, his aims, and his nobility 
of character. Ihe whole presently comes to a pompous climax as the motive la 
appears in the trumpets, trombones, and tubas. 








Il. ‘(He HErRO’s ADVERSARIES. 


“The hero is oppressed and persecuted by his fellow-men—the great mass 
of mankind, to whom is wanting not only the power to be great, but also the 
ability to handle greatness. ‘They are consumed with avarice and love of per- 
sonal gain, and all which extends beyond their own narrow sphere is made the 
mark for their poisonous, corroding criticism: 


No. 3 . 
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“The soil, so to speak, in which these slu 


| [ geish and vindictive natures have their 
al root, 1s shown by the following figure: 


its No. 4c. 
Tenor and Bass Tuba. 





a barren foundation, from which nothing good can spring. 

“Against the onslaughts of adversaries of such inferior and ignoble stature 
the hero is well-nigh powerless. As an indication of his wavering, but by no 
means exhausted, courage —his righteous indignation and perplexity — the 
motive la again comes to notice, in a different guise. 


i 


“To this a timid, writhing figure is subjoined, which, in combination with 
its gloomy and apprehensive syncopated accompaniment in the horns and 
bassoons, reveals the hero’s temporary confusion and manly agitation: 
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“Throughout a further treatment of the commanding motive Id there takes 
ylace a gradual climactic expansion, whose consummation is temporarily 1m- 
peded by the noisy disputations of themes 3 and 4. Only after severe trials, 
repeated and urged with great force, does the hero finally succeed in shaking 
off his adversaries through an exercise of his unswervable will power (2d, le). 
Scarcely has this victory been attained when a new situation—the love scene— 
comes to notice. 


III. THE HERo’s COMPANION. 


No. 6. 
Solo Violin. 





——_——___-—— =r alee ot te aT 

See ea SEEN AT LW ese A a 0 eT 

: a ee = vale cao es 
e 


“The loved one at first meets the advances of the hero (2d) witha repulse; 
not thus easily 1s love won: 


No. 7. 


Basses, Cellos, Horn. 





“Sometimes languishingly hypocritical, and anon coquettish or angry, she 
eludes him, until his humble approach— 


No. 8. 
Basses, Cellos, Bassoon. 
NS SD: 











is rewarded with the coveted assurances of affection. Now ensues a love duet, 
in which motives 6 and 8 are prominently worked over, and to these is added 
a new motive, first stated by the oboe: 
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“A melody in the violins crowns the development of this scene— 
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Violins. — 





and at last the happy union seems to have been brought about. 

“For the maintenance of the ideal equilibrium there now arises in the basses, 
softly accented, the motive la—rhythmically adapted as in Id. As from afar 
come sounds of the clamor and contention of the world (3, 4a, 4b, and AG, 
which force themselves into momentary recollection, even in this idyllic situ- 
ation—but without being able to mar its serenity. Suddenly another diversion 
presents itself: . 


IV. THE Hero’s BATTLEFIELD. 


‘A crash of trumpets from behind the scenes marks the call to arms: 
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| No. 10. 
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“Bravery and courage surge within the hero’s breast. A second time the 
warlike fanfare resounds, and then he departs, filled with enthusiasm and san- 
guine hopes of victory. In fancy he sees floating before him a brilliant standard 
(6), which serves only to increase his zeal. ‘The enemy advances, and amid the 
clashing of arms and the beating of drums he forthwith enters the conflict— 


“eo 


AU Gesooy oie 


rae | 6 ee ae pape se ee 
E Sa gia Orel 50 AC See eel Oats SLING ge ig 
Esp. sameness ee ee aig = 
e 











ymphony Ot saicsts 


LUNCHEON 
perore ave Afternoon Symphony 
DANCING 


after the Evening Concerts in the 
gay and charming atmosphere of 
the beautiful MURAL ROOM. 


HOTEL ST. FRANCIS 


DAN E. LONDON, GENERAL MANAGER 


Ea ee 
| f 
ce 
et 
iii a 
raed 
ie ye) 
: i 
: 
ih 
<ul. 
‘alee 
mye 
nit. 
eI 
iss 





SYMPHONY ORCHESTRA 4] 








Box Holders for Saturday Night 


A MRS. PIERRE MONTEUX N MR. AND MRS. THOMAS AMBROSE 
DR. ALVIN COX 

B MNES IGOEEEGE DR. AND MRS. HAROLD K. FABER 
DR. MIRIAM MILLER 

Cc KAPPA KAPPA GAMMA DR. AND MRS. B. H. PAGE 


UNIVERSITY OF CALIFORNIA 
0 DR. AND MRS. WILLIAM LISTER ROGERS 


D MUSICAL ASSOCIATION OF MR. AND MRS. JOHN ROSEKRANS 


SPN CISCO P MERVYN HITCHCOCK 
E DEETA ‘DEETA® DELTA Q ALPHA DELTA PHI 
UNIVERSITY OF CALIFORNIA UNIVERSITY OF CALIFORNIA 


R GAMMA PHI BETA 


F Be A AMIS UNIVERSITY OF CALIFORNIA 


UNIVERSITY OF CALIFORNIA 


Ss SIGMA PHI 


G MILLS COLLEGE UNIVERSITY OF CALIFORNIA 


H Pia beVA Pr! T ALPHA PHI 
UNIVERSITY OF CALIFORNIA UNIVERSITY OF CALIFORNIA 
J SIGMA KAPPA U STANFORD MEDICAL SCHOOL 


UNIVERSITY OF CALIFORNIA INTERNATIONAL HOUSE 


UNIVERSITY OF CALIFORNIA 
Ww CH! OMEGA 


K MR. AND MRS. J. D. ZELLERBACH 


L DR. AND MRS. NELSON HOWARD UNIVERSITY OF CALIFORNIA 
MR. AND MRS. JEROME VLADIMIR POWELL 
DR. AND MRS. HUGH ROSE xX ALPHA OMICRON PI 
DR. AND MRS. ROBERT SCARBOROUGH UNIVERSITY OF CALIFORNIA 


M DR. AND MRS. GARNETT CHENEY Ms ER eee ae e, 
MR. AND MRS. VALLEJO GANTNER 
MR. AND MRS. JAMES H. HOWARD Z KAPPA ALPHA THETA 
MR. AND MRS. LEE LAIRD UNIVERSITY OF CALIFORNIA 








IN APPRECIATION 


ZS ee 


The Musical Association of San Francisco desires to express its grati- 
tude to Radio Station KPO for the weekly ‘’Know Your Symphony” program 
with Mrs. M. C. Sloss as commentator, and to Radio Station KQW for 
making available time immediately preceding the Sunday noon broadcasts 
of the New York Philharmonic Symphony Orchestra for the presentation of 
the San Francisco Symphony News, each of which outlines the activities of 


the San Francisco Symphony Orchestra. 











42 SAN FRANCISCO 








‘ 


| 








No.2: 


Kites: = 26° Da ae ee 

















always shines forth the inspiring vision of the beloved one (6). With unweaken- 
ing energy and unconquerable valor the hero endures to the end—until at last 
the enemy lies stretched on the ground: 


No. 13. 
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“The haughty first theme now reappears, to which the love theme (9a) 
attaches itself joyously, and after mounting to a climax full of color splendor 
(in which themes 6, 2a, and 2c again come to notice) the whole leads over into 
a broad and exultant song of victory, beginning thus: 
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“The battle follows. The enemy (denoted by quotation 11) confronts the 
hero, whose presence is indicated by the opening theme ( motives a and c) , while 
amidst the wildest clash of arms and the noise and confusion of the conflict 
H 
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No. 14. 


Violins, Oboe. 









peers CLE. 


CSPVESS. 


(At this point Herr Klatte rather inexplicably makes nothing of one of the 
most obvious features of the music, and, in the opinion of the present editor, 
misinterprets another. | 

The hero’s song of victory eventuates in the following: 











which is a very clear and unmistakable quotation of themes from Don Juan, the 
first tone poem of Richard Strauss and the first work wherein his mature indt- 
viduality asserts itself. After the themes from Don Juan there is a pause and a 
return to motive 4c, with its dismal empty fifth, its hooty tubas and its sugges- 
tion of spiritual barrenness and intellectual vacuity. This ts followed by 

No. 15. 


Violas, Clarinet. 
aa 





which suggests, to the writer's ear, nothing so much as shocked surprise and 
anger. In other words, the hero, Richard Strauss, having won his battle with 
himself and the old-fashioned traditionalism in which he had been educated, 
and having given the world the first genuinely Straussian work, finds the world 
doesn't care much, and he is very wroth. But he goes right ahead on his creative 
path, as the next movement indicates. | 

This interpretation ts not only justified by the nature of the music in this 
particular passage, but also by the fact that the final theme of A Hero’s Life— 
Example 16 below—is developed out of Example 15. Example 16 represents 
the hero’s tranquillity at the end of a long, successful career, and the psychologi- 
cal aptness of deriving this theme from the one which earlier had represented 
his furious determination in the face of failure is obviously enough.)* 





* Klatte’s interpretation of the passage in question is as follows: “Behold the hero in his 
triumphant realization of power. Already new plans begin to germinate in his mind, when 
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suddenly his attention is directed to the outside world. Has she a part in his happiness? Cold 
and without interest stands the world (motive 4c, to which are added the dull beats of the 
kettledrum) in an attitude of obduracy which no success of his can pierce. Soothing and 
cheering then beckons the following motive (No. 15), wherewith he is overcome with emotion.” 


V. THE HERO’s MISSION OF PEACE. 


“This section, of which motive 2a forms the fundamental substance, has 
to do with the gradual expansion of the spiritual sense — the growth and 
ripening of the soul. Here the composer has made use of a succession of remin- 
iscences from his own previous works, weaving into a luxurious contrapuntal 
fabric various thematic materials from his Don Juan, Macbeth, Death and 
Transfiguration, Till Eulenspiegel’s Merry Pranks, Thus Spake Zarathustra, 
Don Quixote, his music-drama Guntram and his most important songs. 


VI. ‘THE Hero’s ESCAPE FROM THE WorRLD—CONCLUSION 


“Once again the hero’s glance wanders abroad. Has his spiritual growth now 
attained its consummation? Cold and indifferent stands the world, as before 
(4a). Attempts to divert his thoughts (15) are ineffectual; the motive of 
defiance and anger (le) gains the upper hand for a time; but soon this wave of 
passion subsides into a condition of resignation (la). 

“The calm which was formerly his portion only in fleeting movements is 
now his permanent possession: 
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“The rustling and the blustering of nature which surround him, the croak 
of the raven, and the howlings of the storm, all remind him of the old times 
of combat (theme | 1—trumpets) . The happy hours which he has enjoyed again 
pass before his vision (theme 6 in the solo violin, and 9b); and amid these 
memories his soul takes its flight to purer spheres. 

“With solemn strides the principal theme (la) rises majestically in the 
trumpets to a climax which is sealed with a mighty chord from the whole orches- 
tra. out of which come sounds like the rattle of a salute of honor and the rustling 


of banners and laurel branches which are gravely and reverently laid upon the 
orave of a hero. With a few solemn harmonies the piece then passes on to its 
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Buffet Service in Basement Promenade and Dress Circle during all performances 
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WAR MEMORIAL OPERA HOUSE. Owned and operated bv the Citv and County of San Francisco 
through the Board of Trustees of the W/ar Memorial. 


Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat 
location on request. — Opera Glasses in Foyer. 
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SIGNE HASSO 
knows her A B C's. This glamor 
ous star is currently appearing 


~ in Twentieth Century-Fox's "Th 
House on 92nd Street." 


When you know your AB C’s of 
real smoking pleasure... you'll have the 
answer at your finger tips. 
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Can this service 
help me? 


Many a man, engrossed in his business 
or profession, has found a Trust 
Account with his bank helpful. 


Under such an arrangement, the bank 


takes over and handles for its client 
the many time-consuming details of 
his personal investments. Ask about 
this service. 


TRUST DEPARTMENT 
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Bank « union trust co. 
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© Most all famous names in the world of music are exclusive with Sherman, Clay: 
the immortal Steinway, Chickering, and other fine pianos; the Hammond organ; the 


Capehart; Conn, Gibson and other fine band and orchestra instruments. Now, as it has 


been for 75 years, music lovers look to Sherman, Clay for everything fine in music. 
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or pleasing and enjoyable reproduction 
of your treasured recordings use a 
FIDELITONE MASTER FLOATING 
POINT NEEDLE...kind to records 
... thousands of plays... floating point 
construction filters record scratch 
...Satisfaction assured. 

Available at leading record and 
music shops everywhere. 
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VLADIMIR HOROWITZ 


TODAY’S GUEST ARTIST 


VLADIMIR Horowitz was born in Kiev in 1904. He studied with Felix Blu- 
menfeld at the Kiev Conservatory, and made his debut in Leningrad in 1923. 
During the next four years he played generally throughout Western Europe. 
He was first heard in the United States in 1928. He returned to Europe in 1932, 
and for a number of years retired from concert activity, but he has been one of 
the most prominent figures in the international pianistic picture since 1938. 

Mr. Horowitz was last heard with the San Francisco Symphony Orchestra 
in December, 1929, when he made four guest appearances under the direction 
of Alfred Hertz playing the Tschaikowsky concerto in B Flat Minor and the 
second concerto of Brahms. 
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THE NEXT GUEST ARTIST 


GERHARD KANDER was born in Mannheim in 1921. and studied violin with 
Carl Flesch and Adolph Busch. He made his first appearances in Germany at 
the age of 14, and later went to England, where he appeared as recitalist and as 
soloist with orchestras. He has resided in Toronto since 1942, has served in 
the Canadian army, and given recitals in Toronto and Montreal. This will be 
his first appearance in the United States. 
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Reconversion is here. For many, its problems are more per- 
plexing than the intricacies of yesterday’s war routine. In the 
face of such time and mind demanding pressure, it is not easy 
to keep personal affairs completely current. 

It can be done! Open an Agency Account with this Bank. 
Put your stocks, bonds and other securities under the super- 
vision of our Trust Investment Committee. You retain owner- 
ship of your securities, and as much or as little investment 
control as you wish. 

Your holdings will receive the attention of a group of quali- 
fied managers. You gain peace of mind in the knowledge that 
vour business pressures will not affect the orderliness of your 
personal affairs. 

Any officer of this Bank will show you how easily an Agency 
Account may be started. 
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T hirty-fourth Season 
1945 -46 


SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 
‘ -4@>- 
| SECOND PAIR OF SYMPHONY CONCERTS 


(1668th and 1669th concerts ) 


FRIDAY, NOVEMBER 30, AT 2:30 
SATURDAY, DECEMBER |, AT 8:30 


VLADIMIR HOROWITZ, Guest Artist 
-4@}>- 


“Program 


SYMPHONY NO. 5, IN E MINOR, OPUS 64. Tschatkowsky 
Andante — Allegro con anima 
Andante cantabile, con alcuna licenza 
Valse: Allegro moderato 
Andante maestoso — Allegro vivace 


IN TER VSS TOWN. 
SUMMER DAY, [CHILDREN’s SuirE] FOR 
SION ORC ELE SaRIA) sti ta oo een ie Prokofieff 
Morning 
Tag 
Waltz 
Regrets 
March 
Evening 
Moonlit Meadows 
(First PERFORMANCE IN SAN FRANCISCO) 


CONCERTO FOR PIANO AND ORCHESTRA, 
NOS SENSO VELNOR? ORUS 20a. Rachmaninoff 


Allegro ma non tanto 
Intermezzo: Adagio— 
Finale 
Mr. Horowitz 
: (The Piano is a Steinway) 


a ee ae oe, ee eS 

It is requested that subscribers who are unable to use their tickets kindly phone 
the Symphony Office—UNderhill 4008—giving location of their seats that they may 
be assigned to uniformed men and women. This courtesy will be deeply appreciated. 
ge ee ee ee ee ES 

It is regretted that the name of Concertmaster Naoum Blinder as violin soloist 
in “A Hero’s Life,” by Richard Strauss, was inadvertently omitted from the pro- 
grams of the concert pair last Friday afternoon and Saturday evening. 








THE SAN FRANCISCO SYMPHONY ORCHESTRA 
Records Exclustvely for Victor Red Seal 
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Vladinur Horowitz 


records exclusively for RCA VICTOR 


Vladimir Horowitz will play in your home 
whenever you wish! The dazzling technique 
that has brought cheers from audiences the 
world over has been superbly recorded on 
RCA Victor Red Seal Records. Choose exciting 
performances of Chopin, Liszt, Tchaikovsky, 
Brahms and other masters. Ask to hear the 
newest Horowitz recordings . . . made exclu- 
sively for RCA Victor ... at your dealer's. 
Radio Corporation of America, RCA Victor 
Division, Camden, N. J. 


Listen to The RCA Show, Sundays, 1:30 p.m., over Station KPO. 


THES WORLD'S GREATEST ARTISTS ARE ON 


Al RCA\/ICTOR RED SEAL RECORDS @ | 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


SYMPHONY NO. 5, IN E MINOR, OPUS 64 
Peter Ilyitch Tschaikowsky 
(1840-1893) 

Composers in the movies write symphonies because they have become in- 
spired; in real life, however, they usually become inspired because they are 
writing symphonies. For, strange as it may seem to the non-musical mind, the 
musical mind is not likely to be moved to musical action except by musical 
ideas, and the relationship between musical ideas and other ideas may often be 
extremely flimsy, if not non-existent. 

‘This is a sorry fact for the commentators, since psychological analysis makes 
much better reading than musical analysis, but psychological interpretation 
may exaggerate the importance of the extra-musical concepts involved in a piece 
of music, if it does not give a completely false picture of what the music is all 
about. 

In the case of ‘Ischaikowsky it is often difficult to draw a dividing line be- 
tween the musical and the extra-musical. He lived at a time when the tendency 
to disguise music under picturesque and dramatic wrappings was at its height, 
and, unlike Brahms, Dvorak or Bruckner, he drifted with that tide. And since 
he provided literary “programs” for many of his big works, criticism must needs 
discover something of the sort for works, like this one, about which he said 
nothing. 

To discover a “program” for the fifth symphony takes no very great amount 
of doing. ‘Phe work is bound together by a recurring theme (Example | below) 
which appears in all the movements, each time in a different dramatic dress. 
It is gloomy in the first movement, frenetic in the second, wistfully sad in the 
third, and heroic in the last. Now, ‘Tschaikowsky had done something very 
similar in his fourth symphony, which is also tied into unity by a recurring 
“motto” theme, and Tschaikowsky said the “motto” of the fourth symphony 
represented Fate, while the symphony as a whole represented man struggling 
with Fate. Furthermore he said the fourth symphony was modeled after the 
fifth of Beethoven, the recurrent theme of which was once described by its own 
composer as “Fate knocking at the door.” And since Tschaikowsky was always 
talking in terms like these, composed a Fate overture, and reveled in such 
abstractions as Destiny and The Inevitable, it is scarcely excessive to regard the 
fifth symphony as embodying a “program” similar to that of the fourth. But 
there is one big difference: the motto theme of the fifth symphony is heard at 
the end in a grandiose major, suggesting a triumph over Fate which is not to be 
found anywhere else in the symphonies of 'Tschaikowsky. One might even go 
so far as to suggest that, if the program of the fourth symphony is man struggling 
with Fate, that of the fifth symphony is man winning out in the struggle, while 
that of the sixth (the Pathetic) is man giving in. 

All this may be regarded as intelligent provided one does not commit the 
fatal error of assuming that “triumph over Fate” explains the symphony or the 
creative processes that brought it into being.* It is far more likely that ‘Tschai- 
kowsky first became interested in the Polish folk tune on which Example 1 is 
based, and then saw the interesting change in character that could be given it 
by transposition to the major; and all the rest followed natu ‘ally enough in the 
course of manipulating the musical material. At all events, it is quite certain 
that the thing which accounts for the survival of T’schaikowsky’s symphonies is 
their musical interest and not their illustration of philosophy, such as it may be. 





* And also, perhaps, if one does not insist upon an intelligible definition of what the 
Tomantics meant by that word ‘Fate,’ which they tossed around with such exceeding glibness. 
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SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 


-4@}- 


THIRD PAIR OF SYMPHONY CONCERTS 


Friday, December 7, at 2:30 
Saturday, December 8, at 8:30 


Symphony NOx 2p DMMiai OW Rocke vee ee see sec kowes, hae ney our: Beethoven 
SUE: OVNI MOTIQUG he a. mieina ate pete cae Pots orice rman er are Bloch 
(First Performance in San Francisco) 
Pictures at an Exhibition......................-Moussorgsky-Ravel 
aK * * 


FOURTH PAIR OF SYMPHONY CONCERTS 


Friday, December 14, at 2:30 
Saturday, December 15, at 8:30 


GERHARD KANDER, Guest Artist 


[eselombeaunde Goupeniite, cag. ere eter eee oe Ravel 

Concerto lor Violin. and: Orchesttawat cn, < euteeier aide et ee Brahms 

Appalachians Prine occult Gre A eco saoeon eyecare ppt ee ey Copland 
(First Performance in San I'vancisco) 

POrest MuUrmUrs LhOUMmSTCOTVIEG.: fae 2.000 Matenait staceen < aeeuienn (eleven ois Wagner 

Overture to The Flying Dutchman.................-.5.55. Wagner 


* * * 


FIFTH PAIR OF SYMPHONY CONCERTS 


Friday, December 21, at 2:30 
Saturday, December 22, at 8:30 


LEON FLEISHER, Guest Artist 


ENT ecter ICL GLISe etl teeta eee, ete dle a Motes ice etend en ane Traditional 
ST HONIA ELOMELNe GIS TIILaS OO TALOTLOn mss «stn neater eae ect e eta ste Bach 
Givi DILOINY IN Oa/ aie cc Geeta sate cre cee Seg eater ees: Beethoven 
ilotiea lea rar ty clube» eerie tee Aes tarrpy trea eg ede ie ete aoa > cans Zador 


(First Performance in San Francisco) 


Rhapsody for Piano and Orchestra on a Theme of 


Echoes hobo etna tee era erate eis oer ah rarecy Sica gece. Rachmaninoff 


SS SS SE ee ee ee 
_————  ——————————_—_—— 
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i Efforts have at times been made to read a “program” of political revolt into 
the fifth symphony, but this is the kind of interpretation that reveals more about 
. the interpreter than the thing interpreted. In all political matters the composer 
of 1812, the Marche Slave, and the cantata for the coronation of Czar Alexander 
III, was one of the most timidly conventional people who ever lived. His ex- 
pression 1s introspective, personal and individual rather than social in character. 
The symphony was composed in the summer of 1888 and was first performed 
in St. Petersburg in the fall of that year. As usual, Tschaikowsky hated it after 
it was completed, but, also as usual, he eventually became reconciled to its 
existence. It 1s dedicated to ‘Theodor Ave-Lallement, the venerable president 
of the Hamburg Philharmonic Society, who had engaged ‘I’schaikowsky to con- 
duct the Hamburg orchestra in January, 1888, just before the symphony was 
started. Ave-Lallement thought T’schaikowsky was gifted but rough, and he had 
the naiveté to propose that he come to settle in Germany, where, by contact 
with the true deutsche Kultur, he might begin to amount to something. But, 
even though Ave-Lallement arranged for him to lunch with Brahms. Tschai- 
kowsky did not see it that way, and insisted upon pursuing the Fate that had 

made him a Russian. 


I 
Andante, E minor, 4/4 time. ‘The symphony opens with a sizable introduc- 
tion devoted to its motto theme, which is stated at the outset by the clarinets: 
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331 BUSH STREET, SAN FRANCISCO 





Between Montgomery & Kearney - SUtter 2219 
| For your perfect home listening aoe 


RACHMANINOFF’S 
SYMPHONY NO. 2 
Artur Rodzinski — New York Philharmonic 


MM 569 — $6.50 (exclusive of taxes) 
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Dect wrist watches in exclusive Granat designs 
for Christmas giving. Each has a Granat- guaranteed 17- jewel 
movement...is a lifetime investment in dependability 
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The time changes to 6/8 and the tempo to Allegro con anima as the main move- 
ment begins. ‘The principal theme appears in the woodwind at the fourth bar: 





worked over for several pages. ‘The transition introduces a new melody, in 
B minor: 
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Example 3 passes to the woodwind, but with the descending octaves of its fourth 
bar now in the plucked strings. ‘The transition ends quietly with an answering 
dialogue of horn and violins. Then a broken chord of the plucked strings 
(Un pochettino piu animato) leads into the second theme, in D major: 


4 clar: I 17, T _ clar: I vuln, iG 





This is worked up into a climax on Examples 2 and 4, which subsides as the 
exposition merges into the development. 

The development begins with the bouncing fifths of Example 4 in the horns, 
answered by scales of the strings. Very shortly, however, the strings turn to the 
main theme of the movement (Example 2) in minor keys, the bouncing fifths 
continuing in the woodwind and horns. Example 2 is briefly discussed; the 
reiterated notes of its first full bar build to a climax and subside into an accom- 
paniment figure as the violins introduce Example 3 in a sweeping, lyrical ver- 
sion. ‘The fifths of Example 4 continue to bounce their rhythm through this 
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short passage, and also through the major climax of the movement, which is 
attained shortly thereafter on the basis of Example 2. 

With the subsistence of this climax, the recapitulation opens. ‘The prin- 
cipal theme (Example 2) returns in its original key and form, but in a solo 
bassoon. ‘The upper woodwind continues, and the strings counterstate, as be- 
fore. Once more the theme is worked over, and is followed by the transition 
subject, Example 3, now in C sharp minor and begun by the violins. Again the 
transition ends with a dialogue of horn and violins, and again a sudden broken 
chord, pizztcato, leads into the second theme (Examples 4 and 5) orchestrated 
much as in the exposition, but in E major. The recapitulation ends, as the 
exposition had done, with a little climax on Examples 2 and 4. . 

The coda opens exactly like the development, with the bouncing fifths of 
Example 4 in the horns answered by scales in the strings. But now Example 2 
is very quickly introduced in a kind of quickstep version, which is worked up 
to fff in the full orchestra and then dies away in a long diminuendo during the 
course of which a descending bass figure — E, D, C, B — is repeated 28 relent- 
less times. And this brings the movement to a dark, ominous close, with mutter- 
ing reminiscences of Example 2 in the bassoons and ’celli. 

IT 

Andante cantabile, con alcuna licenza,* D major, 12/8 time. The principal 

theme is stated by the solo horn after eight bars of introduction in the strings: 
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Example 7 echoes through the orchestra. ‘Then Example 6 comes back in the 
‘celli, with ornamental counterpoints in the woodwind, and is slightly worked 
over. Example 7 also comes back, in the violins, and is very broadly and freely 
handled, leading to a climax. 

After the climax has receded, the clarinet begins the middle episode of the 
movement, Moderato con anima, with the following theme, in F sharp minor, 
4/4 time: 





Other instruments take up Example 8, and it is developed to a big climax at 
the crest of which the motto theme, Example 1, is thundered by the brass. 


The climax goes down, and the first part of the movement is repeated in 
varied form, Example 6 appearing in the violins with new counterpoints in the 
woodwind. ‘he sonority grows ever larger, and the emotional pitch of the 
music warmer, as the theme passes to the woodwind and the counterpoints to 
the strings. Again a great climax is attained with Example 7, begun by the 
violins, and at the height of this the motto (Example 1) proclaims its disaster 
once more. But there is a consoling coda, in a broad: D major, based on Ex- 
ample 7. 7 


Il 


Valse: Allegro moderato. A major, 3/4 time. The structural interest of 
this movement 1s comparatively slight. It begins with its principal theme in 
the violins: 





After the trio Example 9 returns, and in the brief coda the motto theme appears 
in the clarinets. (Continued on Page 79) 
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Andante maestoso, E major, 12/8 time. ‘The finale begins with a big intro- 
duction, which, like that of the first movement, is based upon Example 1; but 
it is now, very significantly, in the major, and in the full strings, richly accom- 
panied by woodwind and brass. ‘Phe brass also introduce majestic fanfares, 
and a foreshadowing of the principal theme (Example 12) to come. We quote 
the first trumpet part of this: 





The introduction ends in a.quiet, foreboding mood, whereupon the main moye- 
ment starts with a sudden change to Allegro vivace, E minor, alla breve, as the 
principal theme appears in the violins: 





5 The second theme arises shortly afterward in the woodwind, in D major. We 
quote the first oboe part: 
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‘This is carried forward by the strings, and shortly the brass bring in, by way of 
closing theme, the motto (Example 1), in its triumphant major character, ac- 
companied by sweeping scales of the strings and woodwind. 

The development follows, with a new version of Example 12 in the full 
orchestra. ‘This continues as accompaniment to a new idea which shortly strides 
upward in the brass: 





The second theme (Example 15) is then briefly treated, and the development 
ends in a sustained, almost chorale-like passage, based on the repeated notes 
of Example 15 in the wind instruments and the E-D sharp-E of Example 12 in 
the strings. 

The recapitulation begins (poco pitt animato) with a new fanfare-like idea 
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in the full orchestra, but eight bars later Example 12 comes back in its original 
form, although an octave higher, with the fanfare continuing beneath it in the 
brass. Otherwise the recapitulation is perfectly regular. Examples 13, 14 and 
15 return with the original instrumentation, Example 15 now in F sharp major. 
Again Example 15 1s followed by the motto, and this leads, with trumpet calls 
like military signals, to a long pause after a sustained B major triad. 


At this point some members of the audience, mistaking the dominant for 
the tonic, will think the symphony ts over and begin to applaud. But the sym- 
phony is not over—not by a long shot. A long coda ensues, beginning Moderato 
assai e molto maestoso, E major, 4/4 time, in which passage Example | receives 
its final and grandest apotheosis. A second section of the coda, Presto, alla 
breve, is devoted to Examples 12, 13 and 15. But the final section, Molto meno 
mosso, 6/4, goes back to Example 2, the principal theme of the first movement. 
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winter. It was first performed at a concert of the New York Symphony Orches- 
tra, Walter Damrosch conducting, in November of the year mentioned. It 1s 
dedicated to Josef Hofmann. 
I 
Allegro ma non tanto, D minor, 4/4 time. After two bars of the rhythmic 
selvage which the composer seems to like, the piano gives out the principal 


theme 1n simple octaves: 
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This is repeated by the orchestra with embroideries in the solo. A transition 
passage in which a portion of the second theme 1s hinted at leads to the second 
theme proper, which involves three quite separate ideas. The first of these is 
a broad tune (Moderato) begun in the lower strings. he second restores the 
original tempo and begins with the following rhythmic figure of the orchestra: 
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which is answered by the solo. After this dialogue, the piano brings in a new 
version of Example 2: ; 





which is worked over. 

The development opens with a return to Example 1. This theme is most 
prominent throughout this section of the movement, although thematic interest 
here is very often dissolved in the torrents and cascades of figuration that stream 
from the solo instrument. ‘The development concludes with a long cadenza 
written into the score. ‘Toward its end solo wind instruments recall Example Bie 
Example | itself, in its original form and scoring, comes back after the cadenza 
to begin the greatly truncated recapitulation. ‘The movement ends with refer- 
ences to Example 2. 
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Intermezzo. Adagio, A major, 3/4 time. The oboe states the principal 
theme: 
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* This employment of orchestral instruments during the course of a solo cadenza is prob- 
ably without precedence in the literature of the concerto. 
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Merrier Christmas 
With Music in the 


Home! 


What more welcome and sentimental gift can 
there be than a perfect recording of a be- 
loved composition. This most personal of 
all gifts is always appropriate ... . espe- 
cially at Christmas. Choose now at Jackson’s 


Record Shop while selections are fresh and 
complete. New Releases arrive daily! This 
Christmas say it with music! JACKSON'S 


Furnishers of Homes _ \ 


VISIT JACKSON’S RECORD Clay & 14th Sts., Oakland 
SHOP, 6th Floor Phone TEmplebar 5800 
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Know Your Symphony 
(Continued) 
THE SAN FRANCISCO SYMPHONY ORCHESTRA 
By LEONORA Woop ARMSBY 


President and Managing Director 


(Reprinted through the courtesy of the San Francisco City-County Record) 


‘The Musical Association decided that the enjoyment and entertain- 
ment of the men and women in uniform was the first obligation of the 
Symphony Orchestra. Consequently, we instituted the policy of admit- 
ting enlisted service personnel to our regular subscription concerts in 
the Memorial Opera House. free of charge, and to special concerts at 
reduced rates. We contacted and made arrangements for patients at 
all Bay Area military hospitals to attend concerts gratis. But this was 
not enough. 


‘There were many men and women in uniform whose trips to San 
Francisco were few and far between, who would have liked to attend 
concerts, but who could not schedule their leaves and liberties accord- 
ing to our musical schedules. Monteux and the Association decided to 
take the Symphony to them. 


We instituted a Treasure Island Christmas Party and with the co- 
operation of the Musicians’ Union, Local No. 6, the Orchestra mem- 
bers and Monteux, we took the entire Orchestra to the Island for gala 
concerts and entertainment. 


Prominent artists such as Heifetz and Iturbi donated their time to 
go with us, the San Francisco Ballet danced for the audience during 
the evening, and artists among the men stationed on Treasure Island 
also performed to symphonic accompaniment. One year, Monteux, 
dressed as Santa Claus, conducted a small orchestra in the various wards 
of the hospital there. 


In addition the entire Orchestra visited Camp Stoneman and ind1- 
vidual members entertained at other camps and hospitals. Standard 
of California, which sponsors ‘The Standard Hour, opened its broad- 
casts by the San Francisco Symphony on many occasions exclusively to 
men and women in uniform and to their families. 


Special midnight recording sessions were arranged to cut records 
for delivery by the Office of War Information to our troops overseas, 
and during the Sixth War Loan Drive in November, 1944, the entire 
Orchestra, again through the courtesy of the Musicians’ Union, donated 
its services to play a mammoth War Bond Concert in Civic Auditorium, 
which resulted in more than a million dollars toward San Francisco's 
quota in the drive. 

Individually, I feel that members of the San Francisco Symphony 
Orchestra have contributed much to today’s peace. ‘Thirteen of them 


served or are serving with the armed forces, and a number already have 
returned once again to the Orchestra ranks. 


(To Be Concluded Next Week) 
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which is continued and extended by the strings. ‘The solo instrument makes 
its entry, takes up Example 4 in D flat major and develops it, with its subsid1- 
aries, at considerable length. ‘he middle section of the movement (poco pitt 
mosso) exploits rather waltz-like material in 3/8 time, with rapid figuration of 
the solo. A very brief return to Example 4 concludes the intermezzo proper. 

The solo then takes up a new idea in heavy octaves and drives without pause into 


ITI 


Alla Breve (here used as a tempo indication as well as a time signature to 
indicate a speed just twice as fast as that of the preceding link passage) , D mi- 
nor. The piano has the principal theme at the third bar: 
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‘This is extensively worked over and is then re-presented in rhythmically altered 
form. A second variant follows, marked Scherzando, and making much use of 
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capricious, scherzo-like figuration in the solo. Toward the end of this section 
all the themes of the preceding movements are recalled. First is Example | in 
the lower strings; then comes Example 3 in the solo followed by Example 2 in 
the violins and woodwinds combined with vague hints of 4. 


The Scherzando section ends quietly in the solo, and is followed by a recapit- 
ulation of the first portion of the movement. There is an extended coda in the 
major during the course of which a broad new theme rises to great Importance: 
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Whatever you have that’s not in use, that you do 
not need, clothing, furniture, appliances, give it 
to the Salvation Army for repair, reconditioning, 
and redistribution. 

Salvage is our business, and you are our 
source of materials —so check up on your house 
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Jt Stands Alone 


KORBEL BRUT IS TOPS IN AMERICAN CHAMPAGNE 


Magazines which reach the most sophisticated audience in the United States 
unanimously give first place in American Champagnes to KORBEL BRUT 
WE didn’t say it first! THEY DID! 


“THE BEST AMERICAN CHAMPAGNE 
to date is KORBEL BRUT. Our guess is 
anyone would think it was imported.” 
—Harper’s Bazaar 


“PROBABLY THE MOST CHAMNM- 
PAGNE-LIKE domestic wine is KOR- 
BEL BRUT.’’—Cue Magazine 
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BRUT.’’—Town and Country 
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Passant, The Savoyard, The Ritz Carl- 
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erlands, Pierrot 
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@ Most all famous names in the world of music are exelusive with Sherman, Clay: 
the immortal Steinway, Chickering, and other fine pianos; the Hammond organ, the 
Capehart; Conn, Gibson and other fine band and orchestra instruments. Now, as it has 


been for 75 years, music lovers look to Sherman, Clay for everything fine in music. 
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K p C) Symphony Nates 


An aria and a song for which she is especially noted, will be sung 
by Marian Anderson, famous contralto, when she appears as guest artist 
on the Telephone Hour on KPO next Monday night (December 10) 
at nine o'clock. 

Schubert’s “Ave Maria” and “Pace, Pace Mio Dio” from Verdi's 
“La Forza del Destino” are the selections which Miss Anderson will 
sing. She will present also the Negro spiritual, “Ride On, King Jesus,” 
arranged by Harry Burleigh. 

Donald Voorhees conducts the orchestra on the program, and it 
will play Debussy’s “Sunken Cathedral’ and Schumann’s “Evening 
Song” (Night Piece Opus 23, No. 4). 


—--——+-@}--____ 


Opening the magical door of books to youngsters of the San Fran- 
cisco Bay Area, “Books Bring Adventure”’ is presented over KPO every 
Saturday morning at 9:15, with a dramatization of a different book. 

“Bayou Suzette” is the title of the story which will be tomorrow’s 
(December 8) offering. The series is sponsored by the Junior League 
and with the cooperation of virtually every youth agency in the San 
Francisco Bay district, the series is being brought to the attention of 


school children by means of posters, bulletins, book-marks and other 


mediums. Miss Margaret Girdner, Supervisor of Texts and Libraries 

for the San Francisco Public Schools, is coordinating the series, which 

is handled by KPO’s Public Service Director, Catharine Sibley. 
Injecting showmanship into the job of interesting young listeners 


in the broadcasts, Miss Sibley frequently arranges for an audience of 


children in the studio; entertains them after the broadcast with stories 
by one of the authors in the series. On a recent Saturday the youngsters 
sat enraptured listening to tales of real dogs by Esther Birdsall Darling, 
author of “Baldy of Nome,” then watched KPO sound-man Bill Brown- 
ell while he demonstrated how sound effects they heard in the broad- 
cast were produced, and finally witnessed the performance of Pat Tyler’s 
two “Talking Dogs’”’ . Miss Sibley, wise in the manners of this gen- 
eration, even had the “autographs” of Baldy of Nome, and of Fussy 
and Impie, the talking canines, mimeographed and distributed at the 
close of the show. 





ae} 


Swing or the classics—which do you prefer? The perpetual battle 

over respective merits of the “pops” and the “‘long-hairs’’ is the basis 
of a unique radio series, the RCA Victor Show, now heard Sundays 
dteoU p.m. Over KeO: 
_ Deems Vaylor and Leonard Feather lead the opposing musical fac- 
lions, and the critic and the jazz writer and lecturer engage in verbal 
uffs, with “guest referees’ to keep peace. Raymond Paige and his or- 
chestra and chorus provide the music. 
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Reconversion is here. For many, its problems are more per- 
plexing than the intricacies of yesterday’s war routine. In the 
face of such time and mind demanding pressure, it 1s not easy 
to keep personal affairs completely current. 

It can be done! Open an Agency Account with this Bank. 
Put your stocks, bonds and other securities under the super- 
vision of our Trust Investment Committee. You retain owner- 
ship of your securities, and as much or as little investment 
control as you wish. 

Your holdings will receive the attention of a group of quali- 
fied managers. You gain peace of mind in the knowledge that 
vour business pressures will not affect the orderliness of your 
personal affairs. 

Any officer of this Bank will show you how easily an Agency 
Account may be started. 


Head Office: 400 CALIFORNIA STREET 
Mission Branch: 16TH & JULIAN AVENUE 
































THE BANK OF CALIFORNIA 


NATIONAL ASSOCIATION 
Founded in 1864 


Meinber Federal Deposit Insurance Corporation 


SAN FRANCISCO - PORTLAND «+ SEATTLE > TACOMA 


aeaaeennnne bes 


SAN FRANCISCO 










20 








Thirty-fourth Season 
1945 - 46 


SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 


-4o}- 
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FRIDAY, DECEMBER 7, AT 2:30) 
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SYMPHONY NO. 2, IN D MAJOR, OPUS 36. .Beethoven 
Adagio molto — Allegro con brio 
Larghetto 
Scherzo: Allegro 
Allegro molto 
SUT ENP EOIN LO UE seine ew getgio se 1. Bloch 


Overture— 
Passacaglia 
Finale 
(First PERFORMANCE IN SAN FRANCISCO) 


LN TERM LSSsroON 
ELGAR Ack AN, EXCH EBT LOINC wes ta Moussorgsky 


ORCHESTRATED BY MAURICE RAVEL. 
Promenade — Gnomus 
Promenade — II Vecchio Castello 
Promenade — Tuileries 
Bydlo 
Promenade — Ballet of the Chicks in Their Shells 
samuel Goldenburg und Schmuyle 
The Market Place at Limoges — 
Catacombae, Sepulchrum Romanum — 
Con Mortuis in Lingua Mortua 
The Hut on Fowl’s Legs — 
The Great Gate of Kiev 
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It is requested that subscribers who are unable to use their tickets kindly phone 
the Symphony Office—UNderhill 4008—giving location of their seats that they may 
be assigned to uniformed men and women. This courtesy will be deeply appreciated. 
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Records. Each is a superb example of the rare 
insight, the magnificent sweep of Monteux’s 
artistry. Ask to hear the latest Monteux re- 
cordings at your dealer’s. Radio Corporation of 
America, RCA Victor Division, Camden, N. J. 


Listen to The RCA Show, Sundays, 1:30 p. m., over Station KPO. 


eS 


THE WORLD’S GREATEST ARTISTS ARE ONE 


vain RCA\/ICTOR RED SEAL RECORDS @) 


112 SAN FRANCISCO 








CO 


PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


SYMPHONY NO. 2, IN D MAJOR, OPUS 36 


Ludwig van Beethoven 
(1770-1827) 

Beethoven's second symphony was composed in the fall and winter of 1802. 
a tragic and dispirited time in its creator’s life. Some months earlier it had be- 
come apparent to Beethoven that his deafness was incurable and was growing 
progressively worse. He also suffered other ills, and shortly before starting to 
work on the second symphony had written the famous document known as the 
Heiligenstadt Will, which indicated his intention of committing suicide. 

But there is no suggestion of all this in the noble and sunny pages of the 
second symphony. A great composer’s work is not a day-book, and there is often 
no more connection between a composer’s professional activity and his daily 
life than between a laboratory scientist’s experiments and his bank balance. 
Furthermore, composition can be a release from personal woe. 

The second symphony was produced in Vienna early in 1803. In the follow- 
ing year it was given in Leipzig, and a learned musicologist of that time, one 
Johann Gottlieb Karl Spazier, earned himself immortality by characterizing 
it as “a gross monstrosity, an immense wounded snake bleeding to death but 
unwilling to die.” 

The second symphony has the distinction of being the first in the literature 
to employ the scherzo. Up to this time all symphonic third movements had been 
minuets, although Haydn had used the scherzo in some of his last quartets, and 
Beethoven had used it in quartets and sonatas written before the second sym- 
phony. Henceforth the scherzo was to be the rule in the symphonies of Beeth- 
oven and his successors. “The word scherzo, of course. means Joke; *it 1s a fast. 
hight, whimsical or comic minuet. 

I 

Adagio molto, D major, 3/4 time. The symphony opens with an extensive 
slow introduction making much use of scale-wise runs and reiterated triplet 
figures. ‘This slides into the main movement with a descending scale of the first 
violins, whereupon the tempo changes to Allegro con brio and the time to 4/4 
as the lower strings bring in the principal theme: 
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a transition passage to the second theme, in A mayor, begun by the clarinets 
bassoons and horns: 


2 clarinets g nie violins oN tf oF . 
ge sideline PRE tpt eet ahd 
P IF Sf oe Sf 
There is another short transitional passage, and the exposition ends with 
material derived from Example 1 followed by a fanfare on the chord of A major. 
After a few modulatory bars, the development begins with Example 1 in 
D minor in the lower strings, and the entire first portion of this section is given 


Uhis is briefly worked over by the full orchestra, and the music goes through 
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FOURTH PAIR OF SYMPHONY CONCERTS 


Friday, December 14, at 2:30 
Saturday, December 15, at 8:30 


GERHARD KANDER, Guest Artist 


Mexhombeau-de:C Oupenunire cs. oy ec aehecrrramia es fe een ye cae Ravel 
Concerto 1Or ViOlinnainGd: Orenestias prc wae. crane erect sta Brahms 
Ny 6) ORI Ee ave He yrs) Ore Lola Cae a ereee ain een Wg ieeccry Syn iy h/b pnaioah Aici Copland 
(First Performance in San Francisco) 
Horest Mi Urmitins tO VeOpite ares serena te tert at enes tn eat rota Wagner 
Overfure fo. Wives Ht O ULC ILA eres eee even ei peer Wagner 
* & * 


FIFTH PAIR OF SYMPHONY CONCERTS 


Friday, December 21, at 2:30 
Saturday, December 22, at 8:30 


LEON FLEISHER, Guest Artist 


PR LER ee TCLS LIS ae ee re ee ee egestas oo ecmitrnks gene uals Traditional 
Cmtoliactrom the Ghvistimas OTAlOvtO™s sass ses cio earner Bach 
Symp MOmy INOe Tale oem lyre iar > -weterne malts gooey ees Beethoven 
Biblical sPriptyclt: 45 seamen scree eadehonet eyed Gear eee Zador 


(First Performance in San Francisco) 
Rhapsody for Piano and Orchestra on a Theme of 
EE Te nel beh aw tetramer eo cane se bee. c carte dear Miso Cuca Rachmaninoff 


ST eS 
Eee OO va_—— aS 


THE NEXT GUEST ARTIST 


GERHARD KANDER was born in Mannheim in 1921, and studied violin with 
Carl Flesch and Adolph Busch. He made his first appearances in Germany at 
the age of 14, and later went to England, where he appeared as recitalist and as 
soloist with orchestras. He has resided in ‘Toronto since 1942, has served in 
the Canadian army, and given recitals in Toronto and Montreal. This will be 
his first appearance in the United States. 
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over to the brilliant and energetic discussion of that theme. In the second 
portion Example 2 is rather briefly treated, beginning in the violins in G major. 
A descending scale like that at the end of the introduction leads into the re- 
capitulation, wherein all the materials of the exposition are reheard in regular 
order, Example 2 returning in due time in D major, and given to the oboes and 
horns. ‘he concluding fanfare is now on the D major chord, and there is a big 
coda casting still further sidelights on Example 1. 
II 

Larghetto, A major, 3/8 time. The second movement is as liberal in thema- 
lic ideas as the first 1s economical. It begins with its principal theme in the first 
violins: 























This is repeated by the clarinets and bassoons, with ornamental figuration in 
the strings. ‘he violins now have a second section of the theme: 























and this, too, is repeated by the clarinets and bassoons, again with figuration 
in the strings. Immediately afterward the transition theme opens with a dia- 
logue of the woodwinds and violins: 
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Seven bars later the first violins bring in the second theme, in E major: 
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\fter 19 transitional bars, the second violins and ‘celli. in octaves, state, by way 
of closing theme, your program editor’s Favorite Tune of the Week: 




















which is repeated by the first violins an octave higher, and shortly the same 
instruments end the ex position with a graceful cadential flourish in E major. 

The development section is concer ned almost entirely with the first theme 
of the movement (Example 3), and especially with the rising four-note figure 
In its first two bars, confined mostly to the woodwind and lowest strings, ‘and 
heard in conjunction with broken chords and other decorative devices” in the 
upper strings, as well as with strongly reiterative rhythinic figures. Toward the 
end of the ‘development the motif first heard in canon between the first and 

’ second violins from the ninth bar of E xample 6 is briefly treated. 

Che recapitulation Is practically an exact restatement of the ex position 
(E xamples 3 to 7, inclusive) with Examples 6 and 7 in A mayor instead of in E. 
There is a very short coda based on Example 3. 


q] : rr rere 
| Pianist 
GLEN SHERMAN 


Sergeant, U.S. Air Corps 
BALLROOM, ST. FRANCIS HOTEL 


THURSDAY, DECEMBER 13 


at 8:30 o’clock 
LULU J. BLUMBERG, Management 


Tickets $1.20, $1.80. Box Seats $2.40, Tax Incl. On Sale at Opera Box Office 
City of Paris 
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Scherzo: Allegro, D major, 3/4 time. The scherzo derives its humor from the 
ancient and honorable comic device of the rapid, persistent juxtaposition of 
extremes—in this case loud versus soft, treble versus bass. solo instruments ver- 
sus full orchestra; a kind of musical Mutt and Jette 
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The second part of the scherzo continues in this vein. 
The trio predicts the one in the scherzo of the ninth symphony: 


ASestey 


After the trio the scherzo proper is repeated. 


























IV 


Allegro molto, D major, 2/2 time. The first violins burst out with the 
principal theme: 
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MONTEIL’S GREAT PERFUME THAT EVOKES 


THE DISTURBING JOY OF A NEW ROMANCE 
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‘This is repeated, and shortly the music boils to a full stop on a unison A. Then 
the transition theme begins in the ’celli: 


ou eaeeree at eEe reer 


The theme passes to the upper strings and woodwinds and leads to the second 
theme, in A major, heard in the woodwind with sudden interjections of the 
violins: 
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Example 12 1s worked over, and a fanfare on the A major chord concludes the 
eXpoOsitlon. 

A little skipping figure in the violins, derived from the first two notes of 
Example 10, serves as a bridge to the development. This section of the move- 
ment 1s very short. It begins with a full restatement of Example 10 itself, and 
then settles down to work on this theme, and especially its first bar and a half. 
Reiterations of the opening two notes carry the movement into the recapitu- 
lation. 

The recapitulation, like those in the first and second movements, is a model 
of orthodoxy. All the themes of the exposition (Examples 10, 11 and LZ) ave 
brought back in regular order, Example 12 being heard in D major, but be- 
gun by the horn instead of the clarinet. ‘The skipping bridge-motif returns 
alter the recapitulation to tie that section into the coda, which is extraordinarily 
long, and would serve as an excellent example of what Vincent d’Indy means 
by his phrase “terminal development.” ‘This final section of the movement is 
based largely on Example 10, but Example 11 plays a small part in it not far 
from the beginning. 

DOR B IGE a Siu Vie RCO CONG) Hgts Shcters ene at eee Aon ernest Bloch 
(1880- ) 

The following commentary by Mr. Bloch himself was published in the pro- 
gram books of the Philadelphia Orchestra a few weeks ago, when the Suite 
Symphonique was given its first performance, Mr. Monteux conducting: 
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“This work, the several parts of which were sketched years ago, was com- 
pleted in Agate Beach, Oregon, in May 1944. 

“The Overture starts with a Maestoso, followed by a quicker Fugato, rather 
free, as the several entrances occur in the variations of the theme, then a return 
of the Maestoso. It dies out and connects immediately with the Passacaglia, 
not a fancy one but a quite regular passacaglia, on a motif of eight measures, 
starting in the dorian mode, introducing the neapolitan sixth, and ending in the 
(rue minor... . There are about twenty-two variations, ending in all kinds of 
canons, motif inverted and a great climax of lyrical character, in major. After 
a little pause comes the Finale, a kind of moto perpetuo, of exuberant char- 
acter, constructed in the regular ‘sonata form’, the second theme being a gro- 
tesque, sardonic fugue.” 

[na letter to the writer, Mr. Bloch adds a few supplementary observations: 

“I could not tell you, even if I wanted to, what was the source of my ‘in- 
spiration’. The initial phrase of the Overture was—perhaps—ainfluenced by 
Orlando di Lasso (!) but is completely different in texture and harmonization. 
The theme of the Passacaglia I found driving from San Francisco to Cloverdale 
on my way to Oregon in 1941, I think—in its primitive form. But it was modi- 
fied a little later. The theme of the fugue (second theme of the Iinale) origi- 
nated in this way: My daughter Suzanne was with us in Roveredo-Ticino 
(1952-3577) and we studied again together the 48 themes of the Well-Tempered 
Clavichord. I wanted then to show her how one could create motifs of fugue 
based on similar, logical principles, but totally different—and there. both of us 
sitting on the little stone steps in the garden, I wrote, just like that, two pages 
of fugue motifs of all characters. The last one—which irritated her!—bears the 
Inscription un peu grotesque, and this is the one I used in my finale, why, I do 
not know. Nor do I ‘know’ why the Dies Irae intruded when. years later, after 
long maturation, I decided to give shape at last to this ‘classical’ work. It 
simply seemed to fit.” 


RIGTURES Ak AN 
PCE BE EIONe =) ep aeum nee Modeste Petrovitch Moussorgsky 


(1839-1881) 
ORCHESTRATED BY MAURICE RAVEL 


These sketches were suggested by and are named after various paintings and 
drawings in the memorial exhibition of works by Victor Alexandrovitch Hart- 
mann held in St. Petersburg in the spring of 1874. 

Victor Hartmann was primarily an architect, but he was also active as a de- 
signer of craftwork in metal and wood (presentation cups, candelabra, picture 
frames, etc.) , as a designer of settings and costumes for the theater, and as a 
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painter of watercolors. In the last department his work was restricted largely to 
paintings of architectural monuments made for his private study, and to little 
scenes of everyday life done principally for his own pleasure. All four of Hart- 
mann’s fields of endeavor are represented in Moussorgsky’s suite. 

Hartmann’s ideals were very close to Moussorgsky’s own. He represented a 
movement in Russian art and architecture that rejected the prevailing classical 
models and desired to create a new Russian style based upon peasant handicraft 
and the medieval Slavonic traditions. This, of course. parallels the Russian 
musical tendency of the period, which aimed at the creation of a new national! 
music based upon the folk song and dance and the old Russian church chant, 
and which glorified Russian legend and history in the opera and the tone poem. 
The critical spearhead of this movement in all its aspects—artistic, musical, 
literary—was Vladimir Vassilievitch Stassoff, director of the department of fine 
arts in the Russian Imperial Library. Stassoff was responsible for the friendship 
of Moussorgsky and Hartmann, and when the latter died very suddenly in 1873 
at the age of 39, Stassoff arranged the memorial exhibition immortalized in 
Moussorgsky’s music. 

A curious bad luck lurked around most corners of Hartmann’s brief career. 
Many of the architectural projects with which he won medals. prizes and critical 
acclaim were never realized in the actual reconstruction. Other architectural 
works of his were purely temporary—buildings for fairs and that sort of thing. 
Only one of his achievements was known to be standing before the outbreak of 
World War II. ‘This is the Russian Milleniary Monument at Novgorod, an 
carly and quite uncharacteristic piece of building. (It was for the unveiling 
of this monument that Mili Balakirev wrote his tone poem entitled Russia.) 

Moussorgsky’s suite, originally for the piano, was completed in 1874, but it 
was not published until 1886 (five years after the composer's death) and did 
not achieve widespread popularity until it was orchestrated by Ravel at the 
request of Serge Koussevitzky in 1922. For half a century, therefore, no special 
reason existed for interest in the works of Victor Hartmann. They were scat- 
icred, many were lost, and all of Moussorgsky’s biographers have believed them 
to be totally beyond recovery. The writer of these lines, however, has had the 
good luck to locate a great many of Victor Hartmann’s pictures. ‘The most im- 
portant of these were published in the Musical Quarterly for July, 1939, and 
several of them are-reprinted herewith. 

The suite is dedicated to Stassoff, and most of its editions bear descriptive 
notes by that author. These and other less familiar sources have been drawn 
upon for the appended remarks on each movement. 

PROMENADE. The introduction, which recurs four times, is intended to convey 
the idea of the composer himself wandering about from picture to picture in 
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the gallery. On its first appearance it bears the highly descriptive tempo indica- 
tion Allegro giusto, nel modo russico, senza allegrezza, ma poco sostenuto. (“Not 
too fast, in the Russian style, without by ea but a little sustained.”) “Phe 
rhythm of the piece, in w hich bars of 5/4 alternate with bars of 6 4, creates a 
curiously awkward, waddly effect. In wanes words Moussorgsky is here turning 
his realistic guns upon himself, for he was far from sylph-like. 

Gnomus. “A drawing representing a little gnome awkwardly walking on de- 
formed legs.”” So says Stassolt in his miroducion to the printed music. E ie where 
he says Hartmann’ s drawing was a design for a carved wooden nutcracker, ap- 
parently much like those commonly made in Switzerland. Whether gnome per se 
or gnome-nutcracker, Moussorgsky depicts a twitching, jumping homunculus 
In his music. (Cut No. 6, the presenti ition jug, 1s an example of Hartmann’s 
craft work of a somewhat different type from the nutcracker.) 

PROMENADE. Moussorgsky marches on until he comes to 

I VeccHIo CASTELLO, A troubadour, whose voice is represented in the orches- 

1 by a solo saxophone, sings before a medieval castle, the locale of which is 
Si ited by the Italian title. (From 1864 to 1868 Hartmann traveled all over 
Western Europe on a fellowship from the Russian Imperial Academy of Fine 
Arts, studying great works of architecture and making many w atercolors of them. 
The Vecchio “Castello was presumably one of these. Vhe only picture of this type 
that survives is cut No. 7, the tower of the Cathedral of St. Front at Perigueux, 
in southern France, seen from a distance and rising above modern dwelling. 
houses in the foreground.) 

PROMENADE— 


Turtertes. Moussorgsky’s subtitle is Dispute of the Children after Play. 
Hartmann’s picture represented a walk in the famous Parisian eardens, with a 
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eroup of children and nursemaids. A fast, breezy musical sketch labeled Alle- 
gretto non lroppo, CAPViCcuoso. 


BypLo. The title isa Polish word meaning “‘cattle.’” Hartmann’s picture was 
a watercolor of a Polish peasant wagon eth enormous wooden wheels and 
drawn by oxen; the music grows fonder as it passes before the spectator, and 
softens as 1t disappears. 

PROMENADE- 

SALLET OF THE CHICKS IN THEIR SHELLS. A costume sketch for a ballet called 
Trilbi. Vhis ballet was given but one single performance, in St. Petersburg in 
I871. The choreography was by the famous Marius Petipa, the settings and 
costumes by Hartmann, the music by a now forgotten composer named “Tulius 
Gerber. The star was a well known German ballecina named Adela Grantzow. 
The plot had nothing to do with the famous Trilby of George du Maurier, 
which did not appear until 1895, but was based upon a story by the French nov- 
elist Charles Nodier. It had to do with a protecting spirit that lived in the chim- 
ney of a mountatineer’s cabin in Switzerland, but, as was common practice in the 
ballets of that period, the work admitted various divertissements that had little 
or nothing to do with the story. One of these divertissements employed the chil- 
dren of the L nperial Russian Ballet School, all of whom wore bird costumes, and 
one or more of them was dressed like a chick emerging from its shell. Hart- 
mann’s sketch for this costume is the basis of Moussoresky’s music. (See cut. 


NGO: De) 
SAMUEL GOLDENBURG UND SCHMUYLE. On his way back to Russia in 1868 
Hartmann spent a month in the Polish town of Sandomir. where, among many 
: other things, he sketched the ox-cart immortalized in Bydlo, and mi ae water- 
, colors and ‘drawings of ghetto types. Among the latter were two drawings Hart- 
| 


mann presented to Moussorgsky. Moussorgsky lent them to the Hartmann Me- 
morial Exhibition, and they are listed in the catalogue of the show as his 
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property, but they have since disappeared. On the basis of these two drawings 
Moussorgsky composed a movement which he called Two Jews, One Rich, the 
Other Poor. For one reason or another (possibly a confused recollection of a 
different picture or pictures by Hartmann) Stassoff dubs these worthies Samuel 
Goldenburg und Schmuyle, but that title has no authority in Moussoresky’s 
SGOLG. 

The music begins with a heavy, pompous subject, suggesting the well dressed 
Samuel Goldenburg. The wheedling, whining trumpet sets forth the beggar, 
Schmuyle, Samuel Goldenburg tries to fulminate a reply, but Schmuy!e goes 
right on chattering almost to the end. 

(Cut No. 4 is one of the three Hartmann pictures made in the Sandomir 
ehetto that have been preserved. ) 

Tur Marker PLACE AT LimoGes. Hartmann painted more than 150 water- 
colors at Limoges, one of them representing market women in spirited conversa- 
tion over their pushcarts. Moussorgsky reconstructs their conversation in his 
music, and on a margin of the original manuscript made two efforts to recreate 
it in prose. The first of these efforts reads as follows: Great News! Monsieur 
Pimpant de Panta Pantaleon has just recovered his cow, The Fugitive. “Yes, 
Maam, that was yesterday.” “Oh no, Maam, it was day before yesterday.” “Oh 
yes, Maam, the beast roamed all over the neighborhood.” “Oh no, Maam, the 
beast never got loose at all.” 

Apparently dissatisfied with this, Moussoresky rewrote it as follows: Great 
news! Monsieur de Puissangeout has just recovered his cow, The Fugitive. But 
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the good gossips of Limoges do not altogether agree on this topic because Mme. 
de Remboursac has just acquired a beautiful new set of false teeth, while Mon- 
sleur de Panta Pantaleon’s nose, which is in his way, remains always as red as 
a peony. 

Moussorgsky scratched out both of these notations, and they were unknown 
until Prot. Paul Lamm deciphered them in preparing the complete edition of 
Moussorgsky’s works published by the Soviet Government in 1931. 

This movement leads without pause to 


CATACOMBAE, SEPULCHRUM ROMANUM. Hartmann’s watercolor showed the 
artist himself and a friend going through the catacombs of Paris with a euide 
holding a lamp. Moussorgsky’s movement is brief, solemn and climactic, and 
leads without pause to 


Con Mortuts iN Lingua Morrua, ‘The Latin may not be above reproach, 
but the sentiment 1s. The movement is an extremely sad restatement of the 
Promenade theme, as if Hartmann’s picture of a burial place had brought a 
special pang of grief to the composer. Moussorgsky wrote, as a footnote to the 
title, A Latin text: “With the dead in a dead language.” Well may it bein Latin! 
The creative spirit of the departed Hartmann leads me to the skulls, calls out 
to them, and the skulls begin to glow dimly from within. 


Ture Hur on Fowt’s Lecs. Baba Yaga is a Russian witch who eats human 
bones which she grinds to a paste in a mortar and pestle. She also uses the mortar 
to ride through the sky, and she lives in a hut supported on fowl’s legs. Hart- 
mann’s picture is a design for a clock in the form of Baba Yaga’s hut. (See cut 
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No. 2.) Moussorgsky’s piece, however, evokes the witch and her ride through the 
air rather than the artist’s design. Baba Yaga rides right up and into 

Ture Great Gate oF Kiey. Hartmann entered a competition for a gateway to 
be erected at Kiev to commemorate what Russian writers of the period, working 
under the watchful eye of the imperial censor, always refer to coyly as “the event 
of April 4, 1866.” (On that date the Czar Alexander I] miraculously escaped 
assassination at St. Petersburg.) Hartmann’s fantastic design (cut No. 1), in- 
volving much elaborately wrought iron and carved stone, brilliantly colored 
tile, and stained glass, the whole resting upon the capitals of columns apparently 
sunk deep into the ground and surmounted by a cupola in the form of an old 
Slavonic helmet, caused much comment, but the competition was called off for 
lack of funds, no design was ever selected, and no gate ever erected. 

Moussorgsky was obviously much excited by this picture. His music evokes 
a gigantic procession through the gate, with much military pageantry and the 
chanting of priests. He put himself into the procession, too, by quoting the 
Promenade theme. 


Buffet Service in Basement Promenade and Dress Circle during all performances 
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Wed. Eve., “ 16 | CARMEN 


Thurs. Eve., ‘ 17 | IRAVIATA 








Friday Eve., ‘‘ 18 | LA BOHEME 
Saturday Mat., “ 19 | BARBER OF SEVILLE | 
7 
Sunday Mat., “ 20 | CAVALLERIA-PAGLIACCI | 
Sunday Eve., “ 20 | IL TROVATORE 
Monday Eve., “ 21 | FAUST 
Tuesday Eve., “ 22 | Ama (Repeat) 
Wied: Eve. ‘23 | CARMEN (Repeat) 
os ANA Ser a SS pe NES) OL ee ee I a ee eee A) sleek RR Ee ee 
MAIL ORDERS OPERA BOX OFFICE 
NOW BEING NORMANDY LANE, CITY OF PARIS 
RECEIVED. TELEPHONE: EXBROOK 8585 ; 
iheenchoseducheck ===. 5b SAO Sas ethons Pew Pe ees one ea is in full payment 
Location Desired 
FOU) Cee ene To Re See eco ge Ne ites Sha en Se! __...seats as indicated in above space. 
DEW 9 Ce G a1 e010) ear iter Tw eB oe ip rope ee ee eee eee ies Bh co ero ae eee 
ACOULESS Exe cote faeces eee at et eee tee ee eet Pe Pe 
GUL EV he ae ae BE Nea et nas: ag = Mere ok ete Pei Telephone No.........---.---------- == 


SEND SELF-ADDRESSED STAMPED ENVELOPE IF TICKETS ARE TO BE MAILED 
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Know Your Symphony 


(Concluded) 
THE SAN FRANCISCO SYMPHONY ORCHESTRA 
By LEONORA Woop ARMSBY 
President and Managing Director 


(Reprinted through the courtesy of the San Francisco City-County Record) 


We are proud too, of the Orchestra members who worked steadily 
during the war in essential industry. These men sandwiched in long 
hours, between rehearsals, concerts. recording sessions and broadcasts, 
in shipyards, machine shops and other war industry. A number went 
directly from Saturday evening concerts to their jobs and made up lost 
hours on their days off. One of six national War Production Board 
awards offered in a speed-up production campaign in 1943, went to 
Orchestra Trombonist John Klock, for an idea submitted to the Labor- 
Management Committee at Marinship. 

The men and women of the San Francisco Symphony, we believe, 
have helped in writing a place in history for Music’s overall donation 
to our victory in World War II. In return, the war years have given us 
here as throughout the civilized nations, a whole new audience, consist- 
ing of young men and women who never before had a chance to hear 
fine music, but who were given the opportunity to sample it while in 
uniform and consequently enjoyed it, and who from now on, if their 
comments and letters are samples of what to expect, will become some 
of the most enthusiastic and active supporters of the Art. 

Not only the Symphony, but San Francisco, I believe, is fortunate 
in having Monteux as our Conductor. He is constantly working to bring 
the culture of California and particularly of San Francisco, before the 
eyes of the public throughout the Nation and the World. Toward this 
end he succeeds magnificently, by his appearances during the summer 
and early fall with the New York, Philadelphia and Chicago Symphony 
Orchestras, where his rating is that of one of the most brilliant and 
experienced conductors alive today, and where he is asked back year 
after year. And, despite the fact that Amsterdam has asked him to 
return there as Conductor of the Concertgebouw Orchestra, one of the 
world’s greatest before the war, much to our pride he expressed _ his 
preference to remain in San Francisco because of the many advantages 
it offers him, not only in developing an Orchestra, but for his personal 
satisfaction in the City’s ideal living conditions. 

The inauguration of Summer Concerts last June, is part of the pro- 
gram toward which we look now, for peace is here and the new world 
whose potentialities are in the hearts and thoughts and words of all 
Americans, is to find us in step with the challenge it brings to our re- 
sourcefulness and our ingenuity and our capabilities. 

It is wonderful to think of the part our music by our great orchestra 
will play in the days that are coming. We have preserved our existence 
for this future and we must have extremely grateful hearts to the giver 
of every perfect gift for allowing us to survive and to be ready for new 
honors in the field of the great orchestras of the world. 
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After the Concert... 
Try Schenley Reserve 


it’s Mellow as a 


Sunny Morning 


ba od amarlhurre "14 
Wns eved wiakmes. and oY 


RESERVE 
Corded tineskty 


BLENDED WHISKEY 86 PROOF. 65% GRAIN NEUTRAL SPIRITS. SCHENLEY DISTILLERS CORP., N. Y. ©. 








In SYMPHONY—Mastery of Tone! 
In OROWEAT Bread—Mastery of Flavor! 
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Manufactured C k/ 
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of 
BELFAST YW, é 
fe ater 
GINGER ALE URE, wholesome and delightful to 
Fanos Pose taste, Belfast Sparkling Water is 
the ideal table beverage...it is supreme 
Since 1877 


among the better mixers — heightens 
the flavor of other beverages and gives 
longer-lasting sparkle in the glass. 
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820 Pacific Avenue DOuglas 0547 San Francisco 
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It Stands Alone 


KORBEL BRUT IS TOPS IN AMERICAN CHAMPAGNE 


Magazines which reach the most sophisticated audience in the United States 
unanimously give first place in American Champagnes to KORBEL BRUT 
WE didn’t say it first! THEY DID! 


“THE BEST AMERICAN CHAMPAGNE 
to date is KORBEL BRUT. Our guess is 
anyone would think it was imported.’’ 
—Harper’s Bazaar 


‘““PROBABLY THE MOST CHAM- 
PAGNE-LIKE domestic wine is KOR- 
BEL BRUT.’’—Cue Magazine 


“THE OUTSTANDING AMERICAN 
CHAMPAGNE to date is KORBEL 
BRUT.’’—-Town and Country 


KORBEL =: 


“EXTREMELY ENJOYABLE, bone-dry 
and clean-tasting.’’—-The New Yorker 


“AMONG THE FEW FINE CALIFOR- 
NIA CHAMPAGNES IS KORBEL BRUT 
~——a special cuvee which has been made 
as dry as the dryest Champagnes for 
the English market.’’—St. Regis, Pea- 
cock Alley, The Ambassador, Plaza En 
Passant, The Savoyard, The Ritz Carl- 
ton, The Hampshire, The Sherry-Neth- 
erlands, Pierrot 


ROUGE 
PINK 


Distributed by 


TRADERS DISTRIBUTING CO. 
314 FRONT STREET, SAN FRANCISCO, CALIFORNIA 


21 BRANDS, INC. 
17 E. 52nd ST., NEW YORK CITY 


SAN FRANCISCO 








Three Feathers Distributors, Inc., N. Y. 
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SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conouctor 


VIOLINS: 


BLINDER, NAQUM 
CONDCERTMASTER 


HEYES, PETER 
ASSISTANT CONCERTMASTER 


WoLsK!I, WILLIAM 
ASSISTANT CONCERTMASTER 


ARGIEWICZ, ARTUR 
ASSISTANT CONCERTMASTER 


ForbD, Louis W. 
KHUNER, FELIX 
HOLM, THORSTEIN JENSEN 
GUARALDI, MAFALDA 
SHWEID, HENRY 
VAN DYKE, MARCIA 
SCHNEIDER, DAVID 
CLAUDIO, FERDINAND 
EDMUNDS, CICELY 
MYERS, MISCHA 
SHEINFELD, DAVID 
ROURKE, ROBERT 
GORDOHUN, ROBERT 
HAUG, JULIUS 
WEGMAN, WILLEM 
GOUGH, WALTER 
PASMORE, MARY 
LARAIA, ATTILIO F. 
BARET, BERTHE 
SHAPRDO, DAVID 
HELGET, HANS 
PATERSON, JOHN A. 
BAUER, BEN 
KOBLICK, NATHAN 
D! BIANGA, VINCENT 
WRIGHT, HAROLD 


VIOLAS: 
MOLNAR, FERENC 
PRINCIPAL 

VERNEY, ROMAIN 
WHITE, ALBERT 
MITCHELL, LUCIEN 
WEILER, ERICH 
AKON, ALFRED 
PETTY, SUZANNE 
KARASIK, MANFRED 
MANN, MICHAEL 


VAN DEN BURG, JAC 


(GELEGS. 


BLINDER, BORIS 
PRINCIPAL 
REINBERG, HERMAN 
ANDERS, DETLEV 
HUGHSON, MARY 
Bem, STANISLAS 


CLAUDIO, CESARE 
CONNOLLY, CATHERINE 


WINKLER, EUGENE 
Petty, WINSTON 
PASMORE, DOROTHY 
HRANEK, GARL 


BASSES: 

KARP, PHILIP 
PRINCIPAL 

SCHMIDT, ROBERT E. 
BELL, WALTER 
SCHIPILLITI, JOHN 
BUENGER, AUGUST 
ORSINI, JOSEPH 
STORCH, ARTHUR E. 
ARIAN, EDWARD 


SCORES: 


RENZ!I, PAUL, JR. 
JORDAN, MERRILL 
SHANIS, RALPH F. 
BENKMAN, HERBERT 


PICCOLO: 


BENKMAN,-HERBERT 


OBOES: 
REMINGTON, MERRILL 
SHANIS, JULIUS 
ScHivo, LESLIE Jd. 


ENGLISH HORN: 
ScHivo, LESLIE Jd. 


OBOE D’AMOUR AND 
HECKELPHONE: 
SHANIS, JULIUS 


CLARINETS: 


SCHMITT, RUDOLPH 
BIBBINS, F. C. 
FRAGALE, FRANK 


E FLAT GLARINET: 
BIBBINS, F. C. 


BASS CLARINET: 


FRAGALE, FRANK 


BASSOONS: 
KUBITSCHEK, ERNST 
HIBSCHLE, FRANK 
BAKER, MELVILLE 
HRANEK, CARL 


CONTRA BASSOON: 


BAKER, MELVILLE 


HORNS: 


TRUTNER, HERMAN C. 
LUCCHES!, DINO 
TRYNER, CHARLES E. 
ROTH, PAUL 

TRUTNER, HERMAN, UR. 


TRUMPETS: 


Buss, CHARLES, JR. 
BARTON, LELAND S&S. 
KRESS, VICTOR 
MURRAY, EARL 


TROMBONES: 


Gios!t, ORLANDO 
SHOEMAKER, ROGERS 
KLOCK, JOHN 


TUBA: 
MURRAY, RALPH 
HARP: 
MORGAN, VIRGINIA 
EVERINGHAM, ANN 


TYMPANI: 


LAREW, WALTER 


PERCUSSION: 


VENDT, ALBERT 
SINAI, JOSEPH 
GREER, ELWOOD 


PIANO AND CELESTA: 


SHORR, LEV 


LIBRARIAN: 
HAUG, ALMA 


PROPERTY MASTER: 
dea. HEAVEY 


PERSONNEL MANAGER: JULIUS HAUG 
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So gather around ... light up and share the 
very best at Christmastime. Chesterfields have 
all the benefits of Smoking Pleasure ...they're 


) COOLER SMOKING givable, acceptable and enjoyable... 


RIGHT COMBINATION 
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MUSICAL ASSOCIATION OF SAN FRANCISCO 


SKINNER 
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Can this service 
help me? 


Many a man, engrossed in his business 
or profession, has found a Trust 
Account with his bank helpful. 


Under such an arrangement, the bank 
takes over and handles for its client 
the many time-consuming details of 
his personal investments. Ask about 


this service. 





TRUST DEPARTMENT 


Wells Fargo 


Bank « union Tavst co. 


SAN FRANCISCO 


Established 1852 
Member F. D.1I.C. 
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© Most all famous names in the world of music are exclusive with Sherman, Clay: 
the immortal Steinway, Chickering, and other fine pianos; the Hammond organ; the 
Capehart; Conn, Gibson and other fine band and orchestra instruments. Now, as it has 


been for 75 years, music lovers look to Sherman, Clay for everything fine in music. 


SHERMAN, CiIBAY2.9-° 18 sIPSAGaliFaliG: —CLOvAIS 1) (Se1 O RIE. Sa ACRE DOlG-AT EcD) 4igN 
SAN FRANCISCO * OAKLAND « SAN JOSE * SACRAMENTO * FRESNO + PORTLAND © SEATTLE 
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IB pleasing and enjoyable reproduction 
of your treasured recordings use a 
FIDELITONE MASTER FLOATING 
POINT NEEDLE...kind to records 
... thousands of plays... floating point 
construction filters record scratch 
... Satisfaction assured. 

Available at leading record and 
music shops everywhere. 


PIERCE 


PERMO, 


6415 Ravenswood Ave., Chicago 26 
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GUEST ARTIST THIS WEEK 


GERHARD KANDER was born in Mannheim in 1921, and studied violin with 
Carl Flesch and Adolph Busch. He made his first appearances in Germany at 
the age of 14, and later went to England, where he appeared as recitalist and as 
soloist with orchestras. He has resided in Toronto since 1942, has served in the 
Canadian Army, given recitals in Toronto and Montreal, and appeared as 
soloist with the Minneapolis and Baltimore symphony orchestras. 


+= 
THE NEXT GUEST ARTIST 


LEON FLEISHER was born in San Francisco in 1928, and began his study of the 
piano at the age of four. His first teacher was Lev Shorr, and while studying with 
him he gave a recital in this city when only seven years old. He made no more 
public appearances, but gave many private concerts and appeared as soloist with 
the WPA Symphony Orchestra under the direction of the late Alfred Hertz in a 
series of performances in the public schools. He also studied with Ludwig Alt- 
mann. In the spring of 1938 Artur Schnabel accepted him as a pupil, breaking 
an otherwise invariable rule not to take students under the age of sixteen. He 
studied with Artur and Karl Ulrich Schnabel in Italy for one year, and since 
then has been working with the Schnabels in New York. Mr. Fleisher made his 
professional debut at a concert of the San Francisco Symphony Orchestra in 
1943, playing the Liszt concerto in A major. He played the Brahms concerto 
in D minor with the San Francisco Symphony in the following year. 











THE FAMILY HOUR! Lovely Patrice Munsel, 20-year old Metro- 


politan Opera star, is in top form on the Family Hour. Al Goodman con- 
ducts the orchestra, and Jack Smith sings. Family Hour is one of the best- 
loved programs on the air—if you'll tune in today, you’ll hear for yourself! 


740 On Your 
aa KQW on 
2:00 P.M. 


Columbia Network 
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Musical Association of San Francisco 
MAINTAINING THE 


SAN FRANCISCO SYMPHONY ORCHESTRA 


OFFICERS 
Mrs. Leonora Wood Armsby, President and Managing Director 
— Raymond Armsby.......................- Vice-President Garret McEnerney, II................------ Vice-President 
Paul A. Bissinger........-----..-.-..- aed i Vice-President Charles: (Pages: oe eee Treasurer 
Pharles oR. Bly thiees- ee Vice-President Howard K. Skinner......... BI: a or OF Secretary 
Mrs, Walter A. Haas..-..:..-......._......- Vice-President Gerald::G: ROSS2 3. oe Assistant Secretary 
EXECUTIVE COMMITTEE 
Miss Louise A. Boyd Miss Lutie D. Goldstein Mrs. Ashton H. Potter 
Mrs, Julia Fox Brooke Mrs. Walter A. Haas Miss Else Schilling 
Mrs. Selah Chamberlain Mrs. E. S. Heller Mrs. M. C. Sloss 
Mrs. John P. Coghlan Mrs. Marcus S. Koshland Mrs. Sigmund Stern 
Mrs. Willard H. Durham Garret McEnerney, II Mrs. Daniel Volkmann 
Mortimer Fleishhacker Guido J. Musto Mrs. Eli H. Wiel 


FINANCE COMMITTEE 
C. O. G. Miller, Chairman 


E, Raymond Armsby Miss Lutie D. Goldstein Mrs. Ashton H. Potter 
Charles R. Blyth Mrs. Marcus S. Koshland Mrs. William Lister Rogers 
Mortimer Fleishhacker 


MUSIC COMMITTEE 


Philip $. Boone Mrs. Selah Chamberlain Robert W. Miller 

Mrs, George T. Cameron Mrs. Marshall H. Fisher Mrs. William Orrick 
PUBLIC RELATIONS COMMITTEE 

Mrs, M, C. Sloss Mrs. James Mills Mrs. William Lister Roger 

Mrs, John P. Coghlan Mrs. Francis Redewill Michel Weill 


Mrs, John B. Knox 
YOUNG PEOPLE’S CONCERT OFFICERS 


Mrs. Thomas Page Mailliard Mrs. Oliver C. Stine Mrs. Walter A. Haas 
Mrs, Lee Laird Mrs. Harold R. McKinnon Charles M. Dennis 
Mrs. Frederick Whitman 





SAN FRANCISCO SYMPHONY LEAGUE 


mis, JON Pes GOgnlar see ee teen Chairman Mrs. Francis Redewill.__................... Vice-Chairman 


SAN FRANCISCO SYMPHONY FORUM 


Betty Leuschel Brenda Nie Robert Scow 
Mary McCormack Raymond O’Brien Barbara Warren 
Robert Miller Richard Raffetto Ann Wegman 
Beatrice Moorhead 








BOARD OF GOVERNORS 


E, Raymond Armsby Albert I. Elkus Walter S. Heller Mrs. Ashton H. Potter 

Mts. Leonora Wood Armsby Dr. Leo Eloesser Mrs. 1. W. Hellman Mrs. Stanley Powell 

Dr. Hans Barkan Forrest Engelhart Mrs. Edward Hohfeld Mrs. William Lister Rogers 
Mrs, Edward O. Bartlett Mrs. Harold K. Faber William F. Humphrey Mrs. Henry P. Russell 

James B. Black Mrs, Paul |. Faqan Mrs. Marcus S. Koshland Else Schilling 

Paul A. Bissinger Mrs. Marshall H. Fisher Frederick J. Koster Mrs. M. C. Sloss 

Charles R. Blyth Mortimer Fleishhacker Mrs. Thomas Page Mailliard Mrs. Nicol Smith 

oulse A. Boyd Mrs. J. C. Flowers Gaetano Merola Mrs. Sigmund Stern 

Mrs, Julia Fox Brooke John F. Forbes Cc. O. G. Miller Mrs. Powers Symington 
George T. Cameron D. Lyle Ghirardelli Mrs. €. O. G. Miller Mrs. David Armstrong Taylor 
Mts, Selah Chamberlain Mrs. Frank R. Girard Edward F. Moffatt Mrs. Cyril Tobin 

Mrs, John P, Coghlan Lutie D. Goldstein Kenneth Monteagle Mrs. Alfred S. Tubbs 











i Elizabeth S. Coolidge Mrs. Joseph D. Grant Mrs. Donald Mulford Mrs. Daniel Volkmann 
he W.W. Crocker Farnham P. Griffiths Guido J. Musto Whitney Warren 

Me 0. K. Cushing Madeleine Haas Mrs. Angus D. McDonald Michel Weill 

Me Georges de Latour Mrs. Walter A. Haas Garret McEnerney, II Mrs. Eli H. Wiel 

s Willard H. Durham Mrs. Harry S. Haley Mrs. Harold R. McKinnon Leonard E. Wood 

wien H. Dyer, Jr. J. Emmet Hayden R. C. Newell J. D. Zellerbach 

ldney M. Ehrman Mrs. E. S. Heller Charles Page 


STAFF 
Constance Alexander Godwin Pelissero Deborah Spalding 
Vick Lowell Gerald Ross Curran Swint 
tor Mohl Joseph Scafidi Virginia Webb 
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Reconversion is here. For many, its problems are more per- 
plexing than the intricacies of yesterday's war routine. In the 
face of such time and mind demanding pressure, it is not easy 
to keep personal affairs completely current. 

It can be done! Open an Agency Account with this Bank. 
Put your stocks, bonds and other securities under the super- 
vision of our Trust Investment Committee. You retain owner- 
ship of your securities, and as much or as little investment 
control as you wish. 

Your holdings will receive the attention of a group of quali- 
fed managers. You gain peace of mind in the knowledge that 
your business pressures will not affect the orderliness of your 
personal affairs. 

Any officer of this Bank will show you how easily an Agency 
Account may be started. 











Head Office: 400 CALIFORNIA STREET 
Mission Branch: 16TH & JuLIAN AVENUE 
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Thirty-fourth Season 
1945 - 46 
SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 
-40}- 
FOURTH PAIR OF SYMPHONY CONCERTS 
(1674th and 1675th concerts) 


FRIDAY, DECEMBER 14, AT 2:30 


SATURDAY, DECEMBER 15 aT 8:30 
GERHARD KANDER, Guest Artist 


><4@>- 





‘Program 


LE TOMBEAU DE COUPERIN 
Prelude 
Forlane 
Menuet 
Rigaudon 


og een NGA. ota tion Jer” fe Ravel 


CONCERTO FOR VIOLIN AND ORCHESTRA. 
ENSDANUA TOR OPUS 77-204 te be eae Brahms 
Allegro non troppo 
Adagio 
Allegro giocoso ma non troppo vivace 
Mr. KANDER 


DIN] EE ReEMeS SiON 








Mia AGH LAN SPRING. 2, 210s: oe ee es Copland 


(First PERFORMANCE IN SAN FRANCISCO) 


a. FOREST MURMURS, FROM STEGF RIED 
» Wagner 
DEOWIOR D CRE NO! PE EEL YING DUTCHMAN 


a ee Oe 


It is requested that subscribers who are unable to use their tickets kindly phone 
the Symphony Office—UNderhill 4008—giving location of their seats that they may 
be assigned to uniformed men and women. This courtesy will be deeply appreciated. 


Sn eee ee See ee 
THE SAN FRANCISCO SYMPHONY ORCHESTRA 
Records Exclusively for Victor Red Seal 
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Yehudi Nlenuhin 


records exclusively for RCA VICTOR 


Among the celebrated violinists who play in 
your home through RCA Victor Red Seal Rec- 
ords is celebrated Yehudi Menuhin. Your RCA 
Victor dealer has a large selection of thrilling 
Menuhin recordings... each mirroring perfectly 
the phenomenal technique and emotional fire of 
his superb artistry. Radio Corporation of America, 
RCA Victor Division, Camden, N. J. 

Listen to The RCA Show, Sundays, 1:30 p.m., over Station KPO. 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


ee. ONEB EA EC © CEREYRSEN), o.oo ee Maurice Ravel 
(1875-1937) 

As is often the case with Ravel, the title of this work embodies several 
subtle references, and translation is therefore impossible. 

It was common practice for French composers of the 17th century to write 
collections of instrumental pieces in memory of their departed colleagues; the 
generic name for such collections was fombeau, a word which literally means 
“tombstone.’’ Couperin himself composed several tombeaux, the best known of 
which is the Concert instrumental sous le titre de Apothéose composé a la mé- 
moire immortelle de lincomparable Monsieur de Lully. 

Ravel wrote his tombeau de Couperin in 1917, after three years of service 
in the French Army. Originally it was a piano suite in six movements, each of 
them dedicated to the memory of a companion-at-arms who had been killed by 
the Germans on the Western Front. ‘This was a time when, as a result of the 
war, French composers were acutely conscious of their French musical heritage 
—when, for instance, Ravel’s most famous contemporary was calling himself 
Glaude Debussy, musicien frangais, and was composing a set of instrumental 
sonatas invoking the spirit of Couperin if not his actual forms and textures. 

The orchestral Tombeau de Couperin consists of a prelude and three dance 
movements like those of the classic suite. The minuet needs no discussion. The 
forlane is a gay Italian dance usually in 6/4 or 6/8 time; its name suggests that 
it may have originated in Forli, but it is particularly associated with Venice. 
The rigaudon is a lively French dance in 2/4 or 4/4. 


CONCERTO FOR VIOLIN AND ORCHESTRA, IN 

DREN TO) Re S(O) sIBES o/c /) rte 9 ens bag ange Se gee Johannes Brahms 

(1833-1897) 

Brahms wrote his violin concerto in 1878, immediately after the second 
symphony. ‘There are, perhaps, some resemblances between the two composi- 
lions; at least they are both in D major, and both use triple time in their first 
movements. Brahms was in constant consultation with the violinist, Joseph 
Joachim, while at work on this concerto, conscientiously asking his advice on 
all technical questions and, as Dr. Karl Geiringer has observed, hardly ever 
lollowing it. But this did not prevent Joachim from performing the concerto 
lor the first time, introducing it all over the world, and providing it with a 
cadenza, which is used on this occasion. 


I 
_ Allegro ma non troppo, D major, 3/4 time. The concerto follows the tra- 
ditional pattern of the double exposition, one for orchestra alone and one for 
the solo instrument and orchestra. The opening theme falls into two parts, 
the first of them given to the bassoons, horns and lower strings, and the second 
(alter the change of clef in Example 1) to the oboe with string accompaniment: 
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SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 
—p_— 
FIFTH PAIR OF SYMPHONY CONCERTS 


Friday, December 21, at 2:30 
Saturday, December 22, at 8:30 
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This is continued by an energetic figure in the full orchestra marked by de- 
scending leaps of octaves, after which Example I is worked over, fortissimo, 
by all concerned except the solo. The first phrase of the second theme appears 
in the oboe: 









































Now the solo makes its dramatic entrance with a transformation of Ex- 
ample 1 in the minor answered by the rhythm of Example 4 in the orchestra. 
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The solo holds forth in fiery style on the subject of Example 1. Gradually the 
cloudy minor harmony drifts away, the Dee of the soloist becomes gentler, and 
fins illy the principal violin states Example | in the major, serenely high above 
the orchestra. The remaining thematic pipes of the first exposition comes 
back in highly varied form, Examples 2 and 3 appearing in A. The solo 
also adds a new phrase to the second theme-group: 














Ex.6 


Example 6 is worked over at some length. The brusque rhythms of Example 4 
in the solo and the striding line of Example 5 in the orchestra conclude the 
second exposition. 

[he development begins with the material with which the solo had made 
its first entrance, but now in the orchestra, and in A minor. The orchestra then 
turns its attention momentarily to Example 6 in C mayor, whereupon the solo 
re-enters with a new theme in C minor: 
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This theme passes to the orchestra with a decorative countersubject in the 
solo. It is worked over at length, with suggestions of Example 

The recapitulation begins with a return of the soloist’s entrance-figure, 
and the entire second exposition is heard once more, but in greatly varied guise. 
The coda opens with Example | in B flat major. An extended cadenza follows. 
After the cadenza there is a peaceful transformation of Example 1, but the 
movement ends in a sudden burst of energy. 
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I] 
idagio, F major. 2/4 time. ‘The oboe has the principal theme in the 
third bar: 










Exis Adagio ™ 




















Pdolce 


The melody is quite long, and is confined entirely to woodwind on its first 
statement. Then the solo enters with an extensive variation of this theme. 





The solo brings in the contrasting episode, in F sharp minor: 
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This is briefly worked over, and leads to a varied restatement of the first part 
of the movement, followed by a coda. 






DTT 


Allegro giocoso ma non troppo vivace, D major, 2/4 time. The solo states 
the principal theme at the outset: 
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This is repeated by the orchestra and is then worked over by solo and orchestra 
The solo has the first episodic theme: 














which is also treated by the orchestra, after which the solo recalls Example 
10, Shortly the solo has the second episodic theme, unexpectedly enough in 
Q 1 »° 
3/4 time: 















teneramente 





Further repetitions and developments of these ideas, and especially Examples 
1) and I1, lead to an accompanied cadenza. ‘The coda opens with a quick-step 
transformation of Example 10, but also deals with Example 11 before the end. 


ARIA TEAC ERUAIN: SE IRCUN G3" pare ee eee Aaron Copland 
. (1900- ) 
Mr. Copland writes as follows: | | 

“The music of this ballet takes as its point of departure the personality of 
Martha Graham. I have long been an admirer of Miss Graham’s work. She, 
in turn, must have felt a certain affinity for my music because in 1931 she chose 
my Piano Variations as background for a dance composition entitled Dithy- 
ramb. I remember my astonishment, after playing the variations for the first 
time at a concert of the League of Composers, when Miss Graham told me she 
intended to use the composition for dance treatment. Surely only an artist with 
a close affinity for my work could have visualized dance material in so rhyth- 
mically complex and esthetically abstruse a composition. I might add, as 
lurther testimony, that Miss Graham’s Dithyramb was considered by public 
and critics to be Just as complex and abstruse as my music. 

“Ever since then, at long intervals, Miss Graham and I have planned to 
collaborate on a stage work. Nothing might have come of our intentions if it 
were not for the lucky chance that brought Mrs. Elizabeth Sprague Coolidge 
toa Graham performance for the first time early in 1942. With typical energy, 
Mrs. Coolidge translated her enthusiasm into action. She invited Martha Gra- 
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ham to create three new ballets for the 1943 festival of the Coolidge Founda- 

tion in Washington, and commissioned three composers—Paul Hindemith, 

Darius Milhaud and myself—to compose scores especially for the occasion. 

“After considerable delay, Miss Graham sent me an untitled script. I sug- 
gested certain changes to which she made no serious objections. I began work 
on the music of the ballet in Hollywood in June 1943 but didn’t complete it 
until a year later, in June, 1944, at Cambridge, Massachusetts. 

“The premiere performance took place in Washington a year later than 
originally planned—in October, 1944. ‘The principal roles were danced by Miss 
Graham, Erick Hawkins, Merce Cunningham, and May O'Donnell. Isamu 
Noguchi designed the architectural setting, Edith Guilfind supplied the cos- 
tumes, Louis Horst conducted. Needless to say Mrs. Coolidge sat in her cus- 
tomary seat in the first row, an unusually interested spectator. (She was cele- 
brating her eightieth birthday that night.) 

“The title Appalachian Spring was chosen by Miss Graham. She borrowed it 
from the heading of one of Hart Crane’s poems, though the ballet bears no re- 
lation to the text of the poem itself. 

“The action, in Edwin Denby’s words, ‘concerns a pioneer celebration in 
spring around a newly-built farmhouse in the Pennsylvania hills in the early 
part of the last century. The bride-to-be and the young farmer-husband enact the 
emotions, joyful and apprehensive, their new domestic partnership invites. An 
older neighbor suggests now and then the rocky confidence of experience. A 
revivalist and his followers remind the new householders of the strange and 
terrible aspects of human fate. At the end the couple are left quiet and strong 
in their new house.’ 

“The original scoring called for a chamber ensemble of thirteen instru- 
ments. The present arrangement for symphony orchestra was inade by the com- 
poser in the spring of 1945. It is a condensed version of the ballet, retaining all 
essential features, but omitting those sections in which the interest is primarily 
choreographic. 

“The concert version contains the following sections, played without 
Interruption: 

“I. Very slowly—Introduction of the characters, one by one, in a suffused 
light. 

. Fast—Sudden burst of unison strings in A major arpeggios starts the 
action. A sentiment both elated and religious gives the keynote to 
this scene. 

“3. Moderate—Duo for the Bride and her Intended—scene of tenderness 

and passion. 

“4, Quite Fast—The Revivalist and his flock. Folksy feelings—suggestions 

of square dances and country fiddlers. (Continued on Page 175) 


TT) 
a 





MELLO CERIENDS! 


We are extremely sorry we cannot make res- 
ervations. We think you will agree that serving 
everyone in turn is the fair way. 








Open 4 p.m. 





GEORGE MARDIKIAN at 


SYMPHONY ORCHESTRA 17] 











BALDWIN 
2 eas The Worlds 
RECORD SHOP 


310 Sutter Street 
SUtter 8500 
(Pe ie ee er 


SHERMAN 
CLAY & CO. 
RADIO — RECORDS 


CTOR 





Kearny and Sutter Streets 
2539 Mission Street 
San Francisco, Calif. 

We SS 

JACKSON’S You can have command petit 

through the medium of Vi 


RECORDS 
greatest artists in VI 


Clay & 14th Streets 


Oakland, California THE MUSIC Al 


TEmplebar 5800 
pease en 


THE 
RECORD SHOP 


14 Tillman Place 
Off Grant Ave. between 


Post and Sutter 
San Francisco 8, California 
Phone EXbrook 2383 


The Best in Recorded 


ie CONSULT THES 
YOUR VICTOR 





DOUGHTY’S 
A. Complete Stock 
Oo 
Classical and Popular 
Records 


5031 Geary Blvd. 
bet. 14th & 15th Avenue 


BAyview 0056 





OFFENBACH’S 


From Boogie to 


Offenbach 
Popular and Classical 
Records and Albums 

1452 Market Street 


UNderhill 4204 
1 Jes asec Bi a ee 
Jue SAN FRANCISCO 





ARTUR SCHNABEL 





IGOR STRAVINSKY 






















Berkeley Music 


House 
2306 Telegraph Avenue 
Berkeley 
BErkeley 6060 
Co-sponsor ‘Music of the 
Masters” KRE — 7 p.m. 





**Alameda’s Record 
Center” 
FRANCK’S 
MUSIC 
AND APPLIANCES 


1349 Park Street 
LAkehurst 3-1021 





es of Symphonies in your home, West Portal Radio 





perlt 







. : and Music Store 
V; ords, You will find the world’s 78 West Portal Avenue 
in Vigmereat Catalog of Music. OVerland™25 5° 






One of the Largest Record 


CA LOVES BEST! Shops in the Bay Area 


“For the Hard-to-Get 
Records Try Us” 


IC 3 








ROWLAND 
MUSIC CoO. 


“Everything Musical” 
38 Mason St., Near 








'S VOICE 














Pepsicola 
YUkon 0132 
OR DEALERS FOR 
) REQUIREMENTS HACKERS 






3219 Grand Avenue 
Oakland 










Selection of the World’s 


Finest Music 











ALBERT’S 
RECORD SHOP 


San Rafael 
SR 400 












Sis 


MARIAN ANDERSON 










Specializing in Classical 
Popular & Children’s 


Records 





VLADIMIR HOROWITZ 






es 


SYMPHONY ORCHESTRA 








SPECIAL BERKELEY CONCERT 


Under the Auspices of 


UNIVERSITY OF CALIFORNIA EXTENSION DIVISION 


SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX ARTUR SCHNABEL 
Conductor Guest Pianist 





THURSDAY EVENING, FEBRUARY 17, 8:30 O'CLOCK 
Men‘s Gymnasium — University of California 


As the Opera House is unavailable on Thursday, February 17, 1946, 
the San Francisco appearance of Mr. Schnabel on that evening has been 


cancelled. 


He will play an entirely different program In Berkeley from that sched- 
uled on the regular symphony concert pair Friday, February 18 and Satur- 
day, February 19, in the Opera House. 


Bs ee Ne ae 


Tickets: Symphony Box Office — Sherman, Clay & Co. — SUtter 1331 
$3.00, $2.40, $1.80, $1.20 





2G. SAN FRANCISCO 





























Still Faster—Solo dance of the Bride—presentiment of motherhood. 
Extremes of joy and fear and wonder. 

Very slowly (as the first) —Transition scene to music reminiscent of 
the introduction. 

“7. Calm and flowing—Scenes of daily activity for the Bride and her 
Farmer-husband. There are five variations on a Shaker theme. The 
theme—sung by a solo clarinet—was taken from a collection of Shaker 
melodies compiled by Edward D. Andrews, and published under the 
title The Gift to be Simple. The melody I borrowed and used almost 
literally is called Simple Gifts. It has this text: 





‘Tis the gift to be simple, 
‘Tis the gift to be free, 
‘Tis the gift to come down 
Where we ought to be. 
And when we find ourselves 
In the place just right 
‘L’will be in the valley 
Of love and delight. 


When true simplicity ts gain’d 

To bow and to bend we shan’t be asham’d 
Lo turn, turn will be our delight, 

‘Tull by turning, turning we come round right. 





“8. Moderate—Coda—The Bride takes her place among her neighbors. 
At the end the couple are left ‘quiet and strong in their new house’ . 
Muted strings intone a hushed, prayer-like passage. The close is rem- 
iniscent of the opening music.” 


FOREST MURMURS, FROM SIEGFRIED..... Richard Wagner 
(1813-1883) 

In the second act of Siegfried, Mimi, the dwarf, leads the youthful Siegfried 
to a spot in the forest before the cave of the dragon, Fafner. Mimi leaves him 
there, and the boy stretches out on the ground beneath a linden tree. It is a 
warm, sunny, summer morning, and, as he listens to the “weaving”’ of the forest 
about him, Siegfried falls to meditating about his parents, whom he has never 
seen. His meditations are interrupted by the voice of a bird which calls out 
insistently as if it wishes to speak to him. Siegfried cuts a reed with which he 
attempts to imitate and thereby answer the song of the bird, but this fails, and 
he ultimately replies to his friend in the tree with the music of his horn. 
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K D 6 Symphony Notes 


When Joseph Szigeti, world-famous violinist, appears on the Stand- 
ard Hour this Sunday night (December 16, 8:30 p.m., on KPO) he will 
be celebrating an anniversary. 

‘Twenty years ago almost to the day Szigeti made his fabulous Amer- 
ican debut in the same work which he will present Sunday—the Bee- 
thoven Violin Concerto. It was with Leopold Stokowski that he first 
played the Beethoven Concerto, at a Philadelphia Orchestra concert 
on December 16, 1925. Sunday, Dr. Otto Klemperer will be the con- 
ductor, and the broadcast will originate in the Civic Auditorium at 
Long Beach. ! 

Born in Budapest, Hungary, Szigeti now is devoting his time to the 
musical pattern of this country. His home is in Southern California, 
where he wrote “With Strings Attached,” just published by Alfred A. 
Knopt. 

Sunday night, Szigeti also will play Corelli's “La Follia.”’, Complet- 
ing the program, Klemperer will conduct Beethoven's “Leonore’’ Over- 
ture, “Air from the D Major Suite” by Bach and Richard Strauss’ “Don 
Juan.” 

The Standard Hour returns to San Francisco January 6, when it will 
originate in the Opera House with Pierre Monteux conducting. 


* * * 











Fourteen major symphonic groups from different American cities 
will be heard during the Orchestra of the Nations series on KPO during 
the coming year, on Saturdays, 12:00 to 1:00 p.m. 

Efrem Kurtz, distinguished Russian conductor, will direct the open- 
ing concert with the Kansas City Philharmonic Orchestra this Saturday. 
The program includes the Handel-Elgar Overture in D Minor, Haydn's 
Symphony No. 98 in B flat Major, and Suite No. 2 from Khachaturian’s 
ballem waynes. 











* * * 


has captivated San Francisco along with the rest of America during his 
recent stay at the Mark Hopkins, hereafter will be heard every Sunday 
on the Sheaffer World Parade, NBC transcontinental heard over KPO 
at 12:00 noon. Cavallero and his orchestra will be picked up from San 
Francisco on the opening program of the new series this Sunday (De- 
cember 16) . 


Carmen Cavallero, phenomenal young pianist whose engaging style 


* * * 


An official series of forums again will be conducted by the State 
Department on the NBC University of the Air Program “Our Foreign 
Policy” starting this Saturday on KPO (4:00-4:40 p.m.) . 

The broadcasts will cover applications of our foreign policy for 
China, Russia, Latin America, Eastern Europe, Western Europe, Ger- 
many and Japan as well as on the United Nations and foreign trade. 
Secretary of State James Byrnes and other figures in national life will 
be guests on the new series, which has Sterling Fisher as coordinator. 


EE —————————————— 
176 SAN FRANCISCO 








OVERTURE TO THE FLYING DUTCHMAN. . Richard Wagner 


Wagner combines the ancient legend of the Flying Dutchman—Captain Van- 

derdecken, who is cursed to sail the seas eternally because of an oath he had 

taken to round the Cap of Good Hope in a storm if it took him forever—with 

his own favorite “redemption through love” motif. In Wagner's opera, com- 

posed in 1842, Vanderdecken is released from the curse through the self-sacrifice 
of Senta, who throws herself into the sea for love of him. Like Tristan and 
Isolde, Tannhauser and Elizabeth, and Siegfried and Brunnhilde, Vander- 
decken and Senta are finally united in death. 


“The overture,” says Felix Borowski, “is a powerful tone picture developed 
from certain themes or motifs which have to do with the principal characters 
and situations of the opera. The movement opens with a sinister passage in the 
horns and bassoons, suggestive of the curse which rests on Captain Vander- 
decken and accompanied by a realistic description of a storm at sea—whose 
tumult is interrupted by tranquil strains which have reference to the salvation 
of the hapless mariner through Senta’s self-sacrificing love. Then another tu- 
multuous passage depicts the tossing about of the Dutchman’s ship by the raging 
waters, this followed by the sturdy chanty of his sailors. The storm breaks 
out again with increased fury, and Vanderdecken’s ship is shattered on the rocks 
—the overture coming to an end with a triumphant return of Senta’s theme 
blended with that of Vanderdecken, typifying the latter’s redemption.” 
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MRS. CARLETON BRYAN 
MRS. HERBERT E. HALL 
MRS. DERRICK MATURIN 
MRS. DONALD ROSS 
MRs: J. °Z. TODD 

MRS. RAYMOND YOUNG 


MRS. HENRY BOYEN 

MRS. ARTHUR B. CAHILL 
MRS. LILLIAN R. DANDINI 
MRS. JOHN L. FLYNN 
MRS. PETER B. KYNE 
MRS. JAMES F. McNULTY 
MRS. A. J. MOORE 

MRS. THEODORE WORES 


MRS. HELEN VON GELDERN 
MRS. RAISCH BENNETT 


DR. AND MRS. JOSEPH C. FLOWERS 
MRS. ANGUS McDONALD 
MRS. ROBERT A. ROOS 


MRS. FRANK E. BUCK 

MRS. RALPH K. DAVIES 
MRS. LINDSAY HANNA 
MRS. JAMES LEVENSALER 
MRS. A. DOUGLAS McBRYDE 
MISS OLGA MEYER 

MRS. FRANK A. SOMERS 
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SAN FRANCISCO BALLET GUILD 


MRS. JUILLIARD McDONALD, President 


Announces 


SAN FRANCISCO BALLET 


WILLAM CHRISTENSEN, 4rtistic Director FRITZ BERENS, Musical Director 
HAROLD CHRISTENSEN, Director of Ballet School 
REYNOLD WIGGINS, Business Manager 


Guest Artist, Jose Manero 
Prima Ballerinas: Ruby Asquith, Gisella Caccialanza 
Soloists: Jocelyn Vollmar, Onna White, Celena Cummings, Lois Treadwell, 
Rosalie Prosch; Robert Hansen, Frank Nelson, Joaquin Felsch 


in their 


Third Annual Holiday Ballet Season 


WAR MEMORIAL OPERA HOUSE 


@hiristinas Viatinee? 2. Sunday, December 23 
Coppelia—Complete Revival. Winter Carnival—Most popular ballet 


First Gala Evening Performance... Wednesday, December 26 
Roumanian Festival. Music by George Enesco 
Blue Plaza—Choreographic Poem in one act. 
Story, settings, costumes by A. Sotomayor. Music by Aaron Copland 
Coppelia 


Second Gala Evening Performance... Thursday, December 27 
Blue Plaza 
Pyramus and Thisbe, Choreographic Satire. Music by Fritz Berens 
Grand Pas de Deux (Black Swan). Music by P. Tschaikowsky 
Winter Carnival 
Programs subject to change 


Make tickets for the Ballet Christmas Gifts for your family and friends 


ORDER BLANK 
San Francisco Ballet 
Opera Box Office 
City of Paris, EXbrook 8585 


Please*sendi. 2: seats at $ at tect hatte each. Total $2.2... 


Make checks payable to San Francisco Ballet, and enclose self-addressed 
and stamped envelope. 


Tickets: $1.20, $1.50, $1.80, $2.10, $2.40, $3.00 (Tax included ) 


Se aie 


A ne 














SAN FRANCISCO 









When entertaining, serve superb SIMI 
vintage table wines... Burgundy, 
Cabernet, Carignan, Zinfandel... 
Larose, Vin Rosé...Sauterne, Chablis 
... Pale Dry Sherry, Ruby Port... 
perfected with unhurried care from 
choicest Sonoma hillside grapes 

... ask for SIMI... pronounced 
See-Me...at your dealer’s. 





PARROTT & COQ...San Francisco..Sole U. S. Distributors 


Es 





Epicurean Chinese tid-bits and those tall South Sea Isle drinks at 


THE TONGA SNACK BAR 


(open til 1:00 a.m.) 


TONGA-BAR 


(open til midnight) 
After the symphony visit Hotel Fairmont’s Tonga Room for a late evening refreshment and 
snack. Enjoy yourself in San Francisco’s newest and most lavish surroundings . . . and then 
drop in to the Cirque Room for dancing without minimum or cover charges. 


ZDainmeont HAatel 
BUY VICTORY BONDS 











Wath 


MADE TO ORDER - READY MADE 


TWO SEVEN EIGHT POST STREET - SAN FRANCISCO 
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The Whitcomb is at right, directly above 


Entertain your friends before the 
Concerts 


Famous Cuisine 
KARL C. WEBER, Operator J 
SAN FRANGISGO'S LEADING HOTEL Al ERE CIV I'G CENTER 


HOTEL WHITCOMB | 











San Francisco Museum of Art 


Christmas Gifts 
CHRISTMAS CARDS 
also 


Color Prints — Postcards — Books — Catalogues 


—~<D 


Civic Center — Veterans’ Building Museum Hours Daily 12 to 10 


Entrance McAllister St. | Saturdays 12to 9 
Sundays Ito 5 





a 
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Box Holders for Saturday Night 


A MRS. PIERRE MONTEUX N MR. AND MRS. THOMAS AMBROSE 
DR. ALVIN COX 
B MILLS COLLEGE DR. AND MRS. HAROLD K. FABER 
DR. MIRIAM MILLER 

¢ KAPPA KAPPA GAMMA DR. AND MRS. B. H. PAGE 

Cae ee al Ne Oo DR. AND MRS. WILLIAM LISTER ROGERS 
> MUSICAL ASSOCIATION OF MR. AND MRS. JOHN ROSEKRANS 

SAN FRANCISCO P MR. AND MRS. HARRY M. GREEN 


MR. AND MRS. MERVYN E. HITCHCOCK 
—E DELTA DELTA DELTA 


Q ALPHA DELTA PHI 
PIES SST eV BEAN es UNIVERSITY OF CALIFORNIA 
F DELTA GAMMA R GAMMA PHI BETA 
UNIVERSITY OF CALIFORNIA UNIVERSITY OF CALIFORNIA 
G MILLS COLLEGE Ss SIGMA PHI 


UNIVERSITY OF CALIFORNIA 


i ALPHA PHI 
UNIVERSITY OF CALIFORNIA 


J SIGMA KAPPA U STANFORD MEDICAL SCHOOL 
UNIVERSITY OF CALIFORNIA 
INTERNATIONAL HOUSE 


K MR. AND MRS. J. D. ZELLERBACH UNIVERSITY OF CALIFORNIA 
Ww CHI OMEGA 


H PI BETA PHI 
UNIVERSITY OF CALIFORNIA 


L DR. AND MRS. NELSON HOWARD 


a AN DUNC aREBONT IDOL I UNIVERSITY OF CALIFORNIA 
DR. AND MRS. HUGH ROSE X ALPHA OMICRON PI 
DR. AND MRS. ROBERT SCARBOROUGH UNIVERSITY OF CALIFORNIA 
M DR. AND MRS. GARNETT CHENEY Y KAPPA ALPHA THETA 
a MR. AND MRS. VALLEJO GANTNER NERS PaO hee SIEORNIS 
MR. AND MRS: JAMES H. HOWARD Z KAPPA ALPHA THETA 
MR. AND MRS. LEE LAIRD UNIVERSITY OF CALIFORNIA 








SUBSCRIPTION BLANK 
$2 for 1 year 


Opera, Concert and Symphony 


OPERA & CONCERT 
700 Montgomery Street 
San Francisco 11, California 


Gentlemen: Enclosed is $2.00. Send OPERA AND CONCERT to the 
following address for one year: 


Name 





Street 








City gees ZONCEINO Sieve. 








a) n,Q, EEE 
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TODAYS GhEAT 
PIANO 


the choice of 
Today's Great Artists 


CHOOSE YOUR PIANO 
AS THE ARTISTS DO 


The Boston Symphony now uses the Baldwin 


in its Concerts. 


ARRAU, CLAUDIO 
BACHAUS, WILHELM 
BARTOK, BELA 

BAUER HAROLD 
BEECHAM, SIR THOMAS 
BEHREND, JEANNE 


BELGIAN PIANO 
STRING QUARTET 


BERNSTEIN, LEQNARD 
BILOTTI, ANTON 
BJOERLING, JUSSI 
BoORI, LUCREZIA 
BOULANGER, NADIA 
BROWNLEE, JOHN 
CASELLA, ALFREDO 
CHAMLEE, MARIO 
DENYA, MARCELLE 
DE SOLIS, SALITO 
EASTON, FLORENCE 
ECHANIZ, JOSE 
EISENBERGER, SEVERIN 
ERICOURT, DANIEL 
FIEDLER, ARTHUR 
FRANCESCATTI, ZINO 
GABOR, ARNOLD 
GIESEKING, WALTER 
GOLDOVSKY, BORIS 
GOLSCHMAN, BORIS 
GOOSSENS, EUGENE 


ITURBI, AMPARO 
NAVARRO 


ITURBI, JOSE 
JOHNSON, EDWARD 
KIPNIS, ALEXANDER 
KITAIN, ROBERT 
KOUSSEVITZKY, SERGE 


LANNER, MAX 
LEOPOLD, RALPH 


LHEVINNE, ROSINA 
LUBOSHUTZ, LEA 
LUBOSHUTZ, PIERRE 
MASON, EDITH 
MITTMAN, LEOPOLD 
MOORE, GRACE 
NEMENOFF, GENIA 


PAVLOVSKY, 
VALENTINE 


PERSINGER, LOUIS 
PIATIGORSKY, GREGOR 
PODOLSKY, LEO 
PONS, LILY 
PONSELLE, ROSA 
RAISA, ROSA 

RIMINI, GIACOMO 
ROSENTHAL, MORIZ 


SANROMA, JESUS 
MARIA 


SCIONTI, ISABEL 
SCIONTI, SYLVIO 
SCHIPA, TITO 
SCHMITZ, E. ROBERT 
SHURE, LEQNARD 
SLENCZYNSKI, RUTH 
Smit, LEo 
STRAWINSKY, IGOR 
SZIGETI, JOSEPH 
TAGLIAFERO, MAGDA 
TANSMAN, ALEXANDER 
TRAUBEL, HELEN 
WITTGENSTEIN, PAUL 
WITTGENSTEIN, VICTOR 


YAFFE, SAMUEL 
ZACHARA, FRANCISZEK 


Haliinin 


SSS tks ren Soiree: ais 


SAN FRANCISCO 


184 


1828 WEBSTER ST. 
DAKLAND 














Something zew to listen to 


“Taking in the Town’ 


(Fun—and where to have it) 


Presented by 


Jackson’s NAPA SODA 


Famous natural mineral water 
(bottled at the springs since 1857) 


THURSDAY EVENINGS 
KFRC 9:45 to 10:00 


SAN FRANCISCO 
SYMPHONY ORCHESTRA 
SOUVENIR 
BOOK 
Containing activities, pictures and 


biographies of artists and all its 
personnel. 


ON SALE IN THE LOBBY 


50 Cents a Copy 








- e a 
nic. 47 inpepe’ 


7, 


LISTEN TO BUDDA’S AMATEUR HOUR 
EVERY SATURDAY 8:00 P. M., KFRC 





SAN FRANCISCO 

















flrt. “The ftrt of reserving 
all Arts”, But Printing as 
an flrt, requires a Skilled 
Craftsman, fldequate Cquip- 





ment and Wide Cxperience. 
The Visani Printing & Pub- 
lishing Company offers you 





a Printing has been called an 


all these lo meet your every need 





OO 








700 MONTGOMERY—SUTTER 4772 
SAN FRANCISCO 





CO 
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Know Your Symphony 


“LOOKING BACK” 


In the Autumn of I9I1, an eight-page booklet circulated among the 
patrons of music and the allied arts in the Bay Area, revealed the infor- 
mation that “the San Francisco Orchestra, founded by the Musical As- 
sociation of San Francisco, would inaugurate a series of six symphony 
concerts at the Cort Theatre, under the direction of Henry Hadley. 
The first of these concerts would be held, so the pamphlet stated, on 
Friday afternoon, December 8, 1911, at 3:15 o'clock. 


Thus was the modest inception of the present-day San Francisco 
Symphony Orchestra, and with 33 seasons behind us, it is interesting 
to watch the development of the ideals of the founders of the San Fran- 
cisco Orchestra back in 1911, through the medium of the contents of 
the first programs. ‘These ideals were first set forth in a message to the 
public, signed by the Board of Governors, and included in the booklet 
which notified San Francisco of the Association’s musical plans. 


“The Musical Association of San Francisco,” the message began, 
“was organized in 1911 for the purpose of fostering the love of music 
in San Francisco and the surrounding counties by establishing a perma- 
nent orchestral body along the lines of those maintained in the larger 
cities of Europe and the East and to arrange annual series of concerts 
of educational value which would interest not only the cultivated music 
lovers, but the young and the wage-earners as well, and thereby incul- 
cate a love for the very best in musical art in our citizens of all classes 
and stations. Convinced that the only way to create a love for good 
music is to give the public an opportunity to hear it, the undersigned 
conceived and brought into existence the Musical Association of San 
Francisco whose membership has now reached nearly 300, but it is 
earnestly hoped that a membership of 500 may be obtained which would 
insure a permanent orchestra owned and controlled solely by this As- 
sociation. 

“For our first season, the concerts will be given in the afternoons as 
the formation of the Association was so late that it was impossible to 
secure sufficient musicians for evening concerts, but plans are being 
laid for both afternoon and evening concerts next season,’ another 
paragraph explained. 

And in conclusion, the Board of Governors wrote: 


“All the objects and ambitions of the Association cannot be attained 
the first season, but an earnest start will be made, with the view to hav- 
ing an orchestra equal to any in the country and achieving the highest 
results both from an artistic and educational standpoint within a few 
years. 





SAN FRANCISCO 


















N T here’s a 
~ Merrier C hristmas 
* With Music in the 


Home! 


What more welcome and sentimental gift can 
there be than a perfect recording of a be- 
loved composition. This most personal of 
all gifts is always appropriate . .. . espe- 
cially at Christmas. Choose now at Jackson’s 
Record Shop while selections are fresh and 
complete. New Releases arrive daily! This 
Christmas say it with music! 


JACHSUITS 


Furnishers of Homes _ \ 


VISIT JACKSON’S RECORD Clay & 14th Sts., Oakland 
SHOP, 6th Floor Phone TEmplebar 5800 


ymphony énthusiasts 


RN er pe LUNCHEON 
before the Afternoon Symphony 
ee ee a Tee DANCING 
after the Evening Concerts in the 
gay and charming atmosphere of 
the beautiful MURAL ROOM. 


ST. FRANCIS HOTEL 


DAN E. LONDON, GENERAL MANAGER 
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MAIL ORDER BLANK 
Mail Orders Now 
TICKETS GO ON SALE DECEMBER 3 


TOM C. GIRTON presents 


SAN CARLO OPERA COMPANY 


H. F. DECKER, Local Manager 


Thitty-Yiftte nua GyGE 


FORTUNE GALLO, General Director 


WAR MEMORIAL OPERA HOUSE 


JANUARY 14 to 23 inclusive 


11 Performances ° Tickets: $1.20, $1.80, $2.40; Box Seats $2.40 (Tax Included) 






DATES 


Monday Eve., Jan. 14 




















Tuesday Eve., “ 














Wed. Eve., 


Thurs. Eve., 


Friday Eve., = 























Sunday Mat., 











Sunday Eve., 


Monday Eve., 





$2.40 $2.40 $2.40 $1.80 
OPERAS Box Main Grand |DressCir..| ,,°!:20 
Seats Floor Tier | Bal. Cir, | Balcony 
_AIDA- ig bose van, Selene t a 
15 _RIGOLETTO _ : hag =5 ae 
16 CARMEN eae fg i ae 
Soe e147 TRAVIATA Mee. : fullite teee 
i Berea pes BN BOHEME ae : p: as 
ar 195) BARBER OF SEVILLE _ : ‘a pad ees Pe ia a 
* 20 | CAVALLERIA- PAGLIACCI : 
20 Ihe ‘TROVATORE 
5 2i _Faust : 














Tuesday BVvera 


AIDA (Repeat) ¥ 








Wed. Eve., 





‘“ 23 | CARMEN (Repeat) 


ee eg a ee ee ee 


MAIL ORDERS 
NOW BEING 
RECEIVED. 


Location Desired 


OPERA BOX OFFICE 
NORMANDY LANE, CITY OF PARIS 
TELEPHONE: EXBROOK 8585 


Toten itd Cay (aol clo) ne A eer ee a eee is in full payment 
POT, a eae hace oe ee chs sot Arsene cs ete ee me seats as indicated in above space 
IN aTHTe (O TUTE) eters aces e age cer eee ea aes ane anette en eeccge eer cee ecg 
UNG aR aem Ute, oan ee MN oe Me DBs ha (NOE eR Aon area eee pcre acca bor 
OEY este ha ere oe eee ee Sano aee cat tase sna ae Telephone No......--.-----2---: 07 


SEND SELF-ADDRESSED STAMPED ENVELOPE IF TICKETS ARE TO BE MAILED 
188 
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Whatever you Revenhere not in use, that you do 
not need, clothing, furniture, appliances, give it 
to the Salvation Army for repair, reconditioning, 
and redistribution. 

Salvage is our business, and you are our 
source of materials —so check up on your house 
and call us for immediate pick-up of unwanted 
materials that may provide warmth, clothing, oc- 
cupation to someone in need. 


THE SALVATION Qv 
ARMY ; 


MEN’S SOCIAL SERVICE CENTER 
TELEPHONE SUTTER 3518 





yar 


discoveries | in ay on ae noteworthy H G White 


collection of exclusive giftware G ennduce 












Sotto 


The London Shops 


352 SUTTER ST e SAN FRANCISCO « TELEPHONE EXBROOK 2408 





POSTAL ZONE GUIDE... 25c... 
FOR SPEED... USE ZONE NUMBERS! 


Send for PosraAL ZONE GulpE of San Francisco, Oakland and Berkeley 
in booklet form. Alphabetical list of streets and avenues showing 
delivery unit number. 


Send 25c in stamps to 
PISANI PRINTING & PUBLISHING COMPANY 
700 Montgomery Street, San Francisco 11, Calif. 
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Wis superb whashey combines 
“ght bodied amoothucss with 
Vl Uaronad ihacsss aad geality 


SCHENLEY 


BOTTLED FOR 


mew YORK, Wy, 


Aro tric, aneetto Je: 


BLENDED WHISKEY 86 PROOF. 65% GRAIN NEUTRAL SPIRITS. SCHENLEY DISTILLERS CORP., N 








In SYMPHONY—Mastery of Tone! 
In OROWEAT Bread—Mastery of Flavor! 


The GRIST-MILL BAKERS 


ROWEAT 


O 














Manufactured 
by the makers 


Sparkling : 


of 
BELFAST W, é 
a ater 
GINGER ALE URE, wholesome and delightful to 
Rois oui taste, Belfast Sparkling Water is 
5 the ideal table beverage...it is supreme 
Since 1877 among the better mixers — heightens 


the flavor of other beverages and gives 
: longer-lasting sparkle in the glass. 





* 


BELFAST BEVERAGE CoO. 
820 Pacific Avenue DOuglas 0547 San Francisco 


errr a se tee NOSE Miah oy) tee 
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Jt Stands Alone 


KORBEL BRUT IS TOPS IN AMERICAN CHAMPAGNE 


Magazines which reach the most sophisticated audience in the United States 
unanimously give first place in American Champagnes to KORBEL BRUT 
WE didn’t say it first! THEY DID! 


“THE BEST AMERICAN CHAMPAGNE 
to date is KORBEL BRUT. Our guess is 
anyone would think it was imported.” 
—Harper’s Bazaar 


‘““PROBABLY THE MOST CHAM- 
PAGNE-LIKE domestic wine is KOR- 
BEL BRUT.’’—Cue Magazine 


“THE OUTSTANDING AMERICAN 
CHAMPAGNE to date is KORBEL 
BRUT.’’—Town and Country 


KORBEL =." 


“EXTREMELY ENJOYABLE, bone-dry 
and clean-tasting.’-—-The New Yorker 


“AMONG THE FEW FINE CALIFOR- 
NIA CHAMPAGNES IS KORBEL BRUT 
—a special cuvee which has been made 
as dry as the dryest Champagnes for 
the English market.’’—St. Regis, Pea- 
cock Alley, The Ambassador, Plaza En 
Passant, The Savoyard, The Ritz Carl- 
ton, The Hampshire, The Sherry-Neth- 
erlands, Pierrot 


ROUGE 
PINK 


Distributed by 


TRADERS DISTRIBUTING CO. 
314 FRONT STREET, SAN FRANCISCO, CALIFORNIA 


21 BRANDS, INC. 
17 E. 52nd ST., NEW YORK CITY 


SAN FRANCISCO 
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SAN FRANCISCO SYMPHONY ORCHESTRA 


VIOLINS: 


BLINDER, NAQUM 
CONCERTMASTER 


HEYES, PETER 
ASSISTANT CONCERTMASTER 


WOoOLSKI, WILLIAM 
ASSISTANT CONCERTMASTER 


ARGIEWICZ, ARTUR 
ASSISTANT CONCERTMASTER 


FORD, LoOuIS W. 
HOLM, THORSTEIN JENSEN 
GUARALDI, MAFALDA 
SHWEID, HENRY 
VAN DYKE, MARCIA 
SCHNEIDER, DAVID 
CLAUDIO, FERDINAND 
EDMUNDS, CICELY 
MYERS, MISCHA 
SHEINFELD, DAVID 
ROURKE, ROBERT 
GORDOHN, ROBERT 
HAUG, JULIUS 
WEGMAN, WILLEM 
GOUGH, WALTER 
PASMORE, MARY 
LARAIA, ATTILIO F. 
BARET, BERTHE 
SHAPRO, DAVID 
HELGET, HANS 
PATERSON, JOHN A. 
BAUER, BEN 
KOBLICK, NATHAN 
D! BIANCA, VINCENT 
WRIGHT, HAROLD 


VIOLAS: 
MOLNAR, FERENC 
PRINCIPAL 

VERNEY, ROMAIN 
WHITE, ALBERT 
MITCHELL, LUCIEN 
WEILER, ERICH 
AKON, ALFRED 
PETTY, SUZANNE 


KARASIK, MANFRED 








MANN, MICHAEL 





VAN DEN BURG, JAC 











PERSONNEL MANAGER: 


"CELLOS: 


BLINDER, BORIS 
PRINCIPAL 
REINBERG, HERMAN 
ANDERS, DETLEV 
HUGHSON, MARY 
BEM, STANISLAS 
CLAUDIO, CESARE 


CONNOLLY, CATHERINE 


WINKLER, EUGENE 
PETTY, WINSTON 
PASMORE, DOROTHY 
HRANEK, CARL 


BASSES: 

KARP, PHILIP 
PRINCIPAL 

SCHMIDT, ROBERT E. 
BELL, WALTER 
SCHIPILLITI, JOHN 
BUENGER, AUGUST 
ORSINI, JOSEPH 
STORCH, ARTHUR E. 
ARIAN, EDWARD 


PE Arlesie 


RENZI, PAUL, UR. 
JORDAN, MERRILL 
SHANIS, RALPH F. 
BENKMAN, HERBERT 


PICCOLO: 


BENKMAN, HERBERT 


OBOES: 
REMINGTON, MERRILL 


SHANIS, JULIUS 
ScHivo, LESLIE J. 


ENGLISH HORN: 
ScHivo, LESLIE J. 


OBOE D’AMOUR AND 
HECKELPHONE: 
SHANIS, JULIUS 


CLARINETS: 


SCHMITT, RUDOLPH 
BIBBINS, F. C. 
FRAGALE, FRANK 


E FLAT CLARINET: 
BIBBINS, F. C. 







JULIUS HAUG 





PIERRE MONTEUX, Conouctor 


BASS CLARINET: 


FRAGALE, FRANK 


BASSOONS: 
KUBITSCHEK, ERNST 
HIBSCHLE, FRANK 
BAKER, MELVILLE 
HRANEK, CARL 


CONTRA BASSOON: 


BAKER, MELVILLE 


HORNS: 


TRUTNER, HERMAN C. 
LUCCHES!, DINO 
TRYNER, CHARLES E. 
ROTH, PAUL 
TRUTNER, HERMAN, JR. 


TRUMPETS: 


Buse, CHARLES, JR. 
BARTON, LELAND &. 
KRESS, VICTOR 
MURRAY, EARL 


TROMBONES: 


Gios!, ORLANDO 
SHOEMAKER, ROGERS 
KLOCK, JOHN 


TUBA: 
MURRAY, RALPH 
HARP: 
MORGAN, VIRGINIA 
EVERINGHAM, ANN 


TYMPANI: 


LAREW, WALTER 


PERCUSSION: 
VENDT, ALBERT 
SINAI, JOSEPH 
GREER, ELWOOD 

PIANO AND CELESTA: 
SHORR, LEV 


LIBRARIAN: 
HAUG, ALMA 


PROPERTY MASTER: 
dR TRS: Ielley WAS SY 
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Li So gather around... light up and share the 
“GL very best at Christmastime. Chesterfields have 
(LO all the benefits of Smoking Pleasure... they're 


J, COOLER SMOKING givable, acceptable and enjoyable... 


or” 


A RIGHT COMBINATION 


WORLD’S BEST TOBACCOS 








——— 


SH LWAYS PUY CGAFS/1 FRILL 


Copyright 1945, Liccetr & Myers Tosacco Co. 
. PISANI PRINTING & PUBLISHING CO., 700 MONTGOMERY, S&S. F. 










HE MUSICAL ASSOCIATION OF SAN FRANCISCO 


HOWARD K. SKINNER _BUSINESS MANAGER 
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Leon Fleisher, Guest Artis Deécembe 
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Bank « union trust co 


SAN FRANCISCO 
Established 1852 


Under such an arrangement, the bank 
Member F.D.I.C. 


Wells Fargo 


TRUST DEPARTMENT 
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¢ Most all famous names in the world of music are exclusive with Sherman, Clay: 
le immortal Steinway, Chickering, and other fine pianos; the Hammond organ; the 


Capehart; Conn, Gibson and other fine band and orchestra instruments. Now, as it has 


ieen for 75 years, music lovers look to Sherman, Clay for everything fine in music. 


MIEMAN, CLAY'S 8 PACIFIC COAST STORES ARE LOCATED JUN 
SAN FRANCISCO e OAKLAND « SAN JOSE * SACRAMENTO «¢ FRESNO «© PORTLAND «© SEATTLE 
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GUEST ARTIST THIS WEEK 


LEON FLEISHER was born in San Francisco in 1928, and began his study of the 
piano at the age of four. His first teacher was Lev Shorr, and while studying with 
him he gave a recital in this city when only seven years old. He made no more 
public appearances, but gave many private concerts and appeared as soloist with 
the WPA Symphony Orchestra under the direction of the late Alfred Hertz ina 
series of performances in the public schools. He also studied with Ludwig Alt- 
mann. In the spring of 1938 Artur Schnabel accepted him as a pupil, breaking 
an otherwise invariable rule not to take students under the age of sixteen. He 
studied with Artur and Karl Ulrich Schnabel in Italy for one year, and since 
then has been working with the Schnabels in New York. Mr. Fleisher made his 
professional debut at a concert of the San Francisco Symphony Orchestra in 
1945, playing the Liszt concerto in A major. He played the Brahms concerto 
in D minor with the San Francisco Symphony in the following year. 


THE NEXT GUEST ARTIST 


Tanya Ury was born in Dresden, Germany, of Russian parentage. She isa 
sraduate of the Leipzig Conservatory, where she studied with Max Pauer and 
Robert ‘Teichmuller; she also studied with Emil Sauer and Edwin Fischer. She 
taught at the Leipzig Conservatory during European master-sessions sponsored 
by the Art Publication Society of New York, and appeared in recital and with 
orchestra in the major cities of Germany, Holland and Switzerland. She has 
resided in the San Francisco Bay Region since 1940, and has given numerous 
recitals on the West Coast. ‘This will be her first appearance with the San Fran- 
cisco Symphony Orchestra. 
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Thirty-fourth Season 
1945 -46 


SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 
4o}- 
FIFTH PAIR OF SYMPHONY CONCERTS 


(1676th and 1677th concerts) 








FRIDAY, DECEMBER 21, aT 2:30 
SATURDAY, DECEMBER 22, AT 8:30 


LEON FLEISHER, Guest Artist 
-{e}- 





A DHS ier EET Bae See eet nee oc toes jee oc) Traditional 


(ARRANGED BY AUGUST DAMM) 





SINFONIA FROM PART II OF 
TLE CLRIST MAS ORME ORION ene 60.0. Back 


SYMPHONY NO. 7, INA MAJOR, OPUS 92... .Beethoven 
Poco Sostenuto — Vivace 
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(First PERFORMANCE IN SAN FRANCISCO) 


RHAPSODY FOR PIANO AND ORCHESTRA 
ONDA WEEN BY BACGANTNI see Rachmaninoff 


Mr. FLEISHER 
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LUDWIG ALTMANN AT THE ORGAN 





It is requested that subscribers who are unable to use their tickets kindly phone 
the Symphony Office—UNderhill 4008—giving location of their seats that they mey 
be assigned to uniformed men and women. This courtesy will be deeply appreciated. 








THE SAN FRANCISCO SYMPHONY ORCHESTRA 
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José [turbi 


records exclusively for RCA VICTOR 


Command a performance by José Iturbi when- 
ever you wish! In his dual role as pianist- 
conductor, Mr. Iturbi has recorded his most 
exciting performances on RCA Victor Red Seal 
Records. You will thrill to his interpretations 
of Debussy, Mozart, Chopin and other 
»ach completely revealing his impeccable tech- 
nique and keen sensitivity. Ask to hear the 
latest Iturbi recordings at your RCA Victor 
dealer’s. Radio Corporation of America, RCA 
Victor Division, Camden, N. J. 


Listen to The RCA Show, Sundays, 1:30 p.m., over Station KPO. 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


SINFONIA FROM PART II OF THE CHRISTMAS 
TARE OTTO oka, Ox ti Nene Gee Bee te a a saa ype oi ts Achaia! J. S. Bach 
(1685-1750) 

Bach’s Christmas Oratorio is not a single, unified work, but a cycle of six 
cantatas intended for performance at intervals between Christmas Day and 
Epiphany. ‘The second cantata of the series deals with the announcement of 
the birth of Christ to the shepherds, and consequently Bach prefaces it with an 
overture—or, to use the terminology of his time, a simfonza—in pastoral style. 
This movement is often called Shepherd’s Christmas Music, a title well justified 
by the content of the piece, although it does not appear in the score. 

For centuries Italian shepherds have come into the towns on Christmas 
morning playing soft, slow dance music on their pipes. From this custom arose 
the idealized shepherd’s music of the early Italian instrumental composers; a 
famous example is provided by Corelli in his Concerto for Christmas Night. 
This movement of Corelli’s, or one very like it, was doubtless the model Bach 
followed in this instance—there is the same slow siciliano rhythm, the same 
dreamy spirit, the same use of pipe-like drones. Other shepherd-pieces of a sim1- 
lar sort may be found in the Pastoral Symphony of Handel’s Messiah, in the 
Paris Overture ascribed to Mozart, and in many other 18th century works. 


SYMPHONY NO. 7, IN A MAJOR, 

(IPAS 202 heey, WC Lee RS BU ET NE ok Ludwig van Beethoven 

(1770-1827) 

Historians of music are fond of quoting examples of critical pathology in con- 
nection with the seventh symphony. One commentator, we are told, saw the slow 
movement as “the love-dream of an odalisque,” while another perceived it to be 
a procession through the catacombs. Still another envisaged the entire symphony 
as an expression of Austria’s rejoicing at the defeats Napoleon was suffering at 
the time of its composition, while a fourth authority, anticipating Karl Gold- 
mark by many years, declared this score to represent a rustic wedding. The thesis 
behind all these nosegays of conflicting views seems to be that because some 
opinions about music are demonstrably wrong, no opinions are ever right. Yet 
several generations have concurred in Richard Wagner's dictum that the seventh 
symphony is the “apotheosis of the dance”;* and it is probably not accidental 
that of all the “symphonic ballets” which were at one time so prominently fea- 
tured on the American stage, the one composed by Leonide Massine to this verse 
has had the longest life. 

The seventh symphony was given its first performance on December 8, 18153, 
at a curious concert in the great hall of the University of Vienna. ‘This event 





* Although this phrase is universally familiar, it is usually quoted apart from its context, 
doubtless becausé the whole passage is in the high-flown style which Wagner frequently af- 
fected. It is to be found in Wagner’s Art Work of the Future: “All tumult, all yearning and 
storming of the heart become here the blissful insolence of joy, which snatches us away with 
bacchanalian might and bears us through the roomy space of Nature, through all the streams 
and seas of Life, shouting in glad self-consciousness as we tread throughout the Universe the 
daring measures of this human sphere-dance. This symphony is the Apotheosis of the Dance 
herself: it is Dance in her highest aspect, as it were the loftiest deed of bodily motion incor- 
porated in an ideal mould of tone. Melody and Harmony unite around the sturdy bones of 
thythm to firm and fleshy human shapes, which, now with giant limbs’ agility, and now with 
soft, elastic pliance, almost before our very eyes, close up the supple, teeming ranks; the while 
now gently, now with daring, now serious, now wanton, now pensive, and again exulting, the 
deathless strain sounds forth and forth; until, in the last whirl of delight, a kiss of triumph seals 
the last embrace.” | 
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SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 


—y— 
SIXTH PAIR OF SYMPHONY CONCERTS 
Friday, January 4, at 2:30 
Saturday, January 5, at 8:30 
TANYA URY, Guest Artist 
OETA UNIO Te IRMA TD INUIODS oo ha Sl) ap ad ee Castelnuovo-Tedesco 
(First Performance in San I’rancisco) 
Variations on a Theme by Joseph Haydn.................. Brahms 
Concerto for Piano and Orchestra; in D. minor................ Bach 
Sy ua MOny. Mine) taAlbmtivay Ole nana ese Ce ee eee lay cr Ait tes Chausson 
SEVENTH PAIR OF SYMPHONY CONCERTS 
Friday, January 18, at 2:30 
| Saturday, January 19, at 8:30 


ARTUR SCHNABEL, Guest Artist 


VOD MOMN. INO Maser eri MOr Me oe ee: oe ee ete ane Schumann 
Concerto for Piano and Orchestra 

No. 5, in E flat major CED CT OR) tanec. ut a ape tae oe Beethoven 
Rondes de SS VPNICSViAy Ole Rumen CCA cane ee ER Bea BORAT Rese 7$ oe Debussy 
OV IS) 0) tal OH LARGER NAN Park ae epee ah Ae Ce RRL ad Mh ids Pa ad Ibert 








WAR MEMORIAL OPERA HOUSE. Owned and operated bv the Citv and Countv of San Francisco 
through the Board of Trustees of the \/ar Memorial. 
Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat 
location on request. — Opera Glasses in Foyer. 
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was organized by Johann Maelzel, the musical mechanician and inventor of the 
metronome, whom Beethoven immortalized in the second movement of his 
eighth symphony. Maelzel at that time operated a kind of dime museum in 
Vienna in which the principal attractions were his mechanical trumpeter and a 
mechanical orchestra called the Panharmonicon. He prevailed upon Beethoven 
to compose for this contraption a kind of symphonic poem celebrating Welling- 
ton’s victory over the forces of Napoleon in the battle of Vitoria, in Spain, which 
had occurred in June, 1813. Maelzel and Beethoven together would then take 
the Panharmonicon to London, and the English would be treated to the spec- 
tacle of seeing the foremost composer of his time exhibited like a sideshow freak, 
along with a composition of his, mechanically interpreted, which was calculated 
to play up their political passions. 


Maelzel perceived, however, that a performance of Wellington’s Victory with 
a full orchestra and under the most brilliant possible conditions would enhance 
the prestige of his Panharmonicon. He therefore arranged a concert for the 
benefit of the Austrian and Bavarian soldiers who had been wounded in the 
action against Napoleon at Hanau in September, and persuaded some of the 
foremost musicians of that time to donate their services to the cause. ‘Thus 
among the players in the orchestra that assembled under Beethoven's baton on 
December 8 were such as Meyerbeer, Spohr, Hummel and Salieri. “The program 
consisted of Wellington’s Victory, two marches, by Duschek and Pleyel, per- 
formed by Maelzel’s mechanical trumpeter with full orchestra accompaniment, 
and “an entirely new symphony,” the one played on this occasion. ‘Ihe concert 
was an enormous success and was twice repeated, but in the meantime Bee- 
thoven' quarreled with Maelzel, the Panharmonicon version of Wellington’s 
Victory was never completed, and the trip to London was called off. According 
to a news report sent from Stuttgart in 1937, the Panharmonicon had just come 
to light in that city; it was put in working order and presumably is still amusing 
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Has Columbia’s New Recording 


Beethoven's Symphony No. 7 
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with the Philadelphia Ey ee 
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visitors to the Stuttgart public museum, if that institution has not been closed 
because of the war. 
‘(ual 
Poco sostenuto, A major, 4/4 time. ‘The symphony opens with one of the 
longest introductions in the literature. It is composed of two separate themes, 
the first given out by the oboe with a sharp chord from the orchestra, “like a 
pennant unfolding from a flagstaff,” as someone has Dut its 


4 pa ey 





Uhis is developed, especially in conjunction with a rising s/accato scale figure 
of the strings. “The oboe also has the second theme: 
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The theme is repeated by the full orchestra. There is a transition passage of 
some length. he second theme is then heard: 
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The concluding portion of the exposition immediately. follows, beginning: 





The development is based largely on Example 3, with particular emphasis 
upon its rhythmic rather than its melodic aspect. Example 5 also plays a prom- | 
inent part in the development. | 

The recapitulation brings the principal theme, Example 3, back in the full | 
orchestra in the original key. It is repeated more quietly, in a varied form, with 
much use of conversational woodwind solos. ‘The second theme (Example 4) 
and the concluding section are reheard in customary fashion, and the coda, 
begun after a brief, sudden pause, gives further treatment to Example 3 and 
its all-pervading rhythm. 


IT 
Allegretto, A minor, 2/4 time. The lower strings have the theme at the | 
third bar: 
6 "—— aN nr 


~ ’ } 
® ae Ee ee Re) PE? Pee Gey {ay Ay a Al ey Le 
fy 7 Se Pe eee Wy Sei Sy Bi 41 Sey Se es ean 2, SS ey Ey ee) 

if 00-4 A 62 ae) eee Ea Ee Ey ey ey SS Ee A Ss Ee} 


















The melody is then transferred to the violins while the violas and ’celli play 
a countersubject against it: 
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This material expands through the orchestra, with constantly increasing son- 
ority. 

The second section of the movement goes into A major, with the following 
heme in the clarinet over undulating triplets of the violins, the rhythm of 
Example 6 continuing in the ’celli and basses: 
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(This theme is certainly not ‘unrelated to Example 1.) 

lhe key returns to A minor, and Example 7 is developed by the woodwinds, 
Ea a broken chordal figure in 16th notes and the rhythm of Example 6 in 
accompaniment. “This episode eventuates in a double fugue based on the prin- 
cipal theme of the movement: 
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The coda recalls the A major episode (Example 8) and ends with further 
restatements of Example 6. 
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Presto, F major, 3/4 time. The first part of the scherzo expresses the theme: 
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The second part, much longer than the first, develops and restates this ma- 
terial. 

The trio (Assai meno presto, D major) is based upon a melody said to be an 
old Austrian hymn, sung by the woodwinds below a sustained high A of the 


violins: 
































The second section of the trio brings forth a continuing idea, and the first 
part is restated. 

The entire scherzo is now repeated, after which the entire trio is heard once 
more, and then the scherzo for a third time. ‘The coda recalls the trio before 
the end. 

[V 

Allegro con brio, A major, 2/4 time. Four bars of rhythm precede the prin- 

cipal theme, given to the violins: 


I~ sare 








« \y yf! 4 

This melody is often said to be that of Nora Creina, one of the many Irish! 
lolk songs Beethoven published in his own arrangements. But it is actually the’ 
accompaniment figure set to Nora Creina, and is Beethoven's own. 


The violins also have the second theme: 





The development whirls Example 12 through many keys. Recapitulation in 
the original key follows, and the recapitulation of the second theme as well. 
[he coda gives Example 12 a final twirl. (Continued on Page 223) 
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San Francisco, Calif. 





JACKSON’S 
RECORDS 


Clay & 14th Streets 
Oakland, California 


TEmplebar 5800 





THE 
RECORD SHOP 


14 Tillman Place 
Off Grant Ave. between 


Post and Sutter 
San Francisco 8, California 
Phone EXbrook 2383 


**The Best in Recorded 


Music” 


DOUGHTY’S 
A Complete Stock 
oO 
Classical and Popular 
Records 


5031 Geary Blvd. 
bet. 14th & 15th Avenue 


BAyview 0056 





OFFENBACH’S 


From Boogie to 


Offenbach 


Popular and Classical 
Records and Albums 


1452 Market Street 
UNderhill 4204 
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You can have command perf 
through the medium of Vict 
greatest artists in V; 


CONSULT THESE 
YOUR VICTOR kt 





ARTUR SCHNABEL 








The World; Gy 


CT OR. 


THE MUSIC Al 


SAN FRANCISCO 








Berkeley Music 


I e House 
A f 2306 Telegraph Avenue 


Berkeley 
BErkeley 6060 
Co-sponsor ‘‘Music of the 


Masters” KRE — 7 p.m. 


**Alameda’s Record 
Center”’ | 
E C Oo R D $ FRANCK’S 


MUSIC 
AND APPLIANCES 


* 1349 Park Street 
‘\ LAkehurst 3-1021 


/ 





orfolims of Symphonies in your home, ae nei Laan 
ictids. You will find the world’s and IMlusic Store 


78 West Portal Avenue 
Vidameat Catalog of Music. OVerland 2595 
One of the Largest Record 


[ LOVES BEST! Shops in the Bay Area 


**For the Hard-to-Get 
Records Try Us” 





ROWLAND 
MUSIC CO. 


“Everything Musical’ 
38 Mason St., Near 


Pepsicola 
YUkon 0132 
DR DEALERS FOR 
REQUIREMENTS HACKERS 
3219 Grand Avenue 
Oakland 


Selection of the World’s 


Finest Music 


ALBERT’S 
RECORD SHOP 


San Rafael 
SR 400 





| : MARIAN ANDERSON Se 
P|ERRERUX VLADIMIR HOROWITZ 


Specializing in Classical 
Popular & Children’s 
Records 
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SPECIAL BERKELEY CONCERT 


Under the Auspices of 


UNIVERSITY OF CALIFORNIA EXTENSION DIVISION 


SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX ARTUR SCHNABEL 
Conductor Guest Pianist 





THURSDAY EVENING, FEBRUARY 17, 8:30 O’CLOCK 
Men’‘s Gymnasium — University of California 


As the Opera House is unavailable on Thursday, February 17, 1946, 
the San Francisco appearance of Mr. Schnabel on that evening has been 
cancelled. 


The Berkeley program will be entirely different from that scheduled 
on the regular symphony concert pair Friday, February 18 and Saturday, 
February 19, in the Opera House. 





Tickets: Symphony Box Office — Sherman, Clay & Co. — SUtter 1331 
$3.00, $2.40, $1.80, $1.20 
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(1895- ) 

Mr. Zador writes as follows: 

“Inspired by ‘Thomas Mann’s trilogy, I intended originally to compose a 
symphonic poem on the Biblical figure of Joseph. As I worked on this subject, 
the musical material grew to immense proportions. After the completion of 
Joseph, | was much attracted to the personality of David, and, skipping several! 
centuries, I finished the composition with the Apostle Paul, one of the most 
magnificent figures of the New Testament. 


“The music does not follow the events in detail; it rather endeavors to depict 
them in large contours and symbolic moods. ‘The beginning of the first move- 
ment portrays Joseph as the symbol of innocence. ‘The movement develops with 
a brisk section which brings to mind the crisis of Joseph’s lite, his imprisonment, 
and so on, and terminates with the dream scene and its fulfillment. 


“David’s symbol is the harp. ‘Therefore this instrument dominates the be- 
vinning of the second movement, giving way later on to the pastoral melodies 
of the oboe, characterizing David as a simple shepherd boy. ‘The next part of 
the movement is a musical delineation of David’s fight with Goliath and his 
victory over the giant. ‘The people are ecstatic with joy and hail David as their 
king. 


“The Paul movement is divided into two parts. In the first, Paul is character- 
ized as the hard, austere persecutor of Christ. ‘The second part gives us Paul’s 
spiritual transformation and the triumph of Christ’s teachings.” 


Eugene Zador was formerly co-president of the Vienna Conservatory of 
Music. He is at the present time living in Los Angeles, where he has resided 
for the past six years. Among the works of his which have been performed in 
the United States are an opera entitled Columbus, a Sinfonia Tecnica, and a 
Rondo, Variations, Caprice, Tarantelle, and Machine-Man Suite for orchestra. 


RHAPSODY FOR PIANO AND ORCHESTRA ON A 
TRRVEIVEE: BNeeRAG- AN TING eco nota eel coe Serger Rachmaninoff 
(1873-1943) 
Rachmaninoff’s rhapsody, composed in 1934, 1s based upon Paganini’s most 
famous tune, that of the caprice in A minor for solo violin, which is also the 
basis of Brahm’s Variations on a Theme by Paganini for piano solo. Rach- 
maninoff’s rhapsody is likewise in variation form. 


The theme is not heard in its original shape until after the introduction and 
first variation. It is given to the violins: 


One of the world’s greg} 


cle: °nographs’”” 
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K p & Symphony Noted 


Eddy Duchin, piano playing maestro, recently released from the 
U.S. Navy, will make his appearance as a regular member of the NBC 
“Kraft Music Hall” Thursday, January 3. Duchin replaces Carmen 
Cavallaro who now premieres his own show, “The Sheaffer Parade” 
Sundays. 


Frank Morgan continues as host and emcee of the program and the 
rest of the cast remains intact. 


Helen Traubel, American-born soprano, will be the Christmas guest 
artist for the third consecutive year on “The Velephone Hour” Mon- 
day, December 24 (KPO, 9:00 p.m.). She will present two solos and 
with the chorus, a group of well-known carols in a typical Christmas 
Eve program. 


The chorus and orchestra under Donald Voorhees’ direction open 
the concert with Bach’s “Break Forth, O Beauteous, Heav’nly Night” 
from the “Christmas Oratorio.’’ Miss Traubel follows this with Bach’s 
song of praise, “My Heart Ever Faithful.” Her second solo is Sir Lan- 
don Ronald’s “O Lovely Night.” 

The orchestra plays two Yuletide selections, “The Gingerbread 
Waltz” from Humperdinck’s delightful opera, “Hansel and Gretel,” 
and excerpts from Tschaikowsky’s gay Christmas fantasy, “The Nut- 
Crackerouite: 


Miss Traubel, the chorus and orchestra conclude the program with 
a group of Christmas carols. 


NBC’s “Standard Hour” will depart from the symphony concert 
format on Sunday, December 23 (8:30 p.m. on KPO), in order to pre- 
sent a special Christmas program. Vivian Della Chiesa, soprano, and 
Lee Sweetland, baritone, will be soloists. The Los Angeles Standard 
Symphony Orchestra’s 50 pieces will be conducted by Henry Svedrotsky. 
Program will originate from the El Segundo High School in El Segundo, 
California. 


Della Chiesa will sing “Si, Mi Chiamano Mimi,” from “La Boheme.” 
Sweetland will sing Shubert’s “Ave Maria.” The orchestra will play 
“March of the three Kings,” by Bizet, Victor Herbert’s “March of the 
Toys” and “Toyland.” A special Christmas fantasy arranged by Greg- 
ory Stone will complete the program. : | 
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There has been much speculation regarding Rachmaninofl’s use of this melody. 
It is the tune of a hymn dealing with the terrors of the Day of Judgment which 
for centuries has been part of the Roman Catholic mass for the dead, and many 
modern composers have employed it to suggest the grotesque and macabre.* 
Rachmaninoff may cite it with reference to Paganini’s supposedly diabolical 
powers, but a somewhat more logical explanation was put forward by Herbert 
F, Peyser, as quoted in Musical America for December 10, 1939. Peyser had not, 
at that time, heard the Rhapsody but he was nevertheless moved to suggest that 
“if you eliminate the melodic notes of the first part of the Paganini theme and 
reduce it to its skeleton, you will notice, I think, that the Dies Irae is to all 


* Berlioz: Fantastic Symphony. Liszt: Dance of Death. Rachmaninoff: Island of the 
Dead. Schelling: A Victory Ball. Miaskovsky: Sixth Symphony (where it refers to the 


Russian Revolution) , etc. 
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HENRY 
KING 


HIS PIANO AND HIS ORCHESTRA 
OPENS IN PEACOCK COURT 


THURSDAY, DEC. 6 
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GEO. D. SMITH = GENERAL MANAGER 
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Harvest of Stars + Contented Hour 
Sun. at 11 :00 a.m. Mon. at 7:00 p.m. 
John Charles Thomas ve Telephone Hour 
Sun. at 11 :30 a.m. Mon. at 9:00 p.m. 
General Motors Symphony ve Light and Mellow 
Sun. at 2:00 p.m. Tues. at 9:00 p.m. 
Album of Familiar Music ve Standard School Broadcast 
Sun. at 6:30 p.m. Thurs. at 10:00 a.m. 
Hour of Charm *«K Waltz Time 
Sun. at 7:00 p.m. Fri. at 6:30 p.m. 
StandardEtore % Senes et ae paca 
ata $ -m. 
Sun. at 8:30 p.m. (starting Dec. 15) 
Voice of Firestone x Know Your Symphony 
Mon. at 5:30 p.m. Sat. at 5:00 p.m. 


Part of a continuous Parade of Stars 
heard over KPO and the 
NATIONAL BROADCASTING COMPANY 
America’s Number One Network 
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‘ntents and purposes the inversion of the Paganini. Even rhythmically there is 
4 close family relation. Now, I don’t know what Rachmaninoff does with these 
materials, but a clever musician would, it seems to me, notice this kinship, and 
make something of it on purely musical grounds—let alone what he might do 
in an emotional and poetic sense.” 

Peyser’s argument is, for the present writer, a trifle difficult to follow, yet 
if one will play the notes marked with crosses in the second part of the theme 
(after the double bar) something vaguely resembling the Dies Irae will result. 
The notes marked with crosses in the first part of the theme are identical with 
the opening notes of the theme of the finale in Beethoven’s Eroica. Granting 
that this pattern is merely tonic and dominant, which can occur in any simple 
melody, it 1s still noteworthy that Rachmaninofl’s treatment of the theme in 
the first variation (before the theme itself appears) has a certain resemblance 
to the finale of the Erozca in several respects. 

The Dies Irae reappears in Rachmaninoff’s tenth variation and in the 24th 
and last, and its spirit doubtless conditions many of the proceedings in between. 

fn 1939 Rachmaninoff collaborated with Michel Fokine on the libretto to 
a ballet, Paganini, which is based on this rhapsody. In the first part of this 
stage work the great violinist appears on a concert platform surrounded by 
figures of envy, scandal, gossip and guile, with Satan himself guiding his bow. 
In the second scene Paganini plays the guitar among the people. In the final 
episode the violinist attempts to compose, his hand this time guided by a figure 
called Divine Genius, but his communion with the muse is interrupted by a 
virtuoso in his own image, who brings with him a host of Paganini imitators 
and the devil’s crew of Guile, Envy and Scandal. The Divine Genius routs these 
intruders, and at the end leads the spirit of the dead Paganini upward and away. 
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not need, clothing, furniture, appliances, give it 
to the Salvation Army for repair, reconditioning, 
and redistribution. 

Salvage is our business, and you are our 
source of materials —so check up on your house 
and call us for immediate pick-up of unwanted 
materials that may provide warmth, clothing, oc- 
cupation to someone in need. 


THE SALVATION @ 
ARMY 


MEN’S SOCIAL SERVICE CENTER 
TELEPHONE SUTTER 3518 
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SAN FRANCIS CO: -BALLE TT GU Tip 


MRS. JUILLFARD McDONALD, President 


Announces 


SAN FRANCISCO BALLET 


V'ILLAM CHRISTENSEN, 4rtistic Director FRITZ BERENS, Musical Director 
HAROLD CHRISTENSEN, Director of Ballet School 
REYNOLD WIGGINS, Business Manager 


Guest Artist, Jose Manero 
Prima Ballerinas: Ruby Asquith, Gisella Caccialanza 
Soloists: Jocelyn Vollmar, Onna White, Celena Cummings, Lois Treadwell, 
Rosalie Prosch; Robert Hansen, Frank Nelson, Joaquin Felsch 


in their 


Third Annual Holiday Ballet Season 


WAR MEMORIAL OPERA HOUSE 


Christmas Matinee... 2..0..0..-.-------- Sunday, December 23 
Coppelia—Complete Revival. | Winter Carnival—Most popular ballet 


First Gala Evening Performance.....Wednesday, December 26 


Roumanian Festival. Music by George Enesco 
Blue Plaza—Choreographic Poem in one act. 
Story, settings, costumes by A. Sotomayor. Music by Aaron Copland 


Coppelia 


Second Gala Evening Performance... Thursday, December 27 


Blue Plaza 
Pyramus and Thisbe, Choreographic Satire. Music by Fritz Berens 
Grand Pas de Deux (Black Swan). Music by P. Tschaikowsky 


Winter Carnival 
Programs subject to change 


Make tickets for the Ballet Christmas Gifts for your zamlly and friends 


ORDER BLANK 
San Francisco Ballet 
Opera Box Office 
City of Paris, EXbrook 8585 


Pleasevsend oe... 2.8 su, SEALS Al, Dae eee Cache lotale sme eo 


Make checks payable to San Francisco Ballet, and enclose self-addressed 
and stamped envelope. 


Tickets: $1.20, $1.50, $1.80, $2.10, $2.40, $3.00 (Tax included) 
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FINE CALIFORNIA & WINES 


vintage table wines... Burgundy, 
Cabernet, Carignan, Zinfandel... 
Larose, Vin Rosé...Sauterne, Chablis 
... Pale Dry Sherry, Ruby Port... 
perfected with unhurried care from . 
choicest Sonoma hillside grapes : 

... ask for SIMI... pronounced 
See-Me...at your dealer’s. 


| 
} 
When entertaining, serve superb SIMI 








PARROTT & CO...San Francisco..Sole U.S. Distributors _ | 








Epicurean Chinese tid-bits and those tall South Sea Isle drinks at 


THE TONGA SNACK BAR 


(open til 1:00 a.m.) 
and 


TONGAzBAR 


(open til midnight) 
After the symphony visit Hotel Fairmont’s Tonga Room for a late evening refreshment and 
snack. Enjoy yourself in San Francisco’s newest and most lavish surroundings . . . and then 
drop in to the Cirque Room for dancing without minimum or cover charges. 


Gainnont Aatel 
BUY VICTORY BONDS 











Wath 


MADE TO ORDER - READY MADE 


TWO SEVEN EIGHT POST STREET - SAN FRANCISCO 
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The Whitcomb 1s at right, directly above 


Entertain your friends before the 
Concerts 


Famous Cuisine 
KARL C. WEBER, Operator 
SAN FRANCISCO’S LEADING HOTEL AT THE CIVIC CENTER 


HOTEL WHITCOMB 

















San Francisco Museum of Art 


Selections from 





ALBERT M. BENDER COLLECTION 


PAINTINGS -- SCULPTURE -- DRAWINGS -- PRINTS 


Civic Center — Veterans’ Building Museum Hours Daily 12 to 10 


Entrance McAllister St. Saturdays 12to 9 
Sundays I1to 5 
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MRS. PIERRE MONTEUX 
MRS. SIGMUND STERN 
MRS. LEONORA WOOD ARMSBY 


MRS. JOHN T. BARNETT 
MRS. WHITNEY BENTLEY 
MRS. E. E. BROWNELL 
MRS. MORTON GIBBONS 
MRS. JAMES HORSBURGH 
MRS. SILAS PALMER 

MRS. T. E. PALMER 

MRS. WILLARD WAYMAN 


90 AO ws PY 


—E MRS. COLBERT COLDWELL 
MRS. ALEXANDER FIELD 
MRS. CHARLES GILLESPIE 
MRS. PRENTIS COBB HALE, JR. 
MRS. ERNEST MEYER 
MRS. AUBREY RAWLINGS 
MRS. WILLIAM WATT 
MRS. LEONARD E. W/OOD 


F MRS. SPENCER GRANT 
MRS. MAXWELL MILTON 
MRS. WILLIAM ORRICK 
MISS ELSE SCHILLING 
MRS. DANIEL VOLKMANN 
MISS JOHANNA VOLKMANN 
MRS. DEAN WITTER 
MRS. J. B. WRIGHT 


G MRS. REED J. BEKINS 
MRS. GEORGE EDWIN BENNETT 

a MRS. JAMES FICKETT 
MRS. CLARENCE LORAN JOHNSTON 
MRS. GEORGE S. JOHNSTON 
MRS. RALPH MERILLION 
MRS. MILTON RAY 
MRS. ERNEST SWEETLAND 


H MRS. JOSEPH D. GRANT 


J MRS. JOHN CASSERLY 
MRS. DONALD GREGORY 
MRS. OSGOOD HOOKER 
MRS. WELLINGTON HENDERSON 
MR. AND MRS. KENNETH MONTEAGLE 
MRS. EDITH NORTH 


K MRS. MARCUS S. KOSHLAND 
MRS. M. C. SLOSS 


L MRS. CHARLES BRANSTEN 
MR. AND MRS. MORTIMER FLEISHHACKIER 
MRS. ROGER LAPHAM, JR. 
MR. ROBERT WATT MILLER 
MRS. FREDERICK C. WHITMAN 


M MR. AND MRS. CHARLES R. BLYTH 
MRS. RICHARD HEIMANN 
MRS. WALKER KAMM 
MRS. A. J. LOWREY 
MR. AND MRS. C. O. G. MILLER 
MRS. EDGAR WOODS 


N MR. AND MRS. GEORGE T. CAMERON 
MRS. RYER NIXON 
MR. AND MRS. NION R. TUCKER 


0 MRS. DUNN DUTTON 
MRS. WALTER HOBART 
MRS. FREDERICK HUSSEY 
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Box Holders for Friday A fternoon 


MRS. KENYON JOYCE 
MRS. SAMUEL KNIGHT 
MRS. RICHARD McCREERY 


MRS. WALTER D. HELLER 

MRS. MORRIS MEYERFELD 

MRS. GEORGE OPPEN 

MRS. RICHARD H. SHAINWALD 
MRS. FELISE CHILTON 


MRS. FRANK P. DEERING 
MRS. JAMES L. FLOOD 

MRS. BENJAMIN C. KEATOR 
MRS. HENRY S. KIERSTED 
MRS. ATHOLL McBEAN 
MRS. ASHTON H. POTTER 


DR. AND MRS. FRANK R. GIRARD 


MRS. FRANCIS. S. BAER 

MISS JENNIE M. BLAIR 

MRS. F. ELDRED BOLAND 
MARQUISE HENRI de PINS 
MRS. GEORGES DELATOUR 
MRS. ROGER D. LAPHAM 
MRS. FREDERICK W/. McNEAR 
MRS. PHILIP C. MORSE 


MRS. OTTO BARKAN 
MRS. L. A. BENOIST 
MISS MARILYN BENTLEY 
MRS. WALTER BENTLEY 
MRS. FOSTER NEWHALL 
MRS. STANLEY POWELL 
MRS. BRUCE SELFRIDGE 
MRS. MELVILLE L. SMITH 


MRS. DAVID ARMSTRONG TAYLOR 
MRS. CHARLES N. BLACK 
MRS. EDWARD OTIS BARTLETT 


MRS. S._L. ABBOTT 

MRS. FRANCIS BASCOM 
MRS. CARLETON BRYAN 
MRS. HERBERT E. HALL 
MRS. DERRICK MATURIN 
MRS. DONALD ROSS 
MRS ae) oe OEE 

MRS. RAYMOND YOUNG 


MRS. HENRY BOYEN 

MRS. ARTHUR B. CAHILL 
MRS. LILLIAN R. DANDINI 
MRS. JOHN L. FLYNN 
MRS. PETER B. KYNE 
MRS. JAMES F. McNULTY 
MRS. A. J. MOORE 

MRS. THEODORE WORES 


MRS. HELEN VON GELDERN 
MRS. RAISCH BENNETT 


DR. AND MRS. JOSEPH C. FLOWERS 
MRS. ANGUS McDONALD 
MRS. ROBERT A. ROOS 


MRS. FRANK E. BUCK 

MRS. RALPH K. DAVIES 
MRS. LINDSAY HANNA 
MRS. JAMES LEVENSALER 
MRS. A. DOUGLAS McBRYDE 
MISS OLGA MEYER 

MRS. FRANK A. SOMERS 
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TODAYS GREAT 
PIANO 


the choice of 
Today’s Great Artists 


CHOOSE YOUR PIANO 
AS THE ARTISTS DO 


The Boston Symphony now uses the Baldwin 


in ils Concerts. 


ARRAU, CLAUDIO 
BACHAUS, WILHELM 
BARTOK, BELA 

BAUER HAROLD 
BEECHAM, SIR THOMAS 
BEHREND, JEANNE 


BELGIAN PIANO 
STRING QUARTET 


BERNSTEIN, LEONARD 
BiILOTTI, ANTON 
BJOERLING, JUSSI 
Bor!I, LUCREZIA 
BOULANGER, NADIA 
BROWNLEE, JOHN 
CASELLA, ALFREDO 
CHAMLEE, MARIO 
DENYA, MARCELLE 
DE SOLIS, SALITO 
EASTON, FLORENCE 
ECHANIZ, JOSE 
EISENBERGER, SEVERIN 
ERICOURT, DANIEL 
FIEDLER, ARTHUR 
FRANCESCATTI, ZINO 
GABOR, ARNOLD 
GIESEKING, WALTER 
GOLDOVSKY, BORIS 
GOLSCHMAN, BORIS 
GoOoOSSENS, EUGENE 


ITURBI, AMPARO 
NAVARRO 


ITURBI, JOSE 
JOHNSON, EDWARD 
KIPNIS, ALEXANDER 
KITAIN, ROBERT 
KOUSSEVITZKY, SERGE 


LANNER, MAX 
LEOPOLD, RALPH 
LHEVINNE, ROSINA 
LUBOSHUTZ, LEA 
LUBOSHUTZ, PIERRE 
MASON, EDITH 
MITTMAN, LEOPOLD 
MOORE, GRACE 
NEMENOFF, GENIA 


PAVLOVSKY, 
VALENTINE 


PERSINGER, LOUIS 
PIATIGORSKY, GREGOR 
PODOLSKY, LEO 
PONS, LILY 
PONSELLE, ROSA 
RAISA, ROSA 

RIMINI, GIACOMO 
ROSENTHAL, MORIZ 


SANROMA, JESUS 
MARIA 


ScCIONTI, ISABEL 
ScIONT!I, SYLVIO 
SCHIPA, TITO 
SCHMITZ, E. ROBERT 
SHURE, LEQNARD 
SLENCZYNSKI, RUTH 
Smit, LEO 
STRAWINSKY, IGOR 
SZIGETI, JOSEPH 
TAGLIAFERO, MAGDA 
TANSMAN, ALEXANDER 
TRAUBEL, HELEN 
WITTGENSTEIN, PAUL 
WITTGENSTEIN, VICTOR 
YAFFE, SAMUEL 
ZACHARA, FRANCISZEK 


Halhinin 


ao shit nek SoLREET 
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1828 WEBSTER ST. 
DAKLAND 








Something ew to listen to 


“Taking in theTown 
(Fun—and where to have it) 


Presented by 
Jackson’s NAPA SODA 


Famous natural mineral water 
(bottled at the springs since 1857) 


THURSDAY EVENINGS 
KFEFRC 9:45 to 10:00 


SAN FRANCISCO 
SYMPHONY ORCHESTRA 
SOUVENIR 

BOOK 


Containing activities, pictures and 
biographies of artists and all its 
personnel. 


ON SALE IN THE LOBBY 


50 Cents a Copy 
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LISTEN TO BUDDA’S AMATEUR HOUR 
EVERY SATURDAY 8:00 P. M., KFRC 





SAN FRANCISCO 
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Printing has been called an 
ftrt. “The ftrt of Preserving 
all Arts”, But Printing as 


= ei . — Ee. ae. 9 I 


an ftrt, requires a Skilled 
Craftsman, fldequate Equip- 
ment and Wide Cxperience. 
‘The Pisani Printing & Pub- 
lishing Company offers you 


all these to meet your every necd 
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700 MONTGOMERY—SUTTER 4772 
SAN FRANCISCO 
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Know Your Symphony 


THES HIRS TSEASON—I911EL912” 


During its first season under the auspices of the Musical Association, 
the San Francisco Orchestra had a personnel list of 60 players, with 
Henry Hadley handling the baton. 


Six concerts were announced, to be held on Friday afternoons at 
3:15 o'clock in the Cort Theatre. Three guest soloists were to appear 
during the season, which ran from December, 1911, to March, 1912. 
These included Concertmaster Edward Tak and Efrem Zimbalist. vio- 
linists, and Vladimir de Pachmann, pianist. 


John A. Paterson, listed among the second violins in the personnel 
page of the 1911 programs, today maintains his post with the San Fran- 
cisco Symphony Orchestra. 


Members of the Board of Governors of the Musical Association dur- 
ing the first season of symphony concerts, as listed in the prospectus 
were: 


Dr. A. BARKAN W. H. Crocker WILLIAM MINTZER 
T. B. Berry FRANK DEERING J. D. Reppinc 
FE. D. BEYLARD ALFRED ESBERG JOHN ROTHSCHILD 
ANTOINE BOREL J. D. GRANT LEON SLOss 
W. B. Bourn FRANK GRIFFIN SIGMUND STERN 
J. W. ByrnE E. 5. HELLER Dr. STANLEY STILLMAN 
C. H. CROCKER JoHN D. McKee R. M. ‘Tosin 
forhs oof 


The first concert of the 1911-1912 season included many of the same 
favorites of the orchestral repertoire as one finds on the popular pro- 
grams of today. ‘The concert opened with the Meistersinger Prelude by 
Wagner, followed by Tschaikowsky’s Sixth Symphony, the ‘Pa- 
thetique”; the Theme and Variations from “Emperor Quartette,” by 
Hayden; and “Les Preludes” of Liszt. 
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There's a 
Merrier Christmas 


With Music in the 


Home! 


What more welcome and sentimental gift can 
there be than a perfect recording of a be- 
loved composition. This most personal of 
all gifts is always appropriate . . . . espe- 
cially at Christmas. Choose now at Jackson's 
Record Shop while selections are fresh and 
complete. New Releases arrive daily! This 
Christmas say it with music! 









JACKSON S 


Furnishers of Homes 


VISIT JACKSON’S RECORD Clay & 14th Sts., Oakland 
SHOP, 6th Floor Phone TEmplebar 5800 


ymphony ce 


LUNCHEON 
peters the Afternoon Symphony 


DANCING 
after the Evening Concerts in the 
gay and charming atmosphere of 
the beautiful MURAL ROOM. 


ST. FRANCIS HOTEL 


DAN E. LONDON, GENERAL MANAGER 
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MAIL ORDER BLANK 
Mail Orders Now 
TICKETS GO ON SALE DECEMBER 3 


TOM C. GIRTON presents 





SAN CARLO OPERA COMPANY 


H. F. DECKER, Local Manager 


Thitty- Lifts Ay vipa ous On 


FORTUNE- GALLO, General Director 


WAAR MEM ORDA, OPERA, HOUSE 


JANUARY 14 to 23 inclusive 


11 Performances * Tickets: $1.20, $1.80, $2.40; Box Seats $2.40 (Tax Included) 


DATES 


Monday Eve., Jan. 14 


Tuesday Eve., “ 


Wed. Eve., 


Thurs. Eve., 


Friday Eve., 


Saturday Mat., “ 


Sunday Mat., 
Sunday Eve., 


Monday Eve., 


muuesday Eve. 


Wed. Eve., 
MAIL ORDERS 


NOW BEING 
RECEIVED. 


Location Desired 





$2.40 $2.40 $1.80 


i 3 Ci $1.20 
OPERAS Box Main Grand! | Dress'\Cir.,|| ras 
Seats Floor Tier Bal. Cir, |. Balcony 














AIDA 
15 RIGOLETTO 
Pols ers 
UY | SERAVIATA | 
18 | La Boneme 
(9) ee ee a a 
sat 20) _CAVALLERIA-PAGLIACCI 
20) | sis EROVATORE © 
“21 | Faust | 
Peg BEOMT SE Ey 
“23 | CARMEN (Repeat) 





OPERA BOX OFFICE 
NORMANDY LANE, CITY OF PARIS 
‘TELEPHONE: EXBROOK 8585 


‘Thesenclosedicheck wets e te a, se heiee eee Rccrte rte ee tse is in full payment 
50) Eee e Ri, eet SN ak lfm RMP ce Ree MeN ie are seats as indicated in above space 
INGING NDT UTRE) eo ee i sa ek tec ate ig a eran RR Pa pac Ree eens 
PX GET ESS ie er fel nae Bet Tee em eed oa, it ad On Te ca Ae hr oe are sees 
COT Ey ook ee reece re A en cane AE Welepuone NO wee 


SEND SELF-ADDRESSED STAMPED ENVELOPE IF TICKETS ARE TO BE MAILED 
236 


SAN FRANCISCO 

















Box Holders for Saturday Night 


A MRS. PIERRE MONTEUX N MR. AND MRS. THOMAS AMBROSE | 
DR. ALVIN COX | 
B MILLS COLLEGE DR. AND MRS. HAROLD K. FABER | 
DR. MIRIAM MILLER | 
¢ KAPPA KAPPA GAMMA DR. AND MRS. B. H. PAGE | 


UNIVERSITY SOF. CALIEORNIZA © DR. AND MRS. WILLIAM LISTER ROGERS | 


D MUSICAL ASSOCIATION OF MR. AND MRS. JOHN ROSEKRANS 


SAN. FRANCISCO P MR. AND MRS. HARRY M. GREEN 
MR. AND MRS. MERVYN E. HITCHCOCK 


E DELTA DELTA DELTA Q ALPHA DELTA PHI 


UNIVERSITY OF CALIFORNIA 


UNIVERSITY OF CALIFORNIA 


DELTA GAMMA R GAMMA PHI BETA 
UNIVERSITY OF CALIFORNIA UNIVERSITY OF CALIFORNIA 
MILLS COLLEGE S SIGMA PHI 
. UNIVERSITY OF CALIFORNIA 
H PI BETA PHI ve 
% . T ALPHA PHI 
UNIVERSITY OF CALIFORNIA im UNTRUE Ian ae IG MII EORNITA | 
J SIGMA KAPPA =U STANFORD MEDICAL SCHOOL | 
UNIVERSITY OF CALIFORNIA i 
, ‘ V INTERNATIONAL HOUSE 





UNIVERSITY OF CALIFORNIA | 


W CHI OMEGA | 
UNIVERSITY OF CALIFORNIA | 


ALPHA OMICRON PI 
UNIVERSITY OF CALIFORNIA 


K MR. AND MRS. J. D. ZELLERBACH 


L DR. AND MRS. NELSON HOWARD 
MR. AND MRS. JEROME POWELL 
DR. AND MRS. HUGH ROSE Xx 
DR. AND MRS. ROBERT SCARBOROUGH ~*. 4 





M DR. AND MRS. GARNETT CHENEY VO ISNA. ENE elas mlb ies 
MR. AND MRS. VALLEJO GANTNER UNIVERSITY OF CALIFORNIA 
MR. AND MRS. JAMES H. HOWARD Z KAPPA ALPHA THETA 


MR. AND MRS. LEE LAIRD UNIVERSITY OF CALIFORNIA 





SUBSCRIPTION BLANK 


$2 for 1 year 


Opera, Concert and Symphony 


Opera & CONCERT 
700 Montgomery Street 
san Francisco 11, California 


Gentlemen: Enclosed is’$2.00. Send OPERA AND CONCERT to the 
following address for oné year: 


Name___= 











Street___ 











ne ts, SLONCANG.- ees Statere ee 
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cred wichswss ard guality 


SCHENLEY | 


RESERVE 
Rlendel Aish ely 


BOTTLED FOR 


uw YORK, Wy, 


at! tri anowtto 2 








In SYMPHONY—Mastery of Tone! 
In OROWEAT Bread—Mastery of Flavor! 


The GRIST-MILL BAKERS 


OROWEAT 





pDELPA'S-|] 


¥ 
e 
Manufactured : sy 
by the makers / AT Lng, 
of 
BELFAST YW, ie 
ui ater 
GINGER ALE URE, wholesome and delightful to 
ee the taste, Belfast Sparkling Water is 
the ideal table beverage...it is supreme 
Since 1877 among the better mixers — heightens 


the flavor of other beverages and gives 
longer-lasting sparkle in the glass. 


* 





BELFAST BEVERAGE CoO. 
820 Pacific Avenue DOuglas 0547 San Francisco 
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It Stands Alone 


KORBEL BRUT IS TOPS IN AMERICAN CHAMPAGNE 


Magazines which reach the most sophisticated audience in the United States 
unanimously give first place in American Champagnes to KORBEL BRUT 
WE didn’t say it first! THEY DID! 


“THE BEST AMERICAN CHAMPAGNE 
to date is KORBEL BRUT. Our guess is 
anyone would think it was imported.” 
—Harper’s Bazaar 


““DROBABLY THE MOST CHAM- 
PAGNE-LIKE domestic wine is KOR- 
BEL BRUT.’’—Cue Magazine 


“THE OUTSTANDING AMERICAN 
CHAMPAGNE to date is KORBEL 
BRUT.’’—Town and Country 





KORBEL =." 


“EXTREMELY ENJOYABLE, bone-dry 
and clean-tasting. ’—-The New Yorker 


“AMONG THE FEW FINE CALIFOR- 
NIA CHAMPAGNES IS KORBEL BRUT 
—a special cuvee which has been made 
as dry as the dryest Champagnes for 
the English market.’’—-St. Regis, Pea- 
cock Alley, The Ambassador, Plaza En 
Passant, The Savoyard, The Ritz Carl- 
ton, The Hampshire, The Sherry-Neth- 
erlands, Pierrot 


ROUGE 
PINK 


Distributed by 


TRADERS DISTRIBUTING CO. 
314 FRONT STREET, SAN FRANCISCO, CALIFORNIA 


21 BRANDS, INC. 
17 E. 52nd ST., NEW YORK CITY 
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PERSONNEL 


SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conouctor 


VIOLINS: 


BLINDER, NAOQUM 
CONCERTMASTER 


HEYES, PETER 
ASSISTANT CONCERTMASTER 


WoOLSK!I, WILLIAM 
ASSISTANT CONCERTMASTER 


ARGIEWICZ, ARTUR 
ASSISTANT CONCERTMASTER 


Forb, Louis W. 
KHUNER, FELIX 
HOLM, THORSTEIN JENSEN 
GUARALDI, MAFALDA 
SHWEID, HENRY 
VAN DYKE, MARCIA 
SCHNEIDER, DAVID 
CLAUDIO, FERDINAND 
EDMUNDS, CICELY 
MYERS, MISCHA 
SHEINFELD, DAVID 
ROURKE, ROBERT 
GORDOHN, ROBERT 
HAUG, JULIUS 
WEGMAN, WILLEM 
GOUGH, WALTER 
PASMORE, MARY 
LARAIA, ATTILIO F. 
BARET, BERTHE 
SHAPRO, DAVID 
HELGET, HANS 
PATERSON, JOHN A. 
BAUER, BEN 
KOBLICK, NATHAN 
DI BIANCA, VINCENT 
WRIGHT, HAROLD 


VIOLAS: 


MOLNAR, FERENG 
PRINCIPAL 


VERNEY, ROMAIN 
WHITE, ALBERT 
MITCHELL, LUCIEN 
WEILER, ERICH 
AKON, ALFRED 
PETTY, SUZANNE 
KARASIK, MANFRED 
MANN, MICHAEL 


VAN DEN BURG, JAC 
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"CELLOS: 


BLINDER, BORIS 
PRINCIPAL 
REINBERG, HERMAN 
ANDERS, DETLEV 
HUGHSON, MARY 
CLAUDIO, CESARE 
CONNOLLY, CATHERINE 
WINKLER, EUGENE 
PETTY, WINSTON 
PASMORE, DOROTHY 
HRANEK, CARL 


BASSES: 

KARP, PHILIP 
PRINCIPAL 

SCHMIDT, ROBERT E. 
BELL, WALTER 
SCHIPILLITI, JOHN 
BUENGER, AUGUST 
ORSINI, JOSEPH 
STORCH, ARTHUR E. 
ARIAN, EDWARD 


iE) Oa pf sty 


RENZI, PAUL, JR. 
JORDAN, MERRILL 
SHANIS, RALPH F. 
BENKMAN, HERBERT 


PICCOLO: 


BENKMAN, HERBERT 


OBOES: 
REMINGTON, MERRILL 


SHANIS, JULIUS 
ScCHIvoO, LESLIE Jd. 


ENGLISH HORN: 
ScHivo, LESLIE J. 


OBOE D’AMOUR AND 
HECKELPHONE: 
SHANIS, JULIUS 


CLARINETS: 


SCHMITT, RUDOLPH 
BIBBINS, F. C. 
FRAGALE, FRANK 


E FLAT CLARINET: 
BiBBINS, F. C. 


BASS CLARINET: 


FRAGALE, FRANK 


BASSOONS: 
KUBITSCHEK, ERNST 
HIBSCHLE, FRANK 
BAKER, MELVILLE 
HRANEK, CARL 


CONTRA BASSOON: 


BAKER, MELVILLE 


HORNS: 


TRUTNER, HERMAN C. 
LUCCHES!, DINO 
TRYNER, CHARLES E. 
ROTH, PAUL 

TRUTNER, HERMAN, UR. 


TRUMPETS: 


Buse, CHARLES, JR. 
BARTON, LELAND S&S. 
KRESS, VICTOR 
MURRAY, EARL 


TROMBONES: 


Gios!, ORLANDO 
SHOEMAKER, ROGERS 
KLOCK, JOHN 


TUBA: 
MURRAY, RALPH 
HARP: 
MORGAN, VIRGINIA 
EVERINGHAM, ANN 


TYMPANI: 


LAREW, WALTER 


PERCUSSION: 
VENDT, ALBERT 
SINAI, JOSEPH 
GREER, ELLWOOD 

PIANO AND CELESTA: 
SHORR, LEV 


LIBRARIAN: 
HAUG, ALMA 


PROPERTY MASTER: 
J. Le “HEAVEY 


PERSONNEL MANAGER: JULIUS HAUG 
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ACME BREWERIES « 


wcwere 








Sy WITH THE THREE FIRSTS IN SMOKING PLEASURE 
St ALWAYS MILDER So gather around... light up and share the 


very best at Christmastane Chesterfields have 


ie BEITER TASTING  \\ the benefits of Smoking Pleasure... they're 


CG COOLER SMOKING givable, acceptable and enjoyable... 


RIGHT COMBINATION 
WORLD'S BEST TOBACCOS 








ZLWAYS 


Copyright 1945, Liccetr & Myers Tosacco Co. 


oN PISANI! PRINTING & PUBLISHING CO., 700 MONTGOMERY, S. F. 










S HE MUSICAL ASSOCIATION OF SAN FRANCISCO 
Ph 


Be jxp Ko SKINNER _ BUSINESS MANAGER 





ACR MeH M-O Reto ALL O PE RA HO} USS. E 


Nt Pair : Maxim Schapiro, Guest Artist : January 4-5, 1946 


Can this service 
help me? 


Many a man, engrossed in his business 
or profession, has found a Trust 
Account with his bank helpful. 


Under such an arrangement, the bank 
takes over and handles for its client 
the many time-consuming details of 
his personal investments. Ask about 


this service. 


TRUST DEPARTMENT on) 


Wells Fargo 


Bank « union ravst co. 


SAN FRANCISCO 


Established 1852 
Member F.D.I.C. 


ee 























a vie bley é f 





ic are exclusive wi rman, Clay: 
¢ Most all famous names in the world of music are exclusive with Sher y 
ar fi lanos; the nd oréan; the 
he immortal Steinway, Chickering, and other fine pianos; the Hammo 6 
chestra instr ;. Now, as it has 
Capehart; Conn, Gibson and other fine band and orchestra instruments ; 


: YY, ‘ everything fine in music. 
heen for 75 years, music lovers look to Sherman, Clay for everything fine i 


LiOrG-A TE: DO aleN 
TTR AN, CLAYS .8 IPACIFIC COAST STORES a eon pee 
SAN PNCIsco * OAKLAND « SAN JOSE * SACRAMENTO * FRESNO 
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Master 


lo Reproduce a Masterpiece 





















Re-live your favorite performances of the masters 
in the comfort of your home... through recordings 

i brilliantly, colorfully reproduced by a 

"| Fidelitone MASTER Floating Point Needle! 

1 The tip—of precious platinum-metals alloys—is 
precision ground to fit the record groove. Its satin: 
smoothness assures thousands of perfect plays 

SA and extreme kindness to records. 
yee an Ss Get an FM today! Available at all leading 


record and music shops. 


$50 


Attractively 
packaged in a useful 
record BRUSH .. 


Bio oes eee 


RONT BACK 





PERMO, Incorporated 


CHICAGO 26 ge —— __ = 


Original and world’s largest manufac- 
turers of longlife phonograph needles 





~~ 


@STEL 


FLOATING POINT 
PHONOGRAPH NEEDLE 


“ Masler of Vem all 
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GUEST ARTIST THIS WEEK 


Tanya Ury was born in Dresden, Germany, of Russian parentage. She is a 
oraduate of the Leipzig Conservatory, where she studied with Max Pauer and 
Robert Teichmuller; she also studied with Emil Sauer and Edwin Fischer. She 
taught at the Leipzig Conservatory during European master-sessions sponsored 
by the Art Publication Society of New York, and appeared in recital and with 
orchestra in the major cities of Germany, Holland and Switzerland. She has 
resided in the San Francisco Bay Region since 1940, and has given numerous 
recitals on the West Coast. ‘This will be her first appearance eit the San Fran- 
cisco Symphony Orchestra. 


THE NEXT GUEST ARTIST 


ARTUR SCHNABEL was born in Lipnik, Austria, in 1882. He studied with 
Leschetizky in Vienna and began his concert career in a series of sonata recitals 
with the violinist, Carl Flesch. His reputation grew quickly, and he appeared 
throughout Europe as a solo pianist and chamber music player. Although he 
had given recitals in New York in 1922, his first real American success came 
when he participated in a Brahms festival of the Boston Symphony Orchestra 
eleven years later. Since then he has made repeated tours throughout this 
country, specializing particularly 1 in the German classics. He was the ae pianist 
to give all of Beethoven’s sonatas in a series of recitals in New York. He has 
edited the Beethoven sonatas and written extensively on technical and esthetic 
matters. Mr. Schnabel has made four previous appearances with the San Fran- 
cisco Symphony Orchestra. Last season he played Beethoven’s fourth concerto 
at regular concert pair and the second concerto of Brahms during the Brahms 


festival. 











THE STRADIVART ORCHESTRA! pout ravatte conducts the 


Stradivari Orchestra in a half hour of truly beautiful music—a blend of 
old and new to brighten your Sunday afternoon. Harrison Knox sings the 
vocal solos. And Jacques Gasselin plays violin solos on a Stradivari! 


740 On Your 
Dial 
Columbia Network 
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Musical Association of San Francisco 
MAINTAINING THE 


SAN FRANCISCO SYMPHONY ORCHESTRA 


OFFICERS 
Mrs. Leonora Wood Armsby, President and Managing Director 


—. Raymond Armsby.......................- Vice-President Garret McEnerney, [I__............-.------ Vice-President 
Paull A. BiSsing ene sree eee Vice-President Giratles) Paces ee Treasurer 
Charles R. Blyth........---.....---.-.-- _...Vice-President Howard K. Skinner ................. AES Se ae Secretary 
Nys, Walter Ae PaaS ees ae, Vice-President GeraldG: Rosse*=.0c- Assistant Secretary 


EXECUTIVE COMMITTEE 


Miss Lutie D. Goldstein 
Mrs. Walter A. Haas 
Mrs. E. S. Heller 

Mrs. Marcus S. Koshland 
Garret McEnerney, I! 
Guido J. Musto 


FINANCE COMMITTEE 
C. O. G. Miller, Chairman 


Miss Lutie D. Goldstein 
Mrs. Marcus S. Koshland 


Mrs. Ashton H. Potter 
Miss Else Schilling 
Mrs. M. C. Sloss 

Mrs. Sigmund Stern 
Mrs. Daniel Volkmann 
Mrs. Eli H. Wiel 


Miss Louise A. Boyd 

Mrs. Julia Fox Brooke 
Mrs. Selah Chamberlain 
Mrs. John P. Coghlan 
Mrs. Willard H. Durham 
Mortimer Fleishhacker 


Mrs. Ashton H. Potter 


—E, Raymond Armsby 
Mrs. William Lister Rogers 


Charles R. Blyth 
Mortimer Fleishhacker 


MUSIC COMMITTEE 


Mrs. Selah Chamberlain 
Mrs. Marshall H. Fisher 


Robert W. Miller 


Philip $. Boone 
Mrs. William Orrick 


Mrs. George T. Cameron 


PUBLIC RELATIONS COMMITTEE 


Mrs. James Mills Mrs. William Lister Roger 


Mrs. M. C. Sloss 
Mrs. Francis Redewill Michel Weill 


Mrs. John P. Coghlan 
Mrs. John B. Knox 


YOUNG PEOPLE’S CONCERT OFFICERS 


Mrs. Walter A. Haas 
Charles M. Dennis 


Mrs. Oliver C. Stine 


Mrs. Thomas Page Mailliard 
Mrs. Harold R. McKinnon 


Mrs. Lee Laird 
Mrs. Frederick Whitman 


SYMPHONY LEAGUE 


Mss. Francis Redewill.........-.--------.--. Vice-Chairman 


FORUM 


SAN FRANCISCO 
Mrs. John P. Coghlan__..___.. ee eee wee Chairman 


SAN FRANCISCO SYMPHONY 





Petty Leuschel 
Mary McCormack 
Robert Miller 
Beatrice Moorhead 


E. Raymond Armsby 


Brenda Nie 
Raymond O’Brien 
Richard Raffetto 


BOARD OF 


Albert I. Elkus 


Mrs. Leonora Wood Armsby Dr. Leo Eloesser 


Dr. Hans Barkan 

Mrs. Edward O. Bartlett 
James B. Black 

Paul A. Bissinaer 

Charles R. Blyth 

'ouise A. Boyd 

Mrs. Julia Fox Brooke 
George T. Cameron 

Mrs. Selah Chamberlain 
Mrs. John P. Coghlan 


Mrs. Elizabeth S. Coolidge 


Mrs. W. W. Crocker 

Mrs. O. K. Cushing 

Mrs. Georges de Latour 
Mrs. Willard H. Durham 
Joseph H. Dyer, Jr. 
Sidney M. Ehrman 


Constance Alexander 
Doris Lowell 
Victor Mohl 


Forrest Engelhart 
Mrs. Harold K. Faber 
Mrs. Paul I. Fagan 


Mrs. Marshall H. Fisher 


Mortimer Fleishhacker 
Mrs. J. C. Flowers 
John F. Forbes 

D. Lyle Ghirardelli 
Mrs. Frank R. Girard 
Lutie D. Goldstein 
Mrs. Joseph D. Grant 
Farnham P. Griffiths 
Madeleine Haas 
Mrs. Walter A. Haas 
Mrs. Harry S. Haley 
J. Emmet Hayden 
Mrs. E. S. Heller 


GOVERNORS 


Walter S. Heller 
Mrs. |. W. Heliman 
Mrs. Edward Hohfeld 


William F. Humphrey Mr 

Mrs. Marcus S. Koshland Else 
Frederick J. Koster Mrs. 
Mrs. Thomas Page Mailliard Mrs. 
Gaetano Merola Mrs. 
Cc. O. G. Miller Mrs 
Mrs. C. O. G. Miller Mrs 


Edward F. Moffatt 
Kenneth Monteagle 

Mrs. Donald Mulford 
Guido J. Musto 

Mrs. Angus D. McDonald 
Garret McEnerney, II 
Mrs. Harold R. McKinnon 
R. C. Newell 

Charles Page 


Mrs. 
JD: 


STAFF 


Godwin Pelissero 
Gerald Ross 
Joseph Scafidi 
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Robert Scow 
Barbara Warren 
Ann Wegman 


. Ashton H. Potter 

. Stanley Powell 

. William Lister Rogers 
s. Henry P. Russell 


Schilling 

M. C. Sloss 
Nicol Smith 
Sigmund Stern 


. Powers Symington 

. David Armstrong Taylor 
. Cyril Tobin 

. Alfred S. Tubbs 

. Daniel Volkmann 
Whitney Warren 

Michel Weill 


Eli H. Wiel 


Leonard E. Wood 


Zellerbach 


Deborah Spalding 
Curran Swint 
Virginia Webb 
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Reconversion is here. For many, its problems are more per- 
plexing than the intricacies of yesterday’s war routine. In the 
face of such time and mind demanding pressure, it is not easy 
to keep personal affairs completely current. 

It can be done! Open an Agency Account with this Bank. 
Put vour stocks, bonds and other securities under the super- 
vision of our Trust Investment Committee. You retain owner- 
ship of your securities, and as much or as little investment 
control as you wish. 

Your holdings will receive the attention of a group of quali- 
fed managers. You gain peace of mind in the knowledge that 
vour business pressures will not affect the orderliness of your 
personal affairs. 

Any officer of this Bank will show you how easily an Agency 
Account may be started. 


Head Office: 400 CaLirornia STREET 
Mission Branch: 167TH & JuLiIAN AVENUE 
























































THE BANK OF CALIFORNIA 


NATIONAL ASSOCIATION 
Founded in 1864 


Momnter Federal Deposit Insurance Corporation 






SAN FRANCISCO PORTLAND « SEATTLE +» TACOMA 


SAN FRANCISCO 








Thirty-fourth Season 
1945 -46 
SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 


-40>- 


SIXTH PAIR OF SYMPHONY CONCERTS 


(1678th and 1679th concerts) 


FRIDAY, JANUARY 4, AT 2:30 


SATURDAY, JANUARY 5 AT 8:30 


TANYA URY, Guest Artist 
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“Program 
VARIATIONS ON A THEME BY JOSEPH HAYDN, 
O24 Cis) ee ea eee eee ne ark: ee a Brahms 





CONCERTO FOR PIANO AND ORCHESTRA, 
ING: ale liN eS IVEUN ORS. sac ee ea ee ee de oc ue eee Bach 
Allegro 
Adagio 
Allegro 
Mrs. Ury 





PNET FE Rov TS SOON 


ON Rem OO) SVE ae dae 
NCU en ee ts ee eee ee Re Castelnuovo- 1 edesco 


(First PERFORMANCE IN SAN FRANCISCO) 





MUP ELOIN Yo LUN BoP LAT vi TOR OR Ws 20a Chausson 
Lent — Allegro vivo 
Tres lent 
Animé 





It is requested that subscribers who are unable to use their tickets kindly phone 
the Symphony Office—UNderhill 4008—giving location of their seats that they 
be assigned to uniformed men and women. This courtesy will be deeply appreciated. 


| THE SAN FRANCISCO SYMPHONY ORCHESTRA 
| Records Exclustvely for Victor Red Seal 
bs 
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Vladimir Horowitz 


records exclusively for RCA VICTOR 


Vladimir Horowitz will play in your home 
whenever you wish! The dazzling technique 
that has brought cheers from audiences the 
world over has been superbly recorded on 
RCA Victor Red Seal Records. Choose exciting 
performances of Chopin, Liszt, Tchaikovsky, 
Brahms and other masters. Ask to hear the 
newest Horowitz recordings . . . made exclu- 
sively for RCA Victor .. . at your dealer's. 
Radio Corporation of America, RCA Victor 
Division, Camden, N. J. 


Listen to The RCA Show, Sundays, 1:30 p.m., over Station KPO. 


THES WORLD'S GREATEST ARTISTS ARE ON 


Ah RCA\/ICTOR RED SEAL RECORDS & 














PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


VARIATIONS ON Ane Vins BY 
[OSB EISTIENY DIN, OUR S000 ais ae ee Johannes Brahms 
(1833-1897) 

“1 shall never compose a symphony,” Brahms once wrote to a friend. “You 
cannot imagine how the likes of us feel when we hear the tramp of the giant 
behind us.”’ 

Phe giant, of course, was Beethoven, and his seven-league stride did prevent 
Brahins from producing his first symphony until 1876, by which time he was 
{8 years of age and had established himself as a world figure by virtue of his 
chamber music, choral works, songs and piano pieces. But in the meantime 
Brahms made several ventures into the field of orchestral composition with 
works of smaller scope, of which these variations, composed in 1873, are the 
most important. ‘They are published in two versions. Opus 56b is for two 
pianos, but the orchestral version represents the composer's original conception. 

Brahms took the theme from an unpublished divertimento for wind instru- 
ments by Haydn. Haydn gives the tune the highly mysterious title Chorale 
si, Anthony, as if to imply that it is not his own but a traditional hymn, either 
directly quoted or freely adapted. Haydn frequently made use of folk melodies 
of various sorts, but industrious research has so far failed to turn up any hymn 
or folk tune that might have served as the original for this chorale. 

Brahms begins with the Chorale St. Anthony orchestrated for wind instru- 
ments as in Haydn, but with the bass doubled by the lower strings: 


















































Fight variations and a finale follow. The variations are all in B flat major, 
the key of the theme, or in B flat minor. The theme, it will be observed, con- 
sists of two repeated periods, one 10 bars long, the other 19, and the variations 
are constructed either in repeated periods of 10 and 19 or in extended periods 
of 20 and 38 without repeat. 

“The listener need not try to recognize Haydn’s melody throughout Brahms’ 
variations’: Prof. Tovey sagely remarks, “he will have no difficulty in doing 
so whenever Brahms wishes... . There is no more need for the variations to 
keep on reminding us of the original melodic surface of the theme than there 
is for birds of paradise to remind us of crows because the anatomist knows 
that that is what they are.” 

Var. 1. Poco pitt animato, major, 2/4. “Like a bell the solemn last five 
notes” (the repeated B flats at the end of the theme) “toll from beginning to 
end throughout the first variation,” says Tovey. “This does not mean that the 
real order of events in the theme is altered; it simply shows that the surface 
melody is now completely free to discuss in any order whatever topics are sug- 
gested by Haydn’s theme or added to it by the variations.” Flowing counter- 
figures weave ornamental patterns about the repeated notes. 
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SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 


SEVENTH PAIR OF SYMPHONY CONCERTS 


Friday, January 18, at 2:30 
Saturday, January 19, at 8:30 


ARTUR SCHNABEL, Guest Artist 


Symphony No: deny) imino. se. a eeen an aera eae Schumann 
Concerto for Piano and Orchestra 

Now5; 1m) EatliGamajon sini penon\ inne teasers ae oe Beethoven 
SPRGINCS Ce rae Wee CL ont) eat aie Rites tlt SP Aa eee er er Debussy 


with chorus directed by Dr. Hans Leschke 
Rondes de PEIN CEMUOS: ne kre ak hes Se ee aie eae a toate Debussy 
Eseales(Ports:obt Galli) te5 Gl, haere Peres a eaten eee Ibert 


EIGHTH PAIR OF SYMPHONY CONCERTS 


Friday, February 8, at 2:30 
Saturday, February 9, at 8:30 


ISAAC STERN, Guest Artist 


SCOLCHD.S VIMO Vi sec kisipates tere een oe soe Ghee ene se IV CITOELSSONM 

Age: FOUNTAINS. Ob sx OMe acces neta eee ees ae re Respighi 

Witistc7Om, a: OUIGU MNCIGr eee eee ee Loreena at Bergesma 
(First Performance in San Francisco) | 


Concerto or ViolinvamrdskOrchestia 2. eee ee ca ee ee Tschatkowsky 


—~— 
NINTH PAIR OF SYMPHONY CONCERTS 


Thursday, February 21, at 8:30 
Saturday, February 23, at8:30 


MARIAN ANDERSON, Guest Artist 


tRoecatatin: CMa (On te.-25 eaten mem me tena, Ace os 7 ahs poss Se Bach 
(Orchestrated by Theodore Bloomfield) 
SS VU PINOT. INO) 74 5 ost coe cot aan aed arcade IN emis Se Abas Und ah geraip atte Antheil 
(First Performance in San Francisco) 
1D Xena fb io Oenarettiiey ecm mer eer or eer iar ont eal eet Ml kon, BRE ates Se arama, Strauss 
(Miss Anderson’s selections will be announced later.) 
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TENTH PAIR OF SYMPHONY CONCERTS 


Thursday, March 9, at 8:30 
Saturday, March 10, at 8:30 


BERNHARD ABRAMOWITSCH, Guest Artist 


WallsesuNObDlesiet-Semtimemtalesie. 4. cee aes een Ree ee eee Ravel 

Goncerto- ton Piano, anc: Orchestras. Ae nese es er ee Schumann 

Three Dances irom Lhe Phree Cornered Hat..a-46. ee De Falla 

D) iA 000 81.0) aha Raed teat Ao ee Seen earner ORIP Ae ec ren repre are era Halsey Stevens 
(First Performance, the Composer Conducting) 

SAT AD AIG Cr ate et Re ee nad A ram ae an ier ae teat heh a Debussy 

SUL ROMIR DCT. BCOSCITA UG LUCT Re ae eel ae ee Ai es Ne ee ene Strauss 
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Var. 2. Pitt vivace, minor, 2/4. A rather brusque and vigorous working 
out of the implications of the first bar of the theme. 

Var. 3. Con moto, major, 2/4. A fluent, peaceful transiormation of the 
theme, with much romantic sighing of the horn in the second part. 

Var. 4. Andante con moto, minor, 3/8. One of the classic examples of 1n- 
vertible counterpoint. The first ten bars consist of a further romanticizing of 
the Haydn tune in the soprano, with a running |6th-note figure below it. In 
ihe next ten bars these two elements change places; the tune is now in the lower 
voices and the running figure in the soprano. The materials of the second half 
of the theme also switch about in the same fashion. 

Var. 5. Vivace, major, 6/8. An impetuous, scherzo-like variation, based 
mainly on the inversion of the first bar of the theme. 

Var. 6. Vivace, major, 2/4../Further development of the theme in inverted 
form, now in a somewhat march-lhke character. 

Var. 7. Grazioso, major, 6/8. If two weeks from now, you find yourselt 
haunted by the dreamy rhythm and melody of a languorous barcarolle, this will 
be it. 

Var. 8. Presto non troppo, minor, 3/4. The theme is transformed into a 
whispering, scurrying ghost. 
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through the Board of Trustees of the War Memorial. 
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location on request. — Opera Glasses in Foyer. 
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vinale. Andante, major, 2/2. Now the music is released from the bondage 
of the 10-and-19-bar formula. ‘Phe theme is reduced to the following subject 


pe err er aeee 


which is repeated many times, without change of key or rhythm, after the 
fashion of a passacaglia, with varying harmonies above it. Eventually the finale 
leads to Haydn’s chorale as heard at the beginning, and the work ends tri- 
umphantly. “Then came a clear brightness,” said old William Caxton, ‘and 
all the beasts fled away, and St. Anthony understood that in that great light 
our Lord came.” 


























CONCERTO FOR PIANO AND ORCHESTRA, 
NO. 1, IN D MINOR Johann Sebastian Bach 
(1685-1750) 

In 1736 the Leipzig periodical called the Neu erdffnete mustkalische Bib- 
liothek published the following notice: 

“Both the public musical concerts or Assemblies that are held here weekly 
are still flourishing steadily. The one is conducted by Mr. Johann Sebastian 
Bach, Capellmeister to the court of Weissenfels and Mustk-Direktor at the 
Thomas-Kirche and Nicolai-Kirche in this city, and is held, except during the 
Fair, once a week in Zimmermann’s coffee-house in the Cather-Strasse, on Fri- 
day evenings from 8 to 10 o'clock; during the Fair, however, twice a week, on 
Tuesdays and Fridays, at the same hour. The other is conducted by Mr. Johann 
Gottlieb Gérner, Musik-Direcktor at the Pauliner-Kirche and organist at the 
Thomas-Kirche. It is also held once weekly, in the Schellhafer Hall in the 
Closter-Gasse, Thursday evenings from 8 to 10 o’clock; during the Fair, how- 
ever, twice weekly, namely Mondays and Thursdays, at the same time. 

“The participants in these musical concerts are chiefly students here, and 
there are always good musicians among them, so that they sometimes become, 
as is known, famous virtuosos. Any musician is permitted to make himself 
publicly heard at these musical concerts, and most often, too, there are such 
listeners as know how to judge the qualities of an able musician. ’* 

Chis appears to be the only extant contemporary description of one of Bach's 
more significant activities in Leipzig. he musical society which he conducted 
bore the learned-sounding title of Collegium Musicum. It had been founded 
in 1702 among the students of the University of Leipzig. Its instigator was 


* From The Bach Reader, edited by Hans David and Arthur Mendel. This volume, pub- 
lished only a few weeks ago, is devoted entirely to original documents dealing with the life of 
Bach, and is one of the most remarkable achievements of American musicology. 
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Georg Philip ‘Telemann, who was then studying jurisprudence at the university 
and was eventually to become a noted composer in his own right. ‘Throughout 
its history the Leipzig Collegium Musicum remained essentially an organization 
of students and amateurs under professional leadership. It was the first institu- 
tion to present public concerts in its community, and from it ultimately came 
the fully professional concert society of the Leipzig Gewandhaus, which was 
founded in the 1740’s and remains to this day the foremost musical organization 
of that city. | 

Bach directed the Collegium Musicum from 1729 to 1736, and for it wrote 
all his concertos for harpsichord and strings. Seven of these are for one harpst- 
chord; there are also two concertos for two harpsichords and strings, three for 
three harpsichords, and one for four, These are the first harpsichord concertos 
ever written by anyone, a fact which helps to explain their devious origins. 

The concerto had been developed in the 17th and early 18th centuries by 
[talian violin-composers like Antonio Vivaldi, whose concerto pattern was 
closely followed by Bach. And all the harpsichord concertos of Bach seem to 
have been adapted from pre-existing concertos for the violin, either by Bach 
himself or by one or another of the Italian masters. In many cases, however, 
the original violin versions are now impossible to locate. According to many 
of the authorities the original of the work to be played today was a-lost violin 
concerto by Vivaldi. Prof. Tovey disagrees with this opinion. According to him 
“a single glance at the solo passages will show that, like most of Bach’s clavier 
concertos, the work was originally a violin concerto; in this case the greatest 
and most difficult violin concerto before the time of Beethoven,” but “the only 
composer who could have planned this concerto is John Sebastian Bach.” 

Both in form and in texture the concerto of Bach differs radically from the 
concerto as practiced by composers from Mozart to Brahms. ‘The difference IS, 
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in fact, So great that one often wishes the two styles could be distinguished by 
entirely different terms. ‘he one thing they have in common ts the principle 
of opposition between a solo instrument, or a group of solo instruments, and 
an accompanying orchestra.* But the later concerto employs the classical sonata 
form, Which was not in existence in Bach’s time; in it, furthermore, the soloist 
‘sa brilliant prima donna. His prima donna character 1s emphasized by a long, 
dramatic build-up for the orchestra alone before he makes his entrance, as well 
as by frequent passages for the soloist alone and frequent extended rests for 
the principal artist. In the Bach concerto the soloist is likely to be in the thick 
of things from beginning to end—in the present instance the piano is not silent 
for as much as a single bar—but the contrast in brilliance between the solo and 
orchestra is much more subdued. The soloist is simply the busiest member of 
the assembled company; often his part melts into the total fabric and loses its 
identity in the ensemble; at other times the orchestra is thinned out or disap- 
pears entirely, leaving the soloist alone for brief intervals, after which the or- 
chestra comes back again on an equal footing. It must not be forgotten that the 
concerto originated not in a desire to spotlight a solo performer but simply in 
an effort to secure dynamic variety. In the earliest concertos the contrast be- 
‘ween solo and orchestra was simply and solely a contrast of loud and soft, of a 
single voice versus many voices, all of equal importance—and Bach was very 
close to that primitive time in the history of the form. But, as Tovey reminds 
us, we Must not commit the fallacy of supposing that an artistic contrast be- 
comes less real when it is made less violent. 

The form of the Bach concerto—insofar as there is any fixed form—is sug- 
vested in the subjoined outline. Perhaps it might be well to repeat here the 
jarvelous remark of some unknown person who, writing of the Bach concerto, 
said. “In the first movement the composer shows what he can do, in the second 
what he can feel, and in the last how glad he is that it’s all over.” 

It may also be worth while to add that although Bach knew the piano, he 
did not like it and never wrote for it. The piano was just coming into general 
use in those days; Bach thought it was a fad and was not here to stay. It was, 
of course, a very different instrument from the modern one, smaller in tone and 
more limited in range and resource. Bach preferred the bright plectrum-tone 
of the older, well established and more highly developed harpsichord. 

I 

Allegro, D minor, alla breve. ‘The entire company, piano as well as strings, 

state the principal theme in unison and octaves: 


* The word concerto comes from the Italian verb concertare, to compete.” Thus a con- 
certo is literally a competition hetween musical forces of unequal sonority. 
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[he piano comes to the fore with a new figure in the same key characterized 
by a little upward, rolling spurt in 32nds; this appears only once again and 1s 
not quoted. Seven bars later, piano and orchestra return to Example 1, after 
which the solo theme with the 32nds is heard for the second and final time, now 
in A minor. The strings return to the first bars of Example 1 in A minor, and 
this is worked over at length, passing through various keys. 

Eventually the solo introduces a second theme, in A minor: 

















which is also fully discussed, mainly by the solo. At length the piano returns 
to Example | in GC major, and this theme continues to hold the center of the 
stage for many pages. It is ultimately recapitulated in its original key in unison 
and octaves, as at the outset, and with this the movement concludes. 

I] 

Adagio, G minor, 3/4 time. This movement is one of those miracles of 
polyphonic ingenuity combined with musical expressiveness of which Bach 
was a past master. The first 13 bars are devoted to the statement, in unison and 
octaves, of a theme which will be repeated over and over again throughout the 
movement; we quote it as it appears in the bass of the solo from bar 14, with 
a new theme played off against it in the right hand part: 






















































































(Continued on Page 271) 
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(It should be pointed out that the first bar of Motif A in the above quota- 


tion is essentially an inversion of the first bar of Motif B, while the second bar 


of A is an exact duplicate of the second bar of B, but in a different position; 
meanwhile Motif C, in the violins, is a free imitation of A, but without its 
ornaments. Thus all the thematic material of this complex contrapuntal web 
is derived from the bass in one manner or another.) 

Fxample e 3 1s the second version of the bass. It is repeated four more times; 
each time it 1s in a different key, and each time there is a connecting link of 
three bars to jo the repetitions together: meanwhile, over all the restatements 
of the bass, the piano spins out an “elaborate free fantasia, and the violins con- 
tinue with material related to that which they have in Example 2. Ultimately 
the music gets back to G minor, and the bass is heard in bare unison and octaves 
once more. ‘Tovey points out that “part of the unique grandeur and solemnity 
of this concerto les in the fact that the slow movement is in the minor mode, 
and still darker than the other movements. In all Bach’s other concertos and 
sonatas in the minor mode the slow movement is in a major key.”’ 


III 


Allegro, D minor, 3/4 time. ‘The finale is dominated almost entirely by the 
unison-and-octave theme of its beginning: 
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The piano leaps free with a trumpeting new version of Example 4, and it 1s 
developed at length. ‘here is one clearly defined episode of contrasting ideas, 
in the solo, but it is very short and is not quoted. ‘The movement as a w Bhoign 1S 
a monument to Bach’s genius for the manipulation of a single idea. Its relent- 
less, “motorized” motif- den elopment is gathered to a climax in a brief cadenza, 
Adagio, just before the recapitulation of Example 4 
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K p ©) Symphony Notes 


Returning to the air after the Christmas holidays, the Standard 


School Broadcast next ‘Thursday (January 10, 10:00 a.m., KPO) will 


have Aframerican music as its theme. From earliest examples of the 
Congo “boom-boom” invading American colonial music with the Negro 
slaves, the lesson will trace the growth of Negro spirituals, of jazz and 
of the purely American symphonic music which has developed from it. 
Illustrating the text will be examples played by the Standard School 
Orchestra, conducted by Carl Kalash, including “Swing Low, Sweet 
Chariot,” W. C. Handy’s immortal “St. Louis Blues” and George Gersh- 
win's “Rhapsody in Blue.” 
* * * 

For the fourth successive year KPO will join forces with Stanford 
University in a radio institute this coming summer, it has been an- 
nounced by John W. Elwood, general manager of the station. ‘The 
KPO-Stanford Radio Institute, inaugurated in "1942 to fill gaps in radio 
manpower caused by the war, have proven so successful that they will 
be continued as long as there is demand by students, Elwood said. Last 
summer’s institute graduated almost 100 students including a large 
percentage of war veterans choosing radio as a post-war career. Inez 
Richardson, director of radio and research associate of the Hoover Li- 
brary, is the coordinator of the institute. 

* * * 

Lily Pons will be guest artist on the Telephone Hour next Monday 
(January 7 7293000 pan KPO). Her songs will include Saint-Saens’ “Le 
Bonheur Est Chose I egere,” Noel Coward’ s “T’ll See You Again,” from 

“Bittersweet,” and the Shadow Song from Meyerbeer’s opera “Dinorah.” 
Donald Voorhees conducts. 
* * * 

Tanya Ury, brilliant young pianist as guest artist, and a radio pre- 
miere of Ernest Bloch’s ‘ ‘Symphonic Suite” will be highlights of the 
Standard Hour when this popular program returns to San Francisco 
Sunday (January 6) and originates in the Opera House, at 8:30 p.m., 
on KPO. 

Miss Ury’s solo will be Weber’s “Concert Piece.” Pierre Monteux 
will conduct the San Francisco Symphony Orchestra in Debussy’s “After- 
noon of a Faun” and the Overture to “The Flying Dutchman.” 

* * * 

Set. Eugene List, youthful American pianist who played for Presi- 
dent Truman, former Prime Minister Winston Churchill and Marshall 
Stalin at the Potsdam Conference, will make his first radio appearance 
since his return to this country, on “The Harvest of Stars” program 
Sunday, January 6 (11:00 a.m., KPO). List’s solos will be two numbers 


he played at Potsdam—C hopin’ s “A Flat Polonaise” and Logan’s “M1s- 


souri Waltz,” also Paderewski's “Minuet in G Major” ohieh President 


‘Truman played at the Conference. Raymond Massey will do a narra- 


tive of List’s life, climaxed by his appearance at the Potsdam meeting, 
and Howard Barlow will conduct the orchestra in a medley of U nited 
Nations songs. 
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NT CHa 2 aN Ned ne er Mario Castelnuovo-T edesco 

(1895- ) 
Mr. Castelnuovo- Tedesco writes as follows: 
fwelfth Night, composed in 1932, is the second of my overtures for the 

Shakespeare plays. The first was The Taming of the Shrew. | have also written 
overtures for The Merchant of Venice, Julius Caesar, A Winters Tale, King 
John and Midsummernight’s Dream. I plan to write still more, and, as a matter 
of fact, have the sketches for some of them, but I don’t know when. 

“In the overture to Twelfth Night I didn't try to follow or condense the 
plot, as | have done in other overtures, but tried simply to express some of the 
main characters. (Berlioz did something analogous when, inspired by Much 
4do About Nothing, he composed his overture to Beatrice and Benedick.) A 
Jow and rather extensively developed introduction, on a long and melancholic 
iheme given to the English horn solo and then to the strings, corresponds to 
the dreamy character oe Prince Orsino.* ‘The main part of the overture, lively 
and brilliant, evokes the ridiculous figure of Malvolio (first theme, bassoon 
~ * The score is headed with the following quotations from the lines of Orsino: 

“If music be the food of love, play on. . 


“Now, good Cesario, but that piece of song, 
Phat old and antique song, we heard last night; 


Mark it, Cesario, it is old and plain: 

The spinsters and the knitters in the sun 

And the free maids that weave their thread with bones, 
Do use to chaunt it: it is silly sooth, 

And dallies with the innocence of love, 

Like the old age. = ..” 


HENRY 
KING 


HIS PIANO AND HIS ORCHESTRA 
OPENS IN PEACOCK COURT 


THURSDAY, DEC. 6 
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Harvest of Stars x Contented Hour 
Sun. at 11:00 a.m. Mon. at 7:00 p.m. 
John Charles Thomas va Telephone Hour 
Sun. at 11:30 a.m. Mon. at 9:00 p.m. 
General Motors Symphony x Light and Mellow 
Sun. at 2:00 p.m. Tues. at 9:00 p.m. 
Album of Familiar Music ve Standard School Broadcast 
Sun. at 6:30 p.m. Thurs. at 10:00 a.m. 
Hour of Charm x Waltz Time 
Sun. at 7:00 p.m. Fri. at 6:30 p.m. 
Standard Hour % Prabests ae ot me a 3004 
Sun. at 8:30 p.m. (starting Dec. 15) 
Voice of Firestone x Know Your Symphony 
Mon. at 5:30 p.m. Sat. at 5:00 p.m. 


Part of a continuous Parade of Stars 
heard over KPO and the 
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solo), and the two old gentlemen (second theme, brass). During the develop- 
ment the theme of the introduction mixes in with the two principal themes, 
and episodes refer to the Song of the Rain and to the galliard danced by the 
two old gentlemen. After a short recapitulation, the overture ends with a 
light and smiling coda, with reference to the song of the clown.” 

Since Twelfth Night is not Shakespeare’s best known play, perhaps it 1s 
worth adding that it employs one of those immensely complicated love-plots 
which abound in Elizabethan drama. Sebastian and his twin sister, Viola, are 
shipwrecked in Hlyria. Viola disguises herself as a boy and takes service with 
Count Orsino, who is in love with the Countess Olivia. Viola falls in love with 
Orsino; Olivia falls in love with Viola, thinking her to be a male, and actually 
marries her twin brother under the delusion that he is the person his sister ap- 
pears to be. (I trust this is clear.) Ultimately the whole thing is straightened 
out, identities are cleared up, and Orsino marries Viola. Much of the comedy 
of the play is provided by Olivia’s pompous, conceited steward, Malvolio, and 
the two old gentlemen referred to by Mr. Castelnuovo—Olivia’s uncle, Sir ‘Toby 
Belch, and his friend, Sir Andrew Aguecheek. The clown, Feste, also has much 
to do. 

The play has nothing to do with Twelfth Night—January 5, the eve of Ep1- 
phany, the twelfth day after Christmas—except that 1t was apparently written 
for the Twelfth Night festivities in London in 1600 or thereabouts. It scarcely 
needs to be pointed out that the choice of Mr. Castelnuovo’s overture for per- 
formance on this particular date is not accidental. 

Mario Castelnuovo-Tedesco was born in Florence and studied there with 
Idebrando Pizzetti and others. He is one of the most widely known contempo- 
rary Italian composers, and his list of works is far too long and varied even to 
be suggested here. It is interesting to note in connection with today’s perform- 
ance, however, that he has set to music all of the song texts in the Shakespeare 
plays and has recently completed 27 settings of the sonnets. In recent years he 
has been living in Hollywood and writing music for the films. 











not need, clothing, furniture, appliances, give it 
to the Salvation Army for repair, reconditioning, 
and redistribution. 

Salvage is our business, and you are our 
source of materials —so check up on your house 
and call us for immediate pick-up of unwanted 
materials that may provide warmth, clothing, oc- 
cupation to someone in need. 


THE SALVATION @Q 
ARMY 


MEN’S SOCIAL SERVICE CENTER 
TELEPHONE SUTTER 3518 


SYMPHONY ORCHESTRA 275 





1 
i 
i 
1 
t 
| 
| 
| 
| 
| 
! 
| 
| 
! 
| 
| 
! 
| 
i 
! 
! 
1 





MAIL ORDER BLANK 
Mail Orders Now 


TICKETS GO ON SALE DECEMBER 3 
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syYMPHONY, B FLAT MAJOR, OPUS 20...... Ernest Chausson 
(1855-1899) 
ernest Chausson was one of that remarkable group of young French com- 
osers—Vincent d’Indy, Gabriel Pierné, Guillaume Lekeu, Guy Ropartz and 
Henri Duparc were others—who turned César Franck’s organ classes at the 
Paris Conservatory into the foremost center for the cultivation of religious 
music and the instrumental forms that existed in France in the 1870’s and 1880's. 
f rhe Franckists are customarily described as a lonely, misunderstood band, de- 
voredly tending the flickering lamp of purity and holiness in a French musical 
world otherwise completely dominated by operatic triviality. This, however, 
draws the lines of the picture somewhat too closely. Among the significant de- 
‘ails omitted is the far from inconsiderable figure of Gabriel Urbain Faure, who 
was at that Moment pursuing a course strikingly similar to that of the Franckists, 
but quite independently. It may also be—although d’Indy’s ghost may howl 
in anguish at the suggestion—that the despised MM. Massenet, Bizet, Chabrier, 
and other French opera composers of that era may have managed between them 
io contrive a bar or two not altogether unworthy of respect. 
Chausson was a man of independent financial means, of extremely sensitive, 
l) modest temperament, and possessed of somewhat broader musical sympathies 
a than some of his colleagues. He managed, for instance, to remain on terms of 
warm friendship with a bitter, mocking youngster named Claude Debussy, who 
had made a momentary appearance in the Franckist circle, and had left with a 
sarcastic quip on his lips. Chausson worked slowly, and did little or nothing to 
bring his works before the public. 
Chausson’s symphony was completed in 1890. It reveals, in its harmonic, 
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formal and orchestral fabric, the strong influence of César Franck. Like most 
‘nstrumental works of the Franck tradition, it is cast in a “cyclic” mold. 

The structural ideal dubbed “cyclic’—the term, in this context, was in- 
vented by d’Indy—implies the achievement of unity in the complex variety of 
the large musical forms through the repetition and/or transformation of mate- 
rial across the several movements of a symphony, sonata or quartet. The most 
elaborate work of this kind is the symphony by Franck himself, which is based 
entirely upon six notes stated in its first movement. Chausson’s symphony is not 
sy rigorously cyclic as that, but it begins and ends with the same theme, the 
principal theme of its third movement 1s adumbrated in the second, and the 
principal subject of the first movement is employed during the course of the 
finale. 

I 

Lent, B flat major, 4/4 time. Clarinets, horns and lower strings begin the 

introduction: 









































Aus 1S developed to a climax in the first six pages of the score. 
The main movement begins (Allegro vivo, B flat, 3/4) with the principal 
theme in the first bassoon and first horn: 
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The subject is counterstated by the first oboe and is worked over to another 
climax. 

The second theme brings forth three separate ideas. ‘The first is a wood- 
wind tune in B flat minor pentatonic: 














[his is followed almost immediately by a melody of the clarinet, violas and 
celli beginning in F sharp major: 
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TODAYS GREAT 
PIANO 


the choice of 
Today's Great Artists 


CHOOSE YOUR PIANO 
AS THE ARTISTS DO 


The Boston Symphony now uses the Baldwin 


in ils Concerts. 


ARRAU, CLAUDIO 
BACHAUS, WILHELM 
BARTOK, BELA 

BAUER HAROLD 
BEECHAM, SIR THOMAS 
BEHREND, JEANNE 


BELGIAN PIANO 
STRING QUARTET 


BERNSTEIN, LEQNARD 
BiILoTTI, ANTON 
BJOERLING, JUSSI 
BORI, LUCREZIA 
BOULANGER, NADIA 
BROWNLEE, JOHN 
CASELLA, ALFREDO 
CHAMLEE, MARIO 
DENYA, MARCELLE 
DE SOLIS, SALITO 
EASTON, FLORENCE 
ECHANIZ, JOSE 
EISENBERGER, SEVERIN 
ERICOURT, DANIEL 
FIEDLER, ARTHUR 
FRANCESCATTI, ZINO 
GABOR, ARNOLD 
GIESEKING, WALTER 
GOLDOVSKY, BorRIS 
GOLSCHMAN, BORIS 
GOOSSENS, EUGENE 
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NAVARRO 


ITURBI, JOSE 
JOHNSON, EDWARD 
KIPNIS, ALEXANDER 
KITAIN, ROBERT 
KOUSSEVITZKY, SERGE 


LANNER, MAx 
LEOPOLD, RALPH 


LHEVINNE, ROSINA 
LUBOSHUTZ, LEA 
LUBOSHUTZ, PIERRE 
MASON, EDITH 
MITTMAN, LEOPOLD 
MOORE, GRACE 


NEMENOFF, GENIA 


PAVLOVSKY, 
VALENTINE 


PERSINGER, Louis 
PIATIGORSKY, GREGOR 
PODOLSKyY, LEO 
PONS, LILY 
PONSELLE, ROSA 
RAISA, ROSA 

RIMINI, GiAcOMOoO 
ROSENTHAL, MORIZ 


SANROMA, JESUS 
MARIA 


SCIONTI, ISABEL 
SCIONTI, SYLvio 
SCHIPA, TITO 
SCHMITZ, E. ROBERT 
SHURE, LEQNARD 
SLENCZYNSKI, RUTH 
Smit, LEO 
STRAWINSKY, IGOR 
SZIGETI, JOSEPH 
TAGLIAFERO, MAGDA 
TANSMAN, ALEXANDER 
TRAUBEL, HELEN 
WITTGENSTEIN, PAUL 
WITTGENSTEIN, VICTOR 


YAFFE, SAMUEL 
ZACHARA, FRANCISZEK 
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These three ideas are briefly treated, and the exposition ends quictly, with | 
reminiscences of Example 2. | 

ihe development opens, Allegro scherzando, in F sharp minor, with mate- 

rial derived from Example 2. ‘This theme is put very thoroughly through the 

paces of key change and contrasting moods, and so are 3, 4 and 5. As the major | 

dimax of the development piles up, the theme of the introduction (Example 1) | 

= is insistently heard. The development ends with rising scales in violins and | 
woodwind, and a run of the clarinets in thirds leads into the recapitulation. | 











HELLO BRIENDS! 


We are extremely sorry we cannot make res- 
ervations. We think you will agree that serving 
everyone in turn is the fair way. 


Open 4 p.m. 
GEORGE MARDIKIAN at 


OWAPR. KAYA 


‘O'FARRELL SJREET AT POWELL 








Epicurean Chinese tid-bits and those tall South Sea Isle drinks at 


THE TONGA SNACK BAR 


(open til 1:00 a.m.) 
and 


TONGAzZBAR 


(open til midnight) 
After the symphony visit Hotel Fairmont’s Tonga Room for a late evening refreshment and 
Snack. Enjoy yourself in San Francisco’s newest and most lavish surroundings . . . and then 
drop in to the Cirque Room for dancing without minimum or cover charges. 


Qairmont HAatel 
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Know Your Symphony 


Pierre Monteux and the members of the San Francisco Symphony 
will make their annual trip to Fresno next Wednesday to present a 
concert at the Fox-Wilson Theatre under the sponsorship of the Fresno 


Musical Club. 


The first of four Young People’s concerts, with the San Francisco 
Symphony under the direction of Dr. Rudolph Ganz, will be given on 
Saturday morning, January 12 at 10:30. This is the eleventh season 
that these educational programs have been presented under Musical 
Association auspices. Concerts will follow on January 19, January 26 
and February 16. Young guest artists will include Violinist Bette Jaffe, 
Pianist Samuel Lipman and ‘Cellist Stephen Cary. A notebook compe- 
tition for season ticket holders will be the feature of the series as in 


the past. 


‘The student afhliate of the Musical Association, the San Francisco 
Symphony Forum, has launched forth on a busy season. Already sey- 
eral meetings have been held and the Symphony soloist on today’s 
program, Tanya Ury, has been the guest artist on a Forum at Mills 


College. Member colleges and universities now include Stanford, the 


University of California, Mills, San Francisco State, the University of 


San Francisco, San Francisco Junior College, and the Stanford and 


California Medical Schools. 


Announcements of the plans for a revitalized Symphony League are 
due shortly with the inauguration of a drive to increase the number o! 
music loving San Franciscans belonging to this organization which is 


SO Important in Symphony ACtIVItIes. 
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Example 2 returns in its home key, B flat, but now in the horn and harp, 
Jightly altered at the beginning in melodic line and rhythm, and radiantly ac- 

oO ; ° ‘ d / 
companied by the violins and flutes: 











After twelve transitional bars, Example 2 is restated in its original form, but 
three octaves higher than quoted, by the violins. Example 3 is omitted from the 
recapitulation, and Example 4 follows, in G major, in flute and English horn. 
Example 95, which in the exposition had been begun by the violins in C sharp 
major, returns in the same instruments, but starting in D. The recapitulation 
ends with Examples 4 and 2 heard simultaneously in B flat major, and there 
isashort coda (Presto, alla breve) which brings the movement to a close in the 
same key, and with final references to Example 2. 
II 

Eres tent, Deminor, 4/4. time) be principal subject is stated at the outset 

by the first violins and various lower voices, avec une grande intensité dex pres- 


SlOon. 
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efore the Afternoon Svmphony 
er aye eee ae . DANCING 
after the Evening Concerts in the 
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DAN E. LONDON, GENERAL MANAGER 


SYMPHONY ORCHESTRA 283 

















2) al CG) Ie 


284 


Box Holders for Friday Afternoon 


MRS. PIERRE MONTEUX 
MRS. SIGMUND STERN 
MRS. LEONORA WOOD ARMSBY 


MRS. JOHN T. BARNETT 
MRS. WHITNEY BENTLEY 
MRS. E. E. BROWNELL 
MRS. MORTON GIBBONS 
MRS. JAMES HORSBURGH 
MRS. SILAS PALMER 

MRS i. E PAEMER 

MRS. WILLARD WAYMAN 


MRS. COLBERT COLDWELL 
MRS. ALEXANDER FIELD 

MRS. CHARLES GILLESPIE 

MRS. PRENTIS COBB HALE, JR. 
MRS. ERNEST MEYER 

MRS. AUBREY RAWLINGS 
MRS. WILLIAM WATT 

MRS. LEONARD E. WOOD 


MRS. SPENCER GRANT 

MRS. MAXWELL MILTON 
MRS. WILLIAM ORRICK 
MISS ELSE SCHILLING 

MRS. DANIEL VOLKMANN 
M!ISS JOHANNA VOLKMANN 
MRS. DEAN WITTER 

MRS. J. B. WRIGHT 


MRS. REED J. BEKINS 

MRS. GEORGE EDWIN BENNETT 
MRS. JAMES FICKETT 

MRS. CLARENCE LORAN JOHNSTON 
MRS. GEORGE S. JOHNSTON 

MRS. RALPH MERILLION 

MRS. MILTON RAY 

MRS. ERNEST SWEETLAND 


MRS. JOSEPH D. GRANT 


MRS. JOHN CASSERLY 

MRS. DONALD GREGORY 

MRS. OSGOOD HOOKER 

MRS. WELLINGTON HENDERSON 

MR. AND MRS. KENNETH MONTEAGLE 
MRS. EDITH NORTH 


MRS. MARCUS S. KOSHLAND 
MRS, (M.. CG. SEOSS 


MRS. CHARLES BRANSTEN 

MR. AND MRS. MORTIMER FLEISHHACKER 
MRS. ROGER LAPHAM, JR. 

MR. ROBERT WATT MILLER 

MRS. FREDERICK C. WHITMAN 


MR. AND MRS. CHARLES R. BLYTH 
MRS. RICHARD HEIMANN 

MRS. WALKER KAMM 

MRS. A. J. LOWREY 

MR. AND MRS. C. O. G. MILLER 
MRS. EDGAR WOODS 


MR. AND MRS. GEORGE T. CAMERON 
MRS. RYER NIXON 
MR. AND MRS. NION R. TUCKER 
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WALTER D. HELLER 


KENYON JOYCE 
SAMUEL KNIGHT 
RICHARD McCREERY 


MORRIS MEYERFELD 
GEORGE OPPEN 
RICHARD H. SHAINWALD 
FEELISE GCRILTON 


FRANK P. DEERING 
JAMES L. FLOOD 

BENJAMIN C. KEATOR 7 
HENRY S. KIERSTED 

ATHOLL McBEAN be 
ASHTON H. POTTER 
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FRANCIS S. BAER 
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GEORGES DELATOUR 
ROGER D. LAPHAM 
FREDERICK W. McNEAR 
PHIEIP ‘Gy MORSE 


OTTO BARKAN 

LE. A.. BENOIST 

MARILYN BENTLEY 

WALTER BENTLEY | 
FOSTER NEWHALL 

STANLEY POWELL 

BRUCE SELFRIDGE 

MELVILLE L. SMITH 


DAVID ARMSTRONG TAYLOR 
CHARLES N. BLACK 
EDWARD OTIS BARTLETT 


S? ES ABBOTT, 
FRANCIS BASCOM 
CARLETON BRYAN 
HERBERT E. HALL 
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When this has been fully exposed, a contrasting idea in the same key is begun 
py the English horn and clarinet over a pulsation of the lower strings: 





The first theme (Example 7) eventually returns, now combined with the ara- 


besque first stated by the clarinet in Example 8. 
~The middle section of the movement (Un peu plus vite) goes into B flat 


major. “Phe English horn and solo ‘cello in unison state its theme under a shim- 


mering broken chord of the violins and violas: 





The violins take this up (doux et trés chanté), and the woodwind adds orna- 
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mental figures. A considerable climax is developed, during the course of which 
the rising thirds from the first bar of Example 8 are heard in the brass and 
strings, now clearly foreshadowing the principal theme (Example 10) of the 
fnale to come. But the crest of the climax restates Example 6, and a highly 
varied recapitulation of this subject concludes the movement in D major. 


ITI 


Animé, B flat major, alla breve. Vhe movement opens with an introduction 
during which brass and woodwind suggest the principal theme to come over a 
vigorous accompaniment figure of the strings. The theme proper is stated by 
the ‘celli and basses (tres animé) at the 29th bar: 





The theme is counterstated by the violins in upper octaves and is worked over 
at some length. A very short transition leads to the second theme, in the full 
orchestra in D major, encore plus anime: 





In SYMPHONY—Mastery of Tone! 
In OROWEAT Bread—Mastery of Flavor! 
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The second theme is extended by the woodwind and recalled by the strings 
before the development sets in. 
The development begins with the first theme of the first movement (Ex- 


ample 2) in a fleet, mysterious, staccato version in B flat major: 












































This is taken swiftly through various keys, and leads to a climax on the sage ts 
theme of the finale (Example I1). Example 11 dominates the rest Z ee dle- 
velopment, but in tranquil, lyric versions, with much use ol eee ae OS. - 

The recapitulation begins with a sudden crescendo, upon which eee 
id returns in the full orchestra. There 1s no counterstatement this time, but i 
iransition is more extensive than 1n the exposition. he second oe uX- 
ample 11) returns very quietly in the solo horn in D major; one ue Sa 
stantly taken up by the strings and woodwind fortissimo and a new eee is 
added. The continuing phrase given to the oboe in the exposition now appears 
‘y the clarinets and violas and is briefly worked over. | | 

The symphony ends with a grandiose coda (Grave, 4 4) based amos ne 
rely on the theme of the introduction to the first movement (Example | ) 
which is suddenly brought in by the brass. The violins take it up, and during 
the course of its repetition there are hints and reminiscences of the principal 
theme of the finale (Example 10). But the last bars of the entire work once 
more recall its very opening. 
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... ask for SIMI... pronounced 
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GUEST ARTIST THIS WEEK 


ArruR SCHNABEL was born in Lipnik, Austria, in 1882. He studied with 
Leschetizky in Vienna and began his concert career in a series of sonata recitals 
with the violinist, Carl Flesch. His reputation grew quickly, and he appeared 
throughout Europe as a solo pianist and chamber music player. Although he 
had given recitals in New York in 1922, his first real American success came 
when he participated in a Brahms festival of the Boston Symphony Orchestra 
eleven years later. Since then he has made repeated tours throughout this 
country, specializing particularly in the German classics. He was the first pianist 
to give all of Beethoven’s sonatas in a series of recitals in New York. He has 
edited the Beethoven sonatas and written extensively on technical and esthetic 
matters. Mr. Schnabel has made four previous appearances with the San Fran- 
cisco Symphony Orchestra. Last season he played Beethoven’s fourth concerto 
at regular concert pair and the second concerto of Brahms during the Brahms at 


festival. 


——) 


THE NEXT GUEST ARTIST 


IsAAC STERN was born in Russia in 1920, and was brought to San Francisco 
at the age of ten months. He comes of a musical family, his mother having 
sraduated from the Imperial Conservatory in St. Petersburg, while his father, 
too, Was active musically in Russia. He obtained most of his musical education 
in San Francisco, principally with Robert Pollak and Naoum Blinder. Although 
he had been playing in public as early as 1928, his official debut recital was given 
at the Veteran’s Auditorium in 1935. He made his first appearance with orches- 
traat a concert of the San Francisco Symphony at the Civic Auditorium in 1936, 
playing the Saint-Saens violin concerto in B minor, and in the following season 
he presented the Brahms concerto on the Friday-Saturday series at the Opera 
House. He has since been soloist with many other orchestras and has given re- 
citals generally throughout the country. He was last heard with the San Fran- 
asco Symphony Orchestra in January, 1941, when he played the Sibelius con- 
certo. 





THE AMERICAN GUILD OF ORGANISTS 
and CONGREGATION EMANU-EL 


present 


LUDWIG ALIMAN 


inan ORGAN RECITAL 


AT TEMPLE EMANU-EL 
Arguello and Lake Streets 
ON TUESDAY, JANUARY 22nd 


at 8:15 p.m. Admission Free 
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Reconversion is here. For many, its problems are more per- 
plexing than the intricacies of yesterday’s war routine. In the 
face of such time and mind demanding pressure, it 1s not easy 
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Thirty-fourth Season 
1945-46 


| SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 
-4e}- 
SEVENTH PAIR OF SYMPHONY CONCERTS 


(1685th and 1686th concerts) 


FRIDAY, JANUARY 18, AT 2:30 
SATURDAY, JANUARY MSE ANTE thee 0) 


ARTUR SCHNABEL, Guest Artist 
-4e}- 


“Program 


SYMPHONY NO. 4, IN D MINOR, OPUS 120. .Schumann 
Ziemlich Langsam — Lebhaft 
Romanze: Ziemlich Langsam 
| Scherzo 
| Lebhaft 











(Played without interruption) 


CONCERROGOR PLAN©O AND -ORGHES FRAG NOS. 
LNG SGN TO Ree CE IVAP eT Ocha), oat es, Beethoven 
Allegro 
Adagio un poco mosso — 
Rondo: Allegro 
Mr. SCHNABEL 
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| ROTI EAN GEIS cca 62 ata nun tater yc Wat Sep kg. so0. (Mana Debussy 


WitH WoOMEN’s CHOIR OF THE MUNICIPAL CHORUS, 
Hans LESCHKE, DIRECTOR 


ROINADI iS GO ate RUNG RelVEP Sis oa otc ts tees Ge eee Debussy 
ESGALES (PORTS OF CAE ane ENOL 2:50 UG: Ne Mege Care Ibert 
Palermo 
Tunis-Nefta 
Valencia 
My. Schnabel uses the Steinway Piano. 





It is requested that subscribers who are unable to use their tickets kindly phone 
the Symphony Office—UNderhill 4008—giving Jocation of their seats that they i) 
be assigned to uniformed men and women. This courtesy will be deeply appreciated. 
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Artur Schnabel 


records exclusively for RCA VICTOR 


As one would expect, Artur Schnabel is among 
the celebrated pianists who record exclusively 
for RCA Victor. An exciting choice of Schnabel 
recordings awaits you... each one a brilliant 
example of his prodigious technique, his mag- 
nificent tone and his keen sensitivity. Keep in- 
formed of new Schnabel recordings through 
your RCA Victor dealer. Radio Corporation ot 
America, RCA Victor Division, Camden, N. J. 


Listen to The RCA Show, Sundays, 1:30 p.m., over Station KPO. 


THE WORLD'S GREATEST ARTISTS ARE ON 


#) RCA\/ICTOR RED SEAL RECORDS & 











PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


cVMPHONY NO. 4, IN D MINOR, OPUS 120. _Robert Schumann 
(1810-1856) 

\lthough publisned as the tourth and last of Schumann’s symphonies, this 
work is actually Schumann’s second venture into symphonic form. It was writ- 
ten in 1841, immediately after the symphony in B flat, but 1t was not a great 
success when first performed, and Schumann withdrew it. ‘Ten years later he 
revised it completely, having in the meantime composed and produced his sym- 
phonies in C and E flat. 

Although the version of 1851 is generally used today, at least one modern 
conductor, the late Sir Donald Francis Tovey, has expressed a preference for the 
first version, which was published in 1891 at the instigation of Brahms. Orches- 
tration was the weakest aspect of Schumann’s technique, and his orchestral 
tissues grew thicker and more turgid with the years. Comparing the two ver- 
sions, Lovey remarks that in the later edition Schumann “made all entries fool- 
proof by doubling them in other parts and filling up the rests. That way safety 
lies, and the same may be said of proclaiming martial law.” And ‘Tovey finds 
the lighter texture of the original “an excellent guide in using the billhook on 
the strangling undergrowth of Schumann’s woodwind.” 

Be that as it may, Schumann’s fourth symphony is an extremely important 
monument in the history of symphonic form, for it carries forward the experi- 
ment in the unification of its four movements begun by Beethoven in his fifth 
symphony. 

3eethoven achieved that unification through the use of three devices: 

|. The varied recurrence in all four movements of the brusque rhythmic 
motif of the opening. (The “fate” motif or “V signal.”’) 

2. The suppression of the pause between the third and fourth movements 
and the linking of these with a bridge-passage. 

8. The literal, note-for-note repetition in the finale of a large section of the 
third movement. 

Schumann’s devices in the fourth symphony are similar, but somewhat more 
elaborate. They are as follows: 

1. The recurrence, in both altered and unaltered forms, of the theme of the 
introduction in the second and third movements. 

9. The recurrence in the finale of other material taken from the first move- 
ment. 

3. The linking of scherzo and finale with a bridge-passage like that of 
Beethoven’s fifth symphony. 

|. The suppression of pauses between all the movements and the indication 
that the work is to be played as one continuous fabric, even though its first and 
second movements come to full stops. 

5. The highly irregular form of the first movement—sonata form without 
recapitulation—which suggests that this movement, despite the full stop at its 
close, is not a complete entity but a section of a larger whole. 

In other words Schumann here faces the fact that as soon as one begins to 
unify the four movements of a symphony, those four movements begin to lose 
their identity and to merge into a single structure. It is not accidental that, at 
the same moment, Franz Liszt was writing his concertos and tone poems in a 
sincle movement subdivided into contrasting sections; the end-product of this 
philosophy of form is the more intricately and integrally organized one-move- 
ment symphony of the present day, like the seventh of Sibelius or the third of 
Roy Harris. 


It is worth noting that, because of the formal irregularities of this work, 
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EIGHTH PAIR OF SYMPHONY CONCERTS 


Friday, February 8, at 2:30 
Saturday, February 9, at 8:30 


ISAAC STERN, Guest Artist 


SCOUE SV MONI ya: tet peteten creme ees pi kaa eee Mendelssohn 
thre Kom ntarnstot somite sie ele a eeeee ae Re ee a ee Respighi 
MiusiGionsa. Ouiet heinie seaman en lero ota ee aera eee Bergsma 
(First Performance in San Francisco) 
Concertouor, Violin, and Onuchestrassewmsreae ate hee Tschatkhowsky 
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NINTH PAIR OF SYMPHONY CONCERTS 


Thursday, February 21, at 8:30 
Saturday, February 23, at8:30 


MARIAN ANDERSON, Guest Artist 


tFoccata in 'G Major.) 2. 45's pam eration hiss aeotremhie ay. cee meat Bach 
(Orchestrated by Theodore Bloomfield) 
VTL PNG] OLIN” IN One Ae cart sen anos eed) el a MN 2. aa, hea aracrac ean On dntheil 


(First Performance in San Francisco) 
HOG Te UA esos Nee Bi trac Rk ae, Ohm ale ene ty eee Strauss 
(Miss Anderson’s selections will be announced later.) 


———— 


TENTH PAIR OF SYMPHONY CONCERTS 


Thursday, March 7, at 8:30 
Saturday, March 9, at 8:30 


BERNHARD ABRAMOWITSCH, Guest Artist 


























Schumann hesitated for a long time before calling it a symphony, preferring for 
atime to give it the title Orchestral Fantasy. Schumann produced another un- 
orthodox symphony, without a slow movement, which he published under the 
name Overture, Scherzo and Finale. 
| : 

ziemlich Langsam (rather slow) , D minor, 3/4 time. “Phe symphony opens 
with an extensive and very important introduction. Its theme, destined to play 
a major role in the second and third movements, is heard at the outset in the 
second violins, violas and bassoons: 





























This is repeated and worked over with growing sonority. At the 22nd measure 
the first violins foreshadow the principal theme (Example 2) to come. pine 
time changes to 2/4, the pace grows faster, and the foreshadowing figure spins 
into the principal theme of the main movement with the tempo indication 
Lebhaft (Lively) : 
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whether the masterful performance of fine music... or the 
master craftsmanship that fine jewelry requires... Granat Bros 
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This is extended I1 bars later by the following: 
























































There 1s no real second theme, but there zs a passage in F major, the orthodox 
key lor a second theme in a sonata movement in D minor, in which a descend. 
ing rhythmic figure is heard under Example 2. This occurs eight bars after 
Example 3: 
























































Material drawn from the first theme brings the exposition to a quick conclusion, 
and it is then repeated from Example 2. 

The development opens with a loud, long-held, unison E flat, after which 
there is a brief working-out of Example 3. Three new ideas are heard during 
the course of the development. The first is a big, striding, seven-league-boots 
affair given to the trombones at the 17th bar: 


a aa pea ee a 


5 ail eee 
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This is heard in association with Example 2, which appears incessantly through- 
out the development section. After the trombone episode, the woodwinds com- 
bine another idea with Example 2: 
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(This will recur in an altered form as the principal theme of the finale, 
Example 12 below.) The strings have their way with Example 6, and proceed 
shortly to the third and last of the new ideas: 














violins 


A full and brilliant discussion of all these themes ensues. ‘There is no recapitu- 
lation, but the movement ends with a whirling and slashing coda in D major. 
II 
ROMANZE: Ziemlich Langsam, A minor, 3/4 time. The solo oboe and a solo 
‘cello have the principal theme in octaves: 


2 el 
bea ERE 


At the conclusion of this, Example 1, the theme of the introduction to the first 
movement, returns 1n the strings, and the first section of the Romanze ends with 
a brief reference to Example 8. 

The middle section, in D major, employs a new version of Example 1, heard 
in the strings with an ornamental filagree in triplets from a solo violin: 
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whatever your beauty type 


CLEANSING CREAM and SKIN FRESHENER 


free your skin from daily grime; rouse it to living loveliness. 


NIGHT and ROSE SKIN CREAM 


soothe and lubricate your skin while you sleep. 


ASTRINGENT and PLASTIC CREAM 


foundations for classic beauty. 
BEAUTY BALM and SENSITONE LOTION 
protect your skin... give it young translucency ... 
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swiftly vanishes, leaving only beauty in its wake. | 
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animates your own skin tone with the very pulse of color. 
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At the end the key returns to A minor and Example 8 1s restated by the solo 
oboe. cello and bassoon. 
III 
ScHERzZO: Lebhaft, D minor, 3/4 time. ‘he theme of the scherzo is as follows: 
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In the second part of the scherzo Example 9 1s worked over. 
The trio brings in another ornamented version of Example 1, in B flat major: 









































The scherzo is repeated after the trio. ‘The trio is then heard a second time, 
iollowed by the bridge passage to the finale. This bridge (Langsam, D minor, 
4/4 time) is based upon Example 2 from the first movement, heard in the vio- 
lins over a tremolo of the lower strings and dramatic calls of the brass. ‘The 
music grows louder and faster and leads without pause to 

[V 

Lebhaft, D major, 4/4 time. The principal theme is a new version of Ex- 

ample 6 from the first movement: 
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THE SAN FRANCISCO ART COMMISSION Presents 


Ballet Theatre 


THE GREATEST IN 


RUSSIAN BALLET 


In Association with S. HUROK 


10 PERFORMANCES 
With 


SHH FRANCISCO SYMPHONY ORCHESTRE 


Brilliant Company of 125 
WAR MEMORIAL 
OPERA HOUSE 
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SWAN LAKE GRAZIANA* INTERPLAY 
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FREE 
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UNDERTOW PRINCESS AURORA ON STAGE 
GRADUATION BALL Friday, February 1 Sunday Eve., February 3 
Sunday Mat., January 27 LES SYLPHIDES FAIR AT SOROCHINSK 
PETER AND THE WOLF UNDERTOW ON STAGE 
INTERPLAY* PAS DE DEUX (from 
GIFT OF THE MAGI GIFT OF THE MAGI ~ «The Nutcracker Suite”) 
PRINCESS AURORA BLUEBEARD FANCY FREE 


* Premiere 





Tickets: $3.00, $2.40, $1.80, $1.20, Tax Included 
SYMPHONY BOX OFFICE, SHERMAN, CLAY :: SUtter 1331 


Sutter and Kearny Streets - San Francisco 8 


SAN FRANCISCO 
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\t the 11th bar a transition theme 1s heard: 


13 a 












































The exposition ends with bustling scales of the strings and woodwinds and out- 
bursts in the brass. The last few bars are based on the principal theme of the 
movement. ‘The exposition is then repeated from Example 12. 

Just as the development in the first movement begins with a loud unison 
i flat, so the development in the finale opens with a sudden unison G natural, 
sorzando. The bulk of the comparatively short development section is taken 
up with the rhythmic figure from the second bar of Example 12, but toward its 
end this is combined with a new idea in the horns, not quoted. 

The first theme (Example 12) is omitted from the recapitulation, which 
starts with an unexpected restatement of the transition theme, Example 13. ‘The 
second theme, Example 14, is fully reheard, and so is the concluding theme with 
its bustling scales. 

A sforzando unison C heralds the long coda, which is based largely upon a 
new melody given to the clarinets, bassoons and violas: 


15 


Sagara 


The coda also treats the scales of the concluding theme, and the transition 
theme, and the very last bars return to Example 12. 























CONCERTO FOR PIANO AND ORCHESTRA, NO. 5, 
IN E FLAT MAJOR (EMPEROR) ... Ludwig van Beethoven 
(1770-1827) 

Like many popular titles for great symphonic works, the name Emperor as 
applied to Beethoven's fifth and last piano concerto has been the scorn of the 
experts and the delight of the general public. No one knows who first applied 
it; it was certainly not Beethoven himself. But it sticks because it fits, and espe- 
cially because it fits the opening bars. 

The concerto tradition of Beethoven’s time involves a complete statement 
ofall the thematic ideas of the first movement before the solo instrument makes 
its appearance. Beethoven had challenged that tradition in a rather timid, 
tentative fashion in his fourth concerto; now in the fifth he tears it down with 
a grand, imperious gesture, and the piano storms in with a big cadenza at the 
start. 

(Continued on Page 319) 
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It Stands Alone 


KORBEL BRUT IS TOPS IN AMERICAN CHAMPAGNE 


Magazines which reach the most sophisticated audience in the United States 
unanimously give first place in American Champagnes to KORBEL BRUT 
WE didn’t say it first! THEY DID! 


“THE BEST AMERICAN CHAMPAGNE 
to date is KORBEL BRUT. Our guess is 
anyone would think it was imported.” 
—Harper’s Bazaar 


‘“’-PROBABLY THE MOST CHAM- 
PAGNE-LIKE domestic wine is KOR- 
BEL BRUT.’’—Cue Magazine 


“THE OUTSTANDING AMERICAN 
CHAMPAGNE to date 
BRUT.’’—Town and Country 


KORBEL «’ 


is KORBEL 


“EXTREMELY ENJOYABLE, bone-dry 
and clean-tasting.’—-The New Yorker 


‘““\MONG THE FEW FINE CALIFOR- 
NIA CHAMPAGNES IS KORBEL BRUT 
—a special cuvee which has been made 
as dry as the dryest Champagnes for 
the English market.’’—-St. Regis, Pea- 
cock Alley, The Ambassador, Plaza En 
Passant, The Savoyard, The Ritz Carl- 
ton, The Hampshire, The Sherry-Neth- 
erlands, Pierrot 


ROUGE 
PINK 


Distributed by 


TRADERS DISTRIBUTING CO. 
314 FRONT STREET, SAN FRANCISCO, CALIFORNIA 


21 BRANDS, INC. 
17 E. 52nd ST., NEW YORK CITY 
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“There are in music certain First Pages,” wrote Lawrence Gilman, “certain 
exordiums that subdue the mind at once by the superb and irresistible power of 
their address—the opening of the Fifth Symphony, of the Meistersinger pre- 
lude, of Brahms’ symphony in F major, of Strauss’ Thus Spake Zavanthustva, ol 
certain organ works by Bach. It would be engrossing to attempt a comprehen- 
sive list. Among the first half-dozen that servile appear on it would assuredly 
be the magnificent page with which Beethoven opens the Emperor concerto. 
Those lordly chords for the orchestra, and the rhapsodic interjections of the 
piano: this is the greater Beethoven, conquering and secure.” 

In connection with the imperious character of this concerto—a character it 
shares, of course, with numerous other works of the same composer—it is worth 
observing that there was scarcely a year in Beethoven’s life when there was not 
a war going on somewhere within ear-shot, and it would have been extraordi- 
nary indeed if some echo of trumpet and drum were not to be found in his 
music. In 1809, the year of the Emperor, the fighting took place practically 
under Beethoven’s window, and he had frequently to take refuge from the 
fighting in the homes of others. 

There was a kind of try-out performance of the work in Leipzig in 1811, but 
the official first performance took place at a concert in Vienna in the following 
year. Beethoven's pupil, Carl Czerny, played the solo part. The program was 
singularly interesting from a modern point of view. It involved an overture by 
Casimir Anton Cartellieri, arias by Johann Simon Mayr and Pietro Guglielmi, 
and a set of variations for violin solo by Joseph Mayseder, all composers whose 
names will never be mentioned again. But the piece de resistance Was a series 
of tableaux after paintings by Raph: vel, Poussin and others, apparently much 
like the “living statues” still occasionally featured in American circuses. Bee- 
thoven’s concerto was sandwiched in between the aria by Mayr and the group 
representing Poussin’s Esther Fainting Before King Ahasuerus. According to 
contemporary accounts, the pictures were a great SUCCESS. 

I 

Allegro, E flat major, 4/4 time. The concerto opens as described above, but 
it should be Ae that the material presented by the piano at the beginning 
is purely rhapsodic, improvisatory, and introductory in character, Fale has no 
thematic value. After its preliminary, cadenza-like excursion, the piano sub- 
sides for about 100 bars during which the orchestra alone presents a perfectly 
traditional first exposition. I he time is yet to come when the solo instrument 1s 
to begin with the essential thematic mz iterial from the outset, and perhaps with 
reason; Sir Donald Francis ‘Tovey remarks in his notes on the £ mpe ror that “no 
concerto which boasts a modern or Mendelssohnian ‘emancipation from the 
conventional, classical orchestral exposition’ can achieve such impressive entries 
of the solo part” as those of Mozart and Beethoven. 
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K P © Symphony Noted 


Although Mrs. M. C. Sloss, long-time pilot of “Know Your Sym- 
phony” on KPO will be in the East for the next few weeks, her program 
will go on, just the same, with some distinguished pinch-hitters at the 
microphone. 

Next Saturday (January 20) Mrs. John P. Coghlan of the Symphony 
Association will substitute for Mrs. Sloss. Mrs. Coghlan has done so 
several times in the past and KPO listeners are familiar with her voice. 

The following Saturday (January 27) Mrs. ‘Thomas Mailliard, presi- 
dent of the Children’s Symphony Association, and Rudolph Ganz, who 
has conducted the concerts sponsored by this group, will appear to- 
gether on the broadcast, and will talk about the association and its work. 


Other broadcasts during Mrs. Sloss’s absence will present Philip 
Boone, president of the Young People’s Forum, and Dr. Howard Allan 
of the Music Department, Stanford University, and new music critic on 
the San Francisco Argonaut. 

Mrs. Sloss will return to San Francisco and “Know Your Symphony” 
February 16. The program, devoted to information about the San Fran- 
cisco Symphony, its plans, aims and interesting people, was inaugurated 
by Mrs. Sloss several years ago, and is heard Saturdays, at 5:15 p.m. 
Completely informal in her approach, Mrs. Sloss keeps the program as 
flexible as her own speaking voice. Her interview guests, with whom 
she usually chats on a completely ad lib basis, make up a roster of the 
most famous names in the musical field of today. 


of 7, af 


Culminating its series of musical text-lessons on jazz, the Standard 
School Broadcast will originate in Hollywood next ‘Thursday (Janu- 
ary 24) at 10:00 a.m. on KPO. 

Delineating the differences between authentic jazz and such musi 
as George Gershwin’s Rhapsody in Blue, Igor Stravinsky’s Ragtime and 
the Jazz Studies of Edward Burlingame, the broadcast will present 
Edward (“Kid”) Ory and his band. Ory, a Creole musician whose early 
life was spent in New Orleans, will offer various types of true jazz, in- 
cluding his own “Muskrat Ramble” and “Improvisation in B Flat.” 


uf of of 


Dorothy Sarnoff, operatic soprano, and Linda Keane, blues singer, 
join Deems ‘Taylor and Ken Delmar in the battle of classics versus pop 
tunes on the RCA Victor Show this coming Sunday, January 20 (KPO, 
1:30 p.m.). Miss Sarnoff sings Musetta’s Waltz from “La Boheme” and 
“Songs My Mother ‘Taught Me” by Dvorak, to back up Taylor on the 
classic side. Linda Keane comes to Delmar’s rescue with “My Guy's 
Come Back” and “Blues in the Night,” while Raymond Paige, the or- 
chestra conductor, bows to both sides of the controversy by leading his 
men through Brahms’ Hungarian Dance No. 5 and Vincent Youman's 
“Carioca.” 
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The soloist’s introduction being over, the orchestral exposition begins with 
the principal theme in the violins: 























This is counter-stated, with the clarinet leading, and a transition theme, deriv ed 
from the second bar of Example I, follows: 
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This leads to the second theme, heard in the violins in E flat minor: 
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anter-stated by the horns in E flat major. Example | is now briefly worked 
Che closing section begins with the following idea: 
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The piano now makes its orthodox entrance, beginning with a chromatic 
sale and a brilliantly varied version of Example |. ‘The first four bars of Exam- 
Je 2 return in the orchestra and are then treated 1n syncopation by the solo. 
The latter part of Example 2 is given to the woodwind under passage-work of 
the solo. Ihe second theme (Example 3) appears in the solo in B minor, accom- 
panied by the strings, pizzicato; this leads through C flat major to a march-like 
presentation of Example 3 in the orchestra alone, in B flat, forte. Once again 
Example 1 is worked over, by the solo and orchestra together, before the con- 
cluding theme sets in. This theme (Example 4) is heard in the woodwinds, aided 
and abetted by the solo. Example 5 does not figure in the second exposition, 


which ends with a chromatic scale, crescendo, in the solo, culminating in a full, 


firm, B flat major chord. 
The development begins in this key, with Example | in the strings, forte. 
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‘Treatment of Examples 4 and 5 follows, the piano remaining silent all the while, 
The re-entrance of the piano is prepared by the same dotted figure that had her. 
alded its entrance in Example 5; it comes in again with its chromatic scale, and 
proceeds to work over Example | with full and varied orchestral co-operation, 
Shortly there is much insistence upon the trumpet-like dotted figure from Exam. 
ple 5, and after this and a passage of big scale figures in octaves in the solo and 
the strings, Example 5 is worked over in extenso. Insistent suggestions of the 
first bar of Example | in the lower reaches of the orchestra signal the approach 
of the recapitulation, which opens with the big chords of E flat and the cadenza. 
like rhapsody of the solo with which the entire movement had begun. 

The strings go back to Example | as at the beginning of the first exposition, 
and the piano takes it up. ‘he transition theme (Example 2) 1s omitted. The 
second theme (Example 3) returns in the solo in C sharp minor, and modulates 
through D flat major to another march-like restatement of Example 3 in the 
orchestra, forte, again in B flat major. Another brief passage based on Example | 
leads to the return of Example 4 in the woodwinds and piano, much as in the 
second exposition. Example 5 is again left out. 

The coda begins with Example | in the violins, forte, as at the beginning of 
the development, but now in E flat. It was, of course, Customary in concertos 
of Beethoven’s time for the soloist to improvise a cadenza at this point; Bee. 
thoven prepares for a cadenza in the customary fashion—a fermata on the 
anticipatory second inversion of the tonic chord—but then directs that no 





THE AMERICAN MELODY HOUR! sss sone rieton tom 


Georgia sings as well as she looks! Bob Hannon shares honors with the 
famous Georgia Peach and there’s great music by Remo Bolognini, his 
violin and the American Melody Hour Orchestra. Hear it for true melody! 
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cadenza be played. oes piano storms in instead with material derived from the 
first bar of Example 1. ‘The rest of the coda is a kind of second recapitulation, 
beginning with the eons theme (Example 3) in the solo, followed again by 
development of Example I, and ultimately by Example 5, and the movement 


ends with the dotted trumpet-figure from this theme. 


uy 





Adagio un poco mosso, 3 major 4/4 time. ‘he muted strings state the first 
theme: 
i hasta didtirj ie CLA Perea 
Ca 100 Een Pe RUGS eae ed 
pa ee igre payee pee 


followed by a second theme in the solo: 



























































After a varied restatement of Example 7, the piano takes up Example 6. This 
theme (Example 6) returns to the orchestra, and is worked over, variation- 
lashion, with ornamental material in the solo. At the very end, following what 
Tovey calls a “‘cold, gray octave’ in the bassoons, which “sinks a semitone 
and becomes glowing,’ the piano gives out an intimation of the principal theme 
of the third movement (Example 8) to come. After a fermata the piano plunges 
without pause into 
III 
Ronpo: Allegro, E flat major, 6/8 time. ‘The piano has the principal theme: 














The theme is restated and extended by the orchestra. 
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As is usual in the finales of classical concertos, this movement is plainly 
labeled “Rondo,” but it 1s a rondo of a type that comes fairly close to first-move- 
ment form. Following the orchestral counter-statement of Example 8, the piano 
bustles in with a triplet figure in octaves, leading to the first contrasting episode, 
or second theme, in E flat: 













































































The principal theme (Example 8) returns, and is developed at length, 
through various keys and contrasts of character. 


This developmental episode is followed by a recapitulation of Example 8 in 
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‘ts original form and key. ‘The second episode (Examples 9 and 10) comes back 
‘ E flat and B flat, as before. ‘The big coda is based on Example 8. ‘Toward its 
end there is a very extraordinary duet for the kettledrums and the piano. 


GR FINE Sixers inti the ee tere cA eas et cee aie gree ar Claude Debussy 


(1862-1918) 

Sirens is the last of Debussy’s Three Nocturnes. ‘The first two movements 
of this suite, Clouds and Festivals, are considerably more familiar because they 
are for orchestra alone and are therefore more readily performed than Sirens, 
which calls for a women’s chorus which sings without words. 

(he whole work was originally planned as a series of three pieces for violin 
and orchestra. Writing to Eugene Ysaye about them in the autumn of 1894, 
Debussy called them “an experiment in the different combinations that can be 
obtained with one color—what a study in gray would be in painting.” (This 
remark, plus the title, has led many critics to draw a parallel between this music 
and the art of Whistler.) 

But, for various reasons, the projected violin version was never completed, 
and the work was finished in 1899 in its present form. 

Debussy was adverse to attaching “programs” or explanatory notes to his 
compositions, but in this case he disregarded his rule against them. ‘"The title 
Nocturnes,” he said, “is to be interpreted here in a general, and more particu- 
larly in a decorative sense. Therefore it is not meant to designate the usual form 
of the nocturne, but rather all the various impressions and special effects of 
light that the word suggests. .... Sirens depicts the sea and its countless rhythms, 
and presently, among the waves silvered by the moonlight, is heard the myster1- 
ous voice of the sirens as they laugh and pass on.” 
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Epicurean Chinese tid-bits and those tall South Sea Isle drinks at 


THE TONGA SNACK BAR 


(open til 1:00 a.m.) 
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(open til midnight) 
After the symphony visit Hotel Fairmont’s Tonga Room for a late evening refreshment and 
snack. Enjoy yourself in San Francisco’s newest and most lavish surroundings . . . and then 
drop in to the Cirque Room for dancing without minimum or cover charges. 
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Know Y our Symphony 


The San Francisco Symphony League, revitalized for a major part 
in the post-war plans of the Musical Association, begins its fourth year 


with an all-out membership drive this week. 


Since its inception, Mrs. John P. Coghlan, chairman of the League, 
reports the organization has contributed almost $6,000 to support of 
the San Francisco Symphony Orchestra. During the war, members 
through their dues helped to provide tickets for men and women in the 
armed services as well as making it possible for music majors in the 


public and parochial schools to attend Friday concerts. 


Now the League, with the full cooperation of Pierre Monteux and 
Mrs. Leonora Wood Armsby, has been asked to take over the mainte- 
nance and development of the Symphony Library. Plans now are to 
enlarge the Library by the purchase of standard scores and the acquisi- 
tion of new works as they are published. The League will take the 
major responsibility for this work. 

One event is planned for League members this year. On Wednesday 
evening, March 20, at 8:30 o’clock, in the Italian Room of the St. Francis 
Hotel, a “Record Evening” will be presented. Recordings made by the 
San Francisco Symphony under Monteux’s baton will be played, a brief 
explanation of the process of cutting discs given, and for the first time 
anywhere, the album of the “Rite of Spring,” made by the Orchestra 
last year and as yet unreleased, will be heard. Mrs. Coghlan has ex- 
tended an invitation to Mr. Igor Stravinsky, the eminent conductor and 


composer of the work, to be present at the event. 


Membership in the League is $5.00 and dues are now payable to the 
San Francisco Symphony League, War Memorial Opera House, San 
Francisco 2. Old members are asked to join in the intensive drive to 
recruit at least one new music lover into the organization. ‘The 1946 
membership cards will immediately be sent out on receipt of applica- 


tions. 
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0) N DE OE TAISUIN GIES MISES S Sere phoma, tec chan ons Mar Claude Debussy 

Ve quote from the biography of Debussy by Leon Vallas: 

“\n important composition was published between 1910 and 1913 which 
aroused considerable opposition and gave rise to lively controversies. “his was 
ihe great triptych, Zmages, a set of symphonic pieces of varied aspects and con- 
trasting styles which constituted a further attempt on the part of Debussy to 
srike out on a new path. In writing this series Debussy borrowed from the 
popular music of three countries: from English folk music in Gigues; trom 
Spanish dances in [béria; and from French songs in Rondes de Printemps. In 
the last-mentioned Jmage, the second in order of performance, he has recourse 
to academic processes, any strict application of which he had avoided in his 
prey 1OUS works. 

“These three pictures of England, France and Spain are too uniformly subtle 
and too full of brilliant, sparkling effects to be performed with advantage at the 
same concert. They took a long time to complete. ... On the third of Septem- 
ber, 1906, Debussy anticipates that three Images will soon be ready, ‘if I can 
succeed in finishing the Rondes as I should like, and as it should be done. he 
music of this piece has a distinctive ethereal quality, and consequently one can- 
not treat it as one would a robust symphony that has four feet to walk on. (Some- 
times they have only three, but get along just the same.) ’ 

“After another six months, Jmages were still awaiting completion. ‘The rea- 
son was that Debussy, as he stated in March, 1908, had been trying ‘to achieve 
something different—an effect of reality—what some imbeciles call impression- 
ism, a term that is utterly misapplied, especially by the critics; for they do not 
hesitate to use it in connection with Turner, the finest creator of mysterious 
effects in the whole world of art.’ 

“The Rondes de Printemps (which bear as an inscription these words from 
La Maggiolata: ‘Vive le mai! Bienvenue soit le mai avec son gonfalon sauy- 
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age!) * were finished at about the same time as /béria, the original orchestral 
score of which is dated December 25, 1908. .. . They were played in Paris at the 
Concerts Durand on March 2, 1910. ‘The composer himself conducted that day. 
One wonders whether the program notes, which bore the signature of Charles 
Malherbe, were inspired by Debussy: 

“ .,. These are real pictures,’ one reads, “in which the composer has en- 
deavored to convey, aurally, impressions received by the eye. He attempts to 
blend the two forms of sensation in order to intensify them. he melody, with 
its infinitely varied rhythms, corresponds to the multiplicity of lines in a draw- 
ing; the orchestra represents a huge palette where each instrument supplies its 
own color. Just as the painter delights in contrasts of tone, in the play of light 
and shade, so the musician takes pleasure in the shock of unexpected disso- 
nances and the fusion of unusual timbres; he wants us to visualize what he 
makes us hear, and the pen he holds in his fingers becomes a brush. ‘This is 
musical impressionism of a very special kind and of a very rare quality.’ 

“Both from the esthetic and the historical points of view, this notice is of 
the highest interest, if, as seems probable, it was inspired by Debussy himself; 
but the definiteness, and the trite, elegant style of these notes cannot entirely 
have satisfied this subtle artist, who disapproved of all such indiscreet analytical] 
annotations.’’* * 

M. Vallas goes on to discuss the actual material of Rondes de Printemps, but 
his analysis is interwoven with a description of the manner in which the work 





**“Hurrah for May! Welcome May with its wild banner!” 





** Note by A. F.: Debussy frequently drew parallels between music and painting, as witness 
his observations on the Nocturnes quoted above. But he was acutely conscious of the fact that 
sound is sound and pigment pigment, and one would like to have overheard his private remarks 
on M. Malherbe’s statement that “he wants us to visualize what he makes us hear.” 
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was first received, and 1s a little too long to give in this place. Suffice it to say that 
Rondes de Printemps is based upon the ord French folk tune, Nous n’irons plus 
au bois (We Shall Go to the Woods No More), which is subjected to all manner 
of contrapuntal and rhythmic developments, augmentations, diminutions, and 
so on. Debussy had used this same melody in two earlier works, the song called 
The Sleeping Beauty and the piano piece, Gardens in the Rain. Vallas also dis- 
covers a trace of the lullaby, Do, do, Venfant, do, in the eleventh bar of the 
Rondes. 


Poe Nisa POR TSOP aGeN Is Ly sie sc ceetietc sot er: Jacques Ibert 
(1890-_ ) 

This work is the outcome of a Mediterranean cruise which Ibert took some 
time before the autumn of 1922, when the score was published. ‘The titles of 
the three movements are self-explanatory, and no further comment is needed. 

Ibert, by the way, has recently been appointed assistant director of the Paris 
Opera, his chief being Reynaldo Hahn. From 1937 to the outbreak of the recent 
war, he was director of the French Academy in Rome. Since his name has not 
appeared on a San Francisco Symphony program in a good many years, perhaps 
it might be well to add that he is one of the most prolific of modern French 
composers, has written an immense amount in every form, but is perhaps best 
known, or is at least most frequently represented in this country by his music 
to the classic film comedies of René Clair. 





In SYMPHONY—Mastery of Tone! 
In OROWEAT Bread—Mastery of Flavor! 
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: ELEVENTH SEASON 1946—————————_— 
WEDNESDAY EVE., JANUARY 30 
MONDAY EVENING, MARCH 4 
MONDAY EVENING, APRIL 15 
AT EIGHT-THIRTY 


CENTURY CLUB 
SUTTER AND FRANKLIN STREETS 


SUBSCRIPTION TICKETS $65.00 AND $3.00, TAX INCLUDED 
MAY BE OBTAINED FROM 


MRS. NATHAN FIRESTONE, SECRETARY, 3494 — 21st STREET 
SINGLE ADMISSION $2.25 and $1.25, at Opera Box Office, City of Paris 
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See-Me...at your dealer’s. 


PARROTT & CO...San Francisco.. Sole U. S. Distributors — 
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HRANEK, CARL 


CONTRA BASSOON: 


BAKER, MELVILLE 


HORNS: 


TRUTNER, HERMAN C, 
LUCCHES!, DINO 
TRYNER, CHARLES E., 
ROTH, PAUL 

TRUTNER, HERMAN, UR. 


TRUMPETS: 


BusBs8, CHARLES, JR. 
BARTON, LELAND 5S. 
KRESS, VICTOR 
MURRAY, EARL 


TROMBONES: 
Gios!, ORLANDO 
SHOEMAKER, ROGERS 
KLOGK, JOHN 
TUBA: 
MURRAY, RALPH 
HARP: 
MORGAN, VIRGINIA 
EVERINGHAM, ANN 


TYMPANI: 


LAREW, WALTER 


PERCUSSION: 
VENDT, ALBERT 
SINAI, JOSEPH 
GREER, ELWOOD 

PIANO AND CELESTA: 
SHORR, LEV 


LIBRARIAN: 
HAUG, ALMA 


PROPERTY MASTER: 
WE OMS [RiEZAW/AEx¢ 


PERSONNEL MANAGER: JULIUS HAUG 
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Many a man, engrossed in his business 
or profession, has found a Trust 
Account with his bank helpful. 


Under such an arrangement, the bank 


takes over and handles for its client 
the many time-consuming details of 
his personal investments. Ask about 
this service. 


TRUST DEPARTMENT 


Wells Fargo 


Bank «. union TRUST CO. : is - 


SAN FRANCISCO 


Established 1852 
Member F.D.I.C. 
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® Most all famous names in the world of music are exclusive with Sherman, Clay: 
lle immortal Steinway, Chickering, and other fine pianos; the Hammond organ; the 


Capehart; Conn, Gibson and other fine band and orchestra instruments. Now, as it has 


heen for 75 years, music lovers look to Sherman, Clay for everything fine in music. 


SHERMAN, CLAYS -S- PACIFIC COAST. STORES ARE LOC ATED: GUN 
‘SAN FRANCISCO * OAKLAND * SAN JOSE * SACRAMENTO + FRESNO + PORTLAND © SEATTLE 
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a perfect gift: A superb Fidelitone 

MASTER—the FM longlife phonograph 
needle. Months of pleasure—brilliant 

reproduction and extreme kindness to 


records... Available at record 


and music dealers everywhere. 





$1.50 


Attractively packaged in a 
PIDELITONE ’ useful record brush = speci- 
MASTER ally encased for 
the holidays in 
a holly gift box. 


Wdelitone 
WSTEL 


FLOATING POINT 
PHONOGRAPH WEEDLE 


‘*‘Master of Them All” 


PERMO, Incorporated, CHIcAGo 26 


Original and World’s Largest Manufacturers 
of Longlife Phonograph Needles 
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GUEST ARTIST THIS WEEK 


IsAAc STERN was born in Russia in 1920, and was brought to San Francisco 
at the age of ten months. He comes of a musical family, his mother having 
oraduated from the Imperial Conservatory in St. Petersburg, while his father, 
too, was active musically in Russia. He obtained most of his musical education 
in San Francisco, principally with Robert Pollak and Naoum Blinder. Although 
he had been playing in public as early as 1928, his official debut recital was given 
at the Veteran’s Auditorium in 1935. He made his first appearance with orches- 
tra at a concert of the San Francisco Symphony at the Civic Auditorium in 1936, 
playing the Saint-Saens violin concerto in B minor, and in the following season 
he presented the Brahms concerto on the Friday-Saturday series at the Opera 
House. He has since been soloist with many other orchestras and has given re- 
citals generally throughout the country. This will be his fifth appearance with 
the San Francisco Symphony Orchestra. He was last heard here in February, 
1944, when he played the Beethoven concerto. 


—~— 


THE NEXT GUEST ARTIST 


MARIAN ANDERSON was born in Philadelphia and studied there with Enrico 
Boghettt. She made her professional debut at a Lewisohn Stadium concert of 
the New York Philharmonic Orchestra in 1925, having won that honor in com- 
petition with 300 other aspirants. After several more years of study, Miss Ander- 
son went to Europe and gave concerts there from 1933 to 1935. She gave her 
first American recital in the latter year, and her career since then needs no de- 
scription. Her appearance on February 21 and 23 will be her sixth with the 
san Francisco Symphony Orchestra. 











JOIN Velaro MiemONY. LEAGUE TODAY 


Yearly Dues $5.00 from January to January 


Your check will aid in providing Symphony tickets for music students in public high 
schools and Junior Colleges and in building up the orchestra’s library and repertoire. 


oJ 


On Wednesday evening, March 20, at 8:30,. in the Italian Room of the Hotel St. 
Francis, League members are invited to attend ‘’A Record Evening’”’ featuring a dis- 
cussion on the process of making phonograph records and a musical preview of an 
album by Pierre Monteux and the San Francisco Symphony Orchestra which is as yet 


unreleased for public sale. 
on 


Make checks payable to Musical Association of San Francisco and mail to 
Musical Association of San Francisco, Opera House, San Francisco 2, Calif. 
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Reconversion is here. For many, its problems are more per- 
plexing than the intricacies of yesterday’s war routine. In the 
face of such time and mind demanding pressure, it is not easy 
to keep personal affairs completely current. 

It can be done! Open an Agency Account with this Bank. 
Put vour stocks, bonds and other securities under the super- 
vision of our Trust Investment Committee. You retain owner- 
ship of your securities, and as much or as little investment 
control as you wish. 

Your holdings will receive the attention of a group of quali- 
hed managers. You gain peace of mind in the knowledge that 
your business pressures will not affect the orderliness of your 
personal affairs. 

Any officer of this Bank will show you how easily an Agency 
Account may be started. 


Head Office: 400 CaLiFornia STREET 
Mission Branch: 161TH & Juttan AVENUE 
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T hirty-fourth Season 
1945 - 46 


SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 
-4e}- 


EIGHTH PAIR OF SYMPHONY CONCERTS 


2296th and 2297th concerts) 


FRIDAY, FEBRUARY 8, AT 2:30 
SATURDAY, FEBRUARY 9, AT 8:30 


ISAAC STERN, Guest Artist 


-40}- 
‘Program 
SYMPHONY NO. 3, IN A MINOR, OPUS 56 
(SCOUT diy fe. 25) Gite etree cease parca tan te so. Mendelssohn 





Introduction — Allegro agitato 

Scherzo assai vivace 

Adagio cantabile 

Allegro guerriero — finale maestoso 
(Played without pause) 


BT EOIN SIBACHIN S2@)i ax UV IGE: eee eee ee eee Respight 
The Fountain of Valle Giulia at Dawn — 
The Triton Fountain in the Morning — 
The Fountain of Trevi at Midday — 
The Villa Medici Fountain at Sunset 


Ne ERVICES SOrN 
NCSL G20 NAS OU) DEE AEE Mile wan toe eect a Bergsma 


First PERFORMANCE IN SAN FRANCISCO 


CONCERTO FOR VIOLIN AND ORCHESTRA, 
NEHA Bey OW Regen ©) PA GIS eres) dame sean: wr ear ce eee Omer Tschaikowsky 
Allegro moderato 
Canzonetta: Andante — 
Allegro vivacissimo 
Mr. STERN 





It is requested that subscribers who are unable to use their tickets kindly phone 
the Symphony Office—UNderhill 4008—giving location of their seats that they may 
be assigned to uniformed men and women. This courtesy will be deeply appreciated. 


THE SAN FRANCISCO SYMPHONY ORCHESTRA 
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Fritz Kreisler 





records exclusively for RCA VICTOR 


Fritz Kreisler will play in your home on RCA 
Victor Red Seal Records. You will hear, in per- 
fect reproduction, the golden tone that is famous 
the world over. Choose trom many thrilling re- 
cordings listed in the RCA Victor catalog and 
ask to hear your favorites at your dealer’s. Radio 
Corporation of America, RCA Victor Division, 


Cama@cnea Na 4: 


Listen to The RCA Show, Sundays, 1:30 p.m., over Station KPO. 


THE WORLD SwGREATEST ARTISTS ARE ON 


RCA\/ICTOR RED SEAL RECORDS & 








PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


SYMPHONY NO. 3, IN A MINOR, OPUS 56 
(SCOLCIN GS ie seats ee ee OS oA oe Felix Mendelssohn-Bartholdy 
(1809-1847) 

Scotland and Italy were the lands of heart’s desire in the heydey of romanti- 
cism, and it is scarcely accidental that Mendelssohn wrote a symphony about 
each country. It is also highly characteristic of that time that the symphony of 
Berlioz which wound up under the title Harold in Italy was begun as a choral 
piece about the death of Mary, Queen of Scots. 

Mendelssohn visited England, Scotland and Wales in the summer of 1829, 
when he was 20 years old. His companion was a young man of about his own 
age named Karl Klingemann, who was secretary to the Hanoverian legation in 
London. Together they “did” Scotland in the grandest spirits, and their letters 
about their journey form one of the most amusing and vivid passages in the 
Mendelssohn literature. 

Mendelssohn's first letter from Edinburgh records, among other things, that 
“everything here looks so stern and robust, half enveloped in haze or smoke or 
log; moreover there is to be a bagpipe competition tomorrow; many Highlanders 
came in costume from church victoriously leading their sweethearts in their 
Sunday attire and casting magnificent and important looks over the world; with 
long red beards, tartan plaids, bonnets and feathers, naked knees, and their 
bagpipes in their hands, and they passed quietly along by the half-ruined eray 
castle on the meadow where Mary Stuart lived in splendor and saw Rizzio mur- 
dered.” 

The letter ends “The Highland journey will be as follows: via Stirling, 
Perth, Dunkeld, and the waterfalls to Blair Athol; thence on foot over the hills 
lo Inverary, to Glencoe, the Isle of Staffa, and the Isle of Islay ... From there 
up the Clyde to Glasgow, then to Ben Lomond, which with Loch Lomond forms 
the Highland lion, to Loch Earn, Ben Voirlich, Loch Katrine; then to Cumber- 
land. What further shall I tell you? Time and space are coming to an end, and 
everything must terminate in the refrain ‘How kind the people are in Edin- 
burgh, and how generous is the good God’.” 

Two days later Mendelssohn ends a second letter from Edinburgh as follows: 

“In the evening twilight we went today to the palace where Queen Mary 
lived and loved; a little room is shown there with a winding staircase leading 
wp to the door; up this way they came and found Rizzio in that little room, 
pulled him out, and three rooms off there is a dark corner where they murdered 
him.* ‘The chapel close to it is now roofless, grass and ivy grow there, and at 
that broken altar Mary was crowned Queen of Scotland. Everything is broken 
and mouldering, and the bright sky shines in. I believe I found today in that 
old chapel the beginning of my Scotch symphony. Now farewell!” 

Then Mendelssohn and his companion went on to Abbotsford to beard Sir 
Walter Scott in his lair. The great man gave them “‘at best one half-hour of 
superficial conversation,” and in his chagrin Klingemann wrote a long burlesque 
account of their being Sir Walter’s house-guests and eating his sister’s marma- 
lade. 

The journey continued into more romantic country, according to the itin- 
crary given above. At Fingal’s Cave Mendelssohn was inspired to musical de- 
scription, little thinking that the result would, in years to come, spread the fame 
of that grotto throughout the world. Eventually the travelers returned to Lon- 
LL 


* David Rizzio was an Italian musician who became the lover of Mary, Queen of Scots, and 
Was therefore murdered by the king. 
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SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 


NINTH PAIR OF SYMPHONY CONCERTS 


Thursday, February 21, at 8:30 
Saturday, February 23, at 8:30 


MARIAN ANDERSON, Guest Artist 


SMO HOM: NOM AS axtaan ys ts fous Aaya eaten a see A ae ee che See. ame 4ntheil 
(First Performance in San Francisco) 

miederr mes tanrendenm .Gesellenia. ee 2. ce a ee Mahler 

FOccata anc. Bu oues NG WViay Ol tet oo cots eer cane a eens ee Bach 
(Orchestrated by Theodore Bloomfield) 

tide PacesFace,MitOr W101 LOmMelGd LOTZzan del Westtne. 2.4. sate Verdi 

EVO TIeA TAIN, 2 ghee ce cha Oe eh ere pe cep 4 Sethe sch “ahh is etre ale cue, Strauss 


TENTH PAIR OF SYMPHONY CONCERTS 


Thursday, March 7, at 8:30 
Saturday, March 9, at 8:30 


BERNHARD ABRAMOWITSCH, Guest Artist 


WalsessNoblésvetSentimentales= sent sean » a> ate ta ee ee Ravel 

CONCErO MO PlanoOsanGsOncnestracasw. hase Ale ee Schumann 

‘Three Dances from The Three Cornered Hat.............. De Falla 

SWITIPMOMY. Jick bh S-Sicaie Sy eam n seem Pen ad te, ated ea Halsey Stevens 
(First Performance, the Composer Conducting) 

Sata Dados Moker eke lal Zee yn feed. vee tre ah ee Henin ds Sha A Debussy 

PULLS meLOM CRY OSCMRAUGLICT Seat te he eee oie es eee eee Strauss 


ELEVENTH PAIR OF SYMPHONY CONCERTS 


Friday, March 15, at 2:30 
Saturday, March 16, at 8:30 


WITOLD MALCUZYNSKI, Guest Artist 


QVEEruinertOwS DRILL Ge Cea ee a et ne Male ek hetero Ee Goldmark 
SWLENPIIOTLY AINO Spon 2UL OG ham senctmcn eines ues wees ine, Senate es Rimsky-Korsakoff 
Concerto for Piano and Orchestra in A Major Le OM ARR SoA Liszt 


Paphniscand Chloe; SuiteyNo: gl asei os hens o eins arenes Ravel 
(With University of California Chorus) 


TWELFTH PAIR OF SYMPHONY CONCERTS 


Friday, March 22, at 2:30 
Saturday, March 23, at 8:30 


IGOR STRAVINSKY, Guest Conductor 


Stravinsky Program 
Carnival Scene from Petrouchka (new version) 
*Scherzo a la Russe 
*Symphony in Three Movements 
*Scenes cle Ballet 
Suite from ‘The Fire Bird (new version) 
* First Performance in San Francisco. 
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don, from which place Mendelssohn wrote that the Reformation symphony, the 
Scotch symphony, and the “Hebrides matter’ (1.e., Fingal’s Cave) were “all 
shaping themselves gradually.”’ 

But the shaping of the Scotch symphony took an extraordinarily long time, 
and it was not until 13 years later, in 1842, that the score was finished. There- 
fore, although it is the third symphony Mendelssohn projected and was accord- 
ingly numbered third by him, the Scotch is actually the fifth and last symphony 
Mendelssohn brought to completion. 

In a preface to the score, which was not published until 1851, five years after 
Mendelssohn died, the composer wrote “The several movements of this sym- 
phony must follow each other immediately, and not be separated by the usual 
pauses. For the information of the audience its contents may be stated as fol- 
lows: 

SINFONIA 

Introduction and Allegro agitato 

Scherzo, assat vivace 

Adagio cantabile 

Allegro guerriero and Finale maestoso.” 


Note well that this table of contents says nothing about the Scottish inspira- 
tion of the symphony, nor was the geographical title by which it is known today 








WAR MEMORIAL OPERA HOUSE. Owned and operated bv the Citv and Countv of San Francisco 
through the Board of Trustees of the War Memorial. 
Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat 
location on request. — Opera Glasses in Foyer. 








Buffet Service in Basement Promenade and Dress Circle during all performances 


















AMERON 


enter 


veeel 





Jitund 


331 BUSH STREET, SAN FRANCISCO 
Between Montgomery & Kearney - SUtter 2219 


For Your Violin Listening Pleasure... 
Lalo’s Symphonie Espagnole 


For Violin and Orchestra 
As played by Nathan Milstein (Violin) 
with the Philadelphia Orchestra 
Eugene Ormandy Conducting 


M-MM 564 — $3.67 (Incl. Tax) 


Watch for ISAAC STERN Recordings Soon 
On 


COLUMBIA (fi\§) MASTERWORKS 
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EXCLUSIVE 


WITH 


Granat 


Whe fine musician is recognized by 

his mastery of technique plus originality of 
interpretation ...the same elements of genius required of every 

_ Granat craftsman. Our master jewelers are noted for creativeness 

| in design and precision in workmanship... attributes that have 

| won nationwide applause. Destined for masculine magnificence are these 

diamond solitaires. From Northern California’s largest collection of 


perfect blue-white diamonds, these men’s rings and many others, are 


exclusive with Granat...exclusively designed for men of distinction. 


“Dectale TREAT 6 ebvA Coker, | 


AMERICA’S LARGEST MANUFACTURING RETAIL JEWELERS 





placed on the programs of the early performances. Schumann therefore heard ; 
the Scotch symphony under the impression that it was Mendelssohn’s Italian, | 
and wrote with great enthusiasm of its “beautiful Italian pictures, so beautiful 
as to compensate a hearer who had never been to Italy.” Thus is landscape 
painting in music subject to interpretation according to the ear of the hearer. 
But Mr. Cecil Gray has more recently found elements in common between the 
folk-wise idiom of De Falla and the equally folk-wise idiom of Sibelius, between 
the grim North and the langorous South: as these notes have often insisted, 
there are more universals than particulars in folk music. 

[t should also be pointed out that this symphony contains none of the tradi- 
tional devices whereby Scottish atmosphere is suggested. There are no bagpipe 
drones, no pentatonic tunes, and, although the short-long rhythm known as 
the “Scotch snap” appears in the fourth and eighth bars of Example 5 below, 
nothing much 1s made of it. The “Scotch snap” is, of course, by no means limited 
to Scottish music. Dvorak uses it constantly in his New World symphony to 
suggest American Negro folk song. 

I 

Andante con moto, A minor, 3/4 time. The symphony begins with an ex- 

tended slow introduction based upon a theme given out in the first bars by 


the oboe: 
1 m 
(eS ee a 


This 1s said to be the melody of a song Mendelssohn heard sung by the daughter 
of the mistress of his inn at Edinburgh on his return from visiting Holyrood 
Palace, where the murder of Rizzio took place. It bears a curious resemblance 
lo the so-called “Death Prophecy” motif in Wagner's Ring. 

At the end of the introduction, the tempo changes to Allegro un poco agitato 
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THE FINEST LIBRARY OF RECORDS ANYWHERE—Enriched by a Distinguished Environment 
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and the time to 6/8 as the violins, supported an octave lower by the clarinets, 
present the principal theme: 














This is restated, and there is a brief transition section, assai animato, with a 
new idea not quoted. ‘The second theme appears in the clarinet in E minor, 
accompanied in the violins with material drawn from Example 2: 
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Example 3 is worked over at some length. ‘The exposition ends in E minor with 
the following closing theme, given to the violins and woodwind: 


4 


Oo 





























The development is largely concerned with Example 2, considered both as 
a whole and in fragmentary fashion, and put through various keys by the full 
ensemble, with little change of pace or mood. Example 3 is also prominent, 
however, and toward the end Example.4 comes in for some consideration. 
The texture lightens markedly as the development closes, and material in the 
celli derived from Example 3 leads into the recapitulation. 

This figure of the ’celli continues as a countersubject as the violins and clari- 
nets open the recapitulation with Example 2 in its original key. This section 
is much shorter than the exposition; Example 3 returns, in A minor, immedi- 
ately after Example 2, and the closing theme (Example 3) is heard in the same 


FERRARI @& NICOLAUS 


AND FORMER FIRM OF TRAINER & PARSONS 
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Dispeusiug Opticians 
444 POST 
SAN FRANCISCO 


SYMPHONY ORCHESTRA 359 

















The result of years of patient experiments, this amazing 
new cream was designed for the woman whose skin is beginning 
to yield to the pressure of time. Compounded 


with vital, activating hormones, laboratory-tested Anatome 






Cream reawakens the skin, encouraging the glow of youth 
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key not long after that. here is a long coda in which Example 2 is developed 


figures which would seem to suggest that Mendelssohn saw more than one 
thunderstorm in Scotland. “The movement ends, however, with a return to the 
slow introduction (Example 1) with which it began. 


II 
Assat vivace, F major, 2/4 time. This movement has the general char- 
acter of a scherzo, although it is not in triple time and is cast in sonata form, 
1s are all the movements of the symphony. 
The clarinet has the principal theme after eight introductory bars: 




















The theme is repeated by the other woodwinds and is extended by the strings. 
The violins then introduce the second theme, in C major: 
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once more, at first with solemn, organ-like chords, but later with chromatic 
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a close, with emphasis upon a reiterative long-short figure of dotted eighths and 
sixteenths which is the very opposite of the “Scotch snap.” 

The brief development begins with Example 5 in its home key of F, heard 
‘1 the ‘celli, bassoons and violas. Examples 5 and 6 are both taken through 
modulations which move so rapidly that the key-plan is whirled completely off 
base, and when the recapitulation sets in, the music is unable at first to find its 
way back to F major; Example 5 returns, rather, in the remote key of E flat, in 
the flute. Example 6, which had been given out pranissimo and by the strings 
alone in the exposition, is now played fortissimo by the full orchestra, in F. ‘The 
coda begins with a new woodwind theme combining Example 5 with the re- 
iterated rhythm of the closing theme, and with this the movement dissolves 
into thin air at the end. 

IIT 
Adagio, A major, 2/4 time, The violins have the principal theme at the 


ninth bar: 

















The theme is quite long, and is immediately succeeded by the second theme, a 
kind of solemn processional, given to the woodwind and horns. We quote the 
upper woodwind parts: | 








(Continued on Page 367) 
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This is taken up by the full orchestra and leads to the closing theme, heard in 
the violins and woodwind, in E major: 





The short passage which follows may be regarded either as an extremely 
brief development or as a kind of climactic bridge between exposition and re- 
capitulation. At all events, it is based upon the opening bars of Example 7 and 
the repeated notes of Example 8. It subsides into the singing of the principal 
theme (Example 7) by the ’celli, in the original key and form, with which, of 
course, the recapitulation opens. Examples 8 and 9 return much as before, but 
with changes of key, and there is a short coda based on Example 7. 


IV 


Allegro guerriero, A minor, alla breve. The violins plunge at once into 
the principal theme over repeated notes of the horns and bassoons: 
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Four bars after Example 10, there is an important sequel, also in the violins: 











Example 10 is briefly discussed, along with: 


12. vln.T 
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The oboes have the second theme, in E minor: 


jeri oe eS 


To which the strings and trumpets add: 






































And the exposition comes to a brilliant, climactic conclusion in C major. 

The development begins with flying fragments of Example 10 in woodwind 
and strings, over the reiterated notes always associated with this theme. Ex- 
ample 11 is also treated, as well as 12 and 13. 





Now Playing in 
Peacock Court 


HENRY KING 


His Piano and 
His Orchestra 


SYMPHONY ORCHESTRA 369 









Keep tuned to 


———— ee, 


« 680 


APO 


on your dial 

















Contented Hour ye Harvest of Stars 
Mon. at 7:00 p.m. Sun. at 11:00 a.m. 
Telephone Hour es John Charles Thomas 
Mon. at 9:00 p.m. Sun. at 11:30 a.m. 
Light and Mellow ' General Motors Symphony 
Tues. at 9:00 p.m. Sun. at 2:00 p.m. 
Standard School Broadcast % Album of Familiar Music 
Thurs. at 10:00 a.m. Sun. at 6:30 p.m. 
Waltz Time + Hour of Charm 
Fri. at 6:30 p.m. Sun. at 7:00 p.m. 
Orchestras of the Nation 
Sat. at 12:00 p.m. Standard Hour 
(starting Dec. 15) Sun. at 8:30 p.m. 
Know Your Symphony ' Voice of Firestone 
Sat. at 5:00 p.m. Mon. at 5:30 p.m. 


Part of a continuous Parade of Stars 
heard over KPO and the 
NATIONAL BROADCASTING COMPANY 
America’s Number One Network 











370 SAN FRANCISCO 














Example 10 returns in the violins in A minor to begin the recapitulation, 
and the whole procession of themes heard in the exposition passes once more 
in review, but with changes of key and in a somewhat abbreviated form. A big 
climax is attained, and as it subsides the second theme (Example 13) is heard 
very quietly in the clarinets and bassoons. 

A long independent coda now follows. It is in A major, 6/8 time, Allegro 
maestoso assai. Its theme is given at first to the clarinets, horns, bassoons and 


violas: 






































and with it the symphony comes to its highly sonorous end. 


BEL OE eA NS OS Rs) IV i te eee ete are soe, 2 Ottorino Respighi 
(1879-1936) 

The score, published in 1918, bears the following descriptive note: 

“The Fountain of Valle Giulia at dawn; the Triton Fountain at morn; the 
Fountain of Trevi at mid-day; the Villa Medici Fountain at sunset. In this 
symphonic poem the composer has endeavored to give expression to the senti- 
ments and visions suggested to him by four of Rome’s fountains, contemplated 
at the hour in which their character is most in harmony with the surrounding 
landscape, or in which their beauty appears most impressive to the observer. 
The first part of the poem, inspired by the Fountain of Valle Giulia, depicts a 
pastoral landscape: droves of cattle pass and disappear in the fresh, damp mists 
ofa Roman dawn. A sudden loud and insistent blast of horns above the trills of 
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the whole orchestra introduces the second part, The Triton Fountain. It is like 
a joyous call, summoning troops ol naiads and tritons, who come running up, 
pursuing each other and mingling in a frenzied dance between the jets of water. 
Next there appears a solemn theme, borne on the undulations of the orchestra. 
ft is the Fountain of Trevi at mid-day. ‘The solemn theme, passing from the 
wood to the brass instruments, assumes a triumphal character. ‘Trumpets peal; 
across the radiant surface of the water there passes Neptune’s chariot, drawn 
by sea horses and followed by a train of sirens and tritons. ‘The procession then 
vanishes, while faint trumpet blasts resound in the distance. The fourth part, 
The Villa Medici Fountain, is announced by a sad theme, which rises above a 
subdued warbling. It is the nostalgic hour of sunset. The air is full of the sound 
of tolling bells, birds twittering, leaves rustling. Then all dies peacefully into 
the silence of the night.” 


MIUSTGCOINEAs OULU E as ETE Vii artes peace te William Bergsma 
(1921- ) 


The composer writes as follows: 

“Bergsma: born 1921, Oakland. Studied Stanford, 1933-40; Eastman School, 
1940-44. Written two ballets, two string quartets, much assorted stuff. Kousse- 
vizky Foundation commission, 1943; National Institute of Arts and Letters 
erant, 1945; some other prizes and commissions. 

“Music on the Q.T.: Written 1942-43, first performed CBS by Howard 
Hanson and the Eastman-Rochester Orchestra, 1943. Non-programmatic music 
lasting about eight minutes in no particular academic form. 


“Properly padded, this should work out all right.” 


Mr. Bergsma’s theme is stated at once by the violins: 
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(1840-1893) 

_ Tschaikowsky wrote his violin concerto in March, 1878, during a sojourn 
in Switzerland. The work would seem to have progressed easily, with few of 
the soul-searchings, the turmoil and exaltation and despairing letters to Na- 
(eshda von Meck that so often accompanied the composition of Tschaikowsky’s 
bigger creations. ‘There was some trouble, however, in finding an interpreter 
willing to undertake the first performance of the concerto. Leopold Auer, to 
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whom it was dedicated, turned it down, and it was finally performed by Adolph 
Brodsky in Vienna in 1881. 
I 
Allegro moderato, D major, 4/4 time. ‘'wenty-two bars of orchestral intro- 
duction hint at the principal theme to come. ‘The solo enters with a five-bar 
cadenza, and then gives out the first theme: 





This is repeated in varied form. ‘The transition to the second theme begins 
with a melody exploiting rising and falling triplets, stated by the principal 
violin, as are all the leading themes of the concerto except Example 8: 
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rhythm of the last bar of Examples | and 2 immediately precedes the second 
/ . . . > . 
subject of the movement, which appears in the orthodox key of A major: 





The second theme is worked out at length. A brilliant closing theme in staccato 
triplets in the upper reaches of the violin concludes the exposition. 

The solo drops out at the beginning of the development. The orchestra 
takes up Example | fortisstmo and leads it through diverse symphonic paces. 
The solo joins in to work over Example | in rapid figuration, then rests again 
as the orchestra breaks out with the same theme. Big chords of the solo punc- 
tuated by the orchestra lead to the cadenza, which is by ‘Tschaikowsky himself 
and is an integral part of the score. With this the development ends. 

The solo flute returns to Example | under trills of the solo to begin the 
recapitulation, which is a free restatement of the materials of the exposition. 
The transition theme (Example 2), the second theme (Example 3, now in D) 
and the closing theme are heard again in regular order. The coda, in its excite- 
ment, suddenly but momentarily branches out into new melodic ideas. 


I] 
Canzonetta: Andante, G minor, 3/4 time. The woodwinds, with the clarinet 





EZ BOA rNVENDS: 


We are extremely sorry we cannot make res- 
ervations. We think you will agree that serving 
everyone in turn is the fair way. 









Open 4 p.m. 
GEORGE MARDIKIAN at 


Whe Pamvor 


OWAR. KHAYYAWS 


- -O'FARRELL STREET AT POWELL | 





Epicurean Chinese tid-bits and those tall South Sea Isle drinks at 


THE TONGA SNACK BAR 


(open til 1:00 a.m.) 
and 


TONGAzBAR 


(open til midnight) 
After the symphony visit Hotel Fairmont’s Tonga Room for a late evening refreshment and 
snack. Enjoy yourself in San Francisco’s newest and most lavish surroundings . . . and then 
drop in to the Cirque Room for dancing without minimum or cover charges. 


Gairment Aatel 





SYMPHONY ORCHESTRA ce he | 








Know Your Symphony 


Since the inauguration of the Young People’s educational concerts 
by the San Francisco Symphony Orchestra, the enthusiasm for these 
programs has grown steadily. This season, hundreds of young concert 
goers were disappointed when they found that tickets for the four regu- 
lar Saturday morning concerts directed by Dr. Rudolph Ganz, were 
completely sold out. 

To remedy this situation and to introduce the younger generation to 
Conductor Pierre Monteux at the head of the great San Francisco Sym- 
phony, the Musical Association and the Young People’s Concert Com- 
mittee of the Association, have with the generosity of the San Francisco 
Bank, decided to present an extra concert. The program will be held 
in Civic Auditorium on Saturday morning, March 30, and Monteux, 
who has volunteered his services for the event, has disclosed that for his 
first meeting with the boys and girls of the Bay Area at their own con- 
cert here, he has planned a musical ‘‘Festival,”’ consisting of works em- 
phasizing gaiety and merrymaking. 

Tickets priced at twenty-five and fifty cents including tax will go on 
sale at the Symphony Box Office at Sherman, Clay and Company, next 
Monday, February 11. Large orders for blocks of seats may be placed 
by mail directly to the Musical Association Office, War Memorial Opera 
House, San Francisco 2, and must be accompanied by self-addressed, 


stamped envelopes. 
> A q 7 


An intensive drive for membership in the San Francisco Symphony 
League, the organization which has as one of its responsibilities the 
maintenance of the Orchestra library, is now under way. League Chair- 
man, Mrs. John P. Coghlan, reports that response to the first announce- 
ment, of 1946 League activities is good, but that many more members 
are needed in order that the organization might operate with the great- 
est efficiency. League dues of $5 may be paid by mail, with checks made 
out to the Musical Association of San Francisco. 

A gift of a number of valuable musical scores, including orchestrated 
operatic arias has recently been presented to the League by Mrs. Powers 
Symington. ‘These scores, according to Mrs. Coghlan, will be placed in 


the Symphony Library as a gift from Mrs. Symington and the League. 
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The key and subject of Example 4 eventually return. “The movement ends 
with a varied restatement of its orchestra introduction, leading without pause to 


III 
Allegro vivacissimo, D major, 2/4 time. ‘The orchestra pounces at once 


upon a fragment of the main theme to come. ‘The solo then works this over, 
cadenza-fashion. ‘The real theme is given out after these preliminary exercises: 





and is brilliantly handled at some length. 
The movement is a rondo, and its first contrasting episode comes with a 
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MRS. ALEXANDER FIELD 

MRS. CHARLES GILLESPIE 

MRS. PRENTIS COBB HALE, JR. 
MRS. ERNEST MEYER 

MRS. AUBREY RAWLINGS 
MRS. WILLIAM WATT 

MRS. LEONARD E. WOOD 


MRS. SPENCER GRANT 

MRS. MAXWELL MILTON 
MRS. WILLIAM ORRICK 
MISS ELSE SCHILLING 

MRS. DANIEL VOLKMANN 
MISS JOHANNA VOLKMANN 
MRS. DEAN WITTER 

MRS. J. B. WRIGHT 


MRS. REED J. BEKJNS 

MRS. GEORGE EDWIN BENNETT 
MRS. JAMES FICKETT 

MRS. CLARENCE LORAN JOHNSTON 
MRS. GEORGE S. JOHNSTON 

MRS. RALPH MERILLION 

MRS. MILTON RAY 

MRS. ERNEST SWEETLAND 


MRS. JOSEPH D. GRANT 


MRS. JOHN CASSERLY 

MRS. DONALD GREGORY 

MRS. OSGOOD HOOKER 

MRS. WELLINGTON HENDERSON 

MR. AND MRS. KENNETH MONTEAGLE 
MRS. EDITH NORTH 


MRS. MARCUS S. KOSHLAND 
MRS. M. C. SLOSS 


MRS. CHARLES BRANSTEN 

MR. AND MRS. MORTIMER FLEISHHACKER 
MRS. ROGER LAPHAM, JR. 

MR. ROBERT WATT MILLER 

MRS. FREDERICK C. WHITMAN 


MR. AND MRS. CHARLES R. BLYTH 
MRS. RICHARD HEIMANN 

MRS. WALKER KAMM 

MRS. A. J. LOWREY 

MR. AND MRS. C. O. G. MILLER 
MRS. EDGAR WOODS 


MR. AND MRS. GEORGE T. CAMERON 
MRS. RYER NIXON 
MR. AND MRS. NION R. TUCKER 


MRS. DUNN DUTTON 
MRS. WALTER HOBART 
MRS. FREDERICK HUSSEY 


MRS. KENYON JOYCE 
MRS. SAMUEL KNIGHT 
MRS. RICHARD McCREERY 


MRS. WALTER D. HELLER 

MRS. MORRIS MEYERFELD 

MRS. GEORGE OPPEN 

MRS. RICHARD H. SHAINWALD 
MRS. -FELISE CHILTON 


MRS. FRANK P. DEERING 
MRS. JAMES L. FLOOD 

MRS. BENJAMIN C. KEATOR 
MRS. HENRY S. KIERSTED 
MRS. ATHOLL McBEAN 
MRS. ASHTON H. POTTER 


DR. AND MRS. FRANK R. GIRARD 


MRS. FRANCIS S. BAER 

MISS JENNIE M. BLAIR 

MRS. F. ELDRED BOLAND 
MARQUISE HENRI de PINS 
MRS. GEORGES DELATOUR 
MRS. ROGER D. LAPHAM 
MRS. FREDERICK W. McNEAR 
MRS. PHILIP C. MORSE 


MRS. OTTO BARKAN 
MRS. L. A. BENOIST 
MISS MARILYN BENTLEY 
MRS. WALTER BENTLEY 
MRS. FOSTER NEWHALL 
MRS. STANLEY POWELL 
MRS. BRUCE SELFRIDGE 
MRS. MELVILLE L. SMITH 


MRS. DAVID ARMSTRONG TAYLOR 
MRS. CHARLES N. BLACK 
MRS. EDWARD OTIS BARTLETT 


MRS. S. L. ABBOTT 

MRS. FRANCIS BASCOM 
MRS. CARLETON BRYAN 
MRS. HERBERT E. HALL 
MRS. DERRICK MATURIN 
MRS. DONALD ROSS 
MRS Je 2. ODD 

MRS. RAYMOND YOUNG 


MRS. HENRY BOYEN 

MRS. ARTHUR B. CAHILL 
MRS. LILLIAN R. DANDINI 
MRS. JOHN L. FLYNN 
MRS. PETER B. KYNE 
MRS. JAMES F. McNULTY 
MRS. A. J. MOORE 

MRS. THEODORE WORES 


MRS. HELEN VON GELDERN 
MRS. RAISCH BENNETT 


DR. AND MRS. JOSEPH C. FLOWERS 
MRS. ANGUS McDONALD 
MRS. ROBERT A. ROOS 


MRS. FRANK E. BUCK 

MRS. RALPH K. DAVIES 
MRS. LINDSAY HANNA 
MRS. JAMES LEVENSALER 
MRS. A. DOUGLAS McBRYDE 
MISS OLGA MEYER 

MRS. FRANK A. SOMERS 
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slackening of pace and a change of key to A major. ‘The theme in the violin 


i; heard over a peasant-like droning fifth in the orchestra: 





A second portion of this episode brings forward the following melody in the 
c / 


woodwinds: 





The violin takes this up, but soon scurries back to the gypsy speed and fire of 
Example 6, which is now extensively reheard. ‘The contrasting material (Ex- 
amples 7 and 8) then comes back, but it is now in G instead of A. A third 
statement and development of the principal theme (Example 6) concludes 


the concerto. 








In SYMPHONY—Mastery of Tone! 
In OROWEAT Bread—Mastery of Flavor! 


_ The GRIST-MILL BAKERS 


ROWEAT 
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KPO Symphony Notes 


Five of the world’s most beautiful songs and a Wagnerian aria have 
been chosen by Marjorie Lawrence for her appearance on “The Tele- 
phone Hour” with Donald Voorhees directing, next Monday, Febru- 
aR ICE O}9: 00) p.m. \- 


The Australian soprano, who has fought a long and bitter fight 
against infantile paralysis, has filled her schedule with entertainment of 
servicemen both in this country and abroad, 


With Voorhees and the Bell Telephone Orchestra, Miss Lawrence 
will sing Grieg’s “Ich Liebe Dich,” Rachmaninoft’s ‘Floods of Spring,” 
three traditional Scotch songs —‘‘Comin’ Thru the Rye,” “Robin 
Adair,” “The Blue Bells of Scotland,” and excerpts from the ‘‘Immola- 


tion Scene” of Wagner’s “Gotterdammerung”’ (Twilight of the Gods) . 


The orchestral selections include a work by Arthur Benjamin, Aus- 
tralian composer, titled “From San Domingo,” and the “Overture” to 


“Donna Diana” by Reznicek. 


Isaac Stern, gifted young violinist, will make a guest appearance on 
the Standard Hour on KPO this coming Sunday night (February 10) 
when the program returns to San Francisco and the War Memorial 
Opera House. Stern will play the second and third movements of the 
Tschaikowsky Violin Concerto. ‘The orchestra, conducted by Pierre 
Monteux, will play selections from Chausson’s B Flat Symphony, 
Dvorak’s Carnival Overture and Ibert’s “Ports of Call.” . . . Service 
men and women of the Bay Area will be guests at the broadcast. 


Ramon Vinay, young Chilean tenor, again will be guest soloist on 
the “RCA-Victor Show,” Sunday, February 10 (SEO 230) pms) sae 
is joined by “pop” singer Patsy Garrett and pianist Tetley Kardos. 
Raymond Paige directs the twin symphonic and swing orchestras for 
the weekly musical “feud.” 

Deems ‘Taylor enlists Vinay’s support for his classical side in the 
“battle of music” with the singing of the great aria “Vesti La Giubba” 
from Leoncavallo’s immortal “Pagliacci.” Ken Delmar counters with 
a swing band version of “Mood Indigo,” by Duke Ellington. 


Taylor's next blow is struck by pianist Kardos with Chopin’s ‘‘Fan- 


taisie Impromptu.” Delmar then comes back with “I’m Always Chasing 


Rainbows,” played by the swing band. This number was adapted from 
a Chopin work. Vinay returns with “Ay Ay Ay” and Patsy Garrett sings 
“No Can Do.” 


Vinay recently appeared on the “RCA-Victor Show” as soloist in 
his first appearance in this country. He returns with a “Met” contract 
in his pocket. He'll make his debut with the opera organization on 
February 16 in the taxing title role of Verdi’s “Otello.” 
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Box Holders for Saturday Night 


A MRS. PIERRE MONTEUX N MR. AND MRS. THOMAS AMBROSE 
DR. ALVIN COX 

B MILLS COLLEGE DR. AND MRS. HAROLD K. FABER 
DR. MIRIAM MILLER 

Cc KAPPA KAPPA GAMMA DR. AND MRS. B. H. PAGE 


UNIVERSITY OF CALIFORNIA O DR. AND MRS. WILLIAM LISTER ROGERS 


MUSICAL ASSOCIATION OF MR. AND MRS. JOHN ROSEKRANS 


SAN FRANCISCO E MR. AND MRS. HARRY M. GREEN 


MR. AND MRS. MERVYN E. HITCHCOCK 
—E DELTA DELTA DELTA 


Q ALPHA DELTA PHI 
UNIVERSITY OF CALIFORNIA VERE IEG oO EI COPIuT A 
F DELTA GAMMA R GAMMA PHI BETA 
UNIVERSITY OF CALIFORNIA UNIVERSITY OF CALIFORNIA 
6 MILLS GOLLEGE S SIGMA PHI 


UNIVERSITY OF CALIFORNIA 


Le ALPHA PHI 
UNIVERSITY OF CALIFORNIA 


J SIGMA KAPPA U STANFORD MEDICAL SCHOOL 
UNIVERSITY OF CALIFORNIA 
INTERNATIONAL HOUSE 


K MR. AND MRS. J. D. ZELLERBACH UNIVERSITY OF CALIFORNIA 


WwW CH! OMEGA 
UNIVERSITY OF CALIFORNIA 


Heh BETAS Pint 
UNIVERSITY OF CALIFORNIA 


L DR. AND MRS. NELSON HOWARD 
MR. AND MRS. JEROME POWELL 


DR. AND MRS. HUGH ROSE X ALPHA OMICRON PI 
DR. AND MRS. ROBERT SCARBOROUGH UNIVERSITY OF CALIFORNIA 
M DR. AND MRS. GARNETT CHENEY Y KAPPA ALPHA THETA 
MR. AND MRS. VALLEJO GANTNER UNIVERSITY OF CALIFORNIA 
MR. AND MRS. JAMES H. HOWARD Z KAPPA ALPHA THETA 
MR. AND MRS. LEE LAIRD UNIVERSITY OF CALIFORNIA 





SUBSCRIPTION BLANK 
$2 for 1 year 


Opera, Concert and Symphony 


700 Montgomery Street 
San Francisco 11, California 


Gentlemen: Enclosed is $2.00. Send OPERA AND CONCERT to the 
following address for one year: 


Name 
Street 


City ns Zone No._______ State 
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Blended Whiskey ¢ 86 proof. 65% American grain neutral spirits. 


Three Feathers Distributors, Inc., N.Y. 
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@ 
Manufactured no i 
by the makers 2A C BAG 
of 
Bib Aos WY 7 
c ater 
GINGER ALE Pitee wholesome and delightful to 
Wye tre the taste, Belfast Sparkling Water is 
the ideal table beverage...it is supreme 
Since 1877 among the better mixers — heightens 
the flavor of other beverages and gives 
* longer-lasting sparkle in the glass. 





BELFAS 1).-B EV ERAGE C:O7 
820 Pacific Avenue DOuglas 0547 San Francisco 



















FINE CALIFORNIA “ WINES 
_ When entertaining, serve superb SIMI 
' vintage table wines... Burgundy, 

Cabernet, Carignan, Zinfandel .. . 

Larose, Vin Rosé...Sauterne, Chablis 
... Pale Dry Sherry, Ruby Port... 
perfected with unhurried care from 
choicest Sonoma hillside grapes 
... ask for SIMI... pronounced 
See-Me...at your dealer’s. 


PARROTT & CO...San Francisco. . Sole U. S. Distributors — 
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PERSONNEL 


SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEU®X, Conouctor 


VIOLINS: 


BLINDER, NAQUM 
CONCERTMASTER 


HEYES, PETER 
ASSISTANT CONCERTMASTER 


WOLSK!I, WILLIAM 
ASSISTANT CONCERTMASTER 


ARGIEWICZ, ARTUR 
ASSISTANT CONCERTMASTER 


FORD, Louis W. 
KHUNER, FELIX 
HOLM, THORSTEIN JENSEN 
GUARALD!I, MAFALDA 
SHWEID, HENRY 

VAN DYKE, MARCIA 
SCHNEIDER, DAVID 
CLAUDIO, FERDINAND 
EDMUNDS, CICELY 
MYERS, MISCHA 
SHEINFELD, DAVID 
ROURKE, ROBERT 
GORDOHN, ROBERT 
HAUG, JULIUS 
WEGMAN, WILLEM 
GOUGH, WALTER 
PASMORE, MARY 
LARAIA, ATTILIO F. 
BRARET, BERTHE 
SHAPRO, DAVID 
HELGET, HANS 
PATERSON, JOHN A. 
BAUER, BEN 
KOBLICK, NATHAN 
D! BIANCA, VINCENT 
WRIGHT, HAROLD 
MICHAELIAN, ERNEST 


VIOLAS: 
MOLNAR, FERENC 
PRINCIPAL 
VERNEY, ROMAIN 
WHITE, ALSERT 
MITCHELL, LUCIEN 
WEILER, ERICH 


AKON, ALFRED 
PETTY, SUZANNE 
KARASIK, MANFRED 
MANN, MICHAEL 
VAN DEN Bursa, JAC 
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7CELLOS: 


BLINDER, BORIS 
PRINCIPAL 
REINBERG, HERMAN 
ANDERS, DETLEV 
HUGHSON, MARY 
CLAUDIO, CESARE 
CONNOLLY, CATHERINE 
WINKLER, EUGENE 
PETTY, WINSTON 
PASMDORE, DOROTHY 
HRANEK, CARL 


BASSES: 

KARP, PHILIP 
PRINCIPAL 

SCHMIDT, ROBERT E. 
BELL, WALTER 
SCHIPILLITI, JOHN 
BUENGER, AUGUST 
ORSINI, JOSEPH 
STORCH, ARTHUR E. 
ARIAN, EDWARD 


BETES: 


RENZI, PAUL, UR. 
JORDAN, MERRILL 
SHANIS, RALPH F. 
BENKMAN, HERBERT 


PICCOLO: 


BENKMAN, HERBERT 


OBOES: 
REMINGTON, MERRILL 


SHANIS, JULIUS 
SCHIvo, LESLIE J. 


ENGLISH HORN: 
SCHIvo, LESLIE J. 


OBOE D’AMOUR anpb 
HECKELPHONE: 
SHANIS, JULIUS 


CLARINETS: 


SCHMITT, RUDOLPH 
BIBBINS, F. C. 
FRAGALE, FRANK 


E FLAT CLARINET: 
BIiBBINS, F. C. 


BASS CLARINET: 
FRAGALE, FRANK 


BASSOONS: 
KUBITSCHEK, ERNST 
HIBSCHLE, FRANK 
BAKER, MELVILLE 
HRANEK, CARL 


CONTRA BASSOON: 


BAKER, MELVILLE 


HORNS: 


TRUTNER, HERMAN C. 
LUCCHES!, DINO 
TRYNER, CHARLES E. 
ROTH, PAUL 

TRUTNER, HERMAN, UR. 


TRUMPETS: 


Buss, CHARLES, JR. 
BARTON, LELAND S&S. 
KRESS, VICTOR 
MURRAY, EARL 


TROMBONES: 


Gios!, ORLANDO 
SHOEMAKER, ROGERS 
KLOCK, JOHN 


TUBA: 
MURRAY, RALPH 
HARP: 
MORGAN, VIRGINIA 
EVERINGHAM, ANN 


TYMPANI: 


LAREW, WALTER 


PERCUSSION: 
VENDT, ALBERT 
SINAI, JOSEPH 
GREER, ELwoop 

PIANO AND CELESTA: 
SHORR, LEV 


LIBRARIAN: 
HAUG, ALMA 


PROPERTY MASTER: 
J. T. HEAVEY 


PERSONNEL MANAGER: JULIUS HAUG 
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Marian Anderson, Guest Artist February 21-23, 1946 
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Bank « union ravst co 


SAN FRANCISCO 
Established 1852 


Under such an arrangement, the bank 
Member F.D.I.C. 


the many time-consuming details of 
his personal investments. Ask about 


takes over and handles for its client 
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® Most all famous names in the world of music are exclusive with Sherman, Clay: 
lhe immortal Steinway, Chickering, and other fine pianos; the Hammond organ, the 
Capehart; Conn, Gibson and other fine band and orchestra instruments. Now, as it has 


been for 75 years, musie lovers look to Sherman, Clay for everything fine in music. 


SHERMAN, CRAY <S) (8> (RUA GARE IG™ {GOvAtSiat @S:duOrR Ess AUR cee WO) CoAn SEC DmtlnNS 
SAN FRANCISCO * OAKLAND «© SAN JOSE * SACRAMENTO * FRESNO * PORTLAND « SEATTLE 
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IVE your music-loving friends 












a perfect gift: A superb Fidelitone 
MASTER—the FM longlife phonograph 


needle. Months of pleasure—brilliant 





reproduction and extreme kindness to 
records ... Available at record 


and music dealers everywhere. 


$1.50 


Attractively packaged in a 
FIDELITONE useful record brush — speci- 
ors: MEIER ally encased for 
a the holidays in 

a holly gift box. 





Wdelifone 
WSTEL 


FLOATING POINT 
PHONOGRAPH WEEDLE 


“Master of Them All” 


PERMO, Incorporated, CH1caGo 26 


Original and World’s Largest Manufacturers 
of Longlife Phonograph Needles 
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GUEST ARTIST THIS WEEK 


MARIAN ANDERSON was born in Philadelphia and studied there with Enrico 
Boghetti. She made her professional debut at a Lewisohn Stadium concert of 
the New York Philharmonic Orchestra in 1925, having won that honor in com- 
peution with 300 other aspirants. After several more years of study, Miss Ander- 
son went to Europe and gave concerts there from 1933 to 1935. She gave her 
first American recital in the latter year, and her career since then needs no de- 
scription. Her appearance on February 21 and 23 will be her sixth with the 


San Francisco Symphony Orchestra. 


THE NEXT GUEST ARTIST 


BERNHARD ABRAMOWITSCH was born in Hamburg in 1906, and studied in 
that city with Paul Strecker. He gave his first recital there in 1926, and for the 
hext ten years toured widely in Germany, appearing in recital and as soloist 
with orchestras. Mr. Abramowitsch came to this country in 1936. He lived for 
three years in Portland, but has been in San Francisco since 1939. He has given 
many recitals on the West Coast, has been soloist with the Portland Symphony, 
guest artist with the San Francisco String Quartet, etc. This will be his first 


appearance with the San Francisco Symphony Orchestra. 











JON Trice ONY s—EEAGUE 1ODAw 


Yearly Dues $5.00 from January to January 


Your check will aid in providing Symphony tickets for music students in public high 
schools and Junior Colleges and in building up the orchestra’s library and repertoire. 


on J 


On Wednesday evening, March 20, at 8:30, in the Italian Room of the Hotel St. 
Francis, League members are invited to attend ‘A Record Evening’ featuring a dis- 
cussion on the process of making phonograph records and a musical preview of an 
album by Pierre Monteux and the San Francisco Symphony Orchestra which is as yet 


unreleased for public sale. 
o™ 


Make checks payable to Musical Association of San Francisco and mail to 
Musical Association of San Francisco, Opera House, San Francisco 2, Calif. 
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Musical Association of San Francisco 
MAINTAINING THE 


SAN FRANCISCO SYMPHONY ORCHESTRA 


OFFICERS 


Mrs. Leonora Wood Armsby, President and Managing Director 


E Raymond Armsby----.--....-.--.- Vice-President Garret McEnerney, II_-.-............-.---- Vice-President 
Paull A: BISSUNG Glee -escrtcceet oo. nee eae Vice-President Charles: (Page)! 22 eee ee eee Treasurer 
Charles. R: Blyth 2- "2 .-.. Vice-President Howard K. Skinner.............-.. day eee eae Secretary 
Miss. Walter Ati aas: 2-2 ties. Vice-President 

EXECUTIVE COMMITTEE 
Miss Louise A. Boyd Miss Lutie D. Goldstein Mrs. Ashton H. Potter 
Mrs. Julia Fox Brooke Mrs. Walter A. Haas Miss Else Schilling 
Mrs. Selah Chamberlain Mrs. E. S. Heller Mrs. M. C. Sloss 
Mrs. John P. Coghlan Mrs. Marcus S. Koshland Mrs. Sigmund Stern 
Mrs. Willard H. Durham Garret McEnerney, II Mrs. Daniel Volkmann 
Mortimer Fleishhacker Guido J. Musto Mrs. Eli H. Wiel 


FINANCE COMMITTEE 
Cc. O. G. Miller, Chairman 


E. Raymond Armsby Miss Lutie D. Goldstein Mrs. Ashton H. Potter 
Charles R. Blyth Mrs. Marcus S. Koshland Mrs. William Lister Rogers 
Mortimer Fleishhacker 


MUSIC COMMITTEE 


Philip $. Boone Mrs. Selah Chamberlain Robert W. Miller. 
Mrs. George T. Cameron Mrs. Marshall H. Fisher : Mrs. William Orrick 
PUBLIC RELATIONS COMMITTEE 
Mrs. M. C. Sloss Mrs. James Mills Mrs. William Lister Roger 

Mrs. John P. Coghlan Mrs. Francis Redewill Michel Weill 


Mrs. John B. Knox 
YOUNG PEOPLE’S CONCERT OFFICERS 


Mrs. Thomas Page Mailliard Mrs. Oliver C. Stine Mrs. Walter A. Haas 
Mrs. Lee Laird Mrs. Harold R. McKinnon Charles M. Dennis 
Mrs. Frederick Whitman 


SAN FRANCISCO SYMPHONY LEAGUE 


Mrs. John) BP: Coghlan: ee Chairman Mrs. Francis Redewill.................-..-- Vice-Chairman 
SAN FRANCISCO SYMPHONY FORUM 

Betty Leuschel Brenda Nie Robert Scow 

Mary McCormack Raymond O’Brien Barbara Warren 

Robert Miller Richard Raffetto Ann Wegman 


Beatrice Moorhead 


BOARD OF GOVERNORS 


E. Raymond Armsby Albert I. Elkus Walter S. Heller Mrs. Ashton H. Potter 
Mrs. Leonora Wood Armsby Dr. Leo Eloesser Mrs. I. W. Hellman Mrs. Stanley Powell 
Dr. Hans Barkan Forrest Engelhart Mrs. Edward Hohfeld Mrs. William Lister Rogers 
Mrs. Edward O. Bartlett Mrs. Harold K. Faber William F. Humphrey Mrs. Henry P. Russell 
James B. Black Mrs. Paul |. Fagan Mrs. Marcus S. Koshland Else Schilling 
Paul A. Bissinger Mrs. Marshall H. Fisher Frederick J. Koster Mrs. M. C. Sloss 
Charles R. Blyth Mortimer Fleishhacker Mrs. Thomas Page Mailliard Mrs. Nicol Smith 
Louise A. Boyd Mrs. J. C. Flowers Gaetano Merola Mrs. Sigmund Stern 
Mrs. Julia Fox Brooke John F. Forbes Cc. 0. G. Miller Mrs. Powers Symington 
George T. Cameron D. Lyle Ghirardelli Mrs. C. O. G. Miller Mrs. David Armstrong Taylor 
Mrs. Selah Chamberlain Mrs. Frank R. Girard Edward F. Moffatt Mrs. Cyril Tobin 
Mrs. John P. Coghlan Lutie D. Goldstein Kenneth Monteagle Mrs. Alfred S. Tubbs 
Mrs. Elizabeth S. Coolidge Mrs. Joseph D. Grant Mrs. Donald Mulford Mrs. Daniel Volkmann 
Mrs. W. W. Crocker Farnham P. Griffiths Guido J. Musto Whitney Warren 
Mrs. O. K. Cushing Madeleine Haas Mrs. Angus D. McDonald Michel Weill 
Mrs. Georges de Latour Mrs. Walter A. Haas Garret McEnerney, II Mrs. Eli H. Wiel 
Mrs. Willard H. Durham Mrs. Harry S. Haley Mrs. Harold R. McKinnon Leonard E. Wood 
Joseph H. Dyer, Jr. J. Emmet Hayden R. C. Newell J. D. Zellerbach 
Sidney M. Ehrman Mrs. E. S. Heller Charles Page 
STAFF 
Constance Alexander Joseph Scafidi Deborah Spalding 
Doris Lowell Michael D. Rich Curran Swint 
Victor Mohl Roy Flamm Virginia Webb 
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Reconversion is here. For many, its problems are more per- 
plexing than the intricacies of yesterday’s war routine. In the 
face of such time and mind demanding pressure, it is not easy 
to keep personal affairs completely current. 

It can be done! Open an Agency Account with this Bank. 
Put your stocks, bonds and other securities under the super- 
vision of our Trust Investment Committee. You retain owner- 
ship of your securities, and as much or as little investment 
control as you wish. 

Your holdings will receive the attention of a group of quali- 
hed managers. You gain peace of mind in the knowledge that 
your business pressures will not affect the orderliness of your 
personal affairs. 

Any officer of this Bank will show you how easily an Agency 
Account may be started. 


Head Office: 400 Catirornta STREET 
Mission Branch: 16TH & JULIAN AVENUE 



























































THE BANK OF CALIFORNIA 


NATIONAL ASSOCIATION 


Founded in 1864 


Mamber Federal Deposit Insutance Corporation 






SAN FRANCISCO + PORTLAND + SEATTLE + TACOMA 








SAN FRANCISCO 





Thirty-fourth Season 
1945-46 
SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 
-40}- 


NINTH PAIR OF SYMPHONY CONCERTS 


(2301st and 2302nd concerts) 





"THURSDAY, FEBRUARY 21, AT 8:30 
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BO WRB SWAP UN ING siesta eee ern nae x Antheil 
Moderato — Allegretto 
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Scherzo: Presto 
Allegro non troppo 
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Wenn mein Schatz Hochzeit macht 
Ging heut’ Morgen tiber’s Feld 
[ch hab’ ein glithend Messer 
Die zwei blauen Augen 
Miss ANDERSON 
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ARIA, PACE, PACE, MIO DIO, trom 





| 


Doh, hk COA Are) TST aI TES. JOLIN Oo hee as bites Sores ea ee Verdi 
Miss ANDERSON 
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It is requested that subscribers who are unable to use their tickets kindly phone 





the Symphony Office—UNderhill 4008—giving location of their seats that they may 
be assigned to uniformed men and women. This courtesy will be deeply appreciated. 
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Among the glorious voices that come to you on 
RCA Victor Red Seal Records is the thrilling 
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Anderson, each a splendid example of her beau- 
tiful tone and depth of feeling. Keep informed 
of her newest recordings through your RCA 
Victor dealer. Radio Corporation of America, 


RCA Victor Division, Camden, N. J. 
Listen to The RCA Show, Sundays, 1:30 p.m., over Station KPO. 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


©) Ove Mr GVA et OLIN tee ond octiiawiee was rate we OEE George Antheil 
(1900-  ) 

Mr. Antheil provides the following notes: 

“T was born on July 8, 1900, in Trenton, New Jersey. 

“My ancestry is mostly Polish-Russian, but with about an eighth of German, 
to give me my name; and also to give a certain thread and order to an otherwise 
extremely changeable life. My mother’s father, a political refugee of those days, 
insisted upon my being named George after George Washington, his hero. | 
grew up in normal American-boy fashion, but always with a deep love of music. 
I played the violin when I was six, the piano when I was nine, and commenced 
the study of composition when I was twelve. My first piece, written at the age 
of fourteen, was called The Sinking of the Titanic, and was very dark with notes, 
sweeping arpeggios and rolling chords in the bass, and ended with a touching 
version of Nearer, My God, To Thee. It was a great success with the other 
members of The Seneca Detective Agency Club, to which (with five other 
fourteen-year-olds) I then belonged. (Headquarters, an unused garage.) 

“Since those days I have done many things, but I have always written music. 
The problem of living and paying bills has always haunted me; for a time I 
tried the subsidy method, but every time I wrote a new and radical composition, 
my subsidizers would promptly drop me, which made life and planning new 
works for the future very precarious. Finally, in 1933, I discovered that maga- 
zines, Newspapers and book publishers would actually pay me checks (which 
I could then cash at the bank) for a few hours a day at my typewriter; and I 
have considered this method of paying the grocer superior to writing poor or 
indifferent movie music for Hollywood films. So, and at this present moment, 
I live by writing every sort of thing, both under my own name and various 
pseudonyms, articles, columns, books. I tend, nowadays, to write more and more 
under my pen names, and to use my own name for my new musical composi- 
tions alone. 


“Actually, I wrote this Fourth Symphony in between a good deal of type- 
writer-pounding; indeed, some of it was even written at my desk in one of Los 
Angeles’ busiest newspaper buildings. For it was written between the battles 
of El Alamein and our invasion of Morocco, and during a time in which I was 
assistant to Manchester Boddy, editor and owner of the Los Angeles Daily News. 
I kept the fact that I was a composer so secret, then, that Boddy was considerably 
surprised and even shaken when he discovered that one of his chief assistants 
was a composer—of serious symphonies at that! But he became very enthusi- 
astic over the fourth symphony when, on February 13, 1944, Leopold Stokowski 
gave its first performance, over the N.B.C. network. 


“I was in charge of war-analysis. 


“The war, therefore, has undoubtedly deeply influenced this symphony. 
Written, in part, in a busy newspaper office, and during a period when the entire 
future of the world hung in the balance, its first movement undoubtedly re- 
flects my tense and troubled state of mind while writing it; I had no actual 
‘program’ in mind; but, every day, I was watching the news, from Stalingrad, 
from Africa, from the Pacific. The second and third movements undoubtedly 
also reflect this state of mind; for the second is tragic—news of Lidice and the 
horrors in Poland had just come in—while the third, the scherzo, is more like 
a brutal joke, the joke of war. The fourth, written after the turn of the tide at 
Stalingrad and our landings in Morocco, heralds victory. For me, it was as if 
the world had now come to a new turning in its road of destiny, and with the 
first dawn of a great wonderful hope up ahead, not too far ahead to be visible. 
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TENTH PAIR OF SYMPHONY CONCERTS 


Thursday, March 7, at 8:30 
Saturday, March 9, at 8:30 


BERNHARD ABRAMOWITSCH, Guest Artist 


ValsessNoblesetasentimentalessesm se cae ee ee ee Ravel 

Concerto for Piano, and) Orchestra... ee Schumann 

Three Dances from The Three Cornered Hat.............. De Falla 

Sy LIMO OUA Yea oe a 0 aR Pe gD ON ne evan Meal Pegaten te Halsey Stevens 
(First Performance, the Composer Conducting) 

SAUD OAM CC etic cite hecas eee ee me ahi Sees einen ant oie Pk Oe Sega Debussy 

SCC LFOM Gna IVOsCIL dy Lite Tet tie eee ee Strauss 


ELEVENTH PAIR OF SYMPHONY CONCERTS 


Friday, March 15, at 2:30 
Saturday, March 16, at 8:30 


WITOLD MALCUZYNSKI, Guest Artist 


OVerturetOrSahunialamiac ha ee ee een he eee Goldmark 
SS) IL LIORLV MIN Ouran ATUL ety een te eee Rimsky-Korsakoff 
Concerto for Piano and Orchestra in A Maj One Aes iets ane nee Liszt 
Daphnis and Chloe, Suite No. | 


(With University of California Chorus) 


TWELFTH PAIR OF SYMPHONY CONCERTS 


Friday, March 22, at 2:30 
Saturday, March 23, at 8:30 
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IGOR STRAVINSKY, Guest Conductor 


Stravinsky Program 








Carnival Scene from Petrouchka (new version) 

*Scherzo a la Russe 

*Symphony in Three Movements 

*Scenes de Ballet 

Suite from ‘The Fire Bird (new version) | 
* First Performance in San Francisco. 
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“This is exactly how I felt, although I should not like anyone to attempt a 
more definite ‘war analysis’ of the symphony than that which I have given—for 
the emotions which beset composers while composing are seldom literal; they 
are rather beyond words. ‘That is the reason one writes music. 

“This is my fourth symphony. I have since completed a fifth, also in the 
spirit of the times, for during the past year I have been writing programs for 
ohn Nesbitt’s “Passing Parade’ broadcasts. ‘The fifth, however, was composed 
in early 1943; and it is somewhat longer than the fourth. I am now engaged in 
writing a book, and, also, an overture (which is already dedicated to Hans 
Kindler.) * 

“My first symphony was written at the age of 19, when I was a pupil of 
Ernest Bloch’s. It was performed at the Berlin Philharmonic in late 1922, under 
Schultz-Dornberg. My second, written at the age of 25, was premiered in Paris 
by Vladimir Golschmann the year following "(1926) . From 1927 onwards I 
became interested in the writing of operas and my first, Transatlantic, was per- 
formed at the Frankfurt State “Opera, Germany, in 1930. My second, Helen 
Retires, was performed in New York City at the Juilliard Institute in 1934. 

* Mr. Antheil wrote this material in December, 1944. Since then the “Passing Parade” 
program has ceased to be, and the book referred to has been published. It is Mr. Antheil’s 
autobiography, The Bad Boy of Music. 





WAR MEMORIAL OPERA HOUSE. Owned and operated bv the Citv and Countv of San Francisco 
through the Board of Trustees of the War Memorial. 
Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat 
location on request. — Opera Glasses in Foyer. 


Buffet Service in Basement Promenade and Dress Circle during all performances 
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“A serious illness in New York (acute bronchitis) made it imperative for 
me to move to California in 1936, and I have resided here since—although I in 
no way approve of motion-picture music-making as it is practiced today. (Many 
biographies of me state that I have entered the movie-studios of Hollywood, 
but, with the exception of a few scores written early during my California years, 
I have refused to earn my living this way!) I prefer to live here, instead of in 
New York or Boston, because I like the climate, and because it is free from 
various intellectual 1vory-tower influences which I deplore. And, also, because 
it gives me time to devote time to the serious study of the larger symphonic 
forms as exemplified in the great works of the past-—Beethoven and Brahms in 

particular. 

“I am always most pleased when a friend tells me, or writes me, ‘your music 
makes me feel today’; for it is out of today, our tragic but breathless period of 
history, of which I try to make my music. It is a question I continually ask 
myself: ‘Is it of today, or is it merely a rehash of another age, whether that age 
be 1850 or 1930? Or even 1935?’ 

I 

“The first movement commences with a broad introductory theme in the 

brass: 


nT mill 
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which, after its complete statement, is immediately repeated in an exact inver- 
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sion by the strings. ‘his is one of the most important themes in the symphony 
and one which not only occurs frequently throughout the entire work (in the 
development of the first and second movements) but is also, slightly altered, 
the subject of the fugue which will be the trio of the scherzo. This broad intro- 
ductory theme and its inversion are immediately followed by a chorale-like 


theme: 





which, although considerably less important than the foregoing, will also appear 
throughout the symphony, particularly just before the short recapitulation in 
the first movement. 

“The introduction ends with a few of the lowest notes of the bassoon, after 
which a pianissimo rhythm in the low strings, and a hint of the main theme of 
the exposition immediately to follow, provides a short bridge to the exposition 
proper. 

“The true exposition begins with the first theme, announced by the piccolo: 
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It is a march theme, shadowy, angular, as if of the fife-and-drum corps of a 
modern army. After several repetitions, various other forms of this theme enter 
—one in the strings, in canon, and one in the tuba, both genetically related to 
the all-important introductory theme as well. 

“Later, instead of a second theme, an altered form of the first theme (Ex- 
ample 3) is projected, followed by an inversion of the first theme, both for 
massed strings. After this a long pedal commences, over which all the pre- 
viously announced themes appear once more, until the development sets in. 

“The development begins with a fragment of the introductory theme, which 
immediately modulates into a new section the long and extended melody of 
which is made up of fragments of the themes of the exposition—as is meet and 
proper in a development. Jt might, however, be of interest to note that pages 
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9) to 27 of the score are literally, note for note, pages 280 to 286 of my opera, 
Transatlantic, published in 1928. Some critics have written that this particular 
section is ‘too Shostakovitchy’ or ‘influenced by Shostakovitch’s fifth sym- 
phony’, but this, surely, could hardly be the case. 

“Curiously enough, I commenced to write this symphony in 1927, then in- 
cluded this part of it in the finale of my opera. I came back to it again and 
lifted it from the opera to become what it was originally supposed to be. I used 
this 1927 music because, I felt in 1941, it was prophetic—for me. 

“The first movement ends with the shortest of recapitulations, but within it 
all the themes appear, if in foreshortening. 

“All in all, a more less classic sonata-allegro, with introduction—but with a 
substitution of previous material for the conventional expository second theme. 
I did this because I wanted to give the first movement a certain oneness of pur- 
pose, a singleness of mind. Viewed from a distance, the introduction-theme is 
almost the first theme and the beginning of the exposition a second—with con- 
stant development proceeding apace. 

II 

“The second movement is somewhat novel, perhaps, because it continues 
the breathless tempo of the first movement instead of contrasting with it, as is 
conventional. But this march theme, given boldly by the first violins: 
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Press Reviews, January 31st, 1946 


Alexander Fried in the S. F. Examiner 
. . . The program was imaginative and fine, its performance excellent .. . much 
applauded performers. 


Alfred Frankenstein in the S. F. Chronicle 


. brilliant, dynamic and lively performance. Merrill Jordan gave one of the most 
magnificent performances of the Bach B minor Flute Sonata it has ever been my 
pleasure to hear. 


Marjorie Fisher in the S. F. News 


. refreshing and stimulating . . . expert ensemble . . .unalloyed delight . . . 
programs such as no other organization offers. 


Tickets on sale at Opera Box Office, Normandy Lane, City of Paris 
Mrs. Nathan Firestone, Secretary ° 3494-—— 2]st Street 
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is stronger, more sure of itself, and prophecies the victorious fourth movement 
that is to follow. However, and soon, the conventional expository second theme 
follows, also in the violins: 





counterpointed by the oboe, after which it is repeated, and a conventional 
transition passage, almost Mozartian in construction, throws the movement into 
the development proper. 

“This, really, is now the slow movement, for it commences with an augmen- 
tation of Example 4: 





although, again, it is made up of fragments (as the analyst will discover) of 
the themes preceding; its effect, however, is of new material. ‘This theme (Ex- 
ample 7), a tragic one in B flat major, contrasts and intertwines with previous 
ideas in a free development until a short passage for piccolo and vibraphone 
(also freely introduced) leads to a restatement of the broad introduction to the 
symphony (Example 1), almost literally lifted from the beginning of the first 
movement. This is interrupted by fragments of the chorale-motif from the in- 
troduction (Example 2) , given to the low brass. Example 6 then takes up again, 
leads into another version of Example 7, and the music now progresses swiftly 
to the recapitulation and the end of the second movement. 


III 


“The third movement is a scherzo in A-B-A form, but with a fugue substi- 
tuted for the usual trio (B) section. The first theme of the scherzo is new: 
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and extends itself in various forms reminiscent of previous themes, until the 
fugue is reached. ‘he fugue subject is a 3/4 version of the introduction: 





The recapitulation is, as with the previous movements. extremely brief. 


IV 
“The fourth movement begins with an expository first theme, brutally stated 
in great knocking rhythms in the hard brass: 
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The second theme is an inversion of part of the first theme of the first movement: 





This is given out first by the bassoon and then by the oboe and bassoon to- 
gether. Ihere 1s some repetition now of the brutal first theme and the con- 
trastingly soft, almost pastoral second theme, until, after a short transition, we 
are projected into a development section almost identical with the beginning 
of the development in: the first movement, except that now it is more pressing, 
breathless. This immediately moves into a section of further free development, 
which is devoted to an inversion of the first theme of the first movement (Ex- 
ample 3) and the first theme of the second movement (Example 4). I will not 
attempt, here, to analyze the whole of this very, very ‘free’ development, except 
io note that if development is to be free, well, let it be free. The rest of the 
symphony is tightly knit; here I let go. However, a new theme of great impor- 
tance should be pointed out. It appears in the violins counterpointed above 
a version of Example 4: 
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A very foreshortened version of Example | is introduced by the xylophone. 
This leads directly into the highly altered recapitulation which is almost still 
a part of the free development except that it 1s so evidently a synthesis of all 
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that has gone before. The work now takes on a hopeful, major note, and pro- 
sresses swiftly to the end.” 
fe) a ; : 

By way of a footnote to the foregoing, the editor would like to add a portion 
of a personal letter from Mr. Antheil: 


“My fourth symphony—however ill-equipped I may or may not be—is an 
honest attempt to make a modern symphony that is truly symphonic, expressive, 
significant of the age in which it was written. 

“Let us take the first point. Do many persons today write symphonies? I 
daim, they do not. They write four-movement works in which a good deal of 
counterpoint, workmanship and various other brass-fittings of symphonic form 
take place, but they are not symphonies. A symphony, from the time of Bach 
and Haydn to Shostakovich, is something definite, irreducible. Beethoven wrote 
oreat ones; SO did Brahms. And even Mahler and (if he were not always so 
four-square) Bruckner. But most modern writers have, for some reason I can- 
not quite analyze, missed the boat. There is something essentially inorganic, 
or else not-expressive-of-all-of-life, in their works. Take the long-winded works 
of some of Shostakovitch’s colleagues, for instance. They have decided that 
symphonies must be long. So, they make long orchestral works. ‘They are dra- 
matic; they have points of repose; not everything in them is rhythmic, or solely 
dramatic, or this or that. They are well contrasted. ‘They understand that a 
symphony is not a totally abstract piece of music like a fugue, but that it 1S 
almost half a theater work. Still, they have not written a symphony, for all 
their notes on 300 pages of orchestral paper. Why? I cannot tell you exactly. 
But, and in general, I can say, these long works are not striking, dramatic, all 
pulled musically together into one piece, one great emotion, as are the works 
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(open til midnight) 


After the symphony visit Hotel Fairmont’s Tonga Room for a late evening refreshment and 
snack. Enjoy yourself in San Francisco’s newest and most lavish surroundings . . . and then 
drop in to the Cirque Room for dancing without minimum or cover charges. 
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James Melton, vocalist on the brilliant Texaco Star Theater... one 

of many concert artists whose performances are brought to listeners 
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of Shostakovich or, before him, Mahler (sometimes) and (always) Brahms, 
Beethoven. 

“Or, again, take some of the ‘short symphonies’ of Americans, nowadays. 
They write a short work, in three or four movements. Everything, they tell us, 
is boiled down to ‘essentials,’ whatever that is—in their own minds, at least. 
They are frightened to death to write harmonic moments of repose. Everything 
must keep going all the time, in ‘athletic’ counterpoint. One must never at- 
tempt to write anything really from the heart, lest one be called sentimental. 
These chaps write a symphony in the proper number of movements, and very 
‘witty. Four scherzos in a row. Or, again, the opposite—the macabre posings 
of young men who, although they are talented enough to know better, write 
four morose elegies in a row. We do not expect the scherzo-type of modern 
American symphony to be as good as Beethoven’s fourth or seventh, nor the 
elegy-type to have the tragedy of a Pathétique, BUT THERE SHOULD BE 
SOME OF THE GREAT SYMPHONIC QUALITY. 

“When modern symphonic writers get themselves into a blind alley, they 
almost invariably retreat behind a fugue, counterpoint. Now, one cannot write 
a symphony without counterpoint; I, myself, write as much as it pleases me. 
But no more. There is much that is purely harmonic. Much that is purely 
rhythmic. I depend more upon development and synthesis of material, in this 
regard. I may not be a good symphony writer but I, at least, am with Shosta- 
kovitch on the right track. And one or two others, they too are on the right 
track. Symphonies must be symphonies. First, they must be well-knit, artis- 
tically well made, not depending for their effect upon one or two things alone. 
Rimsky did not bother much about his form—accepting the conventional 
moulds and letting it go at that—and he tried to make up for it in orchestra- 
tion. It doesn’t work. The form, the significance, that is all-important. If you 
do not have a new form, with the symphonic qualities, you have nothing. You 
can’t make it up with a lot of new tricky rhythms. Or a new style. Or a new- 
something-else gadget. Symphony writing is solid sending. Like writing a solid 
novel of life itself, or a great play. You may be, like Reger, the greatest contra- 
puntist alive, and still you will write bad symphonies. Symphonies demand 
some deep terrible incredible insight, emotion, daring to express.” 


LIEDER EINES FAHRENDEN GESELLEN..... Gustav Mahler 
(1860-1911) 

These Songs of a Wandering Youth, composed in 1884, are among Mahler’s 

earliest works. The texts are by Mahler himself. According to Bruno Walter’s 

book on the composer, they reflect ‘““an impassioned experience” of Mahler’s own. 








I 
Wenn mein Schatz Hochzeit macht, My love’s happy wedding day is a tragic 
Frohliche Hochzeit macht, day for me! I go to my dark little room and 
Hab’ ich meinen traurigen Tag! weep for my love. 


Geh’ ich in mein Kimmerlein, 
Dunkles Kimmerlein, 

Weine um meinen Schatz, 

Um meinen lieben Schatz! 
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Bliimlein blau, verdorre nicht! Blue flower, do not wither! Sweet Bind 
Voglein siiss, du singst auf grtiner Haide. you sing in the green thicket. How beautiful 
Ach, wie ist die Welt so schon! the world is! Zikiith! Zikiith! Zikiith! 
Zikiith! Zikiith! Zikuth! 


Singet nicht! Blithet nicht! Cease your singing, cease your blooming! 
Lenz ist ja vorbei! Spring has gone! All singing is past now! In 
Alles singen ist nun aus! the evening, when I go to sleep, I think only 
Des Abends, wenn ich schlafen geh’, of my sorrow! 
Denk’ ich an mein Leide! 

II 
Gieng heut’ Morgen uber’s Feld, When I crossed the field this morning, 
Thau noch auf den Grdasern hieng, with the dew still on the grass, a merry finch 
Sprach zu mir der lust’ge Fink: spoke to me: “Hi, there, good morning! Isn’t 
Hedi!  Geltr this a wonderful world? It’s beautiful and 
Guten Morgen! Ei, Gelt? lively! How I like the world today!” 
Du! Wird’s nicht eine sch6ne Welt? 
Zink! Zink! Schon und flink! 
Wie mir doch die Welt gefallt!”’ 
Auch die Glockblum’ am Feld And the bell-flowers in the field rang out 
Hat mir lustig, guter Ding’, their morning greeting: “Isn’t it a wonderful 
Mit den Gléckschen, klinge kling, world! Ding-a-ling! A beautiful thing! How 
Ihren Morgengruss geschellt: I like the world today!” Hei-ah! 


“Wird’s nicht eine sch6ne Welt? 
Kling! Kling! Schénes Ding! 
Wie mir doch die Welt gefallt!” 
Hei-ah! 
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TODAY'S GREAT 





PIANO 


the choice of 
Today’s Great Artists 


CHOOSE YOUR PIANO 
AS THE ARTISTS DO 


The Boston Symphony now uses the Baldwin 
in its Concerts. 


ARRAU, CLAUDIO 
BACHAUS, WILHELM 
BARTOK, BELA 

BAUER HAROLD 
BEECHAM, SIR THOMAS 
BEHREND, JEANNE 


BELGIAN PIANO 
STRING QUARTET 
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BILOTTI, ANTON 
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BROWNLEE, JOHN 
CASELLA, ALFREDO 
CHAMLEE, MARIO 
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DE SOLIS, SALITO 
EASTON, FLORENCE 
ECHANIZ, JOSE 
EISENBERGER, SEVERIN 
ERICOURT, DANIEL 
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GOLDOVSKy, Boris 
GOLSCHMAN, Boris 
GOOSSENS, EUGENE 
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NAVARRO 


ITURBI, JOSE 
JOHNSON, EDWARD 
KIPNIS, ALEXANDER 
KITAIN, ROBERT 
KOUSSEVITZKY, SERGE 


LANNER, MAX 
LEOPOLD, RALPH 


LHEVINNE, ROSINA 
LUBOSHUTZ, LEA 
LUBOSHUTZ, PIERRE 
MASON, EDITH 
MITTMAN, LEOPOLD 
MOORE, GRACE 
NEMENOFF, GENIA 


PAVLOVSKY, 
VALENTINE 


PERSINGER, Louis 
PIATIGORSKY, GREGOR 
PODOLSKY, LEO 
Pons, LILy 
PONSELLE, ROSA 
RAISA, ROSA 

RIMINI, GIACOMO 
ROSENTHAL, MORIZ 


SANROMA, JESUS 
MARIA 


SCIONTI, ISABEL 
SCIONTI, SYLVIO 
SCHIPA, TITO 
SCHMITZ, E. ROBERT 
SHURE, LEONARD 
SLENCZYNSKI, RUTH 
Smit, LEO 
STRAWINSKY, IGOR 
SZIGETI, JOSEPH 
TAGLIAFERO, MAGDA 
TANSMAN, ALEXANDER 
TRAUBEL, HELEN 
WITTGENSTEIN, PAUL 
WITTGENSTEIN, VICTOR 
YAFFE, SAMUEL 
ZACHARA, FRANCISZEK 
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Und da fieng im Sonnenschein 
Gleich die Welt zu funkeln an; 
Alles Ton und Farbe gewann! 

Im Sonnenschein! 

Blum und Vogel, gross und klein! 
Guten Tag, Guten Tag! 

Ist’s nicht eine schone Welt? 

Ei, du! Gelt? Schéne Welt! 


Nun fiingt auch mein Gliick wohl ane! 
Nein! Nein! Das ich mein’, 
Mir nimmer, nimmer bliihen kann! 


III 


[ch hab’ ein glithend Messer, 

Kin Messer in meiner Brust, 

O weh! Das schneid’t so tief 

In jede Freud’ und jede Lust, 

So tief! Es schneid’t so weh und tief! 


Ach, was ist das fiir ein b6ser Gast! 
Nimmer halt er Ruh’, 

Nimmer halt er Rast! 

Nicht bei ‘Tag, 

Nicht bei Nacht, 

Wenn ich schlief! 

O weh! O weh! 


Wenn ich in den Himmel seh’, 

Seh’ ich zwei blaue Augen steh’n! 

O weh! O weh! 

Wenn ich im gelben Felde geh’, 

Seh’ ich von Fern das blonde Haar 

Im Winde weh’n! 

O weh! O weh! 

Wenn ich aus dem Traum auffahr’, 

Und hore klingen ihr silbern Lachen, 

O weh! O weh! 

Ich wollt’ ich lag auf der schwarzen Bahr’, 
Konnt nimmer, nimmer die Augen aufmachen! 


IV 


Die zwei blauen Augen von meinem Schatz, 

Die haben mich in die weite Welt geschickt. 

Da musst’ ich Abschied nehmen 

Vom allerliebsten Platz! 

O Augen blau, warum habt ihr mich 
angeblickt? 

Nun hab’ ich ewig Leid und Gramen! 


And there in tne sunshine the world began 
to glisten. Everything took on sound and 
color in the sunshine, flowers and birds, big 
and small. Good morning, good morning. 
Isn’t it a wonderful world! Hi, there, isn’t it? 


And do I begin to feel happy? No! My 
happiness will never spring wp again. 


I have a glistening knife in my breast. O 
sorrow! It cuts so deep! In every happiness, 
in every pleasure, it cuts so painfully and 
deep! 


Ah, what an evil guest! It never rests, is 
never quiet, either by day or at night when 
I sleep. O sorrow! 


If I look into the sky I see two blue eyes! 
O sorrow! If I walk in the yellow fields I see 
her blonde hair blowing in the distant wind! 
O sorrow! 

If I start up from a dream and hear her 
silver laughter, O sorrow! Would that I lay 
on my black bier and might never, never 
again open my eyes! 


My love’s two blue eyes have sent me out 
into the world. I must say farewell to this 
beloved place! O blue eyes, why did you look 
at me? Now I have endless sorrow and griev- 


ing. 
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Know Your Symphony 


The Symphony Box Office at Sherman, Clay has tickets for the spe- 
cial Youth Concert which Pierre Monteux will direct in Civic Audito- 
rium on Saturday morning, March 30 at 10:30. The concert will serve 
several important purposes; first, as a musical introduction of the young 
people of the Bay Area to Conductor Monteux, and secondly, to ac- 
comodate the hundreds of boys and girls who were disappointed when 
they tried to obtain tickets to the regular Young People’s series and dis- 


covered that the seats had been completely sold by the season. 


For twenty-five and fifty cents, young people will hear a program of 
“Festivity and Merrymaking” with folk songs by Beta Popper, mezzo- 
soprano soloist. ‘he concert has been made possible through the gen- 
erosity of the San Francisco Bank and through the cooperation of 
Monteux, who is donating his services for the special Musical Associa- 


tion presentation. 


Monteux has announced his program as follows: 


Star Spangled Banner 


De we METUOULC gt Cab LV Aa Le 0, eta St et ia ee oe An he cng Dvorak 
See OM PROM INOn oO. Wma lOr (Eatin) racy ere ee Mozart 
4. Variations on the theme, “Pop Goes the Weasel”......... Caillet 
DD az CCESHap tg sge Mest or ein Nei ars tuatiin u es heat n eet mudtp vahe cde Te ot Debussy 
6. Czechoslavia Folk Songs 


Beta Popper 


7. Overture, “‘Die Meistersinger” ob bernie foe cr anced Vo Seka. oe 2 Wagner 


Orders for blocks of seats may be made directly to the Musical As- 
sociation offices in the War Memorial Opera House, San Francisco 2, 
and it is asked that persons requesting large numbers of tickets include 
with their orders a self-addressed, stamped envelope, so that they may 


receive their tickets without delay. 
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Ich bin ausgegangen in stiller Nacht, I left in the quiet night and crossed the 
In stiller Nacht wohl tiber die dunkle Haide; moor in the darkness. No one said farewell. 
Hat mir niemand Ade gesagt. Farewell, farewell, farewell! My companions 
Ade! Ade! Ade! were love and grief! 

Mein Gesell’ war Lieb und Leide! 


Auf der Strasse steht ein Lindenbaum, On the road stood a linden tree, and there, 
Da hab’ ich zum ersten Mal im Schlaf geruht! in sleep, I found peace for the first time. 
Unter dem Lindenbaum! Under the linden tree which snowed its blos- 
Der hat seine Bliithen tiber mich geschneit. soms down upon me. I did not know how 
Da wusst’ ich nicht wie das Leben thut— life does—all, all was good once more, love 
War Alles, Alles, wieder gut! and sorrow and the world and dreams! 


Lieb’ und Leid, und Welt, und ‘Traum! 


TONIC ENTE OING Bo OK ES OR OUR OAS LO) SE ete ens JSBach 
(1685-1750) 

We hear this work as orchestrated by ‘Theodore Bloomfield, who writes as 
follows: 

“Faced with a Bach orchestrator’s enigma—whether to hew closely to Bach's 
line or to depart from it completely and exploit the modern orchestra to its 
fullest possibilities—I have attempted in this transcription to solve the problem 
by scoring this organ work as Bach himself would have done had he been able 
to avail himself of our orchestral resources of today. This may best be illus- 
trated by the extended pedal solo near the beginning of the work; I have scored 
this for cellos and basses (half arco, half pizzicato) and bassoons, this sound 
being the closest approximation to that of the organ pedals. Another example 
is the beautiful intermezzo in A minor, which I have given to strings alone. 
With the Air from Bach’s Suite in D Major in mind, I felt that this intermezzo 
should be presented in the same way. After all, when one has such a serene, 
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expansive melody, why chop it up into sections by giving it to various wood- 
wind solo voices? 

“This toccata lends itself particularly well to transcription; the broad, legato 
melody of the first movement proper (Maestoso) sounds equally smooth on 
siriIngs, woodwind, and even the solo horn, while the marcato fugue subject, 
first stated by each of the string sections, 1s well adapted to the entire orchestra. 
The fugue itself has been scored in such a way as to demand a slower, more 
robust. tempo (rather than the fast and precipitous one that we often hear 
today). Here again I have been guided by the organ sound, there being a cer- 
tain speed beyond which an organist cannot play the semiquaver figures on 
the pedals. The fugue also contains certain virtuosic passages for the instru- 
ments, notably the woodwind figuration in sixths in the E minor section. In 
the last three measures of the work, I have added ascending chords above the 
descending bass figures, this being perhaps the most noticeable departure from 
sach’s original.” 

Mr. Bloomfield was born in Cleveland 22 years ago. He was eraduated from 
the Oberlin Conservatory of Music in 1944, and is at present solo horn player 
of the National Orchestral Association and a member of the horn section of 
the New York Philharmonic-Symphony Orchestra. He has held a fellowship 
‘in conducting at the Juilliard Graduate School, is a pupil in composition ol 
Bernard Wagenaar, and has also studied conducting with Mr. Monteux. 


PACE, PACE, MIO DIO, from LA FORZA 
1D) ERAT ET STEIN COD Riera ae NE Ob koe) seh eNpagcl cs, ek Giuseppe Verdi 
(1813-1901) 
Don Alvaro, lover of Donna Leonora, has accidentally killed Leonora’s 
father. Leonora, blaming herself for her father’s death, has become a recluse 
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K Pp & Symptuny Notes 


Erich Kleiber returns to conduct the NBC Symphony Orchestra in 
his second concert on the ‘‘General Motors Symphony of the Air,’ this 
Sunday (February 24), on KPO at 2:00 p.m. 

Kleiber, who is regular conductor of the Havana Philharmonic, has 
chosen a program of contrasting works. He opens his radio concert 
with the “Symphony No. 33 in B Flat” by Mozart. This work is not 
heard frequently, but is one of Mozart’s most delightful works for or- 
chestra. The four movements are allegro assai, andante moderato. 
menuetto, and allegro assai. 

The Viennese-born conductor turns next to works by contemporary 
composers. He presents first “Three Gospel Hymns” by Everett Helm. 
This marks the American premiere of the composition which Kleiber 
introduced several months ago in Havana. He met the young Mid- 
Western composer while he was in Brazil. A Harvard eraduate, Helm 
is still little known in his own country. 

The concluding composition is ‘“Panambi,” a ballet suite by Alberto 
Ginastera, young Argentine composer, also new to American radio 
listeners. Ginastera is at present visiting the United States. ‘“Panambi” 
was composed in his 20th year. 

Charles F. Kettering, vice-president of General Motors and directing 
head of its research laboratories again will be intermission speaker. 

* * * 


The Oklahoma Symphony Orchestra directed by Victor Alessandro, 
will be featured on “Orchestras of the Nation” this Saturday (February 
23), on KPO at 12:00 noon. 

Alessandro, who has won high critical acclaim, has been director of 
this young symphony orchestra since 1938. 

He has chosen works of varied character, opening the program with 
the “Symphony No. 4 in E Flat Minor” by Glazounov. ‘This work by 
the Russian master, is little heard in contemporary symphonic reper- 
toire. Alessandro turns next to J. F. Kilpatrick’s Cherokee folk tunes, 
“Bear, Bear, Rabbit” and “Cherokee Glory.”” Kilpatrick is himself of 
Cherokee origin. 

The program is brought to a close with the work of a modern Ene- 
lish composer, the “Enigma Variations,” by Sir Edward Elgar. 

¥ * * 


“Information Please,” with John Kieran and Franklin P. Adams, 
regulars, and Clifton Fadiman, master of ceremonies, will entertain two 
old friends as guest experts next Monday (February 25), at 6:30 p.m. 
on KPO. ‘They are Cornelia Otis Skinner and Artur Rubenstein. 

Author, actress and noted monologist, Miss Skinner also is author 
of the book, “Our Hearts Were Young and Gay,” which was made into 
a successful motion picture. 

A world renowned pianist, Rubenstein has shown his extensive 
knowledge of the lineage of European royal families on previous “‘In- 
formation Please” programs. 
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‘1a cave near a monastery. In the fourth act of the opera she appears at the 


entrance of the grotto and sings: 


Pace, pace, mio Dio! cruda sventura 
\astringe, ahimeé, a languir; 

Come il di primo di tantanni dura 
Profondo il mio soffrir. 


L'amai, gli é ver! ma di belta e valore 


Cotando Iddio lorno. 

Che ’'amo ancor, né togliermi dal core 
Limagine sapro. 

Fatalita! Fatalita! — un delitto 
Disgiunti nha quageiu! 


Peace, grant me peace, O Lord; 

By dire misfortune I’m condemned to languish; 
As on the first day, during so many years, 
Profound has been my grief. 

I loved him! With beauty and courage 
Heaven had so endowed him. 

I love him still, nor can I from my heart 
Banish his image. 

O cruel fate! —a crime 

Has parted us forever here below! 


Alvaro, I love thee, and in heaven ’tis decreed 
That I shall never see thee more! 
O Lord, suffer me to die, for peace 
To my soul comes only in death. 
Here in vain I hope for peace, 
A prey to lingering woe. 
—CHARLES FONTEYN MANNEY 


Alvaro, io t’amo, e su nel cielo e scritto; 
Non ti vedrO mai piu! 
Oh. Dio, Dio fa ch’io muoja; che la calma 
Pud darmi morte sol. 
Invan la pace qui sperO quest’alma 
In preda a lungo duol. 

—IFRANCESCO MARIA PIAVE 


DON JUAN, TONE POEM AFTER 


INE ©) TNA IS es BN as i ccs fe See, re oe Richard Strauss 
(1864- ) 
The Don Juan of “Nicolaus Lenau’’ — whose real name was Nicolaus Franz 


Niembsch von Strehlenau — is an extensive poetic work treating the familiar 
old theme in a new way, but a way eminently typical of the German romantic 
world of the mid-nineteenth century in which it was produced. “My Don Juan 
isno hot-blooded man eternally pursuing women,” said Lenau. “It is the long- 
ing in him to find a woman who is to him incarnate womanhood, and to enjoy, 
in this one. all the women on earth, whom he cannot as individuals possess. Be- 
cause he does not find her, although he reels from one to another, at last disgust 
seizes hold of him, and this disgust is the devil that fetches him.” 

Strauss wrote his tone poem after Lenau in 1888, and it was his first work in 
this form. As with later tone poems by Strauss, the composer’s friends were not 
slow to publish an elaborately “programmatic” analysis of the work, attaching 
specific literary and descriptive values to each motif and “situation” in the 
music. Strauss, however, has never sanctioned these analyses and the one for 
Don Juan speaks of characters and episodes which, while they appear in Mozart’s 
Don Giovanni, are not even mentioned in the poem of Lenau! 

The only official clue to the “meaning” of the music Strauss has given is the 
quotation of a few lines from Lenau printed on the score. Nevertheless many 
stories would seem to indicate that Strauss’ own attitude toward the tone poems 
is by no means so abstractly musical as his “official” statements or lack of state- 
ments would seem to indicate. The conductor Anton Seidl records that Strauss 
once asked him if he had noticed that the Donna Anna of Don Juan has red 
hair. When Seid! replied that he hadn't, Strauss is supposed to have answered, 
in all seriousness, “Then I have failed.” 

The extracts from Lenau given in the score are appended in a translation 
by John P. Jackson. 


“O magic realm, illimited, eternal, 

Of glorified woman — loveliness supernal! 
Fain would I, in the storm of stressful bliss, 
Expire upon the last one’s lingering kiss! 
Through every realm, O friend, would wing my flight, 

Wherever beauty blooms, kneel down to each, 

And — if for one brief moment — win delight. 
I flee from surfeit and from rapture’s cloy. 
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Blended Whiskey ° 86 proof. 65% American grain neutral spirits. 
Three Feathers Distributors, Inc.,N. Y. 








Keep fresh for beauty service and employ 
Grieving the one, that all I may enjoy. 
The fragrance from one lip today 1s breath of spring; 
The dungeon’s gloom perchance tomorrow’s luck may bring. 
When with the new love I sweetly wander, 
No bliss is ours upfurbish’d and regilded; 
A different love has this to that one yonder — 
Not up from ruins be my temple builded. 
Yea, love life is, and ever must be new, 
Cannot be changed or turned in new direction; 
It cannot but there expire — here resurrection; 
And, if ‘tis real, it nothing knows of rue! 
Each beauty in the world 1s sole, unique! 
So must the love be that would beauty seek! 
So long as youth lives on, with pulse afire. 
Out to the chase! ‘Vo victories new aspire! 
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It was a wondrous lovely storm that drove me; | 

Now it is o’er; and calm all ’round, above me; | 
Sheer dead is every wish; all hopes o ershrouded. | 

“Twos p raps a flash from heaven that so descended, 

Whose deadly stroke left me with powers ended, 
And all the world, so bright before, o'erclouded:; 

And yet pr’aps not! Exhausted is the fuel; 

And on the hearth the cold is fiercely cruel.” 





















When entertaining, serve superb SIMI 
vintage table wines... Burgundy, 
Cabernet, Carignan, Zinfandel ... 
Larose, Vin Rosé...Sauterne, Chablis 
...Pale Dry Sherry, Ruby Port... 
perfected with unhurried care from 
choicest Sonoma hillside grapes 
...ask for SIMI... pronounced 
See-Me...at your dealer’s. 
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BLINDER, NAOUM 
CONCERTMASTER 


HEYES, PETER 
ASSISTANT CONCERTMASTER 


WOLSKI, WILLIAM 
ASSISTANT CONCERTMASTER 


ARGIEWICZ, ARTUR 
ASSISTANT CONCERTMASTER 
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HAUG, JULIUS 
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PASMORE, MARY 
LARAIA, ATTILIO F. 
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SHAPRO, DAVID 
HELGET, HANS 
PATERSON, JOHN A. 
BAUER, BEN 
KOBLICK, NATHAN 
D! BIANCA, VINCENT 
WRIGHT, HAROLD 
MICHAELIAN, ERNEST 
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MOLNAR, FERENC 
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VERNEY, ROMAIN 
WHITE, ALBERT 
MITCHELL, LUCIEN 
WEILER, ERICH 


AKON, ALFRED 
PETTY, SUZANNE 
KARASIK, MANFRED 
MANN, MICHAEL 
VAN DEN BURG, JAC 
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BLINDER, BORIS 
PRINCIPAL 
REINBERG, HERMAN 
ANDERS, DETLEV 
HUGHSON, MARY 
CLAUDIO, CESARE 
CONNOLLY, CATHERINE 
WINKLER, EUGENE 
PeTTY, WINSTON 
PASMORE, DOROTHY 
HRANEK, CARL 


BASSES: 

KARP, PHILIP 
PRINCIPAL 

SCHMIDT, ROBERT E. 
BELL, WALTER 
SCHIPILLITI, JOHN 
BUENGER, AUGUST 
ORSINI, JOSEPH 
STORCH, ARTHUR E. 
ARIAN, EDWARD 
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RENZI, PAUL, UR. 
JORDAN, MERRILL 
SHANIS, RALPH F. 
BENKMAN, HERBERT 
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BENKMAN, HERBERT 


OBOES: 
REMINGTON, MERRILL 


SHANIS, JULIUS 
ScHivo, LESLIE J. 


ENGLISH HORN: 
ScHivo, LESLIE J. 


OBOE D’AMOUR AND 
HECKELPHONE: 
SHANIS, JULIUS 


CLARINETS: 


SCHMITT, RUDOLPH 
BIBBINS, F. C. 
FRAGALE, FRANK 


E FLAT CLARINET: 
BIsBiNs, F. C. 


BASS CLARINET: 
FRAGALE, FRANK 

BASSOONS: 
KUBITSCHEK, ERNST 
HiIBSCHLE, FRANK 


BAKER, MELVILLE 
HRANEK, CARL 


CONTRA BASSOON: 


BAKER, MELVILLE 


HORNS: 


TRUTNER, HERMAN C. 
LUCCHES!, DINO 
TRYNER, CHARLES E. 
ROTH, PAUL 

TRUTNER, HERMAN, JR. 


TRUMPETS: 


BuUsBB, CHARLES, JR. 
BARTON, LELAND S&S. 
KRESS, VICTOR 
MURRAY, EARL 


TROMBONES: 


Gios!, ORLANDO 
SHOEMAKER, ROGERS 
KLOCK, JOHN 


TUBA: 
MURRAY, RALPH 
HARP: 


MORGAN, VIRGINIA 
EVERINGHAM, ANN 


TYMPANI: 


LAREW, WALTER 


PERCUSSION: 
VENDT, ALBERT 
SINAI, JOSEPH 
GREER, ELWOOD 

PIANO AND CELESTA: 
SHORR, LEV 


LIBRARIAN: 
HAUG, ALMA 


PROPERTY MASTER: 
Jd. Tt. HEAVEY 


PERSONNEL MANAGER: JULIUS HAUG 
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Can this service 
help me? 


Many a man, engrossed in his business 
or profession, has found a Trust 
Account with his bank helpful. 


Under such an arrangement, the bank 
takes over and handles for its client 
the many time-consuming details of 
his personal investments. Ask about 
this service. 


TRUST DEPARTMENT 


Wells Fargo 


Bank « onion raust co. 


SAN FRANCISCO 


Established 1852 
Member F.D.I.C. 
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® Most all famous names in the world of music are exclusive with Sherman, Clay: 
the immortal Steinway, Chickering, and other fine pianos; the Hammond organ, the 


Capehart; Conn, Gibson and other fine band and orchestra instruments. Now, as it has 


been for 75 years, music lovers look to Sherman, Clay for everything fine in music. 


SHERMAN, CLAY'S 8 PACIFIC COAST STORES ARE LOCATED IN 
SAN FRANCISCO *« OAKLAND « SAN JOSE °* SACRAMENTO ¢ FRESNO ¢ PORTLAND ° SEATTLE 
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a perfect gift: A superb Fidelitone 
MASTER—the FM longlife phonograph 


needle. Months of pleasure—brilliant 
reproduction and extreme kindness to 





records... Available at record 


and music dealers everywhere. 









Sly 0 
iii Attractively packaged in a 
useful record brush — speci- 


FIDELITONE 
ASTER ally encased for 


the holidays in 
a holly gift box. 


idelitone 
9ZSTEL 


FLOATING POINT 
PHONOGRAPH WEEDLE 


‘“‘Master of Them All” 


PERMO, Incorporated, CHICAGO 26 


Original and World’s Largest Manufacturers 
of Longlife Phonograph Needles 
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GUEST ARTIST THIS WEEK 


BERNHARD ABRAMOWITSCH was born in Hamburg in 1906, and studied in 
that city with Paul Strecker. He gave his first recital there in 1926, and for the 
next ten years toured widely in Germany, appearing in recital and as soloist 
with orchestras. Mr. Abramowitsch came to this country in 1936. He lived for 
three years in Portland, but has been in San Francisco since 1939. He has given 
many recitals on the West Coast, has been soloist with the Portland Symphony, 
guest artist with the San Francisco String Quartet, etc. ‘his will be his first 
appearance with the San Francisco Symphony Orchestra. 


Wak 


THE NEXT GUEST ARTIST 


WrroLp MALCuzyYNSKI was Paderewski’s last pupil. He was born in Warsaw, 
and began his professional training in the field of law. He studied the piano as 
an avocation, but was advised by Paderewski to make it his life’s work. He 
then studied with that master for several years, and at this time won the Inter- 
national Chopin Competition in Warsaw. On the completion of his studies, 
Malcuzynski gave recitals and was soloist with orchestra in many parts of 
Europe. He was in the Balkans when Poland fell to the Germans in 1939, and 
went to Paris with his wife, who is also a pianist and a member of the celebrated 
Parisian musical family of Gaveau. ‘The Malcuzynskis escaped from Paris just 
ahead of the Germans in 1940, and through the intervention of a musical friend, 
were able to go to South America. Malcuzynski gave many recitals in Buenos 
Aires, Rio de Janeiro, Lima and elsewhere. Yehudi Menuhin heard him play 
in Montevideo, and was responsible for his coming to the United States. Mr. 
Malcuzynski made his first appearance with the San Francisco Symphony Or- 
chestra last season, when he played the Chopin Concerto in F minor. 











KOIN, THE SYMPHONY EEAGUE TODAY 


Yearly Dues $5.00 from January to January 


Your check will aid in providing Symphony tickets for music students in public high 
schools and Junior Colleges and in building up the orchestra's library and repertoire. 


o™~ZJ 


On Wednesday evening, March 20, at 8:30, in the Italian Room of the Hotel St. 
Francis, League members are invited to attend ‘A Record Evening” featuring a dis- 
cussion on the process of making phonograph records and a musical preview of an 
album by Pierre Monteux and the San Francisco Symphony Orchestra which is as yet 


unreleased for public sale. 
oJ 


Make checks payable to Musical Association of San Francisco and mail to 
Musical Association of San Francisco, Opera House, San Francisco 2, Calif. 
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Reconversion is here. For many, its problems are more per- 
plexing than the intricacies of yesterday’s war routine. In the 
face of such time and mind demanding pressure, it is not easy 
to keep personal affairs completely current. 

It can be done! Open an Agency Account with this Bank. 
Put your stocks, bonds and other securities under the super- 
vision of our Trust Investment Committee. You retain owner- 
ship of your securities, and as much or as little investment 
control as you wish. 

Your holdings will receive the attention of a group of quali- 
fied managers. You gain peace of mind in the knowledge that 
your business pressures will not affect the orderliness of your 
personal affairs. 

Any officer of this Bank will show you how easily an Agency 
Account may be started. 


Head Office: 400 Catirornia STREET 
Mission Branch: 16TH & JuLIAN AVENUE 
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Thirty-fourth Season 
1945-46 


SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 
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TENTH PAIR OF SYMPHONY CONCERTS 


(2305th and 2306th concerts) 


TuHurspay, MArcH 7, AT 8:30 
SATURDAY, MARCH Y, AT 8:30 


BERNHARD ABRAMOWITSCH, Guest Artist 
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“Program 
VALSES NOBLES ET SENTIMENTALES......... Ravel 
CONCERTO FOR PIANO AND ORCHESTRA, 
LANG Ae IU NIG) Re OR WS 25 Oi re eee erent ree Schumann 


Allegro affetuoso 
Intermezzo: Andantino grazioso — 
Allegro vivace 
Mr. ABRAMOWITSCH 
THREE DANCES FROM 
IEUE, TCIEURIE ONG OU RINDI IRIEID GATE ary Se Gee 3% De Falla 
The Neighbors : 


Miller’s Dance 
Final Dance 


LNG EERIE Ss seLOmN 








SVAN IIE EOIN INN Oe ch ts, ete eta ae aie! ae ae aes Stevens 
FIRST PERFORMANCE, IMBUe COMPOSER CONDUCTING 

Oe NUR NGINGGT hE tees ev to see Snare ch una a epi bya a ee ae eae Debussy 

SUNT PTR TR PAOUME TOVREA ON BNO KCA ABET Vad eee 5 og Rat: Strauss 








It is requested that swhscribers who are unable to use their tickets kindly phone 
the Symphony Office—UNderhill 4008—giving location of their seats that they sy 
be assigned to uniformed men and women. This courtesy will be deeply appreciated. 
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THE WORLD'S ‘GREATEST 


Ab RCA\/ICTOR RED SEAL RECORDS &@ 


José [turla 








records exclusively for RCA VICTOR 


Command a performance by José Iturbi when- 
ever you wish! In his dual role as _ pianist- 
conductor, Mr. Iturbi has recorded his most 
exciting performances on RCA Victor Red Seal 
Records. You will thrill to his interpretations 
of Debussy, Mozart, Chopin and others . . . 
sach completely revealing his impeccable tech- 








nique and keen sensitivity. Ask to hear the 





latest Iturbi recordings at your RCA Victor 
dealer’s. Radio Corporation of America, RCA 
Victor Division, Camden, N. J. 


Listen to The RCA Show, Sundays, 1:30 p.m., over Station KPO. 


ARTISTS ARE ON 














PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


TALSES NOBLES EV SENTIMENTALES: --.- --. Maurice Ravel 
(1875-1937) 

The score bears a characteristic motto, quoted from Henri de Régnier: 
“The delicious pleasure, always new, of a useless occupation.” 

There are eight waltzes in contrasting keys and tempi, which run together 
without pause. 

Like many of the orchestral works of Ravel, this piece was originally com- 
posed for the piano, and as a piano solo was first performed in 1910 at a concert 
im Paris which had been dreamed up by the fiends then in charge of the Société 
musicale indépendante for the obvious purpose of discomforting those invart- 
able defenders of the good, the true and the beautiful, the newspaper Critics. 
For the names of the composers were not placed on the program, and the mem- 
bers of the audience were asked to hand in slips of paper on which they had 
written their guesses as to the authors of the works they had heard. Ravel was 
the choice of the majority so far as the Valses Nobles et Sentimentales were con- 
cerned, but Satie, Koechlin, Saint-Saens, Messager and d’Indy also drew quite 
a few votes. 

The waltzes were orchestrated in 1912 for use in a ballet, and shortly after 
were given their first performance at a symphony concert under the direction 
of Mr. Monteux. 


CONCERTO FOR PIANO AND ORCHESTRA, 
DNA EIN ©R OPUS 8) Oeste ce Robert Schumann 
(1810-1856) 

In the two or three decades immediately following Beethoven's death, the 
current of things symphonic runs a trifle thin. It is as if the heritage of the 
ciant had been too great for any one composer to shoulder it all, wherefore 
Beethoven’s dramatic rhetoric descends to Berlioz, his perfection of craftsman- 
ship to Mendelssohn, and his persistent experimentation in matters of design 
to Schumann. 

Schumann’s most obviously experimental symphonic work is his fourth 
symphony, which was played earlier this season. The piano concerto is less 
eoregiously novel in shape, but is still a product of a searchingly original archi- 
tectonic mind. 

This is most clearly to be seen in the long exposition section of the first move- 
ment. ‘The manner in which the ideas of the first subject-group flow one from 
the other, and the use of these same ideas in variant forms to provide most of 
the second subject-group, are without precedent, even in Beethoven. 

Furthermore this is probably the first concerto in the literature in which 
the cadenza is not left to the caprice of the soloist, but was written out by the 
composer himself and forms an integral part of the score. The classical con- 
certo demands an improvised cadenza created on the spot by the solo performer, 
but, beginning with Beethoven, one can perceive an unwillingness on the part 
of composers to submit their themes to the tender mercies of the virtuoso. In 
his first four piano concertos Beethoven allows for the improvised cadenza but 
later he wrote and published cadenzas for all of them, and in his fifth concerto 
he permits no cadenza at all. And the example of Beethoven’s fifth concerto 
was followed by Mendelssohn in his piano concertos, and by Chopin. 

The classical concerto demands a full exposition of the subject matter in the 
first movement before the entry of the soloist. Beethoven had challenged this 
tradition, but it remained for the piano concertos of Mendelssohn to destroy it. 
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SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 


ELEVENTH PAIR OF SYMPHONY CONCERTS 
Friday, March 15, at 2:30 
Saturday, March 16, at 8:30 
WITOLD MALCUZYNSKI, Guest Artist 


ON CLEUT CS tOMSG clUTel Cl anne ne a teRtt tien te be ee doen le Goldmark 
BoKetchestole the Gityarw ciel, SN a ree! Sek Gardner Read 
Concerto for Piano and Orchestra in A I OD 2st. nee ee Liszt 
Syn phony eNos 2s (Aman) oe ees eae ep al ie Rimsky-Korsakoff 
[Di ojeveueenevalel Clavlores Sortie Nowell Se Ge dene AE 8 Ravel 


TWELFTH PAIR OF SYMPHONY CONCERTS 

Friday, March 22, at 2:30 

Saturday, March 23, at 8:30 
IGOR STRAVINSKY, Guest Conductor 
Stravinsky Program 

Carnival Scene from Petrouchka (new version) 
*Scherzo a la Russe 
*Symphony in Three Movements 
*Scenes de Ballet 
Suite from The Fire Bird (new version) 


THIRTEENTH PAIR OF SYMPHONY 
CONCERTS 


(SEMI-FINAL PAIR OF THE SEASON) 
Friday, March 29, at 2:30 
Saturday, March 30, at 8:30 
MAXIM SCHAPIRO, Guest Artist 
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OUNCE bie MOR aan ee es a UA nak er 8 ae Noe Brahms 
(Orchestrated by Alexander Reisman) 
pCONGErtO lon bianorancdeOnchestha Nos 2. aunt eee Bartok 
: Overture and Bacchanale from Tannhduser................. Wagner 


(With Mun icipal Ch OrUus) 


SPECIAL YOUTH CONCERT | 
Civic Auditorium | 

Saturday, March 30, at 10:30 a.m. | 
PIERRE MONTEUX, Conductor | 
: BETA POPPER, Guest Artist 
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Czechoslovakian Folk Songs 
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Schumann here follows Mendelssohn, but there are two features of Mendel- 
ssohn’s violin concerto which reveal the influence of Schumann. For one thing, 
the Mendelssohn violin concerto has a written-out cadenza, and for another, 
Mendelssohn stops for a moment between his second and third movements to 
recall the principal theme of the first, very much as Schumann does in the work 
we are hearing today. 

The first movement of the Schumann piano concerto was written in 1841 
as an independent, self-sufficient piece. ‘The slow movement and finale were 
added four years later. 

I 

Allegro affetuwoso, A minor, 4/4 time. After a dramatic, three-bar flourish 
from the solo instrument, the oboe gives out the first phrase of the principal 
subject-group: 





This is repeated by the solo, which completes the melody with G sharp-A instead 
of A-G sharp. ‘Then the first violins add the second phrase of the group under 
arabesques of the piano: 


WAR MEMORIAL OPERA HOUSE. Owned and operated bv the Citv and Countv of San Francisco 
through the Board of Trustees of the War Memorial. 
Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat 
location on request. — Opera Glasses in Foyer. 


Buffet Service in Basement Promenade and Dress Circle during all performances 
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For Music, modern and exciting, may we suggest 


Harl McDonald’s new symphonic suite 
“MY COUNTRY AT WAR” 
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Just released on 
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The last bars of Example 2 achieve independent status eight bars later: 





The second subject-group opens immediately after Example 4 with a return 
to Example 1 in the solo, in C major. The clarinet adds a variant: 


which is continued by the solo. Example 5 returns, whereupon the oboe and 
piano have a variant of Example ae 


oe  ————— eee 
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and the exposition ends in C major with Example 6 in the orchestra, forte. 

A short bridge, ritardando and diminuendo, takes the music into A flat major, 
and the development begins in that key, Andante espressivo 6/4 time, with a 
working-out of Example | in a dialogue of the piano and clarinet. Soon there 
isa return to Allegro, 4/4, and the dramatic flourish of the introduction 1s con- 
sidered. There is further, and rather extended, treatment of Example 1, be- 
ginning in G major, Passionato, and with this the development ends. 

The recapitulation opens with Example | in the oboe, as in the exposition. 
All the materials of the exposition return, but, from Example 4 onward, with 
changes of key. The second subject-group is in A major and related tonalities. 

The coda begins with the cadenza, which, as noted above, is an integral part 
of the score. The first part of this employs new material; the second part is 
based on Example 1, in A major. After the cadenza, the orchestra enters with 
a quick-step version of Example | in A minor, 2/4 time, Allegro molto, and with 
this the movement is brought to its conclusion. 


II 
Intermezzo: Andantino grazioso, F major, 2/4 time. ‘The principal theme 
is stated at once in a dialogue of the piano and strings: 
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Color for your lips whether 
you're blonde, brunette or titian... 
color to flatter you by daylight and to 
triumph over night light...color with a rich 
sheen, with a sparkle and verve 


typically, exclusively Monteil. 


camainr Wn A 








There is a continuing phrase, and then Example 8 is repeated. 
The middle section of the movement goes into C major, with its theme in the 
elli, answered by the piano: 














Example 9 is briefly worked over. Example 8 comes back, and after it the clari- 
nets recall Example | from the first movement—first in the major, then tighten- 
ing into the minor, and finally opening ‘way out into the major again as the 
strings pick up the scale of A and drive without pause into 
II] 
Allegro vivace, A major, 3/4 time. ‘The solo instrument has the principal 
theme at the ninth bar: 





A transition passage with scurrying, ornamental material in the solo leads to 
the second theme, a mysterious, march-like melody in E minor given to the 
strings: 
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Example 11 is discussed at some length, with much ornamentation in the solo, 
but the exposition ends with material derived from Example 10. 
The development begins with a new theme stated by the oboe and piano 


in dialogue: 





and this is extensively treated by all concerned, but with persistent references 
to the powerful rhythms of Example 10. 

The recapitulation opens with the principal theme (Example 10) in the 
full orchestra, fortissimo, in the unorthodox key of D major. ‘The scurrying 
transition-theme returns, and the second theme (Example 11) marches in the 
strings as before, but now in A major, and is worked over once again. The 
closing material recurs and leads to a long coda, or terminal development, in 
which Examples 12 and 10 are given further attention, along with purely deco- 
rative ideas in the solo. 
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KORBEL BRUT IS TOPS IN AMERICAN CHAMPAGNE 


Magazines which reach the most sophisticated audience in the United States 
unanimously give first place in American Champagnes to KORBEL BRUT 
WE didn’t say it first! THEY DID! 


“THE BEST AMERICAN CHAMPAGNE 
to date is KORBEL BRUT. Our guess is 
anyone would think it was imported.” 
—Harper’s Bazaar 


“PROBABLY THE MOST CHAM- 
PAGNE-LIKE domestic wine is KOR- 
BEL BRUT.’’—Cue Magazine 
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novel by Pedro de Alarcon, and with settings and costumes by Pablo Picasso. 
It was first performed in London in 1919, and has often been presented in San 
Francisco by the Monte Carlo Ballet Russe. 

In simplest outline, the story tells of a miller who has an attractive wife and 
of the vicious old corregidor of the town near which they live. ‘The corregidor 
makes love to the miller’s wife, who will have nothing to do with him. The 
corregidor therefore has the miller arrested, and then goes back to the mill. All 
he gets for his pains is a ducking in the millrace. The corregidor removes his 
wet clothes and puts on the miller’s dressing gown while waiting for his own 
garments to dry. The miller escapes from the police, returns home, through the 
window sees the corregidor in his own gown, and perceives the corregidor’s three- 
cornered hat on his own bed. He jumps to conclusions: he also jumps on his 
horse and sets off to the town and the corregidor’s wife. The miller’s spouse 
meanwhile raises the town against the corregidor, and all ends happily except 
for the owner of the three-cornered hat. 


The first two dances in the suite occur early in the ballet, and have nothing 
to do with the plot. The miller’s neighbors assemble near his house for a festival, 
and the first dance is their choreographic contribution. The miller responds, in 
the second dance of the suite, with a fiery farucca. The final dance accompanies 
the assembling of the populace in their revolt against the corregidor, whose 
stuffed effigy they toss in the air as they dance a massive, eye-filling jota. 


OWN APL) INGYS NIG). lec ele Guten geste eae eoeie tae ee en ca Halsey Stevens 
(1908- ) 
Mr. Stevens writes as follows: 


“This piece, in one movement, is called ‘symphony’ for want of a more apt 
title, and in the sense of an extended sonata-movement for orchestra. It was 
completed in Berkeley, California, on February 20, 1945, though much of it was 
written at Douglas Lake, Michigan, during the summer of 1941, and one of the 
themes dates from July, 1938. 










Ge 

aun { 
Whatever you have that's not in use, that you do 
not need, clothing, furniture, appliances, give it 
to the Salvation Army for repair, reconditioning, 
and redistribution. 

Salvage is our business, and you are our 
source of materials —so check up on your house 
and call us for immediate pick-up of unwanted 
materials that may provide warmth, clothing, oc- 
cupation to someone in need. 


THE SALVATION 
ARMY 


MEN’S SOCIAL SERVICE CENTER 
TELEPHONE SUTTER 3518 


SYMPHONY ORCHESTRA 463 








a et to oN at NT NI NT at Nat ad Nod NY I ND a et 





America’s Generous Response to Its Superb Flavor Has Made This 
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“It is based upon four thematic ideas: 


[. Tympani and hassoor 


LZ 





“Rach of these is worked over upon its first appearance, and there is a de- 
vopment based principally upon Nos. 2 and 3; however, contrapuntal com- 
ications have been injected sparingly, and the aim has been an exploitation 
of individual orchestral sonorities: in spite of the size of the orchestra de- 
manded, it is frequently handled in chamber-music terms. 

“Sections of the development partake of the nature of scherzo and_slow- 
movement, though necessarily much condensed; and there 1s a suggestion of 
recapitulation which dissolves into an extended coda.” 

Halsey Stevens was born in the town of Scott, Cortland County, New York, 
December 3, 1908. He did undergraduate and graduate work in composition 
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at Syracuse University, with Dr. William H. Berwald, and had one summer 
session With Ernest Bloch at the University of California. From 1935 to Oa 
he was instructor in theory of music at Syracuse University; from 1937 to 1941, 
asociate professor of piano and composition at Dakota Wesleyan University; 
and from January 1941, professor of composition and piano and director of the 
College of Music, Bradley Polytechnic Institute, 1n Illinois. From May 1943 to 
November 1945 he was in the U.S. Navy, and for two years of that time he was 
sationed in San Francisco (Treasure Island). He is living in Berkeley. 

His compositions include three symphonies, a concertino for piano and or- 
chestra, two string quartets, a string sextet, two piano trios, a quintet for flute, 
piano, and strings, a suite for clarinet and piano, two sonatinas for violin, two 
for piano, one for flute, and other chamber music; Many songs, piano pieces, 
and choral works. His music has won a number of prizes in national competi- 
tions, and a program of his chamber music was presented at the New York 
World’s Fair in 1939. 


CPE NANG [kG toate co yc wleeeuek hee Ae ee Ci cdl 2 Ane iielpe cit Claude Debussy 
(1862-1918) 


The slow movement of Debussy’s suite, Pour le piano, orchestrated by Ravel. 


CU ee) ROM DER vO SH INGA AIS ie te Richard Strauss 
(1864-  ) 

Early one morning the breakfast of the Princess von Werdenberg and her 

very young lover, Octavian Rofrano, is disturbed by a visit from the Princess’ 

country cousin, Baron Ochs von Lerchenau. Baron Ochs has just been be- 
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ied to Sophie von Faninal, the daughter of a wealthy merchant, and ac- 


trot! 
cording to the custom of that time and place (Vienna, 1740) the betrothal must 


be formally sealed through the gift of a silver rose carried to the house of the 
a friend of the prospective eroom. Ochs has come to the 


prospective bride by 
Princess ——w hose husband is a field marshal and who is always called the Mar- 
shallin—to ask her to suggest someone who might act as the cavalier of the 
rose. Meanwhile the 17-year-old Octavian, trapped in the Marschallin’s bou- 
doir, hides in an alcove where he finds and dons a maid’s costume. He emerges 
‘this disguise and instantly attracts the roving eye of the Baron, who tries to 
invite this presumed chamber-maid to dinner. But “Mariandel,”’ the chamber- 
maid, politely declines. The Marschallin ultimately suggests that young Octa- 
vian Rofrano would be a satisfactory rose-bearer. ‘The Baron, who, so far as 
ne knows, has never seen Octavian, and cares nothing about the rose-ceremony 
except as a matter of form, agrees. 

During the second act, Octavian delivers the silver rose to Sophie, and the 
two instantly fall in love with each other, Octavian urges the girl to refuse 
marriage with the gross, Falstafhan Ochs, openly demands her for himself, and 
ends up by giving the Baron a slight wound with his sword. At the end of the 
act a messenger arrives with a note for Ochs. It is from “Mariandel,” the Mar- 
challin’s chamber-maid. She will dine with him at his pleasure. 

The third act takes place in a private room in a tavern. ‘“Mariandel’” has 
supper with Baron Ochs, but strange creatures (whom “Mariandel” has care- 
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fully planted) disturb him by popping out of trap-doors and blind windows. 
\t length a widow appears with six children, accuses the Baron of being the 
father, and demands that he support his offspring. This is too much for Ochs, 
anda great uproar ensues in which Ochs is thoroughly disgraced before a police 
oficer, Herr von Faninal, Sophie, and the Marschallin, whom Octavian has 
managed to bring to the tavern at the crucial moment. The Baron departs with 
such dignity as he can summon. There ensues a trio in which the Marschallin 
renounces Octavian, and a final ecstatic duet between Octavian and Sophie 
before the curtain falls. 


The present series of selections from the opera was, in the words of the com- 
poser s agents, “compiled for Furstner, Strauss’ publisher.” It is not to be con- 
fused with the more extensive suite from Rosenkavalier recently made by Antal 
Norati and recorded by Eugene Goossens with the Cincinnati Symphony Or- 
chestra. 

The present version makes use of Strauss’ score without change except for 
an occasional link passage and for an occasional bar or two wherein vocal parts 
are assigned to instruments of the orchestra. It consists of six episodes which 
follow each other without pause or break of any kind. 


First is the introduction to the opera. Next is the music that accompanies 
the ceremonious entry of Octavian as cavalier of the rose in the second act. ‘The 
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| presentation of the silver rose follows; the words of Octavian and Sophie are 
very formal and reserved throughout this passage, but the orchestra makes clear 
what they are thinking about, and the harps and celesta sound in distant keys 
like strange, unearthly voices. 


From the presentation of the silver rose we go to the waltz sung by Baron 
Ochs at the end of the second act as he fondles the letter from “Mariandel” and 
congratulates himself on his luck. The slow trio in which the Marschallin gives 
up Octavian is the subsequent episode, and the concert suite ends with a flash- 
back to the waltz music which accompanies the turmoil of the Baron’s discom- 
fiture in the preceding scene, with the widow and six children demanding to 
be recognized, the landlord, waiters and others demanding to be paid, and gen- 
eral hubbub throughout the inn. 


Since so much attention is paid to waltz rhythms throughout the score of 
Rosenkavalier, it might be amusing to point out that they are actually an- 
achronistic in this work. The waltz did not come into prominence until a full 
sixty years after the period of this opera, and even its fore-runners, like the 
lindler, were very little used in 1740. Strauss, of course, is concerned with ob- 
taining a theatrically effective atmosphere rather than an archaeologically 
correct one, and old Vienna means waltzes so far as the modern theater is con- 
cerned; furthermore you can’t suggest the character of Baron Ochs with a 
minuet. Wagner commits the same kind of anachronism and for the same rea- 
sons when he uses Bach-like counterpoint to suggest the color of Hans Sachs’ 
Nuremberg; Bach and the style of Bach actually belong to an era two hundred ! 
years later than that of Meistersinger. 
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Know Your Symphony 


Although the transcontinental tour of the San Francisco Symphony 
Orchestra under the leadership of Pierre Monteux, as announced by 
Mrs. Leonora Wood Armsby, will not begin until March 17, 1947, plans 
and details of the projected trip are being worked on daily. Items 
gathered here and there from the discussions include the following: 


uf t 7 


The National Concert and Artists Corporation in collaboration 
with §. Hurok; Alec Haas, West Coast representative for the Corpora- 
tion, and Howard Skinner, business manager of the Musical Association, 
are handling the business arrangements of the project, the first North 
American tour ever to be made by a Western orchestra. 


q of t 


Already the tour, originally scheduled for five weeks, has been ex- 
tended to eight, because of the tremendous demand of the Nation’s 
cities and towns to hear the San Francisco Symphony Orchestra. 


uf 2f 7 


Present plans call for a special train to transport the Orchestra and 
administrative staff of the Musical Association from concert to concert. 
The staff will have complete offices on wheels for the duration of the 
tour. 

7 vf 7 


Baggage facilities will be tremendous, to handle the musical instru- 
ments and one trunk for each of the approximately 110 men and women 
who will make the tour. 

Aleks ee 


The train will be equipped with a well-stocked medical office and 
a doctor and nurse will travel with the group. 


Te BS. 


The tour will open with a pair of concerts in Los Angeles on the 
Southern city’s regular symphony series, and in reciprocation, Conduc- 
tor Alfred Wallenstein will bring his Los Angeles Philharmonic Sym- 


phony to San Francisco for two concerts here. 
es eae 


The Orchestra will play in New York’s Carnegie Hall; Boston's 
Symphony Hall and Chicago’s Orchestra Hall. In Canada, the Sym- 
phony already has been asked to appear in Montreal, Ottawa and ‘To- 
ronto. Some bookings are so close to one another that the entire organt- 
zation will have to entrain immediately following a concert to reach 
the next engagement promptly. 


uf af q 


A number of faithful resident San Francisco Symphony followers 
already have ordered tickets for the New York and Boston concerts by 
the Orchestra. 
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K P & Symphony Notes 


With Julie Andre, internationally famous interpreter of Latin- 
American music as guest artist, the Standard School Broadcast will 
offer a four weeks series devoted to this music starting March 14. Each 
Thursday morning in the series will present a different type of Ameri- 
can music which has been influenced by Latin migrations to this hem1- 
sphere since the time of Columbus. Carl Kalash, also an authority on 
Latin-American melodies, will conduct the orchestra. 

Thursday, March 14, will offer examples of Mexican music also of 
native Eskimo and Indian melodies. The program of March 21 will 
present West Indian music ranging from the Afro-Spanish melodies to 
Cuban dance rhythms; the broadcast of March 28, Spanish-American 
music, tracing its Moorish, Gypsy and Oriental elements, and the pro- 
eram of April 4, devoted to Brazil, will offer the Portuguese-American 
music-types of that nation. 

An American singer whose interest in Latin America ledi hen ito 
study its music, with the result that she now devotes herself almost 
completely to it, Miss Andre has appeared in concert in Mexico and 
Cuba. Her search for the authentic native music of the American re- 
publics led her to intensive travels among the peoples of these countries; 
many of the songs she sings, in the native dialect, were never before 
written but were handed down from one generation to another in little, 
unknown villages of the Andes and other sections of South America. 

Miss Andre will accompany many of her songs on her own ouitar, 
which she plays in South American style. 


* * * 


Eleanor Steber, Metropolitan Opera soprano, will be guest artist 
when ‘“‘Harvest of Stars” pays respects to “Little Old New York” on the 
program for this Sunday (March 10) on KPO at 11:00 a.m. 

Raymond Massey, narrator and star, plays Peter Cooper, founder of 
New York’s Cooper Union for the Advancement of Science and Art, 
in a dramatic episode defending the right of free speech. 

Howard Barlow and the 70-piece orchestra open the program with 
selections from Victor Herbert’s “The Red Mill”—‘In Old New York,” 
“Tust Because You’re You” and “Miegnonette.” Miss Steber sings an 
aria from New York’s first grand opera presentation in 1825, “Una Voce 
Poco Fa” from Rossini’s “The Barber of Seville.” 

Recalling ‘Tschaikowsky’s guest appearance at Carnegie Hall on 
May 5, 1891, the orchestra plays the Russian composer’s “Sleeping 
Beauty Waltz.” As a reminder of Jenny Lind’s arrival in America, Miss 
Steber sings one of the Swedish nightingale’s most favored selections, 
“Annie Laurie.” 

The program concludes with songs by the late George M. Cohan, 
presented by the orchestra and chorus. They are “Give My Regards to 
Broadway, | “Mary's a Grand Old Name,” “Yankee Doodle Dandy” 
and “You're a Grand Old Flag.” 
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PERSONNEL 


SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conobuctor 


VIOLINS: 


BLINDER, NAOUM 
CONCERTMASTER 


HEYES, PETER 
ASSISTANT CONCERTMASTER 


WOLSKI, WILLIAM 
ASSISTANT CONCERTMASTER 


ARGIEWIGZ, ARTUR 
ASSISTANT CONCERTMASTER 


HOUSER, F. C. 
FORD, LouIS W. 
KHUNER, FELIX 
GUARALD!I, MAFALDA 
SHWEID, HENRY 
EDMUNDS, CICELY 
HOLM, THORSTEIN JENSEN 
VAN DYKE, MARCIA 
SCHNEIDER, DAVID 
SHEINFELD, DAVID 
CLAUDIO, FERDINAND 
MYERS, MISCHA 
GORDOHN, ROBERT 
HAUG, JULIUS 
WEGMAN, WILLEM 
GOUGH, WALTER 
PASMORE, MARY 
LARAIA, ATTILIO F. 
BARET, BERTHE 
SHAPRO, DAVID 
HELGET, HANS 
PATERSON, JOHN A. 
ROURKE, ROBERT 
BAUER, BEN 
KOBLICK, NATHAN 
D! BIANCA, VINCENT 


MICHAELIAN, ERNEST 
WRIGHT, HAROLD 


VIOLAS: 


MOLNAR, FERENC 
PRINCIPAL 
VERNEY, ROMAIN 
WHITE, ALBERT 
MITCHELL, LUCIEN 
WEILER, ERICH 
AKON, ALFRED 
Petty, SUZANNE 
KARASIK, MANFRED 
OLSHAUSEN, DETLEV 
LEPLIN, EMANUEL 
MANN, MICHAEL 
VAN DEN BURG, JAC 
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‘GECERS: 


BLINDER, BORIS 
PRINCIPAL 
REINBERG, HERMAN 
ANDERS, DETLEV 
HUGHSON, MARY 
CLAUDIO, CESARE 
CONNOLLY, CATHERINE 
WINKLER, EUGENE 
PETTY, WINSTON 
PASMDORE, DOROTHY 
HRANEK, CARL 


BASSES: 


KARP, PHILIP 
PRINCIPAL 
SCHMIDT, ROBERT E. 
BELL, WALTER 
SCHIPILLITI, JOHN 
BUENGER, AUGUST 
ORSINI, JOSEPH 
STORCH, ARTHUR E. 
ARIAN, EDWARD 


FLUTES: 


RENZI, PAUL, UR. 
JORDAN, MERRILL 
SHANIS, RALPH F. 
BENKMAN, HERBERT 


PICCOLO: 


BENKMAN, HERBERT 


OBOES: 


REMINGTON, MERRILL 
SHANIS, JULIUS 
ScHivo, LESLIE J. 


ENGLISH HORN: 
ScHivo, LESLIE J. 


OBOE D’AMOUR AND 
HECKELPHONE: 


SHANIS, JULIUS 


CLARINETS: 


SCHMITT, RUDOLPH 
BIBBINS, F. C. 
FRAGALE, FRANK 


E FLAT CLARINET: 
BIBBINS, F. C. 


BASS CLARINET: 


FRAGALE, FRANK 


BASSOONS: 
KUBITSCHEK, ERNST 
HIBSCHLE, FRANK 
BAKER, MELVILLE 
HRANEK, CARL 


CONTRA BASSOON: 


BAKER, MELVILLE 


HORNS: 
TRUTNER, HERMAN C. 
LUCCHESI!, DINO 
TRYNER, CHARLES E. 
ROTH, PAUL 
TRUTNER, HERMAN, JR. 


TRUMPETS: 


Buss, CHARLES, JR. 
BARTON, LELAND S&S. 
KRESS, VICTOR 
MURRAY, EARL 


TROMBONES: 


Gios!i, ORLANDO 
SHOEMAKER, ROGERS 
KLOCK, JOHN 


TUBA: 
MURRAY, RALPH 


HARP: 


MORGAN, VIRGINIA 
EVERINGHAM, ANNE 


TYMPANI: 


LAREW, WALTER 


PERCUSSION: 
VENDT, ALBERT 
SINAI, JOSEPH 
GREER, ELWOOD 


PIANO AND CELESTA: 
SHORR, LEV 


ORGAN: 
ALTMANN, LUDWIG 


LIBRARIAN: 
HAUG, ALMA 


PROPERTY MASTER: 
J. T. HEAVEY 


PERSONNEL MANAGER: JULIUS HAUG 
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¢ Most all famous names in the world of music are exclusive with Sherman, Clay: 
le immortal Steinway, Chickering, and other fine pianos; the Hammond organ, the 
Capehart; Conn, Gibson and other fine band and orchestra instruments. Now, as it has 


been for 75 years, music lovers look to Sherman, Clay for everything fine in music. 
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GUEST ARTIST THIS WEEK 


Wirotp MALcuzyNskI was Paderewski's last pupil. He was born in Warsaw, 
and began his professional training in the field of law. He studied the plano as 
an avocation, but was advised by Paderewski to make it his life’s work. He 
then studied with that master for several years, and at this time won the Inter- 
national Chopin Competition in Warsaw. On the completion of his studies, 
Malcuzynski gave recitals and was soloist with orchestra in many parts of 
Europe. He was in the Balkans when Poland fell to the Germans in 1939, and 
went to Paris with his wife, who is also a pianist and a member of the celebrated 
Parisian musical family of Gaveau. ‘The Malcuzynskis escaped from Paris just 
ahead of the Germans in 1940, and through the intervention of a musical friend, 
were able to go to South America. Malcuzynski gave many recitals in Buenos 
Aires, Rio de Janeiro, Lima and elsewhere. Yehudi Menuhin heard him play 
in Montevideo, and was responsible for his coming to the United States. Mr. 
Malcuzynski made his first appearance with the San Francisco Symphony Or- 
chestra last season, when he played the Chopin Concerto in F minor. 


—— 


THE NEXT GUEST ARTIST 


IGOR STRAVINSKY scarcely needs introduction to this or any other musical 
audience in the civilized world, since he has been regarded as one of the world’s 
loremost composers for more than thirty years. He was born in 1882 near St. 
Petersburg, 
tanned his formal training in music under Rimsky-Korsakoff, and made his 
debut with a symphony presented in the Russian capital in 1908. Two years 
later Stravinsky was commissione@:by Serge de Diaghileff to write a ballet for 
the latter’s famous company, and the success of this first effort, The Fire Bird, 


where his father was leading basso in the Imperial Opera. He ob- 


led to a close collaboration between the two which ended only with Diaghileff’s 
death in 1929. Stravinsky also composed Petrouchka (1911), The Rite of Spring 
(1912), Pulcinella (1920), and The Village Wedding (1922) expressly for 
Diaghileff, and that producer brought out his operas, The Nightingale (1914) , 
Renard (1917) and Mavra (1922). Other ballets by Stravinsky are The Story 
ofaSoldier (1918), Apollo, Ruler of the Muses (1928) , The Fairy’s Kiss (1928) , 
Persephone (1934), and The Card Game (1936). His contributions to other 
lorms of musical literature have been even more extensive and equally impor- 
lant. 


Between the world wars Stravinsky lived in France and Switzerland. He 
look up permanent residence in this country in 1939, served for one year on 
the faculty of Harvard University, and then moved to Hollywood, where he is 
at present residing. “Chis will be his fourth appearance as guest conductor of 
the San Francisco Symphony Orchestra. He was last heard here in 1942, when 
he directed his Symphony in C, selections from The Fire Bird and The Fairy’s 
Kiss, and his own harmonization of The Star Spangled Banner. 
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plexing than the intricacies of yesterday’s war routine. In the 
face of such time and mind demanding pressure, it is not easy 
to keep personal affairs completely current. 

It can be done! Open an Agency Account with this Bank. 
| Put your stocks, bonds and other securities under the super- 
vision of our Trust Investment Committee. You retain owner- 
ship of your securities, and as much or as little investment 
control as you wish. 

Your holdings will receive the attention of a group of quali- 
fied managers. You gain peace of mind in the knowledge that 
your business pressures will not affect the orderliness of your 
personal affairs. 
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Any officer of this Bank will show you how easily an Agency 
Account may be started. 
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Thirty-fourth Season 
1945 - 46 


SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 
-{e}- 


ELEVENTH PAIR OF SYMPHONY CONCERTS 


(2307th and 2308th concerts) 


FripAy, MaArcH 15, at 2:30 
SATURDAY, Marcu 16, AT 8:30 
WITOLD MALCUZYNSKI, Guest Artist 
-40}- 


‘Program 


SAVER E@ AN EG: SUT aN Ne oer aa Rimsky-Korsako ff 
Antar and Gtil-Nazar 
The Joy of Vengeance 
The Joy of Power 
The Joy of Love 
CONCERTO FOR PIANO AND ORCHESTRA, 
NORE. ENA MAJOR Pe Toe Oe ete 2s aie CP Me at Liszt 


Mr. MALCUZYNSKI 


INTERMISSION 


(ONVAl EA Bae? a Mf Be) See By ak GA EY Be 1 Ge Men serie Le, A eerie at aie ee Goldmark 
SRO S 1 @)b ped iG at eV one cet, a3 weed Rares Read 
Fog 


Nocturne in a Deserted Brickyard 
Prayers of Steel 
First PERFORMANCE IN SAN FRANCISCO 
SYMPHONIC FRAGMENTS FROM DAPANIS 
TAPING YA Ged Fd OW Es ah 0 I SoD Ma ge ein Oa EI le ake eee ae «00 Ravel 


Nocturne — 
Interlude — 
Warlike Dance 
WITH THE UNIVERSITY OF CALIFORNIA CHORUS, 
PROFESSOR EDWARD B. LAwTon, DIRECTOR 


It is requested that subscribers who are unable to use their tickets kindly phone 
the Symphony Office—UNderhill 4008—giving location of their seats that they may 
be assigned to uniformed men and women. This courtesy will be deeply appreciated. 


THE SAN FRANCISCO SYMPHONY ORCHESTRA 
Records Exclusively for Victor Red Seal 


| 
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Artur Rubinstem 


records exclusively for RCA VICTOR 


All the verve and power, the dynamic technique 
and tonal loveliness of Rubinstein’s artistry 1s yours 
to enjoy whenever you wish. The celebrated pianist 
has recorded his greatest performances on RCA 
Victor Red Seal Records. Choose thrilling record- 
ings of works by Chopin, Grieg, Tchaikovsky and 
many others. Consult the Victor catalog and ask 
to hear the newest Rubinstein recordings at your 
RCA Victor dealer’s. Radio Corporation of America, 
RCA Victor Division, Camden, N. J. 


Listen to The RCA Show, Sundays, 1:30 p.m., over Station KPO. 


THE WORLD’S GREATEST ARTISTS ARE ON 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


SiMiPHONICG SUITE, ANTAR 
Nicholas Andreyevitch Rimsky-Korsakoff 
(1844-1908) 
Antar is based upon a story by the 19th century Russian writer, Ossip Sen- 
kovsky. ‘he score contains the following references to it: 


I 


“The grandeur of the desert of Sham. The magnificence of the ruins of 
Palmyra. 


“Antar has forever abandoned the society of his fellow-men, because they 
have only returned evil for the good which he wished to do them. He has fled 
to the ruins of Palmyra in the desert of Sham, vowing eternal hatred toward 
them. 


“Suddenly a graceful gazelle appears. Antar wishes to set off in pursuit, but 
a terrible noise rends the air and the light of day is hidden by a heavy shadow: 
it is that of a gigantic bird which is chasing the gazelle. Antar attacks the mon- 
ster, striking it with his lance. Uttering loud cries, the bird flies away and the 
gazelle disappears. 

“Antar, once more alone, falls asleep. In a dream he sees himself transported 
lo a splendid palace, slaves press round to serve him, and a melodious song 
charms his ear. He is in the dwelling place of the Queen of Palmyra, the fairy 
Gul-Nazar. It was she in the form of a gazelle whom he had saved from the 
clutches of the spirit of darkness. The grateful fairy promises Antar the fullest 
delights of life. The vision vanishes and the hero awakens among the ruins. 


Il 
“The joy of vengeance: this is the first pleasure bestowed upon Antar. 
] S 


Ii 
“The joy of power is the second gift of the fairy. 


IV 
“Antar has returned to the ruins of Palmyra. At last he is to taste of the joy 
of love. In the arms of the fairy herself, intoxicated with rapture, he dies in a 
last embrace.” 


The first movement opens with a Largo (F sharp minor, 4/4 time) during 
the course of which the violas come to the fore with a theme that symbolizes 
Antar throughout the entire work. Then the gazelle, or Giil-Nazar, is sug- 
sested in a florid, Oriental tune (Allegro giocoso, 3/4) given to the flute accom- 
panied by harps, horns and a reiterated rhythm of the first violins. The dark 
shadow of the evil bird is described in a chromatic passage, Furioso, in the entire 
orchestra. This leads through a short, slow transition to a scherzo-like Alle- 
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SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 


TWELFTH PAIR OF SYMPHONY CONCERTS 
Friday, March 22, at 2:30 
Saturday, March 23, at 8:30 
IGOR STRAVINSKY, Guest Conductor 
Stravinsky Program 


Carnival Scene from Petrouchka (new version) 
* Scherzo a la Russe 

*Symphony in Three Movements 

*Scenes de Ballet 

Suite from The Fire Bird (new version) 


THIRTEENTH PAIR OF SYMPHONY 
CONCERTS 


(SEM 1- FINAL PAIR OF THE SEASON) 


Friday, March 29, at 2:30 
Saturday, March 30, at 8:30 


MAXIM SCHAPIRO, Guest Artist 


QVertuLent oc DCN Oi encre teen fhe See el eat toda oe coat e: Sonat er rhomerr Weber 

@upiinteh a OU op a ee ois eee ee et ae Brahms 
(Orchestrated by Alexander Reisman) 

e@oncerto (OL Liano and Orcnestta, NOs 2ocess eye keane Bartok 

@verture and Bacchanale trOmM Wear aUSeH 2 ey eee ee ee ore a Wagner 


(With Municipal Chorus) 


SPECIAL YOUTH CONCERT 


Civic Auditorium 
Saturday, March 30, at 10:30 a.m. 


PIERRE MONTEUX, Conductor 
BETA POPPER, Guest Artist 


Garni @ Vertue: act aeee = see serine te reap tener hse tt ence wate Dvorak 
|B [ey ieioveyens nanny olso)0h\ Gln een its ig Vc eect se Na ergs SO ec iag ia ao Mozart 
Czechoslovakian Folk Songs 

Variations on Pop, Goes the Weasel.....-..<0.-1-.+eu-nee: Cailliet 
| ACS ed Co eee oe ores tee te oP RCO Martie een chore a Semen en ererenn Ace Debussy 
@viertunre Louie iV Gist eV SET GCn yn. We nee epee idem pene yet tie Wagner 


* First Performance in San Francisco. 
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gretlo vivace, In F sharp major, 6/8, obviously dealing with the delights of 
Giil-Nazar's palace as seen in Antar’s dream. Antar awakens with a glissando 
of the harp (Adagio), recalls Giil-Nazar (clarinet solo) and the party in the 
palace (reminiscence of the Allegretto vivace), but in the final Largo resigns 
himself to the fact that he is back in the desert of Sham. 


The second movement, The Joy of Revenge, is a savage, ruthless Allegro 
in C sharp minor based almost entirely upon the Antar theme. ‘The third move- 
ment, The Joy of Power, is an Oriental march employing the Antar melody 
and several secondary ideas. ‘The finale, Antar’s Love, begins with a 12-bar 
return to the Allegretto vivace in the first movement. ‘Then the English horn 
gives out a new subject, Andante amoroso, D flat major, 2/4, which is treated 
in rondo form with subsidiary motifs. ‘Vhere is long coda on the themes of Antar 
and Gul-Nazar, rapturously intertwined like those two characters in the story. 


Rimsky-Korsakoff originally composed Antar in 1868, but he rewrote it in 
1876 and again in 1897. He first called it a symphony but later dubbed it a 


WAR MEMORIAL OPERA HOUSE. Owned and operated bv the Citv and County of San Francisco 
through the Board of Trustees of the W/ar Memorial. 
Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat 
location on request. — Opera Glasses in Foyer. 


Buffet Service in Basement Promenade and Dress Circle during all performances 





2271 Shattuck Avenue BErkeley 1378 
Opposite United Artists Theatre 
4 


Offers for your musical enjoyment 


Liszt’s Piano Concerto No. 1 in E Flat 


Sauer (piano) with Orchestre de la Societe des Concerts du 
Conservatoire de Paris, conducted by Weingartner 


M-MM 371 — $3.67 (Incl. Tax) 
ON 


COLUMBIA (Ai) MASTERWORKS 
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symphonic suite because, as he says in his autobiography, “Antar is a poem, 
suite, fairy-tale, story or anything you like, but not a symphony. Its structure 
in four separate movements is all that makes it approach a symphony.’ He goes 
on to elaborate this point in some detail; the essence of his argument is that the 
work is descriptive and lyrical in character, contains no symphonic develop- 
ment, and refers only casually to the established forms of symphonic music. 


The themes of Antar and of Guil-Nazar are original with Rimsky-Korsakoff. 
The main theme of the finale (English horn, Andante amoroso) is an Arab 
tune which Rimsky got from Dargomijsky. All the other melodies of the work 
come from a book of Arab music collected in Algiers which Rimsky happened 
to find in Borodin’s library. 


CONCERTO FOR PIANO AND 
ORG ESL RACN OZ AeA] O Re aie ance Franz Liszt 
(1811-1886) 


The history of this work is succinctly set forth in Grove’s Dictionary as fol- 
lows: 

“Composed 1839; revised 1849, 1853, 1857, 1861. Performed January 7, 1857, 
at Weimar; Hans von Bronsart played, Liszt conducted. Published 1863. Dedi- 
cated to Hans von Bronsart.” 

This endless revision, recobbling and rehashing is highly characteristic of 
Liszt. ‘Che form of the concerto 1s also characteristic. It is in one long movement 
subdivided into more or less complete episodes contrasting in key and tempo. 
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Most of these episodes are based upon “transformations” of the theme set forth 
by the woodwind at the beginning, Adagio sostenuto assai, A major, 3/4. ‘tine 
piano enters with the first “transformation” (Liszt’s favorite word) and new 
material is added by other instruments and by the solo before the end of the 
first episode. Other episodes are Allegro agitato assat, B flat minor, 6/8; Allegro 
moderato, E major, 4/4; Allegro deciso, D flat major, 4/4; and last of all the 
customary Lisztian Marziale. 


CO eaieil to RoE eS AACN EAA she nits Rayan d Rode ke, See Karl Goldmark 
(1830-1915) 


This work, composed in 1865. is a concert overture—1.e., a symphonic poem 
in sonata form 





and not a prelude to a work for the stage, even though it is 
based upon a famous drama. Sakuntala is the masterpiece of the Sanskrit poet, 
Kalidasa, who probably lived in the fourth century, A.D. But some of the plot- 
motifs of this play are much older than the fourth century and are by no means 
limited to India. Those who know their Gétterddmmerung are quite familiar 
with magic spells which cause heroes to forget their newly-wedded wives, while 
those acquainted with Pelléas and Melisande will recognize something at least 
vaguely familiar in the episode of Sakuntala’s ring lost in the water, even if that 
ring does not reappear in Pelléas, as it does in all the classic versions, in the 
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Yearly Dues $5.00 from January to January 


Your check will aid in providing Symphony tickets for music students in public high 
schools and Junior Colleges and in building up the orchestra’s library and repertoire. 


oJ 


League Members are urged to bring a guest to the ‘’Record Evening” which will be held in 

the Italian Room of the St. Francis Hotel, Wednesday, March 20, at 8:30 p.m. A new 

album by the San Francisco Symphony Orchestra under Mr. Monteux’s baton, will be pre- 

viewed for the first time before Members and distinguished guests. Future plans for the 
organization also will be disclosd during the evening. 


o@™~J 


Make checks payable to Musical Association of San Francisco and mail to 
Musical Association of San Francisco, Opera House, San Francisco 2, Calif. 
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stomach of a fish. These things did not come into European folk lore from 
Kalidasa; they all go back to common sources in the very remote experience of 
the human race. On the other hand, the resemblance between some elements 
of the plot of Sakuntala and that of Delibes’ Lakme may be purely accidental. 


Kalidasa’s Sakuntala is the daughter of a wood-nymph who has been brought 
up by a Hindu priest in a sacred grove. King Dushiante discovers her there, 
marries her, and gives her a ring which will identify her as his wife when she 
goes tO his distant city. But one of the priests of the grove, who does not wish 
io give up Sakuntala, works a spell whereby Dushiante completely forgets her. 
sakuntala loses her ring in a river, and when she goes to join her husband is 
disowned and driven out. A fisherman discovers the ring in the belly of a fish 
and brings it to the king. The talisman restores Dushiante's remembrance of 
Sakuntala, and he goes forth with an army to find her. His quest is successful, 
and all ends happily. 


Goldmark’s overture opens with water-music to suggest Sakuntala’s ances- 
try. The principal theme, played by clarinets and ’celli, is said to represent the 
love of Sakuntala and Dushiante. The second theme is in the character of a 
hunting tune, and is apparently intended to suggest the king afield. A closing 
theme, in oboe and clarinet, can figure forth anything you want it to, and so 
can the development and recapitulation. 
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SAN FRANCISCO SYMPHONY ORCHESTRA 


SOUVENIR BOOK 


Containing activities, pictures and biographies of artists 


and all its personnel. 
ON SALE IN THE LOBBY 


50 Cents a Copy 
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AMERICA’S 
OUTSTANDING 
YOUNG PIANIST 


THE RACHMANINOFF FUMD, 


113 West 57th Street 


ANNOUNCES: 


The first of three contests to encour- 
age exceptional talent among young 
Americans who aim at careers as... 


by 


Pianists . . . Conductors . . . Composers 


The three fields in which Sergei Rachmaninoff 
was eminent 


... She Piane Contest... 


Detailed plans are ready. Candidates are urged to apply at once. 
Requirements: Citizenship; age, from 17 to 25, except those who 
have been in the Armed Forces, who may be 28; a repertoire of 
15 solo works and 3 concertos, to be selected from a specially 
compiled list. 

THE NATIONAL AWARD: A Coast-to-Coast concert tour of the 
U.S.A., with leading symphony orchestras, and if plans materialize, 
a similar tour of Russia. 

REGIONAL CONTESTS will be held in key cities of the country in 
the fall of 1946. Winners, in advance of the National finals, will 


be given an appearance with a regional symphony orchestra and a 
sponsored recital. 














FOR FULL PARTICULARS AND FOR APPLICATION FORMS, 


write to: 


™ TACHMANTNORE FUND, °° 


Room 1415, Steinway Hall 
113 West 57th Street 
New York 19, N.Y. 











506 SAN FRANCISCO 


S 





sCO 























SYMPHONY ORCHESTRA 





SI RG Bon Of ed (6 2 0 sl on A BN oa ieee ae eine cn ra Gardner Read 


(1913- ) 


Mr. Read’s sketches, composed in 1933, are based upon the following poems 


by Carl Sandburg: 


Foc 
The fog comes on little cat feet. 
It sits looking over harbor and city 
On silent haunches and then moves on. 


NOCTURNE IN A DESERTED BRICKYARD 
Stuff of the moon runs on the lapping sand 
out to the longest shadows. Under the curving 
willows, and around the creep of the wave line, 
fluxions of yellow and dusk on the waters 
make awide dreaming pansy 
of an old pond in the night. 


PRAYERS OF STEEL 
Lay me onan anvil, O God. 
Beat me and hammer me into a crowbar. 
Let me pry loose old walls. 
Let me lift and loosen old foundations. 


IN THE ROSE ROOM 
\ 
DANCING NIGHTLY ‘y% Oe EB oarnvw COCKTAIL DANSANT 


e 


HENRY BUSSE 


AND HIS ORCHESTRA 


The Palace Hotel 


EDMOND A. RIEDER, GENERAL MANAGER 
<¥Q2 


SAN ER AL NCG ISG OoS) = SeMeAGR Tee o i) See None RT ASIENeM EsING 





507 








































BALDWIN 


PIANO CO. The World 


RECORD SHOP 


310 Sutter Street 
SUtter 8500 


SHERMAN 
CLAY & CO. V | C i O R 


RADIO — RECORDS 





Kearny and Sutter Streets 
2539 Mission Street 


San Francisco, Calif. 


- 
i 
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JACKSON’S You can have command perfo 
RECORDS through the medium of Viet 


Clay & 14th Streets greatest artists in Vi¢ 


Oakland, California THE MUSIC Al 


TEmplebar 5800 





THE 
RECORD SHOP 


14 Tillman Place 
Off Grant Ave. between 


Post and Sutter 
San Francisco 8, California 
Phone EXbrook 2383 


**The Best in Recorded 


sae CONSULT THES! 
YOUR VICTOR } 





DOUGHTY’S 
A Complete Stock 





oO 
Classical and Popular 
Records 


5031 Geary Blvd. 
bet. 14th & 15th Avenue 


BAyview 0056 


OFFENBACH’S 


From Boogie to 


Offenbach 


Popular and Classical 
Records and Albums 








ARTUR SCHNABEL | 
1452 Market Street — ; 


IGOR STRAV 
UNderhill 4204 INSKY 


SAN FRANCISCO 







Berkeley Music 


e House 
4 2306 Telegraph Avenue 


Berkeley 
BErkeley 6060 
Co-sponsor ‘Music of the 
Masters” KRE — 7 p.m. 


**Alameda’s Record 
Center’’ 
FRANCK’S 


MUSIC 
AND APPLIANCES 


1349 Park Street 
LAkehurst 3-1021 









sof Symphonies in your home, | bahar as ortal see 
ods. You will find the world’s and Music otore 


78 West Portal Avenue 
neat Catalog of Music. OVexland’2595 
' Sete of the rat Beet Record 
the Bay Area 
A LOVES BEST! pee 


“For the Hard-to-Get 
Records Try Us” 





ROWLAND 
MUSIC CO. 


“Everything Musical’ 


SVOICE ; 38 Mason St., Near 
—_“# Pepsicola 





YUkon 0132 
IR DEALERS FOR 
D RRQUIREMENTS HACKERS 
RRS ‘ 3219 Grand Avenue 
Oakland 





Selection of the World’s 


Finest Music 


ALBERT’S 
RECORD SHOP 


San Rafael 
SR 400 





Specializing in Classical 
Popular & Children’s 


Records 
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It Stands Alene 


KORBEL BRUT IS TOPS IN AMERICAN CHAMPAGNE 





Magazines which reach the most sophisticated audience in the United States 
unanimously give first place in American Champagnes to KORBEL BRUT 
WE didn’t say it first! THEY DID! 


"THE BEST AMERICAN CHAMPAGNE 
to date is KORBEL BRUT. Our guess is 
anyone would think it was imported.” 
—Harper’s Bazaar 


“’-DROBABLY THE MOST CHAN- 
PAGNE-LIKE domestic wine is KOR- 
BEL BRUT.’’—Cue Magazine 


“THE OUTSTANDING AMERICAN 
CHAMPAGNE to date is KORBEL 
BRUT.’’—Town and Country 


KORBEL =" 


“EXTREMELY ENJOYABLE, bone-dry 
and clean-tasting.’-—-The New Yorker 


““AMONG THE FEW FINE CALIFOR- 
NIA CHAMPAGNES IS KORBEL BRUT 
—a special cuvee which has been made 
as dry as the dryest Champagnes for 
the English market.’’—St. Regis, Pea- 
cock Alley, The Ambassador, Plaza En 
Passant, The Savoyard, The Ritz Carl- 
ton, The Hampshire, The Sherry-Neth- 
erlands, Pierrot 


ROUGE 
PINK 


Distributed by 


TRADERS DISTRIBUTING CO. 
314 FRONT STREET, SAN FRANCISCO, CALIFORNIA 


21 BRANDS, INC. 


17 E. 52nd ST., NEW YORK CITY 





SAN FRANCISCO 





Lay me on an anvil, O God. 

Beat me and hammer me into a steel spike, 

Drive me into the girders that hold a skyscraper together. 
Take red-hot rivets and fasten me into the central girders. 
Let me be the great nail holding a skyscraper 

Through blue nights into white stars. 


Gardner Read was born in Evanston, Illinois, and obtained his education 
there and at the Eastman School of Music in Rochester, New York, where he 
studied composition with Bernard Rogers. He has also studied privately with 
Aaron Copland, Ildebrando Pizzetti and Jean Sibelius. He has taught at the 
St. Louis Institute of Music, for a number of years was head of the composition 
department at the Kansas City Conservatory, and is at present head of the theory 
department at the Cleveland Institute of Music. His list of works is quite long 
and includes compositions for many different media. His first symphony won 
the first prize in the New York Philharmonic-Symphony Society’s competition 
for American composers in 1937, and his second symphony won the Paderewski 
Fund Award in 1943. Sketches of the City obtained the Juilliard Publication 
Award in 1938. 


SYMPHONIC FRAGMENTS FROM 
DAPEENTS AUN ID GLE OWS TAXA sek 5. Maurice Ravel 
(1875-1937) 
Daphnis and Chloe was Ravel’s contribution to the repertoire of the Diaghi- 
lev Ballet Russe. It was first produced in Paris in 1910 with choreography by 







Whatever you have that’s not in use, that you do 
not need, clothing, furniture, appliances, give it 
to the Salvation Army for repair, reconditioning, —_—_:<- 
and redistribution. 

Salvage is our business, and you are our 
source of materials —so check up on your house 
and call us for immediate pick-up of unwanted 
materials that may provide warmth, clothing, oc- 
cupation to someone in need. 


THE SALVATION Qa 
ARMY ti Bsr 


MEN’S SOCIAL SERVICE CENTER 
TELEPHONE SUTTER 3518 
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America’s Generous Response to Its Superb Flavor Has Made This ( 

| ( 
AMERICA’S LARGEST SELLING | 
WHISKEY 

( 


Americans everywhere have found an extra measure of enjoyment in the flavor 


of SCHENLEY Reserve. Mellow as a sunny morning, it is the result 
of quality ingredients skillfully blended. ‘T'ry it soon. 





—— RESERVE pee 
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Michel Fokine, with Nijinsky and Karsavina in the name parts, Adolph Bolm 
and Enrico Cecchetti in other roles, and Pierre Monteux conducting. 


The elaborate plot was adapted by Fokine from the famous Greek pastoral 
novel of the same name written in the third century, A.D., by a highly mysteri- 
ous author named Lonegus. Daphnis and Chloe are shepherd lovers. Their ad- 
ventures are far too many and involved to detail here. Suffice it to say that at 
one stage in the action of the ballet Chloe is carried off by pirates. The first suite 
contains the music of Daphnis’ prayer to Pan for her safekeeping, a choral inter- 
lude, and the dance in the pirates’ camp. (The more familiar second suite con- 
sists of the music that accompanies Chloe’s return, the pantomime of Daphnis 
and Chloe in honor of Pan, and the general dance of rejoicing.) 


The setting for the Nocturne is the entrance to the temple of Pan from which, 
but a moment before, Chloe has been kidnapped. Daphnis has come too late to 
save her, and has thrown himself upon the ground. Then comes the Nocturne, 
the action of which is described as follows in the score: 


“A little flame shines suddenly above the head of one of the statues in the 
grotto. ‘he nymph moves and descends from her pedestal. A second and a third 
nymph join her, and they begin a slow, mysterious dance. They perceive Daph- 
nis, bend over him, and wipe away his tears. They arouse him and conduct him 
tothe altar stone. Little by little the form of the god becomes visible. Daphnis 
prostrates himself in supplication.” 














Now Playing in 
Peacock Court 


HENRY KING 


His Piano and 
His Orchestra 
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Keen tuned to 


APO 


* 680 on your dial 








Harvest of Stars 
Sun. at 11:00 a.m. 


John Charles Thomas 


Sun. at 11:30 a.m. 


General Motors Symphony 
Sun. at 2:00 p.m. 


Album of Familiar Music 


Sun. at 6:30 p.m. 


Hour of Charm 
Sun. at 7:00 p.m. 


Standard Hour 


Sun. at 8:30 p.m. 


Voice of Firestone 
Mon. at 5:30 p.m. 





¥ ¥ we H HK * 


Contented Hour 
Mon. at 7:00 p.m. 


Telephone Hour 
Mon. at 9:00 p.m. 


Light and Mellow 
Tues. at 9:00 p.m. 


Standard School Broadcast 
Thurs. at 10:00 a.m. 


Waltz Time 
Fri. at 6:30 p.m. 


Orchestras of the Nation 
Sat. at 12:00 p.m. 
(starting Dec. 15) 


Know Your Symphony 
Sat. at 5:00 p.m. 


Part of a continuous Parade of Stars 
heard over KPO and the 
NATIONAL BROADCASTING COMPANY 
America’s Number One Network 
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SAN FRANCISCO 
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The interlude follows without pause. It is sung by a wordless chorus, behind 
the scenes. Calls of trumpet and horn come in behind the chorus, and lead into 
the Warlike Dance: 

“A dim light. We are in the camp of the pirates. A rugged coast, the sea in the 
background, with rocks to right and left. A trireme is near the shore, and cypresses 
erow about. We see the pirates running here and there, laden with booty. 
Torches are brought in, which at the end throw a lurid light on the scene.” 





GEO or Ries: 


We are extremely sorry we cannot make res- 
ervations. We think you will agree that serving 
everyone in turn is the fair way. 








Open 4 p.m. 
GEORGE MARDIKIAN at 


‘OWAPR KHAYYAWIS 





guide post 


to a truly 


lovely home! 


JACKSON’S 


FURNISHERS OF HOMES 
OAKLAND VALLEJO 
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Epicurean Chinese tid-bits and those tall South Sea Isle drinks at 


THE TONGA SNACK BAR 


(open til 1:00 a.m.) 


TONGA-BAR 


(open til midnight) 
After the symphony visit Hotel Fairmont’s Tonga Room for a late evening refreshment and 
snack. Enjoy yourself in San Francisco’s newest and most lavish surroundings . . . and then 
drop in to the Cirque Room for dancing without minimum or cover charges. 


Qoinmont HAatel 











IMPORTED China ° Silver °* Antiques 





fe EET 


The London Pep > 





Gifts 
Exclusive Elegant 
352 Sutter St. 
H. G. White San Francisco 
Le tas eter RE ee en, Se ke es 





BUY VICTORY BONDS 


Hear These Great Musical Programs! 
Sunday, 12 Noon 
NEW YORK PHILHARMONIC SYMPHONY 
Sunday, | :30 p.m. 
THE ELECTRIC HOUR, WITH NELSON EDDY 
Sunday, 6:30 p.m. 
STAR THEATER, WITH JAMES MELTON 
Tuesday, 4:30 p.m. 
THE AMERICAN MELODY HOUR 
Wednesday, 7:00 p.m. 
GREAT MOMENTS IN MUSIC 
Thursday, 6:00 p.m. 
MUSIC OF ANDRE KOSTELANETZ 
Saturday, 6:45 p.m. 
SATURDAY NIGHT SERENADE 


740 On Your Dial 


THE COLUMBIA STATION 


For the San Francisco Bay Area 





— 
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IGOR STRAVINSKY 
Wuo WILL APPEAR AS GUEST CONDUCTOR WITH THE 
SAN FRANCISCO SYMPHONY ORCHESTRA 


ON Marcu 22-23 


SYMPHONY ORCHESTRA 


SILT! 


















The Whitcomb ts at right, directly above 


Entertain your friends before the 
Concerts 


Famous Cuisine 
KARL C. WEBER, Operator 
SAN FRANCISCO’S LEADING HOTEL AT THE CIVIC CENTER 


HOTEL WHITCOMB 















ers Al es SIL kes 


in painting and sculpture 
Bay Region Artists 


March 5 to 24 


San Francisco Museum of Art 


Civic Center — Veterans’ Building Museum Hours Daily 12 to 10 


Entrance McAllister St. Saturdays 12to 9 
Sundays Il1to 5 
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SAN FRANCISCO RUSSIAN OPERA & BALLET ASSOCIATION 


ANNOUNCES 
SPRING RUSSIAN OPERA-BALLET FESTIVAL 


— OPERA HOUSE — 


April 26th to May 21st, 1946 


Operas 


mie SINOWVEMF\| BIEN esi aes Rimsky Korsakoff 


(San Francisco Premiere) (Prologue and Four Acts) 





BRTINGEWG@ Rat ec ene cee, eer ed A. Borodin 
* 
Rattet 
THE SMEEPING BEAUTY... = _Tschaikowsky 


(Prologue and Four Acts) Full version 
Lr 
Tickets now on sale, $1.20 to $3.00 — Sherman, Clay & Co., GArfield 4061 
G 


S. M. Saroyan Eugene Plotnikoff V. Velikoselsky 
President Musical Director Secretary- Treasurer 








TODAYS GREAT 
PIANO 


the choice of 
Today's Great Artists 


CHOOSE YOUR PIANO 
AS THE ARTISTS DO 


The Boston Symphony now uses the Baldwin 
in its Concerts. 


ARRAU, CLAUDIO 
BACHAUS, WILHELM 
BARTOK, BELA 

BAUER HAROLD 
BEECHAM, SIR THOMAS 
BEHREND, JEANNE 


BELGIAN PIANO 
STRING QUARTET 


BERNSTEIN, LEQNARD 
BILOTTI, ANTON 
BJOERLING, JUSSI 
BoR!I, LUCREZIA 
BOULANGER, NADIA 
BROWNLEE, JOHN 
CASELLA, ALFREDO 
CHAMLEE, MARIO 
DENYA, MARCELLE 
DE SOLIS, SALITO 
EASTON, FLORENCE 
ECHANIZ, JOSE 
EISENBERGER, SEVERIN 
ERICOURT, DANIEL 
FIEDLER, ARTHUR 
FRANCESCATTI, ZINO 
GABOR, ARNOLD 
GIESEKING, WALTER 
GOLDOVSKY, Boris 
GOLSCHMAN, BORIS 
GOOSSENS, EUGENE 


ITURBI, AMPARO 
NAVARRO 


ITURBI, JOSE 
JOHNSON, EDWARD 
KIPNIS, ALEXANDER 
KITAIN, ROBERT 
KOUSSEVITZKY, SERGE 


LANNER, MAX 
LEOPOLD, RALPH 


LHEVINNE, ROSINA 
LUBOSHUTZ, LEA 
LUBOSHUTZ, PIERRE 
MASON, EDITH 
MITTMAN, LEOPOLD 
MOORE, GRACE 


NEMENOFF, GENIA 


PAVLOVSKY;, 
VALENTINE 


PERSINGER, Louis 
PIATIGORSKY, GREGOR 
PODOLSKY, LEO 
PoNs, LILY 
PONSELLE, ROSA 
RAISA, ROSA 

RIMINI, GIACOMO 
ROSENTHAL, MORIZ 


SANROMA, JESUS 
MARIA 


SCIONTI, ISABEL 
SCIONTI, SYLVIO 
SCHIPA, TITO 
SCHMITZ, E. ROBERT 
SHURE, LEONARD 
SLENCZYNSKI, RUTH 
SmMIT, LEO 
STRAWINSKY, IGOR 
SZIGETI, JOSEPH 
TAGLIAFERO, MAGDA 
TANSMAN, ALEXANDER 
TRAUBEL, HELEN 
WITTGENSTEIN, PAUL 
WITTGENSTEIN, VICTOR 
YAFFE, SAMUEL 
ZACHARA, FRANCISZEK 


Baldiunrin 


310 SUTTER STREET 
SAN FRANCISCO 
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1828 WEBSTER ST. 
DAKLAND 








NATURAL LOVELINESS BY 


Cyclax 


LONDON 


Make-up is successful only when 
it adds something to your charm 
. . . and Cyclax Day Lotion does 
just this. A liquid powder base in 
harmonious shades to match your 
complexion, it may be worn with 


or without powder. 


lotion that 


dewy finish . 


A non-drying 


leaves a glamorously 


. . A Cyclax of Lon- 


don preparation used by Court and 
Society beauties for the past decade. 


ie 


NELLIE GAFFNEY 


Post Street 


San Francisco 


Telescopic Construction 
Shows The Needle Point 
Greatly Enlarged for 
Careful Examination. 


- AT BETTER RECORD 


SHOPS 


NATURAL SAPPHIRE JEWELLED 
PHONOGRAPH NEEDLE 


A superlatively fine needle acclaimed 
by musicians and music lovers alike for 
unyarying brilliance of performance . . 

crystal clear reproduction .. as well as 
for remarkable wearing qualities. The 
Gem's balanced construction eliminates 
distortion and vibration . the triple- 
tested natural sapphire point assures 


smooth qroove action. 9 50 


Unconditional 
MONEY-BACK 
Guarantee! 


EVERYWHERE 





SAN FRANCISCO 

















EMIL COLEMAN 
AND HIS ORCHESTRA 


Now playing in the 
MURAL ROOM 


Nightly except Monday 
and Saturday at Tea Time 





ST. FRANCIS HOTEL 


DAN E. LONDON, GENERAL MANAGER 
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& 
Manufactured C Ly, 
by the makers / AT 7 
of 
BELFAST WI / 
as atv 
GINGER ALE URE, wholesome and delightful to 
F Pite taste, Belfast Sparkling Water is 
amous ee 
: the ideal table beverage...it is supreme 
Since 1877 among the better mixers — heightens 


the flavor of other beverages and gives 
longer-lasting sparkle in the glass. 





* 


BELFAST BEVERAGE CO. 
820 Pacific Avenue DOuglas 0547 San Francisco 
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Know Your Symphony 


The transcontinental tour of Pierre Monteux and the San Francisco 
Symphony Orchestra next year will serve as a 35th anniversary celebra- 
tion for the Orchestra, and twelfth anniversary of Monteux’s fine leader- 
ship of the organization. 


uf y y 


The actual date of the first concert of the San Francisco Symphony 
Orchestra under the auspices of the Musical Association of San Fran- 
cisco was Friday afternoon, December 8, 1911, at 3:15 o’clock. Henry 
Hadley conducted. 


7 7. f 


There were 60 musicians playing in the Orchestra for that first con- 
cert, which was held in the Cort ‘Theatre. 


it ME 


Monteux arrived in San Francisco to direct his first concert as Con- 
ductor of the Symphony, January 10, 1936, in Memorial Opera House. 


7) of 7 


Marie Hicks Davidson quoted Monteux in the Call-Bulletin fol- 
lowing her first press meeting with him a few days before the concert: 


“To restore the San Francisco Orchestra to its former place among 
American ensembles, to give the public the best of the classics and a 
suitable allotment of modern compositions, to enjoy it all as I go along 
—these things ought to keep me and the musicians fairly busy this 
Spring, don’t you think.’ ’ 


af of of 


Eighty-six musicians assembled on the Opera House stage for the 
local symphony debut of the celebrated French conductor. *Monteux 
programmed: 


Passacaglia in C aU O ALON Ge Re Oty hs y REAPER Senay Bach 
Symphony INGO. 2/6 oo tohdea ath eed toy teh ance Na en est DEC ue BE Beethoven 
TROVE” N OCULEL ECS eae ieee bier eee ates cece se ened eee men ge Debussy 


a) Clouds 
b) Festivals 
c) Sirens (With Municipal Chorus) 


Aes baka / 


The following day, the local papers told of the success of the concert 
in their headlines: 


“Monteux Leads SF Symphony to ‘Triumph Lee New onc uctor 


Works Miracles with Orchestra as Season Starts . Ovation Won By 
Monteux. Symphony Reaches New Day Under Mirecion Orchestra 
at its Best... There IS A Symphony Orchestra Again in San Francisco.’ 
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» FINE CALIFORNIA 7 WINES 


When entertaining, serve superb SIMI 

_ vintage table wines...Burgundy, 
Cabernet, Carignan, Zinfandel... 
Larose, Vin Rosé...Sauterne, Chablis 

... Pale Dry Sherry, Ruby Port... 
perfected with unhurried care from 
choicest Sonoma hillside grapes 

... ask for SIMI... pronounced 
See-Me...at your dealer’s. 








In SYMPHONY—Mastery of Tone! 
In OROWEAT Bread—Mastery of Flavor! 


° The GRIST-MILL BAKERS 
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MRS. PIERRE MONTEUX 
MRS. SIGMUND STERN 
MRS. LEONORA WOOD ARMSBY 


MRS. JOHN T. BARNETT 
MRS. WHITNEY BENTLEY 
MRS. E. E. BROWNELL 
MRS. MORTON GIBBONS 
MRS. JAMES HORSBURGH 
MRS. SILAS PALMER 
MRS. T. E. PALMER 

MRS. WILLARD WAYMAN 


MRS. COLBERT COLDWELL 
MRS. ALEXANDER FIELD 

MRS. CHARLES GILLESPIE 

MRS. PRENTIS COBB HALE, JR. 
MRS. ERNEST MEYER 

MRS. AUBREY RAWLINGS 
MRS. WILLIAM WATT 

MRS. LEONARD E. WOOD 


MRS. SPENCER GRANT 

MRS. MAXWELL MILTON 
MRS. WILLIAM ORRICK 
MISS ELSE SCHILLING 

MRS. DANIEL VOLKMANN 
MISS JOHANNA VOLKMANN 
MRS. DEAN WITTER 

MRS. J. B. WRIGHT 


MRS. REED J. BEKJNS 

MRS. GEORGE EDWIN BENNETT 
MRS. JAMES FICKETT 

MRS. CLARENCE LORAN JOHNSTON 
MRS. GEORGE S. JOHNSTON 

MRS. RALPH MERILLION 

MRS. MILTON RAY 

MRS. ERNEST SWEETLAND 


MRS. JOSEPH D. GRANT 


MRS. JOHN CASSERLY 

MRS. DONALD GREGORY 

MRS. OSGOOD HOOKER 

MRS. WELLINGTON HENDERSON 

MR. AND MRS. KENNETH MONTEAGLE 
MRS. EDITH NORTH 


MRS. MARCUS S. KOSHLAND 
MRS. M. C. SLOSS 


MRS. CHARLES BRANSTEN 

MR. AND MRS. MORTIMER FLEISHHACKER 
MRS. ROGER LAPHAM, JR. 

MR. ROBERT WATT MILLER 

MRS. FREDERICK C. WHITMAN 


MR. AND MRS. CHARLES R. BLYTH 
MRS. RICHARD HEIMANN 

MRS. WALKER KAMM 

MRS. A. J. LOWREY 

MR. AND MRS. C. O. G. MILLER 
MRS. EDGAR WOODS 


MR. AND MRS. GEORGE T. CAMERON 
MRS. RYER NIXON 
MR. AND MRS. NION R. TUCKER 


MRS. DUNN DUTTON 
MRS. WAKTER HOBART 
MRS. FREDERICK HUSSEY 


MRS. 
MRS. 
MRS. 


MRS. 
MRS. 
MRS. 
MRS. 
MRS. 


MRS. 
MRS. 
MRS. 
MRS. 
MRS. 
MRS. 





Box Holders for Friday Afternoon 


KENYON JOYCE 
SAMUEL KNIGHT 
RICHARD McCREERY 


WALTER D. HELLER 
MORRIS MEYERFELD 
GEORGE OPPEN 

RICHARD H. SHAINWALD 
FELISE CHILTON 


FRANK P. DEERING 
JAMES L. FLOOD 
BENJAMIN C. KEATOR 
HENRY S. KIERSTED 
ATHOLL McBEAN 
ASHTON H. POTTER 


DR. AND MRS. FRANK R. GIRARD 


MRS. 
MISS 
MRS. 


FRANCIS S. BAER 
JENNIE M. BLAIR 
F. ELDRED BOLAND 


MARQUISE HENRI de PINS 


MRS. 
MRS. 
MRS. 
MRS. 


MRS. 
MRS. 
MISS 
MRS. 
MRS. 
MRS. 
MRS. 
MRS. 


MRS. 
MRS. 
MRS. 


MRS. 
MRS. 
MRS. 
MRS. 
MRS. 
MRS. 
MRS. 
MRS. 


MRS. 
MRS. 
MRS. 
MRS. 
MRS. 
MRS. 
MRS. 
MRS. 


MRS. 
MRS. 


GEORGES DELATOUR 
ROGER D. LAPHAM 
FREDERICK W. McNEAR 
PHILIP C. MORSE 


OTTO BARKAN 
EAs BENOIST, 
MARILYN BENTLEY 
WALTER BENTLEY 
FOSTER NEWHALL 
STANLEY POWELL 
BRUCE SELFRIDGE 
MELVILLE L. SMITH 


DAVID ARMSTRONG TAYLOR 
CHARLES N. BLACK 
EDWARD OTIS BARTLETT 


SE ABEOTT 
FRANCIS BASCOM 
CARLETON BRYAN 
HERBERT E. HALL 
DERRICK MATURIN 
DONALD ROSS 
JZ ODD 
RAYMOND YOUNG 


HENRY BOYEN 
ARTHUR B. CAHILL 
LILLIAN R. DANDINI 
JOHN] Es EEYNN 
PETER B. KYNE 
JAMES F. McNULTY 
A. J. MOORE 
THEODORE WORES 


HELEN VON GELDERN 
RAISCH BENNETT 


DR. AND MRS. JOSEPH C. FLOWERS 


MRS. 
MRS. 


MRS. 


MRS. 
MRS. 
MRS. 
MRS. 
MISS 
MRS. 


ANGUS McDONALD 
ROBERT A. ROOS 


FRANK E. BUCK 
RALPH K. DAVIES 
LINDSAY HANNA 
JAMES LEVENSALER 
A. DOUGLAS McBRYDE 
OLGA MEYER 

FRANK A. SOMERS 
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GARRARD 


costs a bit more 
GARRARD | 
~ because it's the finest 
GARRARD 
GARRARD 
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AUTOMATIC RECORD CHANGER 
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See your local dealer or write direct for booklet 


GARRARD SALES CORPORATION 
401 Broadway, New York 13 


LISTEN TO BUDDA’S AMATEUR HOUR 


EVERY SATURDAY 8:00 P. M., KFRC 








Opera, Concert and Symphony 


OPERA & CONCERT 
700 Montgomery Street 


San Francisco 11, California 


Gentlemen: Enclosed is $2.00. Send OPERA AND CONCERT to the 


following address for one year: 


Name__ 


Street 





Cilla Zone No. State 
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K p ©) Symphony Notes 


West Indian rhythms will be highlighted on the Standard School 
Broadcast of next Thursday (March 21) when Julie Andre, gifted 
young interpreter of Latin American music, makes her second appear- 
ance as guest artist in the present series. “To her own guitar accompani- 
ment she will sing a group of native songs which she collected in the 
West Indies. Carl Kalash will conduct the orchestra. The Standard 
School Broadcast is heard over KPO at 10:00 a.m. ‘Thursdays. 


* * * 


The Columbus Philharmonic, under direction of its permanent 
conductor Izler Solomon, will be heard in a second concert on the 
“Orchestras of the Nations” series this Saturday, March 16 (KPO, 
12:00 noon) . 

For this program Solomon has chosen three colorful orchestral works 
by American and European composers. He opens with the ‘Festive 
Overture,” by William Grant Still, who is one of the outstanding con- 
temporary American Negro composers, recipient of numerous musical 
awards. 

Bela Bartok’s “Roumanian Dances” are followed by Antonin 
Dvorak’s “Symphony From the New World.” Bartok, whose death oc- 
curred several months ago in this country had been known to small 
audiences. His passing, however, has ironically put his works before 
a larger music-loving public, with whom it is finding great favor. ‘The 
Dvorak symphony was composed while the great Bohemian composer 
was visiting the United States. 


* * * 


Operatic tenor Eugene Conley and vocalist Peggy Mann join emcees 
Deems Taylor and Ken Delmar as guests on the “RCA Victor Show” 
Sunday, March 17 (KPO, 1:30 p.m.). Raymond Paige directs the sym- 
phonic and swing orchestras. 

Conley, on the classical side, sings “La Donna E Mobile’ from 
Verdi's opera “Rigoletto,” and “The Garden Where the Praties Grow.” 
Peggy Mann, on the popular side, sings “Everybody Knew But Me” 
and “Oh, What It Seemed to Be.” 

Paige directs the symphony orchestra in Morton Gould’s “Pavanne”’ 
and the swing in Cole Porter’s “Begin the Beguine.” 


Witold Malcuzynski, gifted pianist who was last pupil taught by 
Paderewsk1, will be guest soloist on “Standard Hour” Sunday, March 17, 
when heard over NBC network from the San Francisco Opera House 
(CoN Sohn, oun S COave 

Malcuzynski will play Chopin’s “Concerto in E Minor.” The San 
Francisco Symphony Orchestra, conducted by Pierre Monteux, will play 
Goldmark’s “Sakuntala” overture, Rimsky-Korsakoy’s “Antar’ suite 
and a suite from “Rosenkavalier” by Richard Strauss. 
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Box Holders for Saturday Night 


MRS. PIERRE MONTEUX N MR. AND MRS. THOMAS AMBROSE 
DR. ALVIN COX 

MILLS COLLEGE DR. AND MRS. HAROLD K. FABER 
DR. MIRIAM MILLER 

KAPPA KAPPA GAMMA DR. AND MRS. B. H. PAGE 


UNIVERSITY OF CALIFORNIA O DR. AND MRS. WILLIAM LISTER ROGERS 


MR. AND MRS. J 
MUSICAL ASSOCIATION OF N S. JOHN ROSEKRANS 


SAN FRANCISCO P MR. AND MRS. HARRY M. GREEN 


MR. AND MRS. MERVYN E. HITCHCOCK 
DELTA DELTA DELTA 


UNIVERSITY OF CALIFORNIA 


DELTA GAMMA 
UNIVERSITY OF CALIFORNIA 


MILLS COLLEGE 


ALPHA DELTA PHI 
UNIVERSITY OF CALIFORNIA 


GAMMA PHI BETA 
UNIVERSITY OF CALIFORNIA 


SIGMA PHI 


UNIVERSITY OF CALIFORNIA 


T ALPHA PHI 
UNIVERSITY OF CALIFORNIA 


SIGMA KAPPA U STANFORD MEDICAL SCHOOL 
UNIVERSITY OF CALIFORNIA 
INTERNATIONAL HOUSE 


UNIVERSITY OF CALIFORNIA 


W CHI OMEGA 
DR. AND MRS. NELSON HOWARD UNIVERSITY OF CALIFORNIA 
MR. AND MRS. JEROME POWELL 
DR. AND MRS. HUGH ROSE X ALPHA OMICRON PI 
DR. AND MRS. ROBERT SCARBOROUGH UNIVERSITY OF CALIFORNIA 


P|! BETA PHI 
UNIVERSITY OF CALIFORNIA 


MR. AND MRS. J. D. ZELLERBACH 





DR. AND MRS. GARNETT CHENEY Y ORINEROTEY, Go GE RoTeTe 
MR. AND MRS. VALLEJO GANTNER 
MR. AND MRS. JAMES H. HOWARD Z KAPPA ALPHA THETA 


MR. AND MRS. LEE LAIRD UNIVERSITY OF CALIFORNIA 





POSTAL ZONE GUIDE... 25c¢... 
FOR SPEED . .. USE ZONE NUMBERS! 


Send for Posrat Zone GuibeE of San Francisco, Oakland and Berkeley 
in booklet form. Alphabetical list of streets and avenues showing 
delivery unit number. 


Send 25c in stamps to 
PISANI PRINTING & PUBLISHING COMPANY 
700 Montgomery Street, San Francisco 11, Calif. 


INGE... 


Nd fe kee ee 


SYMPHONY ORCHESTRA py Ai | 





fel ct 8 I ri. his reserved * 
Fi $ I 2 
{ Fa 


— First Among Fine Whiskt0es 


ki Blended Whiskey ° 86 proof. 65% American grain neutral spirits. 
Three Feathers Distributors, Inc., N.Y. 
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Drinting has been called an 
Art. “The Art of Ureserving 
all Arts’, But Drinting as 
an ftrt, requires a Skilled 
Craftsman, Adequate Cquip- 
ment and Wide Experience. 
The Visani Vrinting & Vub- 
lishing Company offers you 





all these to meet your every need 





700 MONTGOMERY—SUTTER 4772 
SAN FRANCISCO 
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PERSONNEL 





SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conouctor 


VIOLINS: 


BLINDER, NAOQUM 
CONCERTMASTER 


HEYES, PETER 
ASSISTANT CONCERTMASTER 


WoLsK!, WILLIAM 
ASSISTANT CONCERTMASTER 


ARGIEWICZ, ARTUR 
ASSISTANT CONCERTMASTER 


Houser, F. C. 
FoRD, Louis W. 
KHUNER, FELIX 
GUARALD!I, MAFALDA 
SHWEID, HENRY 
EDMUNDS, CICELY 
HOLM, THORSTEIN JENSEN 
VAN DYKE, MARCIA 
SCHNEIDER, DAVID 
SHEINFELD, DAVID 
CLAUDIO, FERDINAND 
MYERS, MISCHA 
GORDOHUN, ROBERT 
HAUG, JULIUS 
WEGMAN, WILLEM 
GOUGH, WALTER 
PASMDRE, MARY 
LARAIA, ATTILIO F. 
BARET, BERTHE 
SHAPRO, DAVID 
HELGET, HANS 
PATERSON, JOHN A. 
ROURKE, ROBERT 
BAUER, BEN 
KOBLICK, NATHAN 
D! BIANGA, VINCENT 


MICHAELIAN, ERNEST 
WRIGHT, HAROLD 


VIOLAS: 


MOLNAR, FERENC 
PRINCIPAL 
VERNEY, ROMAIN 
WHITE, ALBERT 
MITCHELL, LUCIEN 
WEILER, ERICH 
AKON, ALFRED 
PETTY, SUZANNE 
KARASIK, MANFRED 
DOLSRAUSEN, DETLEV 
LEPLIN, EMANUEL 
MANN, MICHAEL 
VAN DEN BuRG, JAC 
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’CELLOS: 
BLINDER, BORIS 
PRINCIPAL 


REINBERG, HERMAN 
ANDERS, DETLEV 
HUGHSON, MARY 
CLAUDIO, CESARE 
CONNOLLY, CATHERINE 
WINKLER, EUGENE 
PETTY, WINSTON 
PASMDRE, DOROTHY 
HRANEK, CARL 


BASSES: 


KARP, PHILIP 
PRINCIPAL 
SCHMIDT, ROBERT E. 
BELL, WALTER 
SCHIPILLITI, JOHN 
BUENGER, AUGUST 
ORSINI, JOSEPH 
STORCH, ARTHUR E. 
ARIAN, EDWARD 


FPCOTES: 


RENZI, PAUL, JR. 
JORDAN, MERRILL 
SHANIS, RALPH F. 
BENKMAN, HERBERT 


PICCOLO: 


BENKMAN, HERBERT 


OBOES: 


REMINGTON, MERRILL 
SHANIS, JULIUS 
ScHivo, LESLIE Jd. 


ENGLISH HORN: 
ScHivo, LESLIE cd. 


OBOE D’AMOUR AND 
HECKELPHONE: 


SHANIS, JULIUS 


CLARINETS: 


SCHMITT, RUDOLPH 
BIBBINS, F. C. 
FRAGALE, FRANK 


E FLAT CLARINET: 
BIBBINS, F. C. 


BASS CLARINET: 


FRAGALE, FRANK 


BASSOONS: 
KUBITSCHEK, ERNST 
HIBSCHLE, FRANK 
BAKER, MELVILLE 
HRANEK, CARL 


CONTRA BASSOON: 


BAKER, MELVILLE 


HORNS: 


TRUTNER, HERMAN C. 
LUCCHES!, DINO 
TRYNER, CHARLES E. 
ROTH, PAUL 

TRUTNER, HERMAN, UR. 


TRUMPETS: 


Buss, CHARLES, JR. 
BARTON, LELAND &. 
KRESS, VICTOR 
MURRAY, EARL 


TROMBONES: 


Gios!, ORLANDO 
SHOEMAKER, ROGERS 
KLOCK, JOHN 


TUBA: 
MURRAY, RALPH 


HARP: 


MORGAN, VIRGINIA 
EVERINGHAM, ANNE 


TYMPANI: 


LAREW, WALTER 


PERCUSSION: 
VENDT, ALBERT 
SINAI, JOSEPH 
GREER, ELWOOD 


PIANO AND CELESTA: 
SHORR, LEV 


ORGAN: 
ALTMANN, LUDWIG 


LIBRARIAN: 


HAUG, ALMA 


PROPERTY MASTER: 
J. T. HEAVEY 


PERSONNEL MANAGER: JULIUS HAUG 
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B BETTER TASTING 


EG cCooLeR SMOKING 


Al the Benefits of 
Smoking Pleasure 


THE RIGHT COMBINATION OF THE 
WORLD'S BEST TOBACCOS - Properly Ugel 


ways Buy ( , HESTERFIELI 


Copyright 1946, Liccerr & Myers Tosacco Co, 


cps PISANI PRINTING & PUBLISHING CO. 700 MONTGOMERY. §S. F. 








THE MUSICAL ASSOCIATION OF SAN FRANCISCO 
HOWARD K. SKINNER __ BUSINESS MANAGER 
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PAR MEMORIAL OPERA HOUSE 


ith Pair : Igor Stravinsky, Guest Artist . March 22-23, 1946 





Can this service 
help me? 


Many a man, engrossed in his business 
or profession, has found a Trust 
Account with his bank helpful. 


Under such an arrangement, the bank 
takes over and handles for its client 
the many time-consuming details of 
his personal investments. Ask about 
this service. 


TRUST DEPARTMENT 


Wells Fargo 


Bank « union trust co. 


SAN FRANCISCO 


Established 1852 
Member F. D.I. C. 
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Lay & bo 


¢ Most all famous names in the world of music are exclusive with Sherman, Clay: 
lie immortal Steinway, Chickering, and other fine pianos; the Hammond organ; the 
Capehart; Conn, Gibson and other fine band and orchestra instruments. Now, as it has 


ieen for 75 years, music lovers look to Sherman, Clay for everything fine in music 


SHERMAN, CLAY’S 8 PACIFIC COAST STORES ARE LOCATED IN 
SAN FRANCISCO *« OAKLAND « SAN JOSE « SACRAMENTO « FRESNO * PORTLAND *« SEATTLE 
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IVE your music-loving friends 
a perfect gift: A superb Fidelitone 
MASTER—the FM longlife phonograph 


needle. Months of pleasure—brilliant 

















reproduction and extreme kindness to 
records ... Available at record 


and music dealers everywhere. 





$1.50 


Attractively packaged in a 
useful record brush — speci- 
ally encased for 
the holidays in 
a holly gift box. 





Vdelitone 
WSTEL 


FLOATING POINT 
PHONOGRAPH WEEOLE 


**Master of Them All” 


PERMO, Incorporated, CH1caco 26 


Original and World’s Largest Manufacturers 
of Longlife Phonograph Needles 
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GUEST ARTIST THIS WEEK 


IGOR STRAVINSKY scarcely needs introduction to this or any other musical 
audience in the civilized world, since he has been regarded as one of the world’s 
foremost composers for more than thirty years. He was born in 1882 near St. 
Petersburg, where his father was leading basso in the Imperial Opera. He ob- 
tained his formal training in music under Rimsky-Korsakoff, and made his 
debut with a symphony presented in the Russian capital in 1908. Two years 
later Stravinsky was commissioned by Serge de Diaghileff to write a ballet for 
the latter's famous company, and the success of this first effort, The Fire Bird, 
led to a close collaboration between the two which ended only with Diaghileff’s 
death in 1929. Stravinsky also composed Petrouchka (1911), The Rite of Spring 
(1912), Pulcinella (1920), and The Village Wedding (1922) expressly for 
Diaghileff, and that producer brought out his operas, The Nightingale (1914), 
Renard (1917), and Mavra (1922). Other ballets by Stravinsky are The Story 
ofaSoldier (1918) , Apollo, Ruler of the Muses (1928) , The Fairy’s Kiss (L925) r 
Persephone (1934), and The Card Game (1936). His contributions to other 
forms of musical literature have been even more extensive and equally impor- 
tant. 





Between the world wars Stravinsky lived in France and Switzerland. He 
took up permanent residence in this country in 1939, served for one year on 
the faculty of Harvard University, and then moved to Hollywood, where he is 
at present residing. This will be his fourth appearance as guest conductor of 
the San Francisco Symphony Orchestra. He was last heard here jn 1942, when 
he directed his Symphony in C, selections from The Fire Bird and The Fairy’s 
Kiss, and his own harmonization of The Star Spangled Banner. 


THE NEXT GUEST ARTIST 


Maxim ScHapiro was born in Saratov on the Volga. He first studied with 
Joseph Slivinsky at the Saratov Conservatory, and later was a pupil of Nicholas 
Medtner at the Moscow Conservatory, from which he was graduated with high- 
st honors. His concert career has taken him throughout Russia, Western Eu- 
lope, the Orient, the United States and Canada. He was first heard in this 
country in 1927, when he gave a recital in New York. He settled in San Fran- 
(isco in 1939, and has since appeared widely in this country. Recently he gave 
aseries of historical recitals at the University of Virginia, Harvard University, 
ind the Library of Congress under the auspices of the Elizabeth Sprague Cool- 
idge Foundation. 


Mr. Schapiro will make his fifth appearance with the San Francisco Sym- 
phony March 29 and 30 presenting Bela Bartok’s second piano concerto, which 
will be heard for the first time in this city. In this he follows a well-established 
tadition, for three of the four works he has previously played with the San 
Francisco Symphony—d'Indy’s Symphony on a French Mountain Air, Szy- 
Manowski’s Sinfonia Concertante, and the Momo Precoce of Villa-Lobos—had 
hot been performed here before. Mr. Schapiro is the first pianist outside of 


ee himself to perform that master’s second plano concerto in the United 
lates, 
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MAINTAINING THE 


SAN FRANCISCO SYMPHONY ORCHESTRA 


E, Raymond Armsby........ 
Paul A. Bissinger._............ 


OFFICERS 
Mrs. Leonora Wood Armsby, President and Managing Director 
See Vice-President Garret McEnerney, II__....................Vice-President 
Sp), .taee nr ae Vice-President Charles; (Page... e.sc2 re asunen 
ee ee Vice-President howard Kk, Skinner... 22 =) ...- Secretary 


Charles R. Blyth_............- 
Mrs. Walter A. Haas__...... 


Miss Louise A. Boyd 

Mrs. Julia Fox Brooke 
Mrs. Selah Chamberlain 
Mrs. John P. Coghlan 
Mrs. Willard H. Durham 
Mortimer Fleishhacker 


E. Raymond Armsby 
Charles R. Blyth 
Mortimer Fleishhacker 


Philip $. Boone 


Mrs. George T. Cameron 


Poet e a een Vice-President 


EXECUTIVE COMMITTEE 


Miss Lutie D. Goldstein 
Mrs. Walter A. Haas 


Mrs. Ashton H. Potter 
Miss Else Schilling 


Mrs. E. S. Heller Mrs. M. C. Sloss 

Mrs. Marcus S. Koshland Mrs. Sigmund Stern 
Garret McEnerney, II Mrs. Daniel Volkmann 
Guido J. Musto Mrs. Eli H. Wiel 


FINANCE COMMITTEE 
C. O. G. Miller, Chairman 


Miss Lutie D. Goldstein 
Mrs. Marcus S. Koshland 


Mrs. Ashton H. Potter 
Mrs. William Lister Rogers 
MUSIC COMMITTEE 


Mrs. Selah Chamberlain 
Mrs. Marshall H. Fisher 


Robert W: Miller 
Mrs. William Orrick 


PUBLIC RELATIONS COMMITTEE 


Mrs. M. C. Sloss 
Mrs. John P. Coghlan 
Mrs. John B. Knox 


Mrs. William Lister Roger 
Michel Weill 


Mrs. James Mills 
Mrs. Francis Redewill 


YOUNG PEOPLE’S CONCERT OFFICERS 


Mrs. Thomas Page Mailliard 


Mrs. Lee Laird 


Mrs. Frederick Whitman 


SAN 


Mrs. John P. Coghlan 


Betty Leuschel 

Mary McCormack 
Robert Miller 
Beatrice Moorhead 


E. Raymond Armsby 


Mrs. Leonora Wood Armsby Dr. Leo Eloesser 


Dr. Hans Barkan 

Mrs, Edward O. Bartlett 
James B. Black 

Paul A. Bissinger 

Charles R. Blyth 

louise A. Boyd 

Mrs. Julia Fox Brooke 
George T. Cameron 

Mts. Selah Chamberlain 
Hite John P. Coghlan 


ts. Elizabeth S. Coolidge 


Mrs. W. W. Crocker 

Mrs. O. K, Cushing 

Mts, Georges de Latour 
Mrs. Willard H. Durham 
Joseph H. Dyer, Jr. 

Sidney M. Ehrman 


Constance Alexander 
oris Lowell 
Victor Mohi 


SAN 


Mrs. Walter A. Haas 
Charles M. Dennis 


Mrs. Oliver C. Stine 
Mrs. Harold R. McKinnon 


FRANCISCO SYMPHONY LEAGUE 


Sead peed eee Chairman Mrs. Francis Redewill___._.................Vice-Chairman 
FRANCISCO SYMPHONY FORUM 
Brenda Nie Robert Scow 


Barbara Warrer 


Raymond O’Brien 
Ann Wegman 


Richard Raffetto 


BOARD OF GOVERNORS 


Albert I. Elkus Walter S. Heller Mrs. Ashton H. Potter 
Mrs. |. W. Hellman Mrs. Stanley Powell 
Forrest Engelhart Mrs. Edward Hohfeld Mrs. William Lister Rogers 


Mrs. Harold K. Faber William F. Humphre Mrs. Henry P. Russell 
Mrs. Paul |. Fagan Mrs. Marcus S. Koshland Else Schilling 

Mrs. Marshall H. Fisher Frederick J. Koster Mrs. M. C. Sloss 
Mortimer Fleishhacker Mrs. Thomas Page Mailliard Mrs. Nicol Smith 


Mrs. J. C. Flowers Gaetano Merola Mrs. Sigmund Stern 

John F. Forbes C. O. G. Miller Mrs. Powers Symington 

D. Lyle Ghirardelli Mrs. C. O. G. Miller Mrs. David Armstrong Taylor 
Mrs. Frank R. Girard Edward F. Moffatt Mrs. Cyril Tobin 

Lutie D. Goldstein Kenneth Monteagle Mrs. Alfred S. Tubbs 

Mrs. Joseph D. Grant Mrs. Donald Mulford Mrs. Daniel Volkmann 


Whitney Warren 
Michel Weill 
Mrs. Eli H. Wiel 
Leonard E. Wood 
J. D. Zellerbach 


Guido J. Musto 

Mrs. Angus D. McDonald 
Garret McEnerney, II 
Mrs. Harold R. McKinnon 
R. C. Newell 

Charles Page 


STAFF 


Joseph Scafidi 
Michael D. Rich 
Roy Flamm 


Farnham P. Griffiths 
Madeleine Haas 
Mrs. Walter A. Haas 
Mrs. Harry S. Haley 
J. Emmet Hayden 
Mrs. E. S. Heller 


Deborah Spalding 
Curran Swint 
Virginia Webb 
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Reconversion is here. For many, its problems are more per- 
plexing than the intricacies of yesterday’s war routine. In the 
face of such time and mind demanding pressure, it is not easy 
to keep personal affairs completely current. 

It can be done! Open an Agency Account with this Bank. 
Put your stocks, bonds and other securities under the super- 
vision of our Trust Investment Committee. You retain owner- 
ship of your securities, and as much or as little investment 
control as you wish. 

Your holdings will receive the attention of a group of quali- 
fied managers. You gain peace of mind in the knowledge that 
vour business pressures will not affect the orderliness of your 
personal affairs. 

Any officer of this Bank will show you how easily an Agency 
Account may be started. 


Head Office: 400 Catirornia STREET 
Mission Branch: 16TH & JuLiaAN AVENUE 
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Thirty-fourth Season 
| 1945-46 


SAN FRANCISCO SYMPHONY ORCHESTRA 
| PIERRE MONTEUX, Conductor 


-4ep- 


TWELFTH PAIR OF SYMPHONY CONCERTS 


(2310th and 2311th concerts) 





FRIDAY, MARCH 22, at 2:30 
SATURDAY, MARCH 23, aT 8:30 





IGOR STRAVINSKY, Guest Conductor 
-4e}- 


STRAVINSKY PROGRAM 
THE SHROVE-TIDE FAIR, FROM PETROUCHKA 


*SCHERZO A LA RUSSE 


— = $n 


"SYMPHONY IN THREE MOVEMENTS 
Symphony-Overture 
Andante — 
Con Moto 


PINDER IS:5-O:N 








OGEINES DE BALLET 





GUE SIEGE Sb) PI BY OOO) BIE INGO 
Introduction and Dance of the Fire Bird 
Adagio (Pas de deux) 

Scherzo 
Rondo (Chorovod) 
Infernal Dance 
The Fire Bird’s Lullaby, and Final Hymn | 
(Played without pause) | 
| 
| 
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It is requested that subscribers who are unable to use their tickets kindly phone 

the Symphony Office—UNderhill 4008—giving location of their seats that they may 
be assigned to uniformed men and women. This courtesy will be deeply appreciated. 
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Pierre Monteux and the San Francisco Sym- 
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colorful performances on RCA Victor Red Seal 
Records. Each is a superb example of the rare 
insight, the magnificent sweep of Monteux’s 
artistry. Ask to hear the latest Monteux re- 
cordings at your dealer’s. Radio Corporation of 
America, RCA Victor Division, Camden, N. J. 


Listen to The RCA Show, Sundays, 1:30 p. m., over Station KPO. 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


THE SHROVE-TIDE FAIR, FROM PETROUCHKA 


Petrouchka, which deals with tragic love and death as set forth in a puppet 
show at a Russian fair, was composed in 1911 for the Diaghileff Ballet Russe. 
An extraordinarily large orchestra is demanded in the original version, and Mr. 
Stravinsky has recently rescored this portion of it for a smaller ensemble (wood- 
winds in threes instead of fours, etc.) in order to make it more readily playable. 
He will eventually rescore the entire work in the same way. 


The Shrove-Tide Fair is the first scene of the ballet. It is described as follows 
in the preface to the score: 


“The action takes place in St. Petersburg, in Admiralty Square, about 1830. 
It isa sunny winter day. At the right a large booth with a balcony for the Died 
(the master of ceremonies of the fair). Below, a table with a gigantic samovar. 
In the middle of the scene is the little puppet theater, at the right, confectioners’ 
booths and a peep-show. At the back one may see merry-go-rounds, swings and 
toboggan-slides, ‘he place is crowded with people of all types and classes walk- 
ing about. Drunkards embrace each other, children cluster about the peep- 
show, and the women gather about the booths.” 


In the score itself, directions for action are given at the appropriate places. 
An organ-grinder appears in the crowd with a dancing-girl. They are swallowed 
up for a moment and then reappear. The girl dances to the grinding of the 
organ and in addition accompanies herself on a triangle, while at the Opposite 
side of the stage a music-box plays and another girl dances to it. All this is 
clearly described in the music. Eventually the grind-organ and the music-box 
cease, the master of ceremonies entertains the crowd with antics on his balcony, 
and a group of tipsy merry-makers passes through the crowd. The scene ends 
as two drummers come forward from the puppet theater to announce the be- 
ginning of the puppet show. 


SGHERZO AS LA RUSSE 


Composed for Paul Whiteman’s orchestra and first performed by that group 
on the Blue Network—or the American Broadcasting Corporation, as it is now 
known—in September, 1944. A scherzo with two trios in Russian mood. 


SYMPHONY IN THREE MOVEMENTS 


This work, Stravinsky’s fourth symphony, was composed in 1945, and is 
“dedicated to the Philharmonic-Symphony Society of New York in homage and 
appreciation of my twenty years’ association with that eminent musical insti- 
tution.”’ 


In response to the present editor’s request for material on the symphony, 
Stravinsky wrote as follows: 
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“This symphony has no program nor is it a specific expression of any given 
occasion. It would be futile to search for such things in my work. But during 
the process of creation in this, our arduous time of sharp, shifting events, a 
time of despair and hope, a time of continual torments, of tension and at last 
cessation and relief, maybe all those repercussions have left traces. stamped the 
character of this symphony. It is not for me to judge.” 

The work was given its first performance at a concert of the New York Phil 
harmonic-Symphony Orchestra in January of the present year. The program 
book contained the following commentary by the Los Angeles composer, Ingolf 
Dahl, published with Mr, Stravinsky’s approval: 


“The musical world, which has hardly taken cognizance of the fact that in 
Stravinsky's symphony in C (1940) it was given a masterful example of classical 
symphonic procedure, already will have to take notice that with his new sym- 
phony Stravinsky has moved on to the exact Opposite of traditional symphonic 
form. In this new work there is no sonata form to be expounded, there is no 
development’ of closely defined themes, which would be stated. restated. inter- 
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locked, combined and metamorphosized, as symphonic themes are wont to be. 
Here, on the contrary, we have another example of that additive construction 
for the invention of which Stravinsky is justly famous and which has proved so 
influential on the younger composer. It is a formal principle which conceives of 
music as the succession of clearly outlined blocks, or planes, which are unified 
and related through the continuity of a steadily and logically evolving organic 
force. This, of course, is the exact opposite of classic and romantic symphonic 
thought, just as the comparable additive principle of romanesque architecture is 
differentiated from the interlacing connectivity of the gothic or baroque. 


“Harmonically, too, the new Symphony speaks a language which its composer 
has not spoken for a long time. His immediately preceding diatonicism is 
widened immensely, and an integral part is played by many of the intervals 
which gave the period from the Sacre to the Symphonies pour instruments a 
vent its Character. It cannot be coincidental that simultaneously with the com- 
position of the new work Stravinsky undertook a revision and reorchestration of 
parts of the Sacre and Petrouchka. It is as if in today’s symphony he overlooked 
from his vantage point the rich landscape of his achievements and molded his 
wider view into a new synthesis. 


“The tenor of this synthesis is one of great seriousness. There is no place 
lor irony, wit, or that kind of playfulness which brightened even so serious a 
piece as the symphony in C. But now it is not the kothurnus of Greek tragedy 
on which the composer stands, as in Oedipus Rex or Duo Concertant, but 
the soil of the world of 1945. One day it will be universally recognized that the 
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white house in the Hollywood hills, in which this Symphony was written and 
which was regarded by some as an ivory tower, was just as close to the core of 
a world at war as the place where Picasso painted Guernica. 


“This simile is naturally not accidental. Again the styles of these two masters 
appear as parallels: “Ihe construction in large asymmetrical planes separated by 
distinct contours, the absence of mixed colors, the stark power of outlines re- 
duced to their essentials, the clash of transections—by all of these and many 
other elements do the styles of the composer and the painter meet again, after 
many years of diverging paths. 


“A closer description of the three movements is difficult to give because of 
the above-mentioned formal freedom. evolving without closely circumscribed 
themes. But these characteristics of construction could be mentioned: 


The first movement is the weightiest of the three, both in size and content. 
The best name to describe its form would be ‘Toccata’, but the score indicates 
just the metronome marking of the speed. ‘The normal symphonic instrumenta- 
tion Is enlarged by a piano which plays an important role in the middle section, 
forming by itself a ‘concertino’ against the rest of the orchestra. 


“The thematic germs of this movement are of ultimate condensation. ‘They 


consist of the interval of the minor third (with its inversion, the major sixth) 
and an ascending scale fragment which forms the background to the piano solo 
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Make checks payable to Musical Association of San Francisco and mail to 
Musical Association of San Francisco, Opera House, San Francisco 2, Calif. 


=SllESSSESESpEpaBpRNEESPBD=>SESESESH9QD]™’5]L]EELaE]_____ SSSSSSSSS— 
SYMPHONY ORCHESTRA 551 











Color for your lips whether 
you're blonde, brunette or titian... 
color to flatter you by daylight and to 
triumph over night light...color with a rich 
sheen, with a sparkle and verve 


typically, exclusively Monteil. 


camsia no A 








of the middle part. After an opening ‘motto’ in fortissimo unison, and its ex- 
rension, the horns state the first of these thematic nuclei. ‘This basic interval of 
the minor third then becomes the ostinato bass to a forward-driving rhythmical 
section and constitutes the backbone, either melodically or harmonically, of all 
the following short groups which evolve in free toccata-like fashion. The tone 
of agitated power and the angular brilliance of sound come to an end when 
violas and cellos state it with short-lived tranquility to lead into the central sec- 
tion of the movement. Here the solo piano takes over, and the orchestral tutti 
is reduced both in sound and size. With utmost inventiveness the thematic 


cerms and constantly new a-thematic material are woven into a web of increas- 
ingly polyphonic texture. A trio of two oboes and flute opens a soft codetta 


which makes use of intervals of high tension, suddenly interrupted by a repeti- 
tion of the driving rhythmical ostinato from the first part. A recapitulation in 
reverse order follows, so that the motto of the opening is reached at the end, and 
with the extension of this motto transformed into elegiac chords, the brass in- 
struments bring the movement to a soft close. 


I] 
“Andante: Between the expansive orchestra forces of the outer movements 
this delicate intermezzo is written without trumpets, trombones and percussion. 
The concertino is formed by harp and flute. An opening string motif, which is 
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SAN FRANCISCO RUSSIAN OPERA & BALLET ASSOCIATION 
With S. M. SAROYAN 


“Presents 


The Sleeping Beauly 


(P. I. Tschaikowsky’s Ballet-—Complete V ersion—Prologue and Four Acts—as recently 
presented to Britain’s Royal Family in the Royal Opera House in London) 


(Role of Princess Aurora restaged by Anatole Oboukhoff after Marius Petipa) 
with 


The Great Classical Ballerina 
VERA NEMTCHINOVA 


and 


PAUL PETROFF 


(Premier danseur ) 


EUGENE PLOTNIKOFF, Conductor 
Choreography by Evelyn Wenger — Company of 75 Artists 


Symphony Orchestra — Spectacular Scenery — Beautiful Costumes 


WAR MEMORIAL OPERA HOUSE 


SUNDAY MATINEE, APRIL 28, AND FRIDAY EVE, MAY 3 
yr 


“Vera Nemtchinova, star of the Russian ballet ... evinced her mastery of the grand manner, 
and danced with a breadth of style that was quite in keeping with the Petipa tradition. In her 
inierpretation of the Swan Queen she departs in a number of small ways from the Ballet The: 
aier’s customary version, several of which are improvements that might well be retained. Anton 
Dolin, who has danced in this ballet with her many times... gave her gallant support.” 
—-John Martin, The New York Times 


“Vera Nemtchinova ... made her New York debut with the original Ballet Russe yesterday 
afternoon ... classic dancing in the grand manner marked the ballerina’s performance. Each 
arabesque was clean and sure of line, the little running bouree steps were neatly defined and 
the posture of her head and body was one of regal beauty . . . Nemtchinova, with her mature 
artistry, submerged her own personality in the role of the Swan Queen, and you could believe 


her a queen.”—Walter Terry, The New York Herald Tribune 

w 
Paul Petroff, the outstanding classical premier danseur, has appeared at the Folies 

Bergere with a Russian ballet company and has been with Ballet Russe de Monte 

Carlo, having been acclaimed as one of the greatest classical dancers in ballet. He 

was the dancing star with Mia Slavenska in the recent production of Tschaikowsky’s | 

“Song Without Words,” where he was acclaimed by San Francisco audiences. | 
Ww 

Best Tickets Now: $3.00, $2.40, $1.80, $1.20 (tax included) 
Larry Allen Box Office, Sherman & Clay__GA. 4061 
Make checks payable to S. F. Russian Opera & Ballet Association 
““A San Francisco Russian Opera and Ballet Association Attraction.” 


S. M. Saroyan, Business Manager — V. Velikoselsky, Secy.-Treas. 
300 Montgomery Street, Suite 800. GArfield 0171 
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associated with both Mozart’s and Rossini’s barber, reaffirms Stravinsky’s affinity 
to the classic style, and 1t accompanies the halting lyricism of these two solo in- 
struments. Even the tender grace of this music bears the markings of the heavi- 
ness of this world, and many of its passages continue the mourning song of the 
composer’s recent Ode. The dialogue of flute and harp is joined by strings and 
woodwinds alternately and in a modified three-part form the beginning is re- 
capitulated. A short transitional bridge leads without interruption into 


[1] 

“Con moto: ‘Lhe full orchestra opens with an introduction of psalmic ele- 
yation. It sets the scene for three distinct sections which could be classified as 
either ‘variations, as this term is understood in the ballet, or as preludes to the 
final fugue. ‘The first of these sections, opening with a duet for two bassoons, 
contains already the hidden fugue theme; the second is based on a major-minor 
arpeggio figure which weaves around in strings and woodwinds; the third elabo- 
rates the material of the introduction of this movement. ‘The subsequent fuga] 
section opens with the theme stated by the trombone and piano. Its develop- 
ment is of the highest ingenuity and intricacy and it shows again how Stravin- 
sky makes this prescribed form serve his stylistic intentions without becoming 
its slave. The fugal form does never become an end in itself: the composer even 
takes pains to disguise it in order not to obscure with any obviousness of proced- 
ure the free expressivity of the music. ‘he driving impulse of a tutti coda that 
is a remarkable example of metrical spacing, creating a rhythm of silences 
within the rhythms of sound, leads the symphony to a sonorous ending.” 
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SCENES DE BAL EEL 


Mr. Stravinsky describes this work as, “A classical ballet which I composed 
the summer of 1944. This music is patterned after the forms of the classical 
dance, free of any given literary or dramatic argument. ‘he parts follow each 
other as In a sonata or symphony, in contrasts or similarities. 

“This music was composed by request of Mr. Billy Rose. Portions of this 
work were used as a ballet number in his Seven Lively Arts: 

“The eleven parts of the score, played without pause, are: 

Introduction 

Corps de Ballet Dances (Moderato, pitt mosso moderato) 

3. Variation of the Ballerina (Allegretto) 

4. Pantomime (Lento) 

5. Pas de Deux (Adagio, Allegretto, Adagio) 

6. Pantomime (A gitato) 

/. Variation of the Dancer (Risoluto) 

8. Variation of the Ballerina (Andantino) 

J. Pantomime (Andantino) 

10. Corps de Ballet Dances (Con moto) 


Il. Apotheosis.” 
EEE TCE Daas eel) NiO. 3 
Stravinsky regards The Fire Bird as his first full-fledged work. It was pro- 
duced by the Diaghileff Ballet in Paris in 1910, and began the long collabora- 
tion between Stravinsky and Diaghileff which was to have such extremely 1m- 
portant results for both artists. 
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The story was adapted by Michel Fokine, the choreographer, from Russian 
folk sources. In briefest outline, it tells how Prince Ivan, wandering in a dark, 
enchanted forest, beholds a fabulous bird whose feathers are plumes of fire 
eating golden fruit from a silver tree. Prince Ivan tries to catch the Fire Bird, 
but succeeds only in plucking one flame from her coat. 


The hero wanders farther into the forest until he comes to the domain of 
the demon known as Kastchei the Deathless, so called because his life does not 
reside in his body but in an egg hidden in his castle. He beholds the erave 
dance of a bevy of princesses held in a trance-like spell through the demon’s 
power. Suddenly Kastchei and his demons surround the prince with murderous 
intent, but the flame from the Fire Bird’s coat protects him, and the Fire Bird 
herself appears at the height of the battle to lend him her assistance. 


The Fire Bird leads Prince Ivan into the castle, where he finds the ege and 
breaks it. Instantly the castle and the demons disappear and the princesses are 
released from their spell. Ultimately the prince is married to the most beautiful 
of the princesses amid general rejoicing. 

As was the case with Petrouchka, the original version of The Fire Bird used 
an exceptionally large orchestra. Nevertheless in extracting some passages from 
the ballet score to form his first concert suite from this work, Stravinsky did not 
change the instrumentation. But in the second suite he did reduce the number 
of instruments called for, and he also dropped out two movements, the adagio 
and scherzo. (The second suite, which dates from 1919, is the one most com- 
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monly played.) In the third suite, made last year, he clings to the reduced 
orchestration, restores the movements previously omitted, and adds short link- 
passages 10 bind the whole together. 

Phe introduction suggests the atmosphere of the enchanted forest. The 
Dance of the Fire Bird accompanies the first appearance of that character, as 
she darts about among the trees. “Vhe adagio and scherzo are duos danced by 
the Fire Bird and Prince Ivan. ‘The rondo is the dance of the enchanted prin- 
cesses; it uses the rhythm and style of an old Russian round dance called the 
chorovod. The titles of the remaining two movements are obvious enough in 
their meaning and reference. 





FEL LOR EINLE Ns) 


We are extremely sorry we cannot make res- 
ervations. We think you will agree that serving 
everyone in turn is the fair way. 








Open 4 p.m. 
GEORGE MARDIKIAN at 
DMhe Pamous. 


OAR KHAYYAUIS 





let us be your 
guide post 
to a truly 


lovely home! 


JACKSON’S 


FURNISHERS OF HOMES 
OAKLAND VALLEJO 


Yy JA 


Why, 
Yj 


SCO ME SYMPHONY ORCHESTRA 563 











Epicurean Chinese tid-bits and those tall South Sea Isle drinks at 


THE TONGA SNACK BAR 


(open til 1:00 a.m.) 


TONGA-BAR 


(open til midnight) 
After the symphony visit Hotel Fairmont’s Tonga Room for a late evening refreshment and 
snack. Enjoy yourself in San Francisco’s newest and most lavish surroundings . . . and then 
drop in to the Cirque Room for dancing without minimum or cover charges. 


Qainmont HAatel 

















IMPORTED China ° Silver °* Antiques 


Gifts 
Exclusive Elegant 
352 Sutter St. 
H. G. White San Francisco 














BUY VICTORY BONDS 














THE BIGGEST SHOW 
IN TOWN! 


Complete Schedule of Columbia Programs 
Entertainment -- Music -- Education 
* 
COMPREHENSIVE NEWS COVERAGE 


Through facilities of all major wire services, 
CBS and local sources—edited and broadcast 
by a staff of news specialists. 


6 
OUTSTANDING LOCAL PRODUCTIONS 


THE COLUMBIA STATION 


For the San Francisco Bay Area 





740 On Your Dial 
——————SSS 


SAN FRANCISCO TM oy 











EOsDiIs€OViER 


AMERICA’S 
OUTSTANDING 
YOUNG PIANIST 


HE RACHMANINOFR FUND, "¢. 


113 West 57th Street 
New York 19, N.Y. 


ANNOUNCES: 


The first of three contests to encour- 
age exceptional talent among young 
Americans who aim at careers as... 
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Detailed plans are ready. Candidates are urged to apply at once. 
Requirements: Citizenship; age, from 17 to 25, except those who 
have been in the Armed Forces, who may be 28; a repertoire of 
15 solo works and 3 concertos, to be selected from a specially 
compiled list. 

THE NATIONAL AWARD: A Coast-to-Coast concert tour of the 
U.S.A., with leading symphony orchestras, and if plans materialize, 
a similar tour of Russia. 

REGIONAL CONTESTS will be held in key cities of the country in 
the fall of 1946. Winners, in advance of the National finals, will 
be given an appearance with a regional symphony orchestra and a 
sponsored recital. 


FOR FULL PARTICULARS AND FOR APPLICATION FORMS, 
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RACHMANINOFF FUND, “° 


Room 1415, Steinway Hall 
113 West 57th Street 
New York 19, N.Y. 
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SAN FRANCISCO RUSSIAN OPERA & BALLET ASSOCIATION 
With S. M. SAROYAN 


“Presents 
Spring Russian Opera - Ballet Festival 


APRIL 26 TO MAY 11, 1946 
with 
Today’s Most Outstanding 


Russian Oneras 


THE SNOW MAIDEN ...... ih i oot EE Oe eS Rimsky Korsakoff 


(S.F. Premiere — Prologue and Four Acts) 


SATURDAY EVE, MAY 4, AND FRIDAY EVE, MAY 10 


PRINCE IGOR Borodin 


(By Popular Demand) 
FRIDAY EVE, APRIL 26, AND SATURDAY EVE, MAY 11 


General Director: EXDOGENE PLOTNIKOFF 
Choral Director: Flossita Badger — Choreography by Evelyn Wenger 


Company of 125 - Symphony Orchestra - Beautiful Costumes 
Spectacular Russian Ballet - Magnificent Scenery - Chorus of 50 


WAR MEMORIAL OPERA HOUSE 


Also 
THE SLEEPING BEAUTY BALLET... Tschaikowsky 


| (Prologue and Four Acts—with the Great Vera Nemtchinova and Paul Petroff ) 
| SUNDAY MATINEE, APRIL 28, AND FRIDAY EVE, MAY 3 


The authorities are right. “Prince Igor’? is quite definitely a great opera, one of the greatest 
if its time and place. ... Eugene Plotnikoff directed with the vividness and clarity of a thorough 
master of his trade... . Both performances were sold out to the doors, which is a far from in- 
significant fact.—Alfred Frankenstein, S. F. Chronicle 
Elaborate as the opera is, the production was very creditable, more so in its musical elements 
han in its dramatic. Its principal artists have won repute in Paris and New York... . They 
vere applauded by a capacity crowd.—Alexander Fried, S. F. Examiner 

The Russians have done it again. . . . After their recent season of tip-top ballet they turned 
‘0 another art form, grand opera, and last night at the San Francisco Opera House presented 
"a highly creditable manner their national opera, Borodin’s “Prince Igor.’’—Marie Hicks 
Davidson, S. F. Call-Bulletin 

ussian Opera scored an effective inning at the War Memorial Opera House last night when 
it SRO audience experienced a highly admirable production of Borodin’s “Prince Igor.” 
‘++ The Russian Opera Association is to be congratulated upon the general excellence of its 





mtial venture and it is to be hoped that “Prince Igor,” which will be repeated tonight, is the 
lorerunner of future annual seasons of Russian opera by Russian artists in our Opera House. 


~Marjory M. Fisher, The News 
Best Tickets $1.20 to $3.00 (tax included) 
Larry Allen Box Office, Sherman & Clay__GA. 4061 
Make checks payable to §. F. Russian Opera & Ballet Association 


Reservations for three performances given first preference. 








| “A San Francisco Russian Opera and Ballet Association Attraction.” 


S. M. Saroyan, Business Manager — V. Velikoselsky, Secy.-Treas. 
= 300 Montgomery Street, Suite 800. GArfield 0171 
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Know Your Symphony 


Next Saturday morning, March 30, in Civic Auditorium, will be 
the auspicious occasion when Pierre Monteux picks up his baton to 
lead the San Francisco Symphony Orchestra in the first program ex- 
clusively for young people that he has conducted since he has been here. 
The program of “Festivity and Merrymaking” will be held in the Civic 
Auditorium with all tickets priced at twenty-five and fifty cents including 
tax. The charming young Beta Popper will be the guest artist, singing 
her native Czech folk songs in costume. The concert has been made 
possible through the generosity of the San Francisco Bank and through 
Monteux, who is donating his services for the event. 


fate Veh 


The presentation of this special concert by the Musical Association 
brings out the fact that the very first Young People’s program by the 
San Francisco Symphony Orchestra ever to be given under Musical As- 
sociation auspices, was held in the Cort Theatre on Friday afternoon, 


‘v7 


December 29) IST at oko: 
Fie 


Henry Hadley conducted the Orchestra and the soloist was Madame 
Martha Richardson, announced on the program as “Prima Donna So- 
prano, The Paris Grand Opera Company.” 


of 2 A 2 fe 


Madame Richardson sang the well-known aria from “Herodiade” 
by Massenet, “Il est bon, il est doux.” Mr. Hadley conducted the Grand 
March from Verdi’s ‘Aida’; the “William Tell’ Overture of Rossini; 
“Tove’s Dream” by Liszt; Ballet Music from “Coppelia” by Delibes; 
Bach’s “Air for the G String” with all the violins taking part; and end- 
ing with Strauss’ “Tales from the Vienna Woods,” with “zither obbh- 
gato by Charles Mayer, Jr.” 


q of if 


Children’s concerts proved very popular with the Bay Area younger 
set. Wheeler Beckett conducted a number of programs under Musical 
Association patronage at the Curran Theatre; while Alfred Hertz pre- 
sented a number in Civic Auditorium under City auspices. “The insti- 
tution of a regular series of Young People’s concerts began with the 
installation of the Young People’s Committee in 1935 and the appoint- 
ment of Ernest Schelling as Conductor. After his death, Dr. Rudolph 
Ganz, the present director of the programs, was chosen to succeed him. 
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K p cD Symphony Notes 


Lev Shorr, widely known California pianist, will appear as guest 
artist on “The Standard Hour,” Sunday, March 24, at 8:30 p.m., when 
it is broadcast from the San Francisco Memorial Opera House over 
KPO. Shorr will play, “Rapsodia Sinfonica,” by Joaquin ‘Turina, con- 
temporary Spanish composer. ‘The composition is written for string 
orchestra and piano. 


Other selections played by the San Francisco Symphony Orchestra 
conducted by Pierre Monteux will be Mozart’s “Haffner Symphony,” 

‘Sarabande” by Debussy, “The Fountains of Rome” by: Respighi, and 
Saint-Saens “Algerian Suite.” 


Born in Russia, Lev Shorr studied at the Petrograd Conservatory, 
and after his debut in Russia made concert appearances in Dutch East 
Indies, the Orient, Europe and America. Recently he has appeared in 
many California recitals, and for three years has been a member of the 
San Francisco Symphony Orchestra. 


* * * 


The Denver Symphony Orchestra under the direction of Saul Caston 
will be spotlighted on the “Orchestras of the Nation” program Satur- 
day, March 23 (KPO, 12:00 noon PST). This is the first of two per- 
formances by the Denver Orchestra on this series. 


Caston is a former member of the Philadelphia and New York Phil- 
harmonic Orchestras. He has conducted in Denver since 1933. 


The program opens with Bach's mighty chorale, “Arise, Ye Sleepers,’ 
in Eugene Ormandy’s orchestral arrangement. Beethoven’s familiar 
“Symphony No. 5 in C Minor’ follows. 


Turning to the modern composers, Caston directs the orchestra in 
Debussy’s “Prelude to the Afternoon of a Faun” and Richard Strauss’ 
“Waltzes,” from “Der Rosenkavalier.” ‘These waltzes form a large part 
of the orchestral accompaniment to Strauss’ lyrical comic opera. 


* * * 


Lanny Ross, recently discharged from the army, is tenor soloist on 
the “Harvest of Stars’ program dedicated to the life and music of Ste- 
phen Collins Foster, Sunday, March 24 (KPO, 11:00 a.m., PST). Ray- 
mond Massey, narrator, stars in scenes from the composer’s life. 


The orchestra under direction of Howard Barlow opens the show 
with the colorful “Camptown Races.” ‘Their second selection is the 
tune that became the theme song of the California gold rush in 1849, 
“Oh! Susanna.”’ 


Ross sings “Beautiful Dreamer” and provides for encore, “Jeanie 
with the Light Brown Hair,” assisted by the chorus. 


The program concludes with “Some Folks Do,” played by the or- 
chestra, and “My Old Kentucky Home,” sung by Ross and the chorus. 
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GUEST ARTIST THIS WEEK 


MAXIM SCHAPIRO was born in Saratov on the Volga. He first studied with 
Joseph Slivinsky at the Saratov Conservatory, and later was a pupil of Nicholas 
Medtner at the Moscow Conservatory, from which he was graduated with high- 
est honors. His concert career has taken him throughout Russia, Western Eu- 
rope, the Orient, the United States and Canada. He was first heard in this 
country in 1927, when he gave a recital in New York. He settled in San Fran- 
cisco in 1939, and has since appeared widely in this country. Recently he gave 
a series of historical recitals at the University of Virginia, Harvard University, 
and the Library of Congress under the auspices of the Elizabeth Sprague Cool- 
idge Foundation. 

Mr. Schapiro will make his fifth appearance with the San Francisco Sym- 
phony March 29 and 30 presenting Béla Bartok’s second piano concerto, which 
will be heard for the first time in this city. In this he follows a well-established 
tradition, for three of the four works he has previously played with the San 
Francisco Symphony—d’Indy’s Symphony on a French Mountain Air, Szy- 
manowski's Sinfonia Concertante, and the Momo Precoce of Villa-Lobos—had 
not been performed here before. Mr. Schapiro is the first pianist outside of 
Bartok himself to perform that master’s second piano concerto in the United 
States. 





SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 


SPECIAL YOUTH CONCERT 


Civic Auditorium 
Saturday, March 30, at 10:30 a.m. 


PIERRE MONTEUX, Conductor 
BETA POPPER, Guest Artist 





Pani val Overture Scio aos Cea Se ie es oe ae Dvorak 
Haffner SUMO MON Ventre c...ckeeehnte:: nak eke Oech ies aoe eae ee ee Mozart 
Maviatious on Pop, Goes the Weasel... 704.4... 4. nace, Cailliet 
Czechoslovakian Folk Songs 

Heth als, Hose YW tae ae GY, CUR, 6 dea Rae ee ren wererie Aes A nae Debussy 
Overture to Die M CUS OHSU OC 1 SW Me ten alas 3 ne cat ot el unt A Wagner 


FOURTEENTH PAIR OF SYMPHONY 
CONCERTS 


(FINAL PAIR OF THE SEASON) 


Friday, A pril 12, at 2:30 
Saturday, A pril 13, at 8:30 


renter to: Wallensteimtwe 0 Sea eee tee we ae ne oe d’'Indy 
Suite from ESV GILG ick Vins Stee san ia ee ee Ie Geet omer at ob ldo eet Franck 
*Suite ET ATIC ATSC 150) doy aeRO NRE ct et eee De OR a, Scena Milhaud 
SappHouys No Mein: CeMinonr. ee an tee eden cee Brahms 


* First Performance in San Francisco. 
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Reconversion is here. For many, its problems are more per- 
plexing than the intricacies of yesterday’s war routine. In the 
face of such time and mind demanding pressure, it is not easy 
to keep personal affairs completely current. 

It can be done! Open an Agency Account with this Bank. 
Put your stocks, bonds and other securities under the super- 
vision of our Trust Investment Committee. You retain owner- 
ship of your securities, and as much or as little investment 
control as you wish. 

Your holdings will receive the attention of a group of quali- 
hed managers. You gain peace of mind in the knowledge that 
vour business pressures will not affect the orderliness of your 
personal affairs. 

Any officer of this Bank will show you how easily an Agency 
Account may be started. 
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SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 





-{e@>- 
THIRTEENTH PAIR OF SYMPHONY CONCERTS 
(2313th and 2314th concerts) 


FRIDAY, MARCH 29, AT 2:30 
SATURDAY, MArcuH 30, ar 8:30 





MAXIM SCHAPIRO, Guest Artist 


-4e>- 


OVERTURE AND BACCHANALE, FROM 
STAINING Ac ESSER ec cia ese a RS ee dy Lake Wagner 


(WitTH THE MunicipAL Cuorus, Dr. HANs LESCHKE, DIRECTOR) 


CONCERTO FOR PIANO AND ORCHESTRA, 

IN Qt Nee og rs eee A Lee ees Mer ae ep evel, et A ee A Bartok 
Allegro | 
Adagio — Presto — Adagio 
Allegro molto 

Mr. SCHAPIRO 
First PERFORMANCE IN SAN FRANCISCO 


LIN WE ReMar Sp lOuN 





SV MPREHONYN@. 3.-(NGE- BEAT VEATOIX 
OPUS 55 (EROICA) EP er eae Oe ree a: Beethoven 
Allegro con brio 
Marcia funebre: Adagio assal 
Scherzo: Allegro vivace 
Allegro molto 





It is requested that subscribers who are unable to use their tickets kindly phone 
the Symphony Office—UNderhill 4008—giving location of their seats that they may 
be assigned to uniformed men and women. This courtesy will be deeply appreciated. 
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William Kapell 


records exclusively for RCA VICTOR 


Significantly, dynamic young William Kapell 
has chosen RCA Victor to record many of 
his brilliant performances. Each recording is a 
superb display of the singing tone and dazzling 
technique that have made him one of today’s 
foremost pianists. Ask to hear Kapell record- 
ings at your dealer’s. Radio Corporation of 
America, RCA Victor Division, Camden, N. J. 


Listen to The RCA Show, Sundays, 1:30 p.m., over Station KPO. 


THE WORLD’St GREATEST ARTISTS ARE ON 


#2 RCA\V/ICT OR Rep SEAL RECORDS & 














PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


OVERTURE AND BACCHANALE, FROM 
IP UIND NS OA) BY GIGY id 80 WAN Raw Srey oo roe) ena Richard Wagner 
(1813-1883) 

The theme of Tannhduser is much the same as that which inspired so many 
poets and painters of the Renaissance—sacred versus profane love. ‘Tannhauser, 
the 13th century knight and minstrel, has turned his back on his former friends 
and on his true love, Elisabeth of Thuringia, and dallies for a time with the 
goddess Venus in her grotto near Eisenach. But he wearies of Venus, returns to 
the society of men, and participates in the tournament of song by which Elisa- 
beth’s husband is to be determined. He sings the unholy praises of Venus at 
the tournament and is ordered to Rome to beg the absolution of the Pope for 
this sin. The Pope declares that Tannhauser can no more be forgiven than that 
his own staff can put forth leaves. Tannhauser returns to Elisabeth, and the 
two die together just as word is brought that the Pope’s staff has miraculously 
burst into foliage. 

Wagner summarizes the essential theme of the opera in a three-part over- 
ture. The first part is devoted to the sacred music associated with the pilgrim 
band in whose company Tannhauser makes the pilgrimage to Rome. dhe see 
ond part is the music of Venus, and in the third the pilgrim’s chorus returns 1n 
triumph. Following a well established tradition, however, we hear only the first 
part of the overture followed by the entire scene of the bacchanale from the 
first act. 

There are two versicns of the bacchanale. The first, relatively short, repre- 
sents Wagner's original conception of 1845. ‘The second, greatly expanded, was 
written for the Paris production of Tannhduser given in 1861. The Parisian 
public demanded ballet in opera, and the bacchanale was revised to satisfy that 
demand. Although it failed in a most spectacular manner to provide satisfac- 
tion to anybody, the Paris version is the one generally used today. 

Wagener describes the bacchanale as follows: 

“The scene represents the interior of the Venusberg in the neighborhood of 
Eisenach. A large cave which seems to extend to an invisible distance at a turn 
to the right. From a cleft through which the pale light of day penetrates, a 
ereen waterfall tumbles foaming over rocks the entire length of the cave. From 
the basin which receives the water a brook flows towards the background, where 
it spreads into a lake in which naiads are seen bathing and on the banks of 
which sirens are reclining. On both sides of the grotto rocky projections of 
irregular form, overgrown with singular, coral-like tropical plants. Before an 
opening extending upwards on the left, from which a rosy twilight enters, Venus 
lies upon a rich couch; before her, his head upon her lap, his harp by his side, 
half kneeling, reclines Tannhauser. Surrounding the couch in fascinating em- 
brace are the three Graces. Beside and behind the couch innumerable sleeping 
Amorettes in attitudes of wild disorder, like children who have fallen asleep 
wearied with the exertions of a combat. The entire foreground is illumined by 
a magical, ruddy light shining upwards from below, through which the emerald 
ereen of the waterfall with its white foam penetrates. This distant background 
with the shores of the lake seems transfigured by a sort of moonlight. When 
the curtain rises, youths reclining on the rocky projections answering the beckon- 
ings of the nymphs, hurry down to them. Beside the basin of the waterfall, the 
nymphs have begun the dance designed to lure the youths to them. They pair 
off; flight and chase enliven the dance. 

“From the distant background a procession of Bacchantes approaches, rush- 
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_ SAN FRANCISCO RUSSIAN OPERA & BALLET ASSOCIATION 
| With S. M. SAROYAN 


“Presents 


The § leening B eauly 


(P. I. Tschaikowsky’s Ballet-—Complete V ersion—Prologue and Four Acts—as recently 
presented to Britain’s Royal Family in the Royal Opera House in London) 


| (Role of Princess Aurora restaged by Anatole Oboukhoff after Marius Petipa) 


with 


RherGreat GlassieciBallerina 
VERA NEMTCHINOVA 


| and 


PAUL PETROFF 


(Premier danseur ) 


EUGENE PLOTNIKOFF, Conductor 
Choreography by Evelyn Wenger — Company of 75 Artists 


Symphony Orchestra — Spectacular Scenery — Beautiful Costumes 


WAR MEMORIAL OPERA HOUSE 


SUNDAY MATINEE, APRIL 28, AND FRIDAY EVE, MAY 3 
ty 


"Vera Nemtchinova, star of the Russian ballet ... evinced her mastery of the grand manner, 
and danced with a breadth of style that was quite in keeping with the Petipa tradition. In her 
interpretation of the Swan Queen she departs in a number of small ways from the Ballet The- 
ater’s customary version, several of which are improvements that might well be retained. Anton 
Dolin, who has danced in this ballet with her many times ... gave her gallant support.” 
—John Martin, The New York Times 


“Vera Nemtchinova ...made her New York debut with the original Ballet Russe yesterday 
afternoon .. . classic dancing in the grand manner marked the ballerina’s performance. Each 
arabesque was clean and sure of line, the little running bouree steps were neatly defined and 
the posture of her head and body was one of regal beauty . . . Nemtchinova, with her mature 
artistry, submerged her own personality in the role of the Swan Queen, and you could believe 


her a queen.”—Walter Terry, The New York Herald Tribune 
w® 





Paul Petroff, the outstanding classical premier danseur, has appeared at the Folies 
Bergere with a Russian ballet company and has been with Ballet Russe de Monte 
Carlo, having been acclaimed as one of the greatest classical dancers in ballet. He 
was the dancing star with Mia Slavenska in the recent production of Tschaikowsky’s 
“Song Without Words,” where he was acclaimed by San Francisco audiences. 


Ww 
Best Tickets Now: $3.00, $2.40, $1.80, $1.20 (tax included) 
Larry Allen Box Office, Sherman & Clay__GA. 4061 
Make checks payable to S. F. Russian Opera @& Ballet Association 


*"A San Francisco Russian Opera and Ballet Association Attraction.” 


S. M. Saroyan, Business Manager — V. Velikoselsky, Secy.-Treas. 
300 Montgomery Street, Suite 800. GArfield 0171 


SAN FRANCISCO 





ing through the rows of the loving couples and stimulating them to wilder 
pleasures. With gestures of enthusiastic intoxication they tempt the lovers to 
erowing recklessness. Satyrs and Fauns have appeared from the cleft of the rocks 
and, dancing the while, force their way between the Bacchantes and lovers, 1n- 
creasing the disorder by chasing the nymphs. ‘he tumult reaches its height, 
whereupon the Graces rise in horror and seek to put a stop to the wild conduct 
of the dancing rout and drive the mad roisterers from the scene. Fearful that 
they themselves might be drawn into the whirlpool, they turn to the sleeping 
Amorettes and drive them aloft. They flutter about, then gather into ranks on 
high, filling the upper spaces of the cave, whence they send down a hail of 
arrows upon the wild revellers. “These, wounded by the arrows, filled with a 
mighty love longing, cease their dance and sink down exhausted. ‘The Graces 
capture the wounded and seek, while separating the intoxicated ones into pairs, 
to scatter them in the background. ‘Then, still pursued by the flying Amorettes, 
the Bacchantes, Fauns, Satyrs, Nymphs, and Youths depart in various directions. 
A rosy mist, growing more and more dense, sinks down, hiding first the Amo- 
rettes and then the entire background, so that finally only Venus, ‘Tannhauser, 
and the Graces remain visible. ‘The Graces now turn their faces to the fore- 
eround; gracefully intertwined they approach Venus, seemingly informing her 
of the victory they have won over the mad passions of her subjects. 

“The dense mist in the background is dissipated, and a tableau, a cloud pic- 











WAR MEMORIAL OPERA HOUSE. Owned and operated bv the Citv and Countv of San Francisco 
through the Board of Trustees of the W/ar Memorial. 
Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat 
location on request. — Opera Glasses in Foyer. 








Buffet Service in Basement Promenade and Dress Circle during all performances 
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f Beethoven’s Symphony No. 2 in D Major 


Newly Recorded by Fritz Reiner Conducting 
The Pittsburgh Symphony Orchestra 


M-MM 597 — $5.09 (Incl. Tax) 
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ture, shows the rape of Europa, who sitting on the back of a bull decorated with 
flowers and led by Tritons and Nereids, sails across the blue lake. (Song of the 
Sirens.) “he rosy mist shuts down, the picture disappears, and the Graces sug- 
gest by an ingratiating dance the secret significance that it was an achievement 
of love. Again the mists move about, In the pale moonlight Leda is discovered 
reclining by the side of the forest lake, the swan swims toward her and caress- 
ingly lays his head upon her breast. (Again the Song of the Sirens.) Gradually 
this picture also disappears and, the mist blown away, discloses the grotto 
deserted and silent, the Graces curtsey mischievously to Venus and slowly leave 
the grotto of Love. Deepest silence.” 

The song of the sirens referred to in the last paragraph above employs the 
following text: 


Naht euch dem Strande! Come to the shore! Come to the 
Naht euch dem Lande! land where in the burning arms of 
Wo in den Armen glithender Liebe love blissful warmth will still your 
Selig Erwarmen still’ eure Triebe! desires. 

CONCERTO FOR PIANO AND ORCHESTRA, 
IN D6: APP ee Re ae PP ae re TOS Slee ee Béla Bartok 


(1881-1945 

Although the music of Béla Bartok is very far from unknown in this conten 
and this city, he has so far been represented at local concerts entirely by chamber 
music, and his name appears today for the first time in the program books of 
the San Francisco Symphony Orchestra. It therefore might be well to point out 
that Bartok was generally regarded as the leading modern composer of Hungary. 
He was trained at the Budapest Conservatory and taught piano there from 1907 
until he removed to the United States in 1940. His early works are said to reveal 
the influence of Brahms, but he was caught up in the Hungarian nationalist 
movement of the early 20th century, and ultimately became its leading figure. 
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Bartok discovered that beneath the Slav and Gypsy music commonly re- 
garded as Hungarian—the music which had inspired such well known things 
as the Hungarian rhapsodies of Liszt and the Hungarian dances of Brahms— 
was a vast store of Magyar music which had been very largely neglected. With 
his friend and colleague, Zoltan Kodaly, Barték collected many thousands. of 
these Magyar tunes and studied their relationships to other folk music of the 
Balkans and the Near East. He thus became the world’s leading authority on- 
the folk music of Central Europe, and his studies in this field profoundly in- 
fluenced his own composition. 


But Bartok was not simply a picturesque folk-song nationalist. In many of 
his works, as in the one of today’s program, the folk vein plays a comparatively 
small part. (It is probably most obvious in Examples 6 and 8 below.) He re- 
sponded to other currents in contemporary music, helped mold some, and stood 
forth as an eminently individual and many-sided figure. He is probably best 
known in this country for his six string quartets, his three violin sonatas, his 
trio entitled Contrasts, his very numerous piano pieces, and his equally numer- 
ous folk song arrangements. His list of purely orchestral works is comparatively 
small, but it includes a widely performed Dance Suite and a Concerto for Or- 
chestra which has had several broadcast performances in recent months. 

Bartok composed three concertos for piano and orchestra. He was a very 
reticent and laconic person, wrote little by way of criticism or self-explanation, 
and a careful check through the literature has failed to turn up anything about 
the composition of today’s program, which was completed in 1931. Since his 
recent death in New York City, there has been a pronounced upsurge of interest 
in the music and the personality of Bartok, and no doubt much secondary infor- 


mation about this concerto will in time be published. Meanwhile, these are 
the facts revealed by the score: 
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The Symphony League of the Musical Association of San Francisco invites Members to 
meet Mr. and Mrs. Pierre Monteux at a reception in their honor to be held at the San 
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I P, 
Allegro, 3/4 time. The strings are not used at all in this movement. The 
trumpet begins with an important introductory motif over a roll of the piano: 





Example 2 is briefly worked over and leads to a climax on Example | in the 
brass. Thereupon the solo has the second theme: 

* Here, as in most of the quotations from the piano part to be given later, only the prin- 
cipal melodic voice is cited. 
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This is also discussed, and the exposition ends with another climax on Ex- 
ample lip 

[he development starts with eight introductory bars in the piano and per- 
cussion, after which the piano turns to a new idea, Tranquuillo: 
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Examples 1, 2 and 4 are now worked over at length, wth extremely intricate 
contrapuntal devices. 

The recapitulation brings back the material of the exposition in shortened 
and modified forms, Example 3 being completely inverted. ‘There is a big 
cadenza written into the score and based entirely on Example 1. Examples 1 
and 4 are further treated in the coda. 


II 
Adagio, 4/4 time. ‘The strings make their first appearance at the outset, 
muted and without vibrato, playing a chorale-like melody harmonized entirely. 
in fifths. We quote a few bars of the violin parts: 
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The piano and timpani enter to provide a new idea, pitt Adagio: 
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The chorale then returns in varied form, followed by an inversion of Example 6 
in the piano and kettledrum. Another variant of the chorale closes’ the first part 
of the movement. 

The middle section is an extended Presto based on a theme given out by 
the piano: 





At the end of this section the tempo Adagio is reinstated and the first portion 
of the movement (Examples 5 and 6) is repeated in altered form, beginning 
with the chorale in the strings, tremolando and sul ponticello, under trills of; 
the solo instrument. 
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III 


Allegro molto, 2/4 time. A rondo based upon a theme stated from the 
seventh bar by the piano, accompanied by bass drum and timpani: 
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(It is worth observing that all the themes of this movement are first stated by 
ihe piano, and that by contrast to the 9/4 time of the recurrent principal theme, 
all the episodes are in 3/4 and in triplets.) During the course of this first ep1- 
sode, the trumpet recalls the motif (Example 1) with which it had opened the 
first movement. 

The principal theme (Example 8) swings back in the piano, now accom- 
anied by the lower strings as well as the drums, and a second episode imme- 
diately follows: 
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There is another return of the principal theme, and a third episode: 






te aH, lower octaves 


After Example 11 has run its course, the principal theme makes its final appear- 
ance, again in the piano accompanied by the drums. 

The coda, Presto, begins with another 3/4 triplet idea in the piano. Fresh fi 
material is introduced, notably in a striking passage marked Calmandosi, but : 
the final pages go back to Example I, the trumpet motif of the very beginning. 


SVMPHONY NO. 3, IN E FLAT MAJOR, OPUS 25> 

CERO LG Ae et Nae ae tac cy pce aa ee Ludwig van Beethoven 

. . | (1770-1827) 

Beethoven composed his third symphony in 1803, intending it as a musical 
tribute to Napoleon Bonaparte, First Consul of France, in whose democratic 
pretensions and proclamations Beethoven saw the hope of the world. The 
original title of the work was Bonaparte. Shortly after the score was completed, 
however, Napoleon abandoned his democratic position and was crowned Em- 
peror of the French. Beethoven, enraged, destroyed his original dedication and 
substituted for it a new and bitterly ironic title—Sinfonia erotca per festeggiare 
il sovvenire d’un gran uomo. (“Heroic symphony to celebrate the memory of 
a great man.’’) 

Of even greater importance than the Napoleon story is the significance of 
the Eroica in the history of music. This is probably the most influential single 
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symphony ever written. Here, for the first time, the symphony becomes an un- 
mistakably tragic-dramatic musical for m, carrying with it a rich store of rhet- 
orical and idealistic connotations. All the symphonists of later times, from 
Schubert to our own day, build upon the conception first enunciated in the 
Eroica. And our conception of the word ‘ ‘symphonic’ as implying something 
large, heroic and grand both in form and sonority, takes its rise in this score. 

This is partly due to Beethoven's un: uded genius, partly to the interaction 
of the composer and his period. ‘The symphony of Haydn and Mozart—brief, 
subtle and polished in form, perfect in surface finish, given to wit and gallantry 
and grave, Classic depth of feeling—is the product of. an aristocratic age. The 
new romantic symphony of Beethov en belongs to the new, democratic-revolu- 
tionary era that Napoleon could not squelch. No longer addressed to a small, 
privileged group that gathered for music 1n intimate surroundings, it suddenly 
expands in all carecnon In place of the small audience in small rooms, there 
is now the mass audience in large halls. Overnight the orchestra doubles and 
triples in size, and the musical form associated with this enlarged instrumental 
medium itself becomes correspondingly larger in time, more rugged in outline, 
filled the heroic fervors of the new day. ‘The ninth is not the only symphony 
in which Beethoven says ““O ye millions, I embrace ye.”’ 

I 

Allegro con brio, E flat major, 3/4 time. The first theme is presented by 

the strings after two brusque chords of E flat: 





This is worked over and is followed by a transition theme in F, beginning: 
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After a few transitional bars, the development opens with Example 2 in G 
major. Example | follows, starting in C minor, and worked out in conjunction 
with material from the last bars of Examples 3 and 5. Example 2 returns in 
B flat major, and its development leads through a little fugue to a climax. 
Thereupon an entirely new theme appears in the oboes in E minor: 
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Example | storms back again in C major. Example 6 recurs in F minor, fol- 
lowed once more by Example |, this time in B flat. There is another climax, 
then a mysterious quiet, with strings tremolando. A famous passage wherein 
the horn anticipates the return of the principal theme and thereby causes a 
collision of the tonic chord of E flat with its own dominant seventh immedi- 
ately precedes the recapitulation. 

Example | comes back in E flat, and is followed by Example 2 in B flat, 3 in 
E flat, 4 in F, and 5 in E flat. The terminal development begins with a new 
treatment of Example 1, combined with a new counter-theme: 
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| Know Your Symphony 


Tremendous credit is due Mrs. Leonora Wood Armsby, the wise 
and able leader of the Musical Association of San Francisco, the Officers 
of the Association and the members of the Committees organized by the 
Association, for the success of each season of the San Francisco Sym- 
phony Orchestra. oak es 


‘The Board of Governors, the governing body of the Association, 
has the responsible task of approving all activities pertaining to the 
maintenance of the Orchestra. In addition, the majority of those on the 
Board are also members of the various committees which conduct the 
affairs of the Symphony. ‘These include: 

of 7; y 

The Executive Committee which, during the interim between the 
sessions of the Board of Governors, considers all matters pertinent to 
the Symphony season. LeU) 7, 


The Finance Committee, headed by Mr. C. O. G. Miller, and the 
Women’s Finance Committee, with Mrs. Marcus S. Koshland in charge, 
and Mrs. William Lister Rogers assisting, whose important responsi- 
bility is the raising of funds necessary to finance a season. 

A ih 

The Officers of the Musical Association who include Mrs. Walter A. 
Haas, co-ordinator between the organization and the Young People’s 
Concert Committee; Mr. E. Raymond Armsby, Mr. Paul A. Bissinger, 
Mr. Charles R. Blyth and Mr. Garret McEnerney II, able advisers to 
Mrs. Armsby; and Mr. Charles Page who, with the capable Musical 
Association Secretary, Mr. Howard K. Skinner, handles the tremendous 
financial details connected with the Association. 

of vf of 

The Music Committee, important in planning a season’s concert 
repertoire with Conductor Monteux. 

Lid Ga Hf 

The Public Relations Committee of which Mrs. M. C. Sloss is the 
untiring head, responsible for keeping Symphony activities before the 
public through the media of press, radio, magazines, lectures and dis- 
cussions, to name but a few. 7 7 ¥ 

The Young People’s Concert officers, headed by Mrs. ‘Thomas Page 
Mailliard, who arrange the educational music programs so important 
in the Symphony Orchestra plans for the instruction of future genera- 
tions of regular concert-goers in the appreciation of fine music. 

(ied WA 

The San Francisco Symphony League, led by Mrs. John P. Coghlan, 
which assists through its membership in the building up and mainte- 
nance of the Orchestra’s music library. 

ER / 

The San Francisco Symphony Forum, with Mrs. Harold Pischel as 
chairman, which gives the students of Bay Area colleges and universi- 
ties, the opportunity to take an active part in Symphony affairs, through 
campus Forum discussions with prominent musical figures, and enables 
them to hear the San Francisco Symphony Orchestra on the regular 
concert series at greatly reduced prices. 
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Example 6 is also dealt with followed by 5, and then by 1 plus still another 
counter-theme: 





The last bars are based upon Example 3. 


II 
MARCIA FUNEBRE: Adagio assai, C minor, 2/4 time. The violins present the 
principal theme: 





This is counterstated by the oboe, accompanied in the violins with a figure of 
repeated notes like the “‘V signal”’ of the fifth symphony. Then the violins bring 
in the second part of the theme in E flat major: 
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Examples 9 and 10 now alternate, accompanied by the “V signal” through- 


out. The section ends with a concluding theme: 


‘I violins ~ 





























The middle section of the movement goes into C major with the following 
woodwind theme over triplets of the violins: 
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Example 12 comes back and is worked up to a climax which subsides into C 
minor. 
The first theme (Example 9) returns, but instead of being fully restated it 
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K p & Symphony Notes 


Maxim Schapiro, widely known California pianist, will be ouest 
soloist on the Standard Hour, KPO, this Sunday (March 31) when the 
program originates in the Opera House, at 8:30 p.m. Schapiro, whose 
recent concert at New York’s ‘Town Hall, received wide acclaim, will 
play “Andanta Spianato” and “Polonaise” by Chopin. 

The San Francisco Symphony Orchestra Conducted by Pierre Mon- 
teux will play the “Oberon” Overture by Weber, selections from 
Beethoven's Seventh Symphony, and a suite from Ravel’s ‘ ‘Daphnis 


and Chloe.” 


* * * 


Julie Andre, exponent of Latin American music who has been guest 
artist on the Standard School Broadcast for several weeks, will make 
her last appearance in the present series next ‘Thursday (April 4). 
Theme of the day will be Portuguese-American music from Brazil, and 
Miss Andre, who has made intensive research into the music of that 
country’s folk music, will offer a Bue of songs seldom heard on this 
side of the border. They include “Sacy Perere, ” a Brazilian lullaby; 
“Tayeras”’ one of the traditional folk songs, “Bahia” (not the Barroso 
composition) and “One a que Bahiana Tena,” a samba. Highlight of 
her performance will be “Banzo,”” a macumba founded upon an incan- 
tation to Banzo, the God of ‘Thunder, and a musical link with the 
Indians who were the earliest inhabitants of Brazil. 

Carl Kalash will conduct several Villa Lobos numbers including 
“Bachianas Brasileiras” (“Little Train of the Caiparas”) and “Xango”; 
the Overture to “O Guarany” by Gomes, and two Barroso numbers 
including the samba “Brazil.” ‘The Standard School Broadcast is heard 
on KPO Thursdays at 11:00 a.m. 


* * * 


Arturo Toscanini directs the NBC symphony orchestra in works of 
Wagner and Brahms on the General Motors Symphony of the Air pro- 
eram, Sunday, March 31 (KPO, 2:00 p.m.) . 

Waener’s “Flying Dutchman” overture opens the concert. ‘This over- 
ture is a popular part of the symphonic repertoire, but the opera itself 
is rarely performed in this country. 

Brahms’ “Symphony No. 3 in F Major” follows. ‘The work is in the 
customary four movements—allegro con brio, andante, poco alle- 
gretto and finale. This symphony is one of Brahms’ most mature and 
Introspective works, written when he was 50. 


With Saul Caston on the podium the Denver Symphony Orchestra 
will be heard on Orchestras of the Nation on KPO this Saturday 
(March 30) at 12:00 noon. ‘The program includes the Prelude to “The 
Meistersingers” and the Prelude and Love Death from ‘Tristan’ and 
Isolde,” also “Variations on a Cowboy Tune” by Cecil Effinger; ‘The 
Walk ‘Through Paradise Garden” from Delius “Village Romeo and 
Juliet,” and the Polovetsian Dances from “Prince Igor.” 
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plunges off into a dramatic double fugue on a three-bar subject, which we quote 
along with its countersubject in 16th notes: 


























This is worked over at length. Example 9 comes back once more, and it, too, 
is subjected to extensive treatment. E xample 10 recurs, then 9 and I] once more. t 
The coda employs a new theme, given to the violins: [: 


(5 elme_————_—_ 0b) — 
























































But the movement ends with reminiscences of Example 10 and 9, 
II] 
ScHERzo: Allegro vivace, E flat major, 3/4 time. The theme is presented at 
the ee by the violins: 
col 8oboe 


Faas Lo dag saee le eel eee 


“Sempre pp ¢ staccato 


ore aS 


Example 16 is extensively developed in the second part of the scherzo, which 1s 
repeated. 

The trio, also in two parts the second of w hich is repeated, is based upon 
the following horn call: 


vite. 
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After the trio the scherzo proper is heard once more. but the repetition is not 
| exact, for during the headlong rush of the development a few bars are suddenly | 


# 6thrown into 2/2 2 time, thus producing a sudden, grotesque, but momentary dis- 
1 location of the rhythm. f 
I\ . 

Allegro molto, E flat major, 2/4 time. Variations on a pair ol themes of 


which fie first 1S as iss to the second. ‘The movement opens with an introductory 
scramble in the strings. ‘Then the violins pluck out the first theme: 


18 
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This is repeated with the woodwind answering on the second beat of each bar. 
The first two variations follow, with the theme in the strings against decorative 
counterpoints. 

Now the second theme appears, in the oboe, and it is revealed that the first 
theme was originally bass to the second: 


13 


Yi) 


oboe 










oN ~_~ 


perdi t 





















































—— — ——J 








(This tune is an old friend of Beethoven's which he had previously used in his 
ballet, Prometheus, in his Contradanses, and elsewhere.) ‘Uhe strings repeat 
Example 19 and bring in a sequel not quoted. Now the variations begin in 
earnest, starting with a fugato on Example 18. It would take more space than it 
is worth to detail all that subsequently happens to these two short themes. They | 
are used separately and in combination, and their identity is always clearly | 
preserved. Several counter-themes are brought into play against them. The 
most important of these are: 














20 
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which is heard about a third of the way through the movement shortly alter a 
brilliant flute solo in 16ths, and 
21 vlns. col 8% oboe 
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which appears in the violins and oboe shortly after a marked and unmistakable 
change of tempo to poco Andante. ‘The tempo remains slow for several subse- 
quent variations. It changes to Presto as the scrambling figure of the introduc- 
tion returns to open the short, brilliant coda. 
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MUSIC EVENT OF THE SEASON! 


PAUL POSZ Presents 


THE 


PHILADELPHIA 
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EUGENE ORMANDY, Conductor 
ALEXANDER HILSBERG, Associate Conductor 
110 Musicians 


TRANSCONTINENTAL TOUR 
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Two Concerts 
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Programs 
FRIDAY SATURDAY 
Overture, D minor Concerto for Orchestra, 
Handel-Ormandy Dina Ore se: Handel-Ormandy 
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Tickets: $4.20, $3.00, $2.40, $1.80, Tax Included 
Opera Box Office, City of Paris—EX. 8585 
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Know Your Symphony 


With the present concert pair, the San Francisco Symphony Orches- 
tra concludes its 34th season under Musical Association of San Francisco 
auspices, and Pierre Monteux ends his 11th year as director of the Or- 
chestra. Next week, Mr. and Mrs. Monteux will leave for their Summer 
home in Maine, where the “Maitre” will rest, teach, and study new 
works for next season, which will be the most busy and important in 
local Symphony history. 


7 of 2 


Monteux is requesting that any Bay Area composer who is interested 
in submitting a short, symphonic work for possible inclusion in the 
Nationwide tour of the San Francisco Symphony next March, should 
mail the score directly to him at Hancock, Maine. 


During July, Monteux will spend three weeks as guest director of 
the New York Philharmonic Symphony Orchestra in a series of concerts 
in Lewisohn Stadium. Following this, he will return once again for a 
group of programs with the Chicago Symphony at Ravinia Park, an 
event which has become a highlight of the Chicago Summer musical 
season. Several other major symphony orchestras have invited Monteux 
to appear as guest conductor, but as yet he has announced no plans 
beyond the Chicago and New York engagements. 


During the season concluding this weekend, the San Francisco Sym- 
phony and Monteux have been busy making a number of records for 
Victor Red Seal. A complete list of albums by the Orchestra under 
Monteux’s baton, now released for public sale include: 


BARTS OZ De Ril ioe Sete eee ts See. 0) ae Symphonie Fantastique 
BREN EL VE Sips crate cate aaa ene cee Alto Rhapsody—with Marian Anderson 
1B] IA Gel 6 le bee weaeea ets cnet LOGE Violin Concerto—with Yehudi Menuhin 
OTB SS Y cc hayes cae ee ange de Reemepeee ie 8 clan a Ss Fa Col ec Images 
DU STINGD Vow cece. sae 54 Aen tae ye ae Symphony on a French Mountain Air 


Symphony No. 2 
Istar-Symphonic Variations 
Fervaal 
Pu RUAUINIG Retest Si Ae i ey A Oe Symphony in D minor 
Piece Heroique—arr. by O’Connell 


IVETE EASED) ot oe, Se cel oe eS si 5 ee om EN ele ae ee Suite Protee 
ERMA LG seein he Page ce SA SATA og etek alee, VOOM Ode Miata ae La Valse 
IMEMISIKCY “KO RSAK OP eee ee Scheherazade 


March from ‘Tsar Saltan 
Bridal Procession from Coq d'Or 
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a perfect gift: A superb Fidelitone 

MASTER—the FM longlife phonograph 
needle. Months of pleasure—brilliant 

reproduction and extreme kindness to 


records... Available at record 


and music dealers everywhere. 


$1.50 


ae Attractively packaged in a 


sass, 
FIDELITONE useful record brush — speci- 


[Nees ally encased for 
the holidays in 
a holly gift box. 
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FLOATING POINT 
PHONOGRAPH WEEDLE 


‘*Master of Them All” 


PERMO, Incorporated, CHIcaGo 26 


Original and World’s Largest Manufacturers 
of Longlife Phonograph Needles 
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Dy Appreciation 


An important factor in the maintenance of the San Fran- 
cisco Symphony Orchestra, for which we are ever grateful, is 
the foresight of patrons who, desiring to assist in the Orches- 
tras permanent existence, made bequests for the benefit of 
generations to follow. 





HELLER, EMANUEL S. 

IRWIN, Mrs. FANNIE M. 
BLANDING, LENA 

Dimonp, Mrs. E. R. 

ELKINS, Mrs. FELTON B. 
GOLDSTEIN, CELENE 
MONTEAGLE, Mrs. Lyp1A PAIGE 
McENERNEY, Mr. AND Mrs. GARRET W. 
Hart, BENNO 

Lisser, Mrs. Louis 

ANTHONY, C. C. 

FABER, Dr. AND Mrs. Haro jp K. 
MEYER, HENRIETTA 

SLACK, JUDGE CHARLEs W. 








Contributions have been received for the Sustaining Fund 

of the San Francisco Symphony Orchestra in memory of the 
following persons whose untiring efforts and deep apprecia- 
tion aided the Orchestra in achieving its present artistic ideals. 


BRANDENSTEIN, Mrs. M. J. 

; DIBBLEE, BENJAMIN 
DONOHOE, KATHARINE 
FIRESTONE, NATHAN 

GRAY, ALICE M. 

KNox, MAuRICE HENRY 
LENGFELD, Mrs. A. L. 

Lewis, Mrs. J. B. 
SCHWABACHER, Mrs. Lupwic 
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KPO Symphony Notes 


This Sunday night (April 14) Conductor Pierre Monteux will direct 
the San Francisco Symphony Orchestra in the final broadcast of the 
Standard Hour’s 1945-46 winter series, ending the second season of these 
programs from the War Memorial Opera House. 

‘The final winter program, which will be heard at 8:30 p-m. over 
KPO and the NBC Pacific network, will present thé “Wallenstein” 
Overture by d’Indy, “Psyche and Eros” by Franck, “Suite Francaise” by 
Milhaud, and the third and fourth movements of Brahms’ First Sym- 
phony. 

More than 25,000 servicemen, their families and friends have been 
broadcast guests during this series, including 1,000 wounded men from 
Bay Region hospitals. ‘The latter have been especially eager to attend 
and box seats are reserved to accommodate them. 

The Standard Hour’s spring series will begin April 21, originating 
from the KPO studios in San Francisco. 


* * * 


A special spring symphonic program, with Carl Kalash conducting 
a 35-piece orchestra, is being arranged for the Thursday, April 18, 
Standard School Broadcast. 
* * * 


Franco Autori, former conductor of the Buffalo Symphony for nine 
years, will open the spring and summer season of the NBC Symphony 
Orchestra on the “General Motors Symphony of the Air,” this Sunday 
(April 14), on KPO at 2:00 p.m. 

Autori, an Italian-American, was also conductor of the Dallas Sym- 
phony and for the past two seasons directed the famed Chautauqua 
festivals. Like Toscanini, the regular conductor of the NBC Symphony, 
Autori received his early training in the smaller opera houses of Italy. 
Autori has long been a Toscanini admirer, has studied the maestro’s 
technique in opera and concert performances here and abroad. 

He will conduct four works on the first of his two guest appearances 
—"Andante” by Geminiani-Marinuzzi, “English Folk Song Suite” by 
Ralph Vaughan Williams, “Summer Pastoral” by Arthur Honneger, 
and “Firebird Suite” by Igor Stravinsky. 

Marinuzzi, Vaughan Williams, Honneger and Stravinsky are all con- 
temporary composers. Geminiani was an Eighteenth Century violinist 
and composer from whom Marinuzzi adapted the “Andante.”’ 

Autori will conduct again April 21. 

Arturo Toscanini, conductor of the NBC Symphony Orchestra, will 
leave for Italy by plane on April 22 instead of April 17, as originally 
planned. 

Change in date was made because ‘Toscanini can now fly directly to 
Italy without changing planes. He will arrive in Rome the day after 
leaving New York and will motor to Milan, where he will conduct six 
concerts at La Scala Opera House. 





See ——————————————— ey 
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Blended Whiskey ° 86 proof. 65% American grain neutral spirits. 
Three Feathers Distributors, Inc., N.Y. 
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Reconversion is here. For many, its problems are more per- 
plexing than the intricacies of yesterday's war routine. In the 
face of such time and mind demanding pressure, it is not easy 
to keep personal affairs completely current. 

It can be done! Open an Agency Account with this Bank. 
Put your stocks, bonds and other securities under the super- 
vision of our Trust Investment Committee. You retain owner- 
ship of your securities, and as much or as little investment 
control as you wish. 

Your holdings will receive the attention of a group of quali- 
fied managers. You gain peace of mind in the knowledge that 
your business pressures will not affect the orderliness of your 
personal affairs. 

Any officer of this Bank will show you how easily an Agency 
Account may be started. 


Head Office: 400 CaALiFoRNIA STREET 
Mission Branch: 16TH & Jutian AVENUE 
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Thirty-fourth Season 
1945-46 


SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 


{e+ 


FOURTEENTH PAIR OF SYMPHONY CONCERTS 


(2319th and 2320th concerts) 


FRIDAY, APRIL 12, aT 2:30 
SATURDAY, APRIL 13, aT 8:30 


Last Concerts of the Season 
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‘Program 


Wier EVEN SENSE GAN pan sueeherar eam of | 288 = dIndy 
SYMPHONIC FRAGMENTS FROM PSYCHE... . Franck 


Psyche Asleep 

Psyche Borne Away by the Zephyrs 
Cupid’s Garden 

Cupid and Psyche 


SUITE FRANCAISE 
Normandy 
Brittany 
Ile de France 
Alsace-Lorraine 
Provence 

(First PERFORMANCE IN SAN FRANCISCO) 





Se ey Ren ee OP eer ee Milhaud 








INTERMISSION 


SYMPHONY NO. 1, IN C MINOR, OPUS 68..... Brahms 
Un poco sostenuto — Allegro 
Andante sostenuto 
Un poco allegretto e grazioso 
Adagio — Allegro non troppo, ma con brio 


It is requested that subscribers who are unable to use their tickets kindly phone 
the Symphony Office—UNderhill 4008—giving location of their seats that they may 
be assigned to uniformed men and women. This courtesy will be deeply appreciated. 


THE SAN FRANCISCO SYMPHONY ORCHESTRA 
Records Exclusively for Victor Red Seal 
ee el Ee ek 
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Pierre Monteux 


records exclusively for RCA VICTOR 


Pierre Monteux and the San Francisco Sym- 
phony Orchestra have recorded a number of 
colorful performances on RCA Victor Red Seal 
Records. Each is a superb example of the rare 
insight, the magnificent sweep of Monteux’s 
artistry. Ask to hear the latest Monteux re- 
cordings at your dealer’s. Radio Corporation of 
America, RCA Victor Division, Camden, N. J. 


Listen to The RCA Show, Sundays, 1:30 p. m., over Station KPO. 


THE WORLD'S GREATEST ARTISTS ARE ONE 


van RCA\/ICTOR RED SEAL RECORDS & 











PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


WACEEECINSS ENG S? GAVE Pirate a, one ee coe ee Vincent dIndy 
(1851-1931) ~ 
The lite and achievements of Albrecht Wenzel Eusebius von Wallenstein, 
ihe great German general of the Thirty Years’ War, are the subject of a trilogy 
of dramas by Schiller which in turn inspired a trilogy of tone poems by d’Indy. 
Wallenstein’s Gamp is the title of Schiller’s first play, and the like-named work 
of d’Indy is therefore generally regarded as the overture to the symphonic series, 
although it was the last of the three pieces to be composed. It dates from 1880. 
The work is a fast, breezy tone-picture of the crowded, high-spirited life of 
a 17th century military camp. A fugal theme, with a prominent bassoon solo, 
is said to represent the preaching of a Capuchin friar in Schiller’s drama who 
(ries to turn the soldiers from their free and easy ways. The commanding motif 
of the brass toward the end is said to represent Wallenstein himself, although 
Wallenstein is absent from camp throughout the play. 


SYMPHONIC FRAGMENTS FROM PSYCHE...... César Franck 
(1822-1890) 

Although the story of Cupid and Psyche appears for the first time in a 
Latin novel of the second century, A.D.—the Metamorphoses of Lucius Apu- 
leius, commonly called The Golden Ass—it has all the earmarks of being an 
ancient folk tale. ‘hose, for instance, who know their Snow White and their 
Lohengrin will recognize familiar plot devices in this synopsis of Cupid and 
Psyche: | 

Psyche was the youngest daughter of a king, a maiden so beautiful that she 
inspired the jealousy of Venus, who ordered her son, Cupid, to cause her to fall 
in love with the most despicable of creatures. An oracle commanded that Psyche 
be borne to a secluded, desolate spot, there to be abandoned, But Cupid, who 
had fallen in love with Psyche, caused the zephyrs to bear her off to his garden, 
and there visited her by night, but invisible, and unknown to her by name. The 
spirits of the garden warned Psyche that she must never ask her lover’s name. 
and must never desire to see him. Psyche’s sisters, to whom Cupid returned her 
by day, insisted that this highly mysterious personage must be the monster 
ordered by Venus, and worked on Psyche’s feelings to find out. Goaded by her 
sisters, Psyche lit a lamp one night while Cupid was asleep, and for the first time 
beheld him. A drop of hot oil from the lamp fell upon Cupid's face. He awoke; 
the garden disappeared, and Psyche found herself alone once more at the place 
trom which the zephyrs had taken her. She performed many works of expiation 
under the tyrannical rule of Venus, but at last Cupid secured the intercession 
of Jupiter, who restored the lovers to each other. . 

Cesar Franck’s Psyche, composed in 1887-88, is a symphony for orchestra 
and chorus. The choral movements tell the outline of the story ina much abbre- 
viated and altered version. All those portions of the work that concern hidden, 
mysterious and unseen forces—sleep, the zephyrs, the spirits of the garden, 
Cupid—have no words. Here the orchestra alone speaks its mysterious, wordless 
language, and it is these movements which form the suite to be performed today. 

A synopsis of Franck’s version appears on a flyleaf of the piano score. It is 
given here as translated by Philip Hale: 

“Psyche is asleep, vaguely soothed by dreams. Her spirit has glimpses of 
perfect happiness, that this world cannot give, but of which she has a presenti- 
ment. Suddenly the quivering air is charged with strange sounds. The Zephyrs 
bear her to Cupid’s garden. 
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SAN FRANCISCO RUSSIAN OPERA & BALLET ASSOCIATION 
With S. M. SAROYAN 


“Presents 


The Sleeping Beauly 


(P. 1. Tschaikowsky’s Ballet-—Complete Version—Prologue and Four Acts—as recently 
presented to Britain’s Royal Family in the Royal Opera House in London) 


(Role of Princess Aurora restaged by Anatole Oboukhoff after Marius Petipa) 
with 
The Great Classical Ballerina 


VERA NEMTCHINOVA 


and 


PAUL PETROFF 


(Premier danseur ) 


EUGENE PLOTNIKOFF, Conductor 
EVELYN WENGER, Choreographer 


Company of 75 Artists — Symphony Orchestra — Spectacular Scenery 
Beautiful Costumes 


WAR MEMORIAL OPERA HOUSE 


SUNDAY MATINEE, APRIL 28, AND FRIDAY EVE, MAY 3 
tr 


Vera Nemtchinova, star of the Russian ballet ... evinced her mastery of the grand manner, 
and danced with a breadth of style that was quite in keeping with the Petipa tradition. In her 
interpretation of the Swan Queen she departs in a number of small ways from the Ballet The- 
ater’s customary version, several of which are improvements that might well be retained. Anton 


Dolin, who has danced in this ballet with her many times ... gave her gallant support.” 
—John Martin, The New York Times 
Vera Nemtchinova.... made her New York debut with the original Ballet Russe yesterday " 


afternoon ... classic dancing in the grand manner marked the ballerina’s performance. Each 

. arabesque was clean and sure of line, the little running bouree steps were neatly defined and 

the posture of her head and body was one of regal beauty ... Nemtchinova, with her mature 
artistry, submerged her own personality in the role of the Swan Queen, and you could believe ( 
her a queen.”—Walter Terry, The New York Herald Tribune 


Ww 


Paul Petroff, the outstanding classical premier danseur, has appeared at the Folies 
Bergere with a Russian ballet company and has been with Ballet Russe de Monte 
Carlo, having been acclaimed as one of the greatest classical dancers in ballet. He 
was the dancing star with Mia Slavenska in the recent production of Tschaikowsky’s 
“Song Without Words,” where he was acclaimed by San Francisco audiences. 


D 


Best Tickets Now: $3.00, $2.40, $1.80, $1.20 (tax included) 
Larry Allen Box Office, Sherman & Clay__GA. 4061 
Make checks payable to S. F. Russian Opera @& Ballet Association 


‘A San Francisco Russian Opera and Ballet Association Attraction.” 
S. M. Saroyan, Business Manager — V. Velikoselsky, Secy.-Treas. 
300 Montgomery Street, Suite 800. GArfield 0171 
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“More beautiful than Beauty itself, Psyche reposes in the midst of flowers. 
She is hailed a queen by Nature in festival array and rejoicing. Voices whisper 
in her ear the power of love. She awakes, gently moved. The voices sing olf the 
approaching, invisible bridegroom. Charmed, she listens and waits. And now 
the voices say in graver tones: ‘Remember, you must never see the face of your 
mystic lover.’ 

“The spirits are silent. Now another voice is heard, gentle but penetrating. 
It is the voice of Cupid. Psyche responds hesitatingly. Soon their souls are 
mingled. All is passion, all is light, all is happiness. “I would be eternal if 
Psyche knew how to remember the warning. 

“She does not remember. Her punishment begins, so the voices declare. She 
weeps. Perhaps Cupid will pardon her. She weeps; she suffers infinite sorrow, 
lor she has known infinite happiness. She lives on earth to suffer, consumed by 
impotent desires, to die, in a dolorous and supreme flight toward the ideal love 
that she has lost forever, but for which she always hopes. ‘Cupid pardons,’ the 
mysterious voices proclaim. ‘The whole earth trembles with joy. Rest, poor 
Psyche! Your longing which survived your death has risen to God and the God 
descends to you, repeating his love. Nature sings the same festive hymn, and 
lo, in the arms of her immortal spouse, Psyche leaves the earth for the bosom 
of triumphant glory.” 

Needless to say, that portion of the cantata which is referred to in the final 











WAR MEMORIAL OPERA HOUSE. Owned and operated bv the Citv and Countv of San Francisco 
through the Board of Trustees of the War Memorial. 
Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat 
location on request. — Opera Glasses in Foyer. 














Buffet Service in Basement Promenade and Dress Circle during all performances 
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331 BUSH STREET, SAN FRANCISCO 
Between Montgomery & Kearney - SUtter 2219 
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F,, those who appreciate great artistry... 


whether the masterful performance of fine music... or the 
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master craftsmanship that fine jewelry requires... Granat Bros 
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present Northern California’s largest collection of perfect 
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blue-white solitaire diamonds, including marquise-cut, 
emerald-cut, brilliant-cut and others... glorified 
and protected by Granat Tempered Mlountings* of rare beauty 


and exquisite workmanship. * TRADEMARK REG. U. S. PAT. OFF. 


“bedeiee TeRe Bt AteioS-E-AsC. ReESt 


GIO RD sAUNID 2 OcZALKELESALNED 


WV VWVAVLAT ALLL \\\ } 


l 








pa ragraph of the above is not included in the four symphonic movements which 
we shall hear on this program. 


SHLULUE ad ST ai Ss a Ga Ad annie ne aM ney Liptay OU 8 x Darius Milhaud 
(1892- ) 

The Suite Francaise was originally written in 1944 on a commission from the 
Leeds Music Corporation as a contribution to the literature of the high school 
band, Later Mr. Milhaud arranged the work for professional symphony orches- 
tra. Both versions have been widely performed. ‘he Monte Carlo Ballet Russe 
will shortly produce a ballet based on this music plus an overture and a finale 
not in the concert edition. Mr. Milhaud recently recorded the suite with the 
New York Philharmonic-Symphony Orchestra. 

The five movements are named after the provinces of France in which the 
Allied armies fought for the liberation of that country in World War II. Many 
lolk tunes are employed as well as original themes. 


SYMPHONY NO. 1, IN GC MINOR, OPUS 68. . . Johannes Brahms 
(1833-1897) 

“I shall never compose a symphony,” Brahms once told a friend. “You 
can't imagine how the likes of us feel to hear the tramp of the giant behind us.” 

The “tramp of the giant” did indeed prevent Brahms from bringing out 
his first symphony until 1876, when he was 43 years of age and had established 
himself as a world figure by virtue of his chamber music, songs, choral music, 
and such lesser orchestral works as the two serenades and the Haydn variations. 
It is therefore the most mature and masterly first symphony in the literature. 
Brahms had worked on it for 15 years, but he still found it necessary to revise 
and condense it after the first performance. 


SAN FRANCISCO CONSERVATORY of MUSIC, Inc. 


PRIVATE LESSONS IN ALL BRANCHES OF MUSIC 
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A TREASURY OF MUSIC | LOL ( es 1560 CALIFORNIA, GRaystone 4212 


THE FINEST LIBRARY OF RECORDS ANYWHERE—Enriched by a Distinguished Environment 
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Un poco Sostenuto, C minor, 6/8 time. The symphony opens with an ex- 
tended introduction. In the first two bars the violins, in octaves, give out a 
rising, three-note chromatic figure—C, C sharp and D—which plays an enor- 
mously important part throughout the entire movement and which will here- 
alter be referred to as the ‘“‘basic motive.” The first portion of the introduction 
is full-throated and heavily scored, with fateful repeated C’s of the kettledrums 
and double basses. There are also contrasting sections of quieter character de- 
voted to the foreshadowing of several ideas to come. notably Example | below. 
The intrédduction ends with a descending figure of the ‘cellos and basses, the 
tempo changes to Allegro, and, after four transitional bars derived from the 
basic motive, the main movement gets under way. 

The principal theme is given to the violins accompanied at first by the basic 
motive in the ‘cellos, as follows: 
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The theme passes momentarily to the woodwind, and is then worked over by 
the entire orchestra. “he mood grows quieter through the bridge passage. The 
lirst part of the second theme, in E flat major, is an inversion of the correspond- 
ing bars in the first theme. The basic motive, which had been heard in the 
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Monteil’s great perfume and its golden 
allies...deep and rousing, with all the 


disturbing joy of a new romance. 








lower voices in Example 1, is now in the treble and transposed to E flat, while 
the treble theme of Example | accompanies it in the bass, thus: 
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The last four notes of Example 2 echo through the woodwinds and horn. The 
violas begin the concluding section of the exposition with a brusque, descend- 
ing three-note figure—G flat, F, E flat—and the exposition ends with this and 
material derived from Example 1. 








At the beginning of the development the first theme (Example 1) 20€S 
riding off adventurously into the new territory of B major in a canon of the 
upper and lower strings. A quieter episode immediately follows, exploiting the 
rising thirds from the first bar of Example | in long notes of the flutes and oboes 
over a descending bass. Soon the brusque, descending three-note figure of the 


THE MUSIC 
EOVER-S 
SOCIETY 


MARGARET TILLY, Founder 








LAST CONCERT THIS SEASON 


IMOIND AN @ API lead) soe SO 


CENTURY CLUB 
SUTTER AND FRANKLIN 


. HAYDN — MOZART — HONEGGER — SCHUMANN 


MERRIE JORDAN 3 2a LORE 
FRANCES WIHIENER® 3 7 2 =. VIOLIN 
LUGTENVIIMGHER Eg. cae VIOLA 
AMERMANUREINBERG= yas, = 2 = GEELO 
MARGARET MNELY, 30s ca 4 PIANO 


Tickets at Opera Box Office, City of Paris — EXbrook 8585 
Mrs. Nathan Firestone, Secretary ¢ 3494 — 2\]st Street 


SYMPHONY ORCHESTRA 653 








| 
t 
f 
| 
t 
| 
| 
| 
| 
H 


SAN FRANCISCO RUSSIAN OPERA & BALLET ASSOCIATION 
With S. M. SAROYAN 


“Presents 
Spring Russian Opera - Ballet Festival 


APRIL 26 TO MAY 11, 1946 
with 
Today’s Most Outstanding 


Russian Onera4 


EE SNOW =MAIDEN et 22s ee cee Rimsky Korsakoff 


(S.F. Premiere — Prologue and Four Acts) 
SATURDAY EVE, MAY 4, AND FRIDAY EVE, MAY 10 


PRUINGE IGOR ye re ee ee le eh ee he Cee Cee Borodin 


(By Popular Demand) 
FRIDAY EVE, APRIL 26, AND SATURDAY EVE, MAY 11 


General Director: EUGENE PLOTNIKOFF 
Choral Director: Flossita Badger — Choreography by Evelyn Wenger 


Company of 125 - Symphony Orchestra - Beautiful Costumes 
Spectacular Russian Ballet - Magnificent Scenery - Chorus of 50 


WAR MEMORIAL OPERA HOUSE 
Also 


THE SLEEPING BEAUTY BALLET .....0..02 22 Tschaikowsky 


(Prologue and Four Acts—with the Great Vera Nemtchinova and Paul Petroff ) 
SUNDAY MATINEE, APRIL 28, AND FRIDAY EVE, MAY 3 


The authorities are right. ‘‘Prince Igor” is quite definitely a great opera, one of the greatest 
of its time and place. ... Eugene Plotnikoff directed with the vividness and clarity of a thorough 
master of his trade... . Both performances were sold out to the doors, which is a far from in- 
significant fact.—Alfred Frankenstein, S. F. Chronicle 

Elaborate as the opera is, the production was very creditable, more so in its musical elements 
than in its dramatic. Its principal artists have won repute in Paris and New York. . . . They 
were applauded by a capacity crowd.—Alexander Fried, S. F. Examiner 

The Russians have done it again. ... After their recent season of tip-top ballet they turned 
to another art form, grand opera, and last night at the San Francisco Opera House presented 
in a highly creditable manner their national opera, Borodin’s “Prince Igor.”—Marie Hicks 
Davidson, S. F. Call-Bulletin 

Russian opera scored an effective inning at the War Memorial Opera House last night when 
an SRO audience experienced a highly admirable production of Borodin’s “Prince Igor.” 
... The Russian Opera Association is to be congratulated upon the general excellence of its 
initial venture and it is to be hoped that “Prince Igor,” which will be repeated tonight, is the 
forerunner of future annual seasons of Russian opera by Russian artists in our Opera House. 


—Marjory M. Fisher, The News 


Best Tickets Now: $3.00, $2.40, $1.80, $1.20 (tax included) 
Larry Allen Box Office, Sherman & Clay__GA. 4061 
Make checks payable to S. F. Russian Opera & Ballet Association 


Reservations for three performances given first preference. 


‘tA San Francisco Russian Opera and Ballet Association Attraction.” 
S. M. Saroyan, Business Manager — V. Velikoselsky, Secy.-Treas. 
300 Montgomery Street, Suite 800. GArfield 0171 


654 SAN FRANCISCO 








closing theme is heard in the violas. It passes to the violins, which add a new 


idea: 
fro EE Ah 
———— 


This is worked over in alternate dialogue of the strings and woodwind, fortis- 

smo. A fourth section of the development employs the basic motive, piano, 

dolce. Ihe development ends in mysterious and foreboding mood, with the 

basic motive and the three-note descending figure prominent. A climax is slowly 

built up, with the basic motive insistently repeated, and this gradual increase 
in sonority leads through to the recapitulation. 


























The first theme (Example 1) returns in the home key of C minor, and the 
transition passage and second theme (Example 2) are restated in proper order, 
the second theme now being in C major. The closing theme begins in the violas 

1 as before. ‘he coda opens brilliantly, but soon the tempo changes to poco sos- 
tenuto and the movement ends at that slower pace, with the basic motive and 
the first figure of Example | over the repeated “V signal” which plays a promi- 
nent part in more than one symphony in C minor. 


II | 


Andante sostenuto, E major, 3/4 time. ‘The violins have the principal theme 
at the outset: 


IN THE ROSE ROOM 





h a 4 


x Fe 


HENRY BUSSE 


‘ s 
x 
to gtay CI i ts 


AND HIS ORCHESTRA 


AN Fee Pelee # 


EDMOND A. RIEDER, GENERAL MANAGER 
“Nee 
RR VAVIN SG Ml =Se. GO? Sas SSeiMirAC Rees ot do a wea der Ron VAIN IM (ee Neal 


bad 
= 
s 





) SYMPHONY ORCHESTRA 655 








BALDWIN 


PIANO CO. The Worlds hy 


RECORD SHOP 


310 Sutter Street 
SUtter 8500 Gq a) 


SHERMAN 
CLAY & CO. V | Cc : O R 


RADIO — RECORDS 












Kearny and Sutter Streets 
2539 Mission Street 


San Francisco, Calif. 





JACKSON’S You can have command perfort 
RECORDS through the medium of Victoriffuds. 


Clay & 14th Streets greatest artists in Victojreat 


Oakland, California THE MUSIC AM@arA | 


TEmplebar 5800 





THE 
RECORD SHOP 


14 Tillman Place 
Off Grant Ave. between 


Post and Sutter 
San Francisco 8, California 
Phone EXbrook 2383 


"The Best in Recorded 


cone CONSULT THESE WR 
YOUR VICTOR REQR 


‘ 





DOUGHTY’S 
A Complete Stock 
Oo 
Classical and Popular 
Records 


5031 Geary Blvd. 
bet. 14th & 15th Avenue 


BAyview 0056 





OFFENBACR’S 


From Boogie to 


Offenbach 


Popular and Classical 
Records and Albums 





; ARTUR SCHNABEL | 
1452 Market Street oa am 
: IGOR STRAVINSKY : 
UNderhill 4204 








656 SAN FRANCISCO 








ditest Artishs 


iIECORDS 






sof Symphonies in your home, 
ctor™ods. You will find the world’s 
Jictofrat Catalog of Music. 


mA LOVES BEST! 


SE WR DEALERS FOR 
REQ REQUIREMENTS 





MARIAN ANDERSON — 
PIERRE, VLADIMIR HOROWITZ 


SYMPHONY ORCHESTRA 








Berkeley Music 
House 
2306 Telegraph Avenue 
Berkeley 
BErkeley 6060 
Co-sponsor ‘Music of the 
Masters” KRE — 7 p.m. 





**Alameda’s Record 
Center’”’ 
FRANCK’S 


MUSIC 
AND APPLIANCES 


1349 Park Street 
LAkehurst 3-1021 





West Portal Radio 


and Music Store 


78 West Portal Avenue 
OVerland 2595 


One of the Largest Record 
Shops in the Bay Area 


For the Hard-to-Get 
Records Try Us” 





ROWLAND 
MUSIC CO. 


“Everything Musical” 


38 Mason St., Near 
Pepsicola 


YUkon 0132 





HACKERS 
3219 Grand Avenue 
Oakland 


Selection of the World’s 


Finest Music 


ALBERT’S 
RECORD SHOP 
San Rafael 
SR 400 


Specializing in Classical 
Popular & Children’s 
Records 


657 















































| 
violins 
| Gs oes 


oe our aie 


* sont aria 
























































The second part of the theme appears in the oboe, overlapping the last bar of 
the quotation just ended: 
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The contrasting middle section of the movement, in C sharp minor, like- 
wise begins in the oboe and also overlaps the last bar of the preceding quotation: 
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[his material is then subjected to some development. 
The restatement of the first part of the movement is highly varied. The first 
theme, Example 4 returns in the woodwind under a counterpoint of the violins: 


violins 








and there are other departures from the text of Example 4 as its restatement 
progresses. Example 5 returns in the oboe as before, but is now doubled at the 
octave by a solo violin, which also has arabesque-like variations and is much 
to the fore until the end of the movement. 
Ill 
Un poco allegretto e grazioso, A flat major, 2/4 time. The first theme is 
stated by the clarinet over a plucked accompaniment of the ’celli: 


g clarinet 
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The theme is then repeated by the violins, and following this is a brief con- 
trasting episode, begun with a new phrase of the clarinet, but largely derived 
from Example 8 with its second and third bars in diminution (7.e., in sixteenth- 
notes instead of eighths). The theme is partially restated by the clarinet in its 
original form as the first section of the movement comes to an end. 

The middle section goes into B major, 6/8 time, with the following idea: 


wood. wind 
fe) Cilan va 







































which is dramatically developed. “‘Vhe key returns to A flat and the time to 2/4, 
and the first section is heard again in a varied and abbreviated form. There is 
a short coda recalling Example 9. 
IV 

Adagio, C minor, 4/4 time. ‘The finale is preceded by a long introduction 
full of fantastic, extremely violent contrasts of pace and dynamics, and devoted 
throughout its first part to the gloomy and distorted foreshadowing of ideas 
io come in the main movement following, particularly Examples 12 and 15. ‘The 
first part of the introduction attains a big climax with an enormous roll, of the 
kettledrums, whereupon, like a ray of sunshine after a thunderstorm, the key 
changes to C major and the solo horn announces the following theme* over a 
shimmering tremolo of the strings: 





* Brahms once wrote that this melody was not original with him; he had heard it played on 
i Swiss Mountaineer’s horn in an Alpine valley. ‘The composer’s use of it in the symphony has, 
lor this writer at least, very powerful suggestions of mountain atmosphere. ‘The passage might 
he cited as an example of what Prof. Niecks means by his phrase “clandestine program music.” 
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The flute takes it up, leading to a chorale in the trombones (which are heard 








for the first time im this movement) and bassoons. ‘This is the uppermost voice: 


1 


SS SS 


After the chorale the horn theme returns. 
he tempo changes to Allegro non troppo, and the main movement begins 
with the following theme* in the violins: 


12 

SSS ee 

pr lckrag ta era ae ea 
SSeS Sear eae 


* K persistent legend that refuses to die would have it that this theme is plagiarized from 
ihe finale of Beethoven's ninth symphony. When Brahms was asked about this he replied, 
characteristically, “Any idiot can see that.” As a matter of fact, the resemblance is due almost 
solely to the broad songlike, diatonic character of both melodies; they are otherwise completely 
different except for one minor turn of phrase. 
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The theme passes to the woodwind. ‘The three-note figure C-B-C, from the first 
full bar of Example 12, is then worked over for seven measures, and is followed 
by a transition theme in the violins: 
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A very brief reference to the horn theme of the introduction (Example 10) 
appears in the flute and third horn just before the second theme, given to the 
violins in G major: 








This is briefly treated, and leads to the closing theme, also in the violins: 
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Discussion of this and a subsidiary triplet idea not quoted brings the exposition 


to an end. 
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The movement is in the sonata form without development. The recapitula- 
tion starts at once with the principal theme (Example 12) in the violins as 
before, but with a new and fuller accompaniment in the winds. The counter- 
statement by the woodwinds is also varied. The transition theme (Example 13) 
recurs, and following it is a long, very dramatic passage which serves the move- 
ment in lieu of a development section. ‘This is based very largely on the motive 
C-B-C, which works up a titanic amount of energy. (Its forcefulness is, in 
fact, so tremendous that it flies out of this work altogether, and, as D-C sharp-D, 
provides most of the thematic material in the first and last movements of 
Brahms’ second symphony.) A big climax is attained, with a dramatically fore- 
shortened version of the horn theme (Example 10) at its crest. This climax 
finally bursts and subsides with the horn theme in its original form, and is then 
followed by the recapitulation of the second theme (Example 14) given to the 
violins in C major. ‘The closing theme (Example 15) also returns, along with 
its subsidiary triplets. 


The coda with some modulations stolen from Fingal’s Cave—they are 
at least as close to ingal’s Cave as the principal theme of the movement is to 
the ninth symphony—followed by further developments of the motive C-B-C. 
The final section of the movement, based on this figure, goes into alla breve 
time and is marked pit allegro. It introduces the chorale from the introduction 
(Example I1) at the height of its climax and also deals brilliantly with the 
losing theme (Example 15) before the end. 
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taining its ideals. 


Vie Musical Association of 
San Francisco takes this opportunity to thank the follow- 
ing member contributors toward its 1945-1946 season. 
This annual support gives a permanent character to the 
affairs of the Orchestra, which is essential toward main- 


We feel certain all music lovers will unite their senti- 
ments of gratitude with our own in this tribute we pay to 
their valued and unforgetable friendship. 
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Haas, Mr. & Mrs. Walter A. 


Heller, Mrs. E. S. 

Koshland, Mrs. Marcus S. 
Miller, Mr. & Mrs. C. O. G. 
Schilling, Else 

Sherman, Clay G Company 
Stern, Mrs. Sigmund 
Warren, Whitney, Jr. 
Zellerbach, Mr. & Mrs. J. D. 


REGULAR MEMBERS OVER $100.00 


Anonymous 

Blyth, Mr. G Mrs. Charles R. 

Boyd, Louise A. 

Bransten, Mrs. Louise R. 

Brooke, Mrs. Julia Fox 

Brown, Martha Leonard 

California Barrel Company 

Cameron, Mr. and Mrs. George T. 

Clark, Mrs. Wilson 

Coghlan, Mr. & Mrs. John P. 

Cohn, Mrs. Max M. 

Coleman, Persis H. 

Coleman, Mr. & Mrs. S. Waldo 

Cushing, Mrs. O. K. 

Dinkelspiel, Mr. & Mrs. Lloyd W. 

Ehrman, Mr. & Mrs. Albert L. 

Eloesser, Dr. Leo 

Engelhart, Mr. & Mrs. Forrest 

Epstein, Gustav 

Fagan, Mrs. Paul |. 

Fisher, Mr. & Mrs. Marshal H. 

bpenpacker, Mr. & Mrs. Mortimer, 
F 


Allen, Mrs. Wyatt H. 

Baldwin Piano Company 
Baldwin, Mrs. Charles 

Barkan, Dr. & Mrs. Hans 
Bennett, Mrs. George Edwin 
Berliner, Dr. & Mrs. Bernhard 
Bissinger, Mr. & Mrs. Paul A. 
Blumlein, Jacob 

Borden’s Dairy Delivery 
Breuner, Caroline 

Breuner, Katherine 

Buck, Mrs. Frank 

Butte, Mrs. C. Felix 

Butte, Felix, Jr. 

City of Paris 

Clark, Mrs. B. V. 

Clayburgh, Herbert E. 

Collier, Mr. & Mrs. H. D. 
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Gainsborough, Mr. & Mrs. L. P. 
Girard, Dr. & Mrs. Frank R. 
Goldstein, Lutie D. 

Gomperts, Mr. & Mrs. Jack 
Grant, Mrs. J. D. 

Greenebaum, Emil 

Griffith, Alice S. 

Guggenhime, Mr. & Mrs. Berthold 
Gump, S. G. & Company 

Haas, Mrs. A. 

Hastings, Mrs. Russell P. 
Heller, Walter S. 

Hellman, Mrs. |. W. 

Hooker, Osgood C. 

Hopkins, Mr. & Mrs. L. Arundel 
Jacobi, J. J. 

Kaye, James Mayfield 

Kimber, John E. 

Koshland, Mr. & Mrs. Daniel 

In memory of Lengfeld, Mrs. A. L. 
Lowe, Samuel 

McBean, Mr. & Mrs. Atholl 


REGULAR MEMBERS $100.00 


Conrad, Mrs. Barnaby 

Cross, Mrs. Charles 

De Latour, Mrs. Georges F. 
Daly, Mrs. John D. 

Davis, D. G. 

Dernham, Mrs. Irene M. 
Dinkelspiel, Mrs. Samuel L. 
Dodge, Mrs. George M. 
Donnell, Mrs. O. D., Jr. 
Eames, Mr. & Mrs. A. W. 
Ehmann, Mr. & Mrs. Edwin W. 
Ehrman, Mrs. Alfred 

Ehrman, Mrs. S. W. 
Emporium, The 

Faville, Wiliam B. 

Flood, Mrs. James L. 

Flowers, Dr. G Mrs. Joseph C. 
Forbes, John F. 


McDonald, Mrs. Mark L. 
Magnin, |. & Company 
Meyerfeld, Mrs. Morris 
Musicians’ Union, Local No. 6 
Musto, Laura 

Pacific Gas & Electric Company 
Pisani, G. 

Rosenbaum, Mrs. Emma 

Salz, Ansley K. 

Schwabacher, Mr. & Mrs. Albert E. 
Sherman, Mrs. Fred R. 
Shomo, Mrs. J. A. 

Simon, Mrs. Alfred 

Sloss, Mrs. Leon 

Sloss, Judge & Mrs. M. C. 
Strauss, Mrs. Jack S. 

Taylor, Mrs. David Armstrong 
Tubbs, Mrs. Alfred S. 
Volkmann, Mr. & Mrs. Daniel 
Volkmann, Johanna M. 
Walter, Mrs. John |. 

White House, The 

Wiel, Me. & Mrs. Eli H. 


Fuller, Mr. & Mrs. W. P., Jr. 

Glaser, Mrs. Edward F. 

Grace, Mr. & Mrs. Joseph T. 

Griffin, Miriam 

Griffiths, Mr. &G Mrs. Farnham P. 

Guggenhime, Mrs. D. J. 

Hart, Dr. & Mrs. Henry H. 

Hayne, Mrs. William Allston 

Heller, Mr. &G Mrs. Edward H. 

Hellmann, Mrs. Horatio G. 

Hiller, Mrs. Stanley 

Hotel St. Francis 

Humphrey, William F. 

Huntington, Marion 

Irvine, Mrs. James 

Jackson, Mrs. Charlotte |. 

Johnston, Mr. & Mrs. Clarence 
Loran 
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Kahn, Mrs. Felix 

Kendrick, Major & Mrs. Charles 

King, Mrs. Frank B. 

Koshland, Mrs. Jesse 

Koster, Mr. & Mrs. Frederick J. 

Lang, Mrs. Albert George 

Larsh, Mrs. H. G 

Layman, Dr. Mary H. 

Levison, Mr. & Mrs. J. B. 

Liebes, H.& Company 

Lilienthal, Mr. & Mrs. Philip 

Lipman, a be 

Lisser, Dr. G Mrs. Hans 

Livingston, Mr. G Mrs. Lawrence 

Lochead, Mr. & Mrs. James K. 

McEnerney, Mr. & Mrs. Garret 
W., 


McGregor, Campbell 
McKinnon, Mr. & Mrs. Harold R. 
MacCallum, Jean A. 


REGULAR MEMBERS (Continued) 


Merola, Mr. & Mrs. Gaetano 

Moffitt, Dr. & Mrs. Herbert C. 

Morsehead, Etta C. 

Musto, Guido J. 

Neppert, Julia G Florence 

Newbauer, Mrs. S. R. 

Noyes, Mrs. Frank 

Oliver, Mrs. E. L. 

Oppenheimer, Mrs. Julius 

Parrott, Barbara 

Pauson, Frank & Sons 

Pischel, Mr. & Mrs. Harold 
Dohrmann 

Raiss, Mrs. Carl 


Rogers, Dr. & Mrs. William Lister 


Rolkin, Mrs. Edward M. 
Rosekrans, John N. 
Rosenfeld’s Sons, John 
Rothschild, John 





Saroni, Mrs. Alfred B. 
Schilling, Dr. G Mrs. Walter 
Schmiedell, Mrs. E. G. 
Schwabacher, Mrs. Louis A. 
Shainwald, Mr. & Mrs. Richard H. 
Shearer, Mrs. Frederic 

Shook, Mrs. Francis M. 
Shumate, Dr. & Mrs. Ortman 
Skewes-Cox, Mrs. Vernon 
Sloss, Mr. & Mrs. Leon, Jr. 
Sloss, Mrs. Louis, Jr. 

Stern, Mr. G Mrs. Newton W. 
Threlkeld, Mrs. M. C. 

Walsh, Mrs. James E. 

Walter, Mrs. C. R. 

Williams, Mrs. W. Wilburforce 
Witter, Mrs. Dean 

Wright, Mr. & Mrs. Harold L. 
Zellerbach, Harold L. 


ASSOCIATE MEMBERS LESS THAN $100.00 


Aaron, Mrs. Leopold 
Abrahams, Mr. & Mrs. Richard D. 
Ackenbach, Mrs. Moore S. 
Ackerman, ‘Mrs. 5 P. 
Ackerman, Mrs. |. S. 
Ackerman, Mr. a Mis. Lloyd S. 
Adams, Mrs. G. P. 

Adams, Mrs. William Wood 
Akard, Mrs. W. C. 

Akin, Carlotta Grace 
Albert, Mrs. Alexander 
Alexander, Mrs. Edgar W. 
Alexander, Elizabeth 

Allen, Edward O. 

Allen, Mrs. H. W. 

Allen, Martha L. 

Allen, Dr. R. H. 

Allyne, Lucy 

Almond, Nina 

Altman, Mr. & Mrs. John C. 
Altman, Mr. & Mrs. Mark 
Amberg, Ernest H. 
Anderson, Mrs. Berrien 
Anderson, Melvin J. 
Anderson, Mirs-ebeible 
Andrews, Margaret 
Andrews, Mary 

Andrews, Mr. & Mrs. Robert E. 
Anspacher, Mrs. Selma 
Arnhold, Mrs. Bertha 
Arnot, Mr. Philip H. 
Arnstein, Mrs. Hugo 
Arnstein, Mrs. Walter 
Ash, Charles S. 

Astredo, Mrs.J2E. 
Atkinson, Dr. Dorothy W. 
Babcock, Mrs. William 
Bachman, Jerome N. 
Baerwald, Mr. & Mrs. Ernst 
Bailey, Mrs. Frazer A. 
Bailhache, Mrs. Arthur L. 
Baker, Mrs. Wakefield x 
Baldwin, PSR 

Baldwin, Frances 

Baldwin, Mrs. John Glascock 
Ballard, ‘Mrs. J. S. 

Barkan, Fritz 

Barkan, Dr. & Mrs. Otto 
Barthold, R. M. 

Bartlett, Mrs. Edward Otis 
Bartlett, Olive S. 
Bartolowitch, Stephen 
Baruch, Mrs. Albert 
Baruch, Mrs. Frederick 
Bassett, Mrs. Charles Jefferson, III 
Baum, Helen 

Bechtel, Kenneth K. 
Bechtel, Mrs. Stephen 
Becker, Mrs. Alexis 

Beetz, Mr. & Mrs. Hans B. 
Behrend, Mrs. J. F. 

Bell, Mr. & Mrs. Walter 
Bender, Mrs. W. L. 
Benioff, Mr. & Mrs. David 
Benner, Mr. & Mrs. Frederic C. 
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Bentley, Mrs. Charles H. 
Bentley, Marilyn 
Bentley, Mrs. W. H. 
Bentz, Mrs. A. C. 
Bepler, Dr. Alice C. 
Berkeley Piano Club 
Berton, Mrs. G. A. 
Beusman, Mrs. Annie P. 
Biber, Mrs. George V. 
Bishop, Agnes 
Bissinger, McKinley 
Bissinger, Mrs. Samuel 
Bjornstad, Mrs. A. W. 
Black, Mrs. Alfred P. 
Blackwelder, Mrs. Eliot 
Blair, Jennie M. 

Bloch, Mrs. F. V. 
Bloom, Charles W. 
Bloom, Mrs. Sam 


Bloomfield, Dr. & Mrs. Arthur L. 


Blumann, Ethel 

Blum’s 

Boardman, Mrs. Walter W. 
Bocqueraz, Mr. G Mrs. Leon 
Bogert, Mrs. T. L. 

Boggs, Mrs. A. G. 
Bohemian Symphony Orchestra 
Boland, Mrs. F. Eldred 
Bolton, Mrs. Robert C. 
Booth, Mrs. F. E. 

Bourquin, M. Mitchell 
Bower, Fred L 

Bowes, Mrs. E. L. 

Boyle, Nina 

Bracher, Louise P. 

Bradley, H. Sewall 

Bradley, Mrs. James Parks 
Bransten, Mr. & Mrs. Edward 
Bransten, Edward, Jr. 
Bransten, Mrs. Manfred 
Breach, Mrs. Genoa E. 
Bresler, Boris 

Brewster, Hughes 

Bricca, Mrs. Constantine R. 
Brooke, Mrs. Henry L. 
Brooks, George W. 

Brown, Mrs. Abraham Lincoln 
Brown, Mrs. Cabot 

Brown, Mrs. Hillyer 

Brown, Mrs. |. |. 

Brown, Mrs. L. C. 

Brown, Neil B. 

Brownell, Mrs. E. E. 
Brownstone, Mrs. Louis H. 
Bruce, Mr. & Mrs. Starr 
Brunn, Dr. Harold 
Brunnier, H. J. 

Buchanan, Lynda 
Buckwalter, Mrs. Edna W. 
Bugbee, Mrs. Lee 

Bullard, Robert P. 

Bullion, Mrs. Alice 

Bullis, Mrs. Edward A. 
Bullock & Jones Company 
Burckhardt, Caroline 


Bush, Mr. & Mrs. Philip 
Cahn, Mrs. Mayer lI. 

Cahn, Mr. & Mrs. Ralph G. 
California Club of California 
Camp, Mr. & Mrs. Harry 
Campbell, Douglas H. 
Campbell, Mrs. Grace P. 
Campbell, Mrs. John D. 
Campiche, Dr. Paul 
Carlson, Mrs. Arthur W. 
Carrigan, Marie Louise 
Catlin, B. M. 

Chaffee, R. R. 
Chamberlain, Mary Acelia 
Chancellor Hotel 
Chapman, Mrs. C. C. 
Charles, Martin A. 
Charpiot, Mrs. Henry Charles 
Cheney, Mrs. Garnett 
Chipman, Mrs. W. F. 
Christensen, J. O. 

Clara, Madame 

Clark, Mrs. Dearborn 
Clark, Mrs. Herbert W. 
Clark, Mrs. Tobin 

Clark, Mrs. Warren D. 
Clay, Maude C 

Clayton, A. Florence 

Clift, Mrs. H. N. 

Cline, Dr. John W. 
Coblentz, Mrs. Lambert 
Cody, Mrs. Bernard A. 
Cohn, Mrs. Betty 

Cohn, Dr. Lee 

Coldwell, Mrs. Colbert 
Cole, Andrew M. 

Cole, Mrs. Charles C. 

Cole, Mrs. Ernest R. 
Colman, Mr. & Mrs. Jesse C. 
Cook, Mrs. W. H. 

Cooper, Mrs. C. M. 

Cooper, Ethel 

Cope, Mrs. Walter B. 
Cordes, Dr. & Mrs. Frederick C. 
Covell, Dr. Charles Vernon i 
Cowerd, Mary Cook 
Crawford, Fannie M. 
Creed, Mrs. W. E. 

Crim, Grace M. 

Crowley, Mrs. P. J. 
Crowley, Mrs. Thomas B. 
Cuddy, John 

de Carle, Mrs. Donald 

de Guigne, Christian, ||! 
De La Harpe, Jacqueline 
De Lee, Mrs. S. T 

de Pins, Marquise 

De Wit, Mrs. Harry 

Davis, Dr. & Mrs. Albert D, 
Davis, Mrs. John F. 

Davis, Sarah Russell 
Dearing, Dr. Bradford F. 
Deering, Mrs. Robert L. 
Delaney, Marion 

Dempster, Mrs. L. R. 
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Dennis, Charles M. 
Dewey, Constance M. 
Dieterich-Post Company 
Dill, Mr. & Mrs. Marshall 
Dilsheimer, Mrs. Sara 
n Lee 

ReHSOn, Mr. & Mrs. L. Polk, Jr. 
in memory of Katharine Donohoe 
Dray, Mrs. Frank R. 
Drexler, hae Oe A. 

n, V. Newe 5. She t5, 
Bae eriOry of Benjamin Dibblee 
Dryfoos, Mrs. Beatrice G. 
Duncan, Mrs. Arthur L. 
Dunn, Mrs. Herbert 
Durden, Robert 
Dutton, Mrs. Dunn 
Dyer, Joseph H., Sr. 
Easley, Julia M. 
Eastwood, Alice 
Ebright, Mrs. George 
Ede, Mrs. William 
Edoff, Mrs. Frank J. 
Edwards, Mrs. Elizabeth D. 
Edwards, Mrs. J. P. 
Edwards, Mrs. James R. 
Ehrlich, Philip S. _ 
Ehrman, Mrs. Alexis 
Einstein, Elsa B. 
Eisenbach, David R. 
Eisner, Mrs. Norman A. 
Elkus, Mrs. Charles de Y. 
Ellis, Willard L. 
Emge, Dr. Ludwig 
Eppinger, Mrs. Josua, Jr. 
Eppstein, Mrs. Sarah 
Epstein, Mrs. Milton H. 
Epstein, Dr. Norman N. 
Erskine, Mrs. Morse 
Esberg, Alfred |. 
Esberg, Mrs. Milton H. 
Esberg, Milton H., Jr. 
Etienne, Victor, Jr. 
Evans, Mr. & Mrs. Harry L. 
Evers, Mrs. Albert John 
Fairmont Hotel 
Falk, Edna Sally 
Farquhar, Francis P. 
Faubel, Grace 
Faure, Victor C. 
Fay, Mrs. Paul B. 
Fee, Marcia G. 
Feigenbaum, Mrs. B. J. 
Feigenbaum, L. B. 
Feigenbaum, Mrs. Louis 
Fennimore, Mrs. W. D. 
Mme. Ferran, Mme. Plegat & Co. 
Field, Mrs. Alexander 
Fischer, Mrs. Arno 
Fisher, Mrs. Galen M. 
Fisher, Haldane S. 
Fitzgerald, Amanda 
Fitzgerald, Mrs. R. M. 
Flammer, Charles 
Fleischman, Mrs. M. R. 
Fleishman, Mrs. S. G. 
Fletcher, Mr. G Mrs. Lawrence S. 
Floyd, Mrs. B. Creelman 
Folendorf, Gertrude 
Folger, Mrs. Roy S. 
Fortnightly Music Club of 

Palo Alto 

FOXvRe G: 
Frank, Mrs. Jennie L. 
Frank, Mr. & Mrs. Richard L. 
Frederick, Mr. G Mrs. Max 
French, Dr. Lindol R. 
Friedlander, Mrs. Eva 
Friedlander, Fanny 
Friedman, Mrs. Henry A. 
Fries, Mr. G Mrs. Frank H. 
Fries, William M. 
Fulmer, Dr. Charles C. 
Funsten, Mrs. J. J. 
Gale, Mrs. Maurice 
Galgiani, Dr. & Mrs. John V. 
Gantner, Mrs. John O. 
Gardner, Mrs. Kenneth 
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Gardner, Mrs. N. L. 
Garfinkel, Max 

Garland, Dr. G Mrs. L. H. 
Geisenhofer, Mrs. O. W. 


Gerbode, Dr. & Mrs. Frank 
Gerwick, Ben C. 

Getz, Mrs. M. J. 
Ghirardelli, Mrs. Alfred 
Ghirardelli, D. Lyle 
Gibson, Dr. A. C. 

Gilbert, A. M. & Company 
Gloor, Ernest 

Glover, Dr. Mary E. 
Godchaux, Helen & Josephine 
Golden Pheasant 
Goldman, Mrs. Robert L. 
Goodale, Mrs. George W. 
Goode, Mrs. Percy G. 
Goodfellow, Mrs. J. Downey 
Goodman, Mrs. Isaac 
Gould, Mrs. Jason 

Gowan, Edith 

Gradwohl, Mrs. David 
Grant, Mrs. Spencer 

Gray, Francis H. 

In memory of Alice M. Gray 
Gray, Mrs. Horace 
Greathead, Mrs. Norman J. 
Greefkens, Geraldine 
Greenberg, Mrs. Maurice S. 
Greenberg, Mr. & Mrs. Stuart N. 
Greene, Mrs. A. Crawford 
Greene, Louis C. 
Greenewell, Mrs. J. O. 
Greenhood, Frances 
Greenhood, Mrs. R. M. 
Greenlee, Mrs. Frederick L. 
Gregory, Mrs. Donald M. 
Gresham, Dean J. Wilmer 
Grobe Music Company, Inc. 
Guggenhime, Mrs. Richard E. 
Gunst, Mrs. M. A. 

Gunst, Mr. & Mrs. Morgan A. 
Gustafson, Amaley 

Haas, Mrs. Walter, Jr. 
Haber, Mrs. Samuel B. 
Hackett, C. Nelson 
Haefner, Mrs. Emma 
Hagopian, Mr. & Mrs. John 
Haines, J. Wilbur 

Hale, Mrs. Harriett G. 

Hall, Mrs. Sherwood 
Hallawell Seed Company 
Halloran, Mrs. E. F. 
Hamilton, Betty 

Hamilton, Mrs. Edward Morse 
Hamilton, Mrs. Noble 
Hammond, Sarah S. 
Hamshaw, Mrs. Walter 
Hancock Bros. 

Hanford, Mrs. Lloyd D. 
Hanna, Mrs. Richard J. 
Hannah, Mrs. C. C. 
Harding, Helen 

Hardy, Mrs. Sumner 
Harris, Mrs. L. W. 
Harrison, Maurice 

Hart, Mrs. Walter Morris 
Haseltine, Mrs. Charles 


Hawley Forge & Manufacturing Co. 


Hayden, Curtis 

Hayden, J. R. 

Hayman, Mrs. Alvin 
Haywood, Mrs. Marshall, Jr. 
Hecht, Edith 

Heimann, Mrs. Richard 
Heimbucher, Clifford V. 
Heller, Mrs. Walter D. 
Hellman, Mrs. F. J. 
Henderson, Mrs. F. B., Sr. 
Hengstler, Mrs. Louis T. 
Hennessey, Aileen M. 
Herrick, Anson 

Herron, Dr. Eugenia L. 
Herz, Hildegard 

Hess, Teresa 

Hewlett, Mrs. A. W. 
Hexol, Inc. 


ASSOCIATE MEMBERS (Continued) 


Heyman, Mrs. Stanley S. 
Hill, Mrs. Harry 

Hilp, Harry H. 

Hinze, Clara 


Hirschkind, W. 

Hirth, Hugh M. 
Hockenbeamer, Mrs. A. F. 
Hodges, Mrs. E. S. 
Hoffman, Mrs. Oscar 
Hohl meas 

Hoisholt, Mrs. Andrew W. 
Hooper, Arthur W. 
Hopkins, Mrs. Samuel 
Horsburgh, Mrs. James 
Hotel Canterbury 

Hotel Mark Hopkins 
Hotel Stewart 

Hotel W/hitcomb 

Howell, Albert J. 

Howell, John Thomas 
Howlett, Mrs. Frank 
Hughes, Mrs. Thomas R. 
Hunter, Mrs. Thomas B. 
Huntington, R. S. 

Hurrle, Etna E. 

Hurtgen, Mrs. Alfred 
Hutchens, Mrs. F. C. 
Hyman, Mrs. Vera R. 
Hyman, Mrs. William L. 
Isenberg, Mrs. R. A. 
Jacobs, Mr. & Mrs. Monroe B. 
Jacques, Mrs. Joseph R. 
Janney, Mrs. Frederic F. 
Jeddis, Mrs. Alphonse 
Johnson, Mrs. Grace Noble 
Johnson, Mrs. S. Orie 
Johnson, Mrs. Walter S. 
Johnstone, Mr. & Mrs. Bruce 
Jones, Mrs. Marie C. 
Jordan, Belle P. 

Jordan, Mrs. David Starr 
Jordan, Mahlon K. 
Joseph, Siegmund 

Kahn, Mrs. Beatrice M. 
Kahn, Mrs. Francesca L. 
Kahn, Mrs. Ira 

Kahn, Samuel 

Kalenborn, Mrs. A. S. 
Katharine Branson School 
Kaufmann, Mrs. A. 
Keator, Mrs. B. C. 
Keenan, Mrs. Hubbard 


‘Kelly, Mrs. Louise 


Kelly, Mrs. T. Henshaw 
Kennedy, Mrs. Alma Schmidt 
Kent, Arthur H. 

Keyes, Edna L. 

Kiersted, Mrs. Henry S. 
King Extract Co. 

King, Marianne 

King, Percy L. 

Kirk, Mrs. Josiah H. 
Kirkham, Mrs. Francis 
Kirkwood, Mrs. R. C. 
Kirkwood, Mrs. R. C., Jr. 
Klumpkey, Julia 

Klussman. Dr. & Mrs. Hans 
Knowles, William 

Knox, Mrs. John B. 
Kohn,-Mrs. Simon 

Korbel, Caroline 

Koshland, Mrs. Abraham 
Koshland, Mr. & Mrs. Robert J. 
Kutner, Alfred 

Lacey, Joseph C. 

Lacy, Mrs. George S. 
Landels, Mrs. E. D. 
Langmaid, Mrs. Stephen 
Lansburgh, S. Laz 
Lansdale, Mrs. Philip M. 
La Rue, Mrs. C. L. 

Lasky, Mrs. M. 

Lavenson, Sarah 

Laws, Mrs. C. L. 

Leavens, Mr. & Mrs. Robert P. 
Lee, Mrs. Russell V. 
Lehmann, Mrs. Adolph 
Lengfeld, K. H. 
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Lent, Mrs. Eugene 
Leonard, Ramona A. 
Leonardini, Josephine 
Lesoine, John A. 
Lester, Albert M. 
Letcher, B. W. 
Levy, Clara M. 
Levy, Elaine A. 
Levy, Emma G. 
Levy, Mrs. Fernand 
Levy, Harry J. 
Levy, S. D 
Lewis, Azro N. 
Lewis, Mrs. Gilbert N. 
Lewis, J. B. 

(In memory of Mrs. J. B. 

Lewis) 

Lichtenstein, Mrs. Joy 
Liebenthal, Mrs. A. 
Liebman, Mrs. Maurice 
Lilienthal, Mrs. A. G. 
Lilienthal, B. P. 
Lilienthal, Mrs. Jesse W., Jr. 
Lilienthal, Mr. & Mrs. Samuel 
Lisberger, Mrs. S. J. 
Livermore, Mrs. Norman B. 
Livingston Bros., Inc. 
Livingston, Lt. Lawrence, Jr. 
Livingston, Mrs. Samuel W. 
Logan, Mrs. John S. 
Lombardi, Ethel P. 
Long, Mr. & Mrs. J. A. 
Loustan, Mme. L. 
Lovejoy, Mrs. Owen L. 
Lowe, William H. 
Lowenberg, Albert J. 
Lowenthal, Mrs. W. B. 
Lowrey, Mrs. Alan J. 
Lowy, Mrs. Benno 
Luchsinger, Mr. & Mrs. A. G. 
Lyman, Mrs. Oliver 
McAlister, Mrs. J. W. 
McAllister, Mrs. Elliott 
McBaine, Mrs. J. P. 
McBride, Rexford W. 
McBryde, Mrs. A. Douglas 
McCleave, Mrs. Thomas C. 
McCreary, Mrs. F. C. 
McCreery, Mrs. Richard 
McDonald, Mrs. Angus 
McDonald, Mrs. Juilliard M. 
McGaw, Mrs. John 
McKee, Mrs. Albert B. 
McKee, Ross 
McLaughlin, Mrs. Alfred 
McLean, Goldberg Bowen Co. 
McNear, Mrs. F. W. 
McNear, Mrs. George P. 
Macey, Mrs. James G. 
Mack, Mrs. A. 
Mailliard, Mr. & Mrs. J. W., Jr. 


Mailliard, Mr. & Mrs. Thomas Paige 


Majors, Dr. Ergo A. 
Mangels, Agnes 

Mangin, Mrs. J. N., Jr. 
Marshall, Mrs. Stewart M. 


Martenet, Mr. & Mrs. Randolph 


Wyatt 
Marwedel, Mrs. C. W. 
Mason, Gertrude 
Maxwell, Mrs. John K. 
Mayer, Mrs. Henry L. 
Meade, Mr. & Mrs. William A. 
Mears, Prof. & Mrs. Eliot G. 
Mendelson, Mrs. Julius 
Mendessolle, Evelyn 
Merillion, Mrs. Ralph 
Metcalf, Mrs. John B. 
Metlar, George W. 
Meyer, Adolph C. 
Meyer, Mrs. Alfred F. 
Meyer, Julian J. 
Meyer, Luther 
Meyer, Mrs. Martin A. . 
Meyerhoff, Mrs. Paul 
Middlemas, Mrs. Stuart 
Milbank, Mrs. Robbins 
Miles, Dorothy 
Miller, Mrs. G. Willard 
Miller, Mrs. Harry East 
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ASSOCIATE MEMBERS (Continued) 


Miller, Mrs. Harry East, Jr. 

Miller, Jesse 

Mills, Gwladys 

Milton, Mrs. Maxwell C. 

Mittau, Franklin 

Mittau, Lester J. 

Moffat, Henrietta 

Moffitt, James K. 

Monteagle, Mr. & Mrs. Paige 

Moore, Mrs. Joseph A., Jr. 

Morgan, Mrs. Horace W. 

Morgan, Mr. & Mrs. Norton J. 

Morgan, Mr. & Mrs. William O. 

Morrisey, Mrs. John 

Morrison, Mrs. Lewis F. 

Morrison, Mrs. R. H. 

Morse, Clarence G. 

Morse, Mrs. L. L. 

Morse, Lester L. 

Morse, Mrs. Philip C. 

Mosgrave, Alicia 

Mosher, Mrs. Isabel 

Moulin, Gabriel Studios 

Mower, Mrs. R. H. 

Mueh, Mrs. W. G. 

Mulford, Mrs. Walter 

Murdoch, Mrs. William C., Jr. 

Murphy, Eugene F. 

Musto, Mrs. Clarence E. 

Myers, Mrs. L. A. 

Nathan, Mr. & Mrs. A. N. 

Nathan, Mr. &G Mrs. John J. 

National League of American 
Pen Women, San Francisco 
Branch 

Nature’s Herb Company 

Nelson, Mr. & Mrs. Ralph R. 

Neuhaus, Eugene 

Newhall, Mrs. D. W., Jr. 

Newman, Mrs. Alfred 

Newman, Mrs. Edwin S. 

Nichols, Henry D. 

Nickelsburg, Mr. & Mrs. M. S. 

Nickelsburg, Mrs. S 

Nielsen, Mrs. Erich 

Nigh, Mrs. W.H., Jr. 

Noble, Mrs. Charles 

Noble, Mrs. Charles, Jr. 

Noble, Mrs. Ethel E. 

Nock, H. M. 

Norris, Edith K. 

Northern California Harp Society 

Norton, Elizabeth 

Ochse, Mrs. L. R. 

O’Connell, Mrs. Phil 

O’Connor Moffatt & Company 

Odell, Mrs. C. B. 

Okell, Mrs. Jack 

Olcese, Margaret T. 

Older, Mrs. B. J. 

Oliver, Mrs. A. Leslie 

Olney, Mrs. Warren, Jr. 

Ophuls, Louise 

Oppen, Mrs. George 

Orella, Mrs. F. R. 

Orrick, W. H. 

Otis, Mrs. James 

Otto, Mrs. George 

Pacific Musical Society 

Packer, Mrs. G. V. 

Page, Dr. & Mrs. B. H. 

Page, Mr. & Mrs. Charles R. 

Palmer, Mrs. Thomas E. 

Parker, Mr. & Mrs. C. F. 

Parsons, Marion R. 

Paschel, Philip P. 

Patek, Dr. Sadie Dernham 

Peters, Mrs. Churchill C. 

Pflueger, Paul A. 

Philomath Club 

Pieper, Tecla 

Pierce-Rodolph Storage Co., Ltd. 

Pischel, Dr. G Mrs. Dohrman 

Pischel, Mrs. Kaspar 

Plate, Mrs. H. Robinson 

Podesta & Baldocchi 

Poetz, B.N. 

Pollia, J. S. 

Polytechnic High Schoo! Music 
Club 


Potter, Dr. Alice 

Potter, Mrs. Ashton H. 
Prager, Alice S. 

Preddey, Walter G. 

Price, Christine 

Pringle, Cornelia C. 

Raab, Alexander 

Raas, Mrs. J. C. 
Rabinowitz, Dr. Ralph 
Rademaker, Hariet E. 
Raggio, John 

Ransohoff’s, Inc. 
Rathbone, King & Seeley, Inc, 
Redewill, Dr. G Mrs. Francis H. 
Reed, Dr. Alfred C. 

Reed, Lawrence E. 
Rehfisch, Mrs. H. W. 
Reinheimer, Isidor 

Renny, Jessie 

Rettenmayer, Mrs. J. P. 
Reusch, Hattie 

Reynolds, Mrs. Lloyd 
Reynolds, Maud Clark 
Reynolds, Dr. &G Mrs. Ralph Arthur 
Rhine, Esther 

Rinder, Reverend Reuben R. 
Rives, Harold W. 

Robinson, Mrs. Mabel R. 
Rodgers, Mrs. Eben, Jr. 
Rodolph, George W. 

Roe, Mr. & Mrs. Hall 

Roos Bros. 

Roos, Mr. & Mrs. Robert A. 
Rosenbaum, Mrs. Charles W. 
Rosenberg, Mrs. T. L. 
Rosener, Leland S. 
Rosenfeld, Max L. 
Rosenshine, Mrs. Monroe 
Roth, Adolph 

Roth, Mrs. Angela Wing 
Rowe, Mrs. Albert H. 
Rubke, F. W. 

Ryan, Mrs. H. F. 

Sahlein, Mrs. Henry 

St. Francis Wood Musical Club 
St. Goar, Charles E. 
Salomon, Mrs. Leon 

Salz, Mrs. Howard H. 

Salz, Milton H. 

Sampson, Dr. & Mrs. John J. 
Samson, Mrs. Saidee 

San Francisco Musical Club 
San Francisco Soroptimist Club 
Sbarboro, Mrs. Alfred 
Scafidi, Mrs. Joseph 
Schmidt, Mrs. B. H. 
Schochet, Mrs. George 
Schwamm, Louise 
Schwartz, Mrs. Archie 
Schwartz, Mr. & Mrs. Sidney L. 
Scott, Mrs..b. GC: 

Seckels, Alice 

Selene, Rose L. 

Sellman, Mrs. W. H. 

Sharp, Fannie & Violet 
Shaw, Dr. & Mrs. E. B. 
Sherman, Mrs. Julius 
Sherrill, Lawrence 

Shover, Margaret 

Shuey, Clarence A. 
Shuman, Mrs. J. F. 
Simmons, Mrs. G. C. 

Simon Bros. 

Simon, R. O. 

Simonds Machinery Company 
Simpson, Mrs. A. W., Jr. 
Simpson, Grace Y. 

Sims, Mrs. R. M. 
Sinsheimer, May 
Sinsheimer, Mrs. Samuel C. 
Sinton, Mrs. Edgar 

Sinton, Stanley H. 

Sinton, Mrs. Stanley, Jr. 

Sir Francis Drake Hotel 
Sloss, Mr. & Mrs. Richard L. 
Smallwood, Stanley C. 
Smith, Dorothea K. 

Smith, Mrs. Irving H. 
Smith, Mrs. Louise Blake 
Smith, Mrs. Stuart F. 
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Smithies, Dr. Harold R. 
Sommer & Kaufmann 
Sonnenberg, Mrs. Arthur 
Sorensen, Anna M. 

Sorensen, Mrs. Nellie 

Sperry, Mrs. Horace B. 
Sprague, Frances A. Ry 
Stadtmuller, Mrs. Edwin William 
Stafford, Mrs. Douglas 
Stanton, Mrs. Robert 

Starr, Mrs. G. W. 

Stebbins, Mrs. Evelyn W. 
Stebbins, Lucy Ward 
Steinhart, Hilda 

Steinhart, Rose 

Stephens, Mrs. George C. 
Stewart, Mr. G Mrs. Charles A. 
Stich, Mrs. Camilla Frank 
Stolz, Max 

Stone, Mrs. Abraham Lincoln 
Stout, Mabel 

Stow, Nellie 

Strassburger, Mrs. Lawrence 
Strauss, Lawrence 

Strong, Beulah 

Stull, Florence 

Sugarman, E. 

Sullivan, Frank E. 

Sussman, Mrs. F. 

Sutro, Mrs. Alfred 

Sutro, Barbara 

Sutro, Mrs. John A. 
Swabacker, Goldina G. 
Sweetland, Mrs. Ernest J. 
Swett, Dr. Wilbur F. 

Syme, Myra 

Symington, Captain G Mrs. Powers 
Tabler, Mrs. Ward E. 
Terwilliger, Mrs. H. L. 
Tetlow, Mary A. 

Thelander, Dr. H. E. 

Thelan, Max 

Thomas, Arthur F. 


Amberg-Hirth 
Baldwin Piano Company 
Berkeley Piano Club 
Blum’s 
Bohemian Symphony Orchestra 
Borden’s Dairy Delivery 
Bullock & Jones Company 
California Barrel Company 
California Club of California 
Chancellor Hotel 
City of Paris 
Dieterich-Post Company 
Don Lee 
Emporium, The 
Fairmont Hotel 
Farquhar G Heimbucher 
Mme. Ferran, Mme. Plegat & Co. 
Fortnightly Music Club of 

Palo Alto 
Gilbert, A. M. & Company 
Golden Pheasant 
Grobe Music Company, Inc. 
Gump, S. G. & Company 
Hallawell Seed Company 
Hancock Bros. 
Bey Forge G Manufacturing 

O. 
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ASSOCIATE MEMBERS (Continued) 


Thomas, Mrs. Frederick F., Jr. 
Thompson, Barbara Beach 
Thompson, Mrs. James A. 
Thomson, Mrs. Herbert S. 
Timlow, Mrs. William F. 
Titzell, Mrs. George G., Jr. 
Tobin, Mrs. Cyril R. 
Tolenon, Mrs. Edward C. 
Towne, Mrs. James W. 
Toye, Mrs. Florence M. 
Trade Pressroom 
Tressidder, Mrs. Donald 
Triest, Mrs. Joseph 

Tripp, Mrs. Kenneth C. 
Trouillet, Mme. J. 
Trouillet, Mrs. J. P. 
Tubbs, Tallant 

Tydeman, Mrs. F. W. L. 
Unna, Warren W. 

Upton, Mrs. John 

van Deinse, Mrs. F. C. 
Van Pelt, Mrs. H. M. 

Van Sicklen, Mrs. Horace 
Van Wyck, Mrs. Sidney M. 
Vagedes, Mrs. Emma 
Vincent, Mrs. W/. Germain 
Vittoria Colonna Club 

von Adelung, Mrs. Edward 
Voorhees, W. R. 

Wagner, Mrs. George 
Wagner, Helen R. 

Waine, Dr. & Mrs. Hans 
Waldeck, Mrs. Eda 
Waldrop, Mr. & Mrs. Uda 
Walker, Mrs. P. J. 
Wallace, Morton 

Wallace, Mrs. R. W. 
Walshe, M. P. 

Ware, Mrs. Edward R. 
Warren, Mr. & Mrs. Lingan A. 
Weill, Mr. G Mrs. Michel D. 
Weingarten, Mrs. Milton 
Weinstock, Mrs. Harris 
Welch, Mrs. Lyman M. 


Weller, Dr. G Mrs. Theodore W. 
Wickett, Mrs. Frederick A. 
Wiener, Grace B. 
Wiener, Zelda 
Wihr, Mrs. George M. 
Wilbur, Dorothea E. 
Wild, Helen L. 
Wildberg, Mrs. Irving |. 
Williams, Charles F. 
Williams, Dr. Francis 
Williams, Stephen 
Wiliamson, Mrs. G. G. 
Willis, Mrs. E. N. 
Willoughby, H. A. 
Wilson, Mrs. A. W. 
Wilson, Mary E. 
Wilton, Mrs. J. H. 
Wiseman, Georgea 
Wolf, Mrs. J. L. 
Wolf, Mrs. Paul T. 
Wolff, Mrs. M. L. 
Wolfsohn, Dr. & Mrs. Fred 
Wood, Hazel G Myrtle 
Wood, Leonard E. 
Wood, Mrs. Paul 
Woodruff, A. W. 
Woodruff, Mrs. Edwin D. 
Woodward, Gertrude B. 
Womens’ Musicians’ Club of S.F. 
Wormser, Mrs. Paul 
Wright, Mrs. H. E. 
Wurkheim, S. & Brother 
Wuthman, Mrs. E. F. " 
Yabroff, Mrs. Samuel 
Young, Mrs. H. S. 
Zack Radio Supply Company ‘ 
Zaruba, Mrs. V. ! 
Zentner, Mrs. Julius 
In memory of Nathan Firestone 
Ziel, Mrs. John G. { 
Zimmerman, Mrs. Philip 
Zimmerman, Rudolph 
Zook, Edgar T. , 


FIRMS AND ORGANIZATIONS 


Hexol, Inc. 

Hotel Canterbury 

Hotel Mark Hopkins 

Hotel St. Francis 

Hotel Stewart 

Hotel Whitcomb 

Katharine Branson School 

King Extract Company 

Liebes, H. G Company 

Livingston Bros., Inc. 

McLean, Goldberg Bowen Co. 

Magnin, |. G Company 

Maison Mendessolle 

Marcus-Lesoine, Inc. 

Martin G&G Brown 

Metlar Company, Inc. 

Moulin, Gabriel Studios 

Musicians’ Union, Local No. 6 

National League of American Pen 
Women, San Francisco Branch 

Nature’s Herb Company 

Northern California Harp Society 

O’Connor, Moffatt G Company 

Pacific Gas & Electric Company 

Pacific Musical Society 

Pacific Shoe Company 

Pauson, Frank & Sons 

Philomath Club 


ADDENDA 


Regular Members Over $100.00 
Monteagle, Mr. & Mrs. Kenneth 
Powell, Mr. & Mrs. Stanley 


Regular Members $100.00 
Lacomble, Mr. & Mrs. A. E. 


Associate Members Less Than $100 
Swayne, Mrs. Lloyd 


Pierce-Rodolph Storage Co., Ltd. 
Pisani Printing & Publishing Co. 
Podesta & Baldocchi 

Polytechnic High School Music 


Club 
Preddey, Walter G. Theater 
Supplies 


Ransohoff’s, Inc. 

Rathbone, King & Seeley, Inc. 

Roos Bros. 

Rosenfeld’s Sons, John 

St. Francis Wood Musical Club 

San Francisco Musical Club 

San Francisco Soroptimist Club 

Sherman, Clay G Company 

Simon Bros. 

Simonds Machinery Company 

Sir Francis Drake Hotel 

Sommer & Kaufmann 

Trade Pressroom 

Vittoria Colonna Club 

Weingarten, Milton Co. 

White House, The 

Women Musicians’ Club of 
San Francisco 

Wurkheim, S. & Brother 

Zack Radio Supply Company 
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Box Holders for Friday Afternoon 


MRS. PIERRE MONTEUX 
MRS. SIGMUND STERN 
MRS. LEONORA WOOD ARMSBY 


MRS. JOHN T. BARNETT 
MRS. WHITNEY BENTLEY 
MRS. E. E. BROWNELL 
MRS. MORTON GIBBONS 
MRS. JAMES HORSBURGH 
MRS, SILAS PALMER 
MRS. T. E. PALMER 

MRS. WILLARD WAYMAN 


OS ou 


E MRS. COLBERT COLDWELL 
MRS. ALEXANDER FIELD 
MRS. CHARLES GILLESPIE 
MRS. PRENTIS COBB HALE, JR. 
MRS. ERNEST MEYER 
MRS. AUBREY RAWLINGS 
MRS. WILLIAM WATT 
MRS. LEONARD E. WOOD 


F MRS. SPENCER GRANT 
MRS. MAXWELL MILTON 
MRS. WILLIAM ORRICK 
MISS ELSE SCHILLING 
MRS. DANIEL VOLKMANN 
MISS JOHANNA VOLKMANN 
MRS. DEAN WITTER 
MRS. J. B. WRIGHT 


G MRS. REED J. BEKJNS 
MRS. GEORGE EDWIN BENNETT 
MRS. JAMES FICKETT 
MRS. CLARENCE LORAN JOHNSTON 
MRS. GEORGE S. JOHNSTON 
MRS. RALPH MERILLION 
MRS. MILTON RAY 
MRS. ERNEST SWEETLAND 


H MRS. JOSEPH D. GRANT 


MRS. JOHN CASSERLY 

MRS. DONALD GREGORY 

MRS. OSGOOD HOOKER 

MRS. WELLINGTON HENDERSON 

MR. AND MRS. KENNETH MONTEAGLE 
MRS. EDITH NORTH 


K MRS. MARCUS S. KOSHLAND 
MRS. M. C. SLOSS 


L MRS. CHARLES BRANSTEN 
MR. AND MRS. MORTIMER FLEISHHACK'ER 
MRS. ROGER LAPHAM, JR. 
MR. ROBERT WATT MILLER 
MRS. FREDERICK C. WHITMAN 


M MR. AND MRS. CHARLES R. BLYTH 
MRS. RICHARD HEIMANN 
MRS. WALKER KAMM 
MRS. A. J. LOWREY 
MR. AND MRS. C. O. G. MILLER 
MRS. EDGAR WOODS 


N MR. AND MRS. GEORGE T. CAMERON 
MRS. RYER NIXON 
MR. AND MRS. NION R. TUCKER 


O MRS. DUNN DUTTON 
MRS. WAETER HOBART 
MRS. FREDERICK HUSSEY 
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MRS. KENYON JOYCE 
MRS. SAMUEL KNIGHT 
MRS. RICHARD McCREERY 


MRS. WALTER D. HELLER 

MRS. MORRIS MEYERFELD 

MRS. GEORGE OPPEN 

MRS. RICHARD H. SHAINWALD 
MRS. FELISE CHILTON 


MRS. FRANK P. DEERING 
MRS. JAMES L. FLOOD 

MRS. BENJAMIN C. KEATOR 
MRS. HENRY S. KIERSTED 
MRS. ATHOLL McBEAN 
MRS. ASHTON H. POTTER 


DR. AND MRS. FRANK R. GIRARD 


MRS. FRANCIS S. BAER 

MISS JENNIE M. BLAIR. 
MRS. F. ELDRED BOLAND 
MARQUISE HENRI de PINS 
MRS. GEORGES DELATOUR 
MRS. ROGER D. LAPHAM 
MRS. FREDERICK W. McNEAR 
MRS. PHILIP C. MORSE 


MRS. OTTO BARKAN 
MRS. L. A. BENOIST 
MISS MARILYN BENTLEY 
MRS. WALTER BENTLEY 
MRS. FOSTER NEWHALL 
MRS. STANLEY POWELL 
MRS. BRUCE SELFRIDGE 
MRS. MELVILLE L. SMITH 


MRS. DAVID ARMSTRONG TAYLOR 
MRS. CHARLES N. BLACK 
MRS. EDWARD OTIS BARTLETT 


MRS. S. L. ABBOTT 

MRS. FRANCIS BASCOM 
MRS. CARLETON BRYAN 
MRS. HERBERT E. HALL 
MRS. DERRICK MATURIN 
MRS. DONALD ROSS 
MRS e2s ODD 

MRS. RAYMOND YOUNG 


MRS. HENRY BOYEN 

MRS. ARTHUR B. CAHILL 
MRS. LILLIAN R. DANDINI 
MRS. JOHN L. FLYNN 
MRS. PETER B. KYNE 
MRS. JAMES F. McNULTY 
MRS. A. J. MOORE 

MRS. THEODORE WORES 


MRS. HELEN VON GELDERN 
MRS. RAISCH BENNETT 


DR. AND MRS. JOSEPH C. FLOWERS 
MRS. ANGUS McDONALD 
MRS. ROBERT A. ROOS 


MRS. FRANK E. BUCK 

MRS. RALPH K. DAVIES 
MRS. LINDSAY HANNA 
MRS. JAMES LEVENSALER 
MRS. A. DOUGLAS McBRYDE 
MISS OLGA MEYER 

MRS. FRANK A. SOMERS 
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San Francisco Symphony Orchestra 


34TH SEASON, 1945-46 


The season consisted of 63 performances in a period of 20 weeks between 
November 18, 1945, and April 14, 1946. The Musical Association of San Fran- 
cisco presented 12 Friday afternoon concerts, 14 Saturday evening concerts, 
two Thursday evening concerts, four Young People’s concerts, and one concert 
‘ach at the University of California, Stanford University, Fresno and San Jose. 

The following were presented by arrangement with the Musical Association: 

Four symphony concerts and ten performances by the Ballet Theater with 
the Orchestra under the auspices of the Art Commission of San Francisco. 

Ten broadcasts under the sponsorship of the Standard Oil Company of 
California. 

A special Young People’s concert with the cooperation of the San Francisco 
Bank and Pierre Monteux. 

A Christmas concert at the Treasure Island Navy Base with the cooperation 
of Musicians’ Union, Local 6. 

A Victory Bond concert under the auspices of the United States ‘Treasury 
Department. 

The repertoire for the season follows. Unless otherwise specified, all works 
listed below were performed at the Opera House at regularly scheduled Musical 
Association concerts. ‘Art Commission concerts are designated with the initials 
AC, the four regular Young People’s concerts with the initials YP, the broad- 
casts with the initials SS, and the Ballet Theater performances with the initials 
BY. All other concerts are indicated with the initial X. 

The names of soloists and guest conductors are added in parentheses after 
the titles of the works they performed, except that the initials YP alone indicate 
the guest conductorship of Rudolph Ganz in the regular Young People’s con- 
certs, and BT alone the guest conductorship of Jascha Horenstein, Mois Zlatin 
or Robert Zeller in the Ballet Theater series. 

One asterisk indicates first performance in San Francisco, while two indicate 
first performance anywhere. 


ADAM: BEETHOVEN: 
Giselle (BT) Violin Concerto (Joseph Szigeti) (AC) 
Piano Concerto No. 3 (Artur Schnabel (X) 
ANTHEIL: Piano Concerto No. 5 (Artur Schnabel) 


Overture to Coriolan (AC and SS) 


*Symphony No. 4 ( 
ae Leonore Overture No. 3 (X) 


Symphony No. 2 
BACH: Symphony No. 3 
Piano Concerto No. 1 (Tanya Ury) Symphony NO: 7 (and SS) ' 
Piano Concerto No. 5 (Samuel Lipman) Symphony No. 9 (Municipal Chorus, Char- 
(YP and X) lotte Boerner, Reba Greenley, Carl Hague, 
Sinfonia from Christmas Oratorio Perry Askam) (AC) 
(*arr. Bloomfield) Toccata and Fugue in C BERGSMA: 
(and SS) | ape 
(*arr. Tansman) “Dorian” Toccata and *Music on a Quiet Theme (and X) 
aueae BERLIOZ: 
Overture to The Trojans at Carthage (SS) 
BARTOK: Selections from The Damnation of Faust 
*Piano Concerto No. 2 (Maxim Schapiro) (X) 
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BERNSTEIN: 
Fancy Free (BT) 
*Selections from On the Town (Leonard 
Bernstein) (AC) 


BIZET: 
Micaela’s Aria, from Carmen 
Warenskjold) (X) 


BLOCH: 


*Suite Symphonique (and X) 


BOITO: 
Margarita’s Aria, from Mefistofele (Licia 
Albanese) (AC) 


BRAHMS: 

Violin Concerto (Gerhard Kander. Also by 
Joseph Szigeti on SS) 

Piano Concerto No. 2 (Artur Rubinstein) 
(AC) 

Symphony No. | 

Symphony No. 2 (X) 

Variations on a Theme by: Haydn 


CADMAN: 


*American Suite (YP) 


CAILLIET: 


Variations on Pop, Goes the Weasel (X) 


CASTELNUOVO-TEDESCO: 
*Overture to Twelfth Night 


CHARPENTIER: 
Depuis le jour, from Louise (Licia Albanese) 
(AC) 


CHAUSSON: 


Symphony (and X) 


CIMAROSA: 
Overture to The Secret Marriage (YP) 


CHOPIN: 

Piano Concerto No. 2 (Witold Malcuzyn- 
ski) (SS) 
Andante Spianato and Polonaise (Maxim 

Schapiro) (SS) 
(arr. Murray and White) Les Sylphides 
(BT) 


(Dorothy 


£ 


COPLAND: 
* Appalachian Spring 


DEBUSSY : 
Prelude to The Afternoon of.a Faun (SS 
and X) 
Festivals (X) 
*Rondes de Printemps 
(arr. Ravel) Sarabande 
Sirens (Municipal Chorus) 


DELLO JOIO: 
*On Stage! (BT) 


DVORAK: 
Carnival Overture (X) 
New World Symphony (AC) 
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EARLE: 
*The Misbehaving Clocks (YP) 


DE FALLA: 
Suite from The Three Cornered Hat (and 
SS) 


FOSS: 
*Gift of the Magi (BT) 


FRAGALE: 


*Fantasia for ’Cello and Orchestra (Boris 
Blinder) (SS) 


FRANCK: 
Suite from Psyche 
Symphony (SS and X) 


GLUCK: 
(arr. Nordoff) Tally-Ho! (BT) 


GOLDMARK: 
Sakuntala (and SS) 


GOULD: 
*Interplay (BT) 
GRIEG: 


Piano Concerto 
(AC) 


(Jesus Maria Sanroma) 


GRIFFES: 
The White Peacock (YP) 


HARRIS: 
*The Children’s Hour (YP) 


HAYDN: 
Oxford Symphony (YP) 


HUMPERDINCK: 
Overture to Hdnsel and Gretel (YP) 


IBERT: 
*Escales (and SS and X) 


WINDY: 


Wallenstein’s Camp (and SS) 


JONES: 
**Five Melodies for Orchestra 
Jones) (AC) 


(Charles 


LALO: 
Concerto for ‘Cello and Orchestra (Stephen 
Cary) (YP) 


LIADOFF: 
Kikimora (YP) 
LISZT: 

Piano Concerto No. 2 (Witold Malcuzyn- 
ski | 
MAHLER: | ae 
Lieder Eines Fahrenden Gesellen (Marian 
Anderson) rey eae 


SAN FRANCISCO 


SY 








MASSENET: 
Meditation, from Thais (Naoum Blinder) 
(X) 


MENDELSSOHN: 
Piano Concerto No. | 
(SS) 
Scotch Symphony (and SS) 
Italian Symphony (Gaetano Merola) (AC) 


(Ruth Slencynski) 


MILHAUD: 
Suite from Protée (SS) 
*Gloria Victoribus (YP) 
*Suite Francaise 


MOUSSORGSKY : 
(arr. Ravel) Pictures at an Exhibition 
(arr. Dorati) Fair at Sorochinsk (BT) 


MOZART: 

Violin Concerto No. 3 (Bela Lublow) 
(Graziana) (BT) 

Susanna’s Aria, from The Marriage of Fi- 


garo (Licia Albanese) (AC) 
Overture to The Marriage of Figaro (YP) 
Haffner Symphony (SS and X) 
G Minor Symphony (YP) 


OFFENBACH: 


(arr. Dorati) Bluebeard (BT) 


POWELL: 
*The Banjo Picker (YP) 


PROKOFIEFF: 
Classical Symphony (SS and X) 
*Summer Day (and SS) 
Peter and the Wolf (BT) 


RACHMANINOFF: 
Piano Concerto No. 3 
(and SS) 
Rhapsody on a ‘Theme by Paganini (Leon 
Fleisher) 


(Vladimir Horowitz) 


RAVEL: 


Daphnis and Chloe, Suite No. 1 (University 
of California Chorus) (and SS) . 

Mother Goose (YP) 

Le Tombeau de Couperin 

Valses Nobles et Sentimentales 


READ: 


*Sketches of the City 


RESPIGHI: 


The Fountains of Rome 
The Pines of Rome (Gaetano Merola) (AC) 


RIMSKY-KORSAKOFF: 
Antar (and SS) 


RODGERS: 


(*arr. Bennett) Selections from Oklahoma! 
(YP) 
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ROSSINI: 


Overture to L’/taliana in 
Merola) (AC) 


SAINT-SAENS: 
Ballet Music from Henry VIII (SS) 
Suite Algerienne (SS) 
The Gwen (Boris Blinder) (X) 
Violin Concerto No. 3 (Bette Joffe) (YP) 


SCHUBERT: 
Ave Maria (Dorothy Warenskjold) (X) 
Ballet Music from Rosamunde (Y P) 
(arr. Liszt) Wanderer Fantasy (Adolph 
Baller) (X) 


Algeri (Gaetano 


SCHUMAN, WILLIAM: 
Undertow (BT) 


SCHUMANN, ROBERT: 
Abendlied (YP) 
Piano Concerto 
Symphony No. 4 


(Bernhard Abramowitsch) 


SCHUYLER: 
*Manhattan Nocturne (YP) 


SHOSTAKOVICH: 
Symphony No. 1 (YP) 


SIBELIUS: 


Symphony No. 2 (and SS) 


STEVENS: 


**Symphony No. 1 (Halsey Stevens) 


STRAUSS, JOHANN: 
Graduation Ball (BT) 
Emperor Waltz (X) 
Overture to Fledermaus (X) 
Radetzky March (YP) 


STRAUSS, RICHARD: 
Don Juan 
A Hero’s Life 
Suite from Der Rosenkavalier (and SS) 
Waltzes from Der Rosenkavalier (YP) 


STRAVINSKY: 
*Apollo (BT) 
The Fire Bird (BT) 


Selections from Petrouchka (Igor Stravin- 
sky) 

*The Fire Bird, Suite No. 3 (Igor Stravin- 
sky) 


*Scherzo a la Russe (Igor Stravinsky) 

*Scenes de Ballet (Igor Stravinsky) 

*Symphony in Three Movements (Igor Stra- 
vinsky) 


TRADITIONAL: ' 
A Group of Czechoslovakian 
(Beta Popper) (X) 


Folk Songs 


TOCH: 
*Overture to 
(YP) 


The Princess and the Pea 
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TSCHAIKOWSKY: 
Aurora’s Wedding (BT) 
Violin Concerto (Isaac Stern) 
Pas de Deux, from The Nutcracker (BT) 
Romeo and Juliet (X) 
The Swan Lake (BT) 
Waltz, from The Sleeping Beauty (YP) 
Symphony No. 5 (and SS and X) 
Symphony No. 6 (Leonard Bernstein) (AC) 


TURINA: 


*Rapsodia Sinfonica (Lev Shorr) (SS) 


VAN VACTOR: 


*Overture: to a Gomedy, No.2 (YP) 


VERDI: 


Pace, Pace, from La Forza del Destino (Mar- 


ian Anderson) 
Ah! fors’ @ lui, from La Traviata 
banese) (AC) 





err 





(Licia Al- 


a 





WAGNER: 

Overture to The Flying Dutchman (and §s) 

Prelude to Act III and Processional, from 
Lohengrin (Gaetano Merola) (AC) 

Prelude to Meistersinger (X) 

Forest Murmurs, from Siegfried 

Overture and Bacchanale, from Tannhéuse; 
(Municipal Chorus) 


WEBER: 

Konzertstlick for Piano 
(Tanya Ury) (SS) 
Overture to Oberon (SS) 
(arr. Weingartner) Invitation to the Dance 


and Orchestra 


(Spectre de la Rose) (BT) 
WEILL: 
Kleine Dreigroschenmusik (Judgment of 
Paris) (BT) 
ZADOR: 


*Biblical ‘Vriptych 


—<——_—_-—. 
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Make checks payable to Musical Association of San Francisco and mail to 
Musical Association of San Francisco, Opera House, San Francisco 2, Calif. 
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401 Broadway, New York 13 
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Box Holders for Saturday Night 


MRS. PIERRE MONTEUX N MR. AND MRS. THOMAS AMBROSE 
DR. ALVIN COX 

MILLS COLLEGE DR. AND MRS. HAROLD K. FABER 
DR. MIRIAM MILLER 

KAPPA KAPPA GAMMA DR. AND MRS. B. H. PAGE 


UNIVERSITY OF CALIFORNIA © DR. AND MRS. WILLIAM LISTER ROGERS 


MUSICAL ASSOCIATION OF MR. AND MRS. JOHN ROSEKRANS 


SAN FRANCISCO P MR. AND MRS. HARRY M. GREEN 
MR. AND MRS. MERVYN E. HITCHCOCK 


Q ALPHA DELTA PHI 
UNIVERSITY OF CALIFORNIA 


DELTA DELTA DELTA 
UNIVERSITY OF CALIFORNIA 


DELTA GAMMA 
UNIVERSITY OF CALIFORNIA 


GAMMA PHI BETA 
UNIVERSITY OF CALIFORNIA 


MEL SEGOLEEGE SIGMA PHI 
UNIVERSITY OF CALIFORNIA 
P| BETA PHI 
ALPHA PHI 
= ININTESEN IDE Sh5 EIN NSSISS Ls UNIVERSITY OF CALIFORNIA 
J SIGMA KAPPA U STANFORD MEDICAL SCHOOL 


UNIVERSITY OF CALIFORNIA 
INTERNATIONAL HOUSE 


UNIVERSITY OF CALIFORNIA 
Ww CHI OMEGA 
L DR. AND MRS. NELSON HOWARD 
MR. AND MRS. JEROME POWELL UNIVERSITY OF CALIFORNIA 


K MR. AND MRS. J. D. ZELLERBACH 


= DR. AND MRS. HUGH ROSE X ALPHA OMICRON PI 
DR. AND MRS. ROBERT SCARBOROUGH UNIVERSITY OF CALIFORNIA | 
M DR. AND MRS. GARNETT CHENEY Y KAPPA ALPHA THETA 
MR. AND MRS. VALLEJO GANTNER Se ea eT ICR CIS Us 
MR. AND MRS. JAMES H. HOWARD Z KAPPA ALPHA THETA 


MR. AND MRS. LEE LAIRD UNIVERSITY OF CALIFORNIA 





POSTAL ZONE GUIDE... 25c... 
FOR SPEED... USE ZONE NUMBERS! 


Send for PostaL ZONE GuibE of San Francisco, Oakland and Berkeley 
in booklet form. Alphabetical list of streets and avenues showing 
delivery unit number. 


Send 25c in stamps to 
PISANI PRINTING & PUBLISHING COMPANY 
700 Montgomery Street, San Francisco 11, Calif. 
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VIOLINS: 


BLINDER, NAQUM 
CONCERTMASTER 


HEYES, PETER 
ASSISTANT CONCERTMASTER 


WoOLSKI, WILLIAM 
ASSISTANT CONCERTMASTER 


ARGIEWICZ, ARTUR 
ASSISTANT CONCERTMASTER 


Houser, F. C. 
Forp, Louis W. 
KHUNER, FELIX 
GUARALD!I, MAFALDA 
SHWEID, HENRY 
EDMUNDS, CICELY 
HOLM, THORSTEIN JENSEN 
VAN DYKE, MARCIA 
SCHNEIDER, DAVID 
SHEINFELD, DAVID 
CLAUDIO, FERDINAND 
MYERS, MISCHA 
GORDOHN, ROBERT 
HAUG, JULIUS 
WEGMAN, WILLEM 
GOUGH, WALTER 
PASMORE, MARY 
LARAIA, ATTILID F. 
BARET, BERTHE 
SHAPRO, DAVID 
HELGET, HANS 
PATERSON, JOHN A. 
ROURKE, ROBERT 
BAUER, BEN 
KOBLICK, NATHAN 
Di BIANCA, VINCENT 


MICHAELIAN, ERNEST 
WRIGHT, HAROLD 


VIOLAS: 


MOLNAR, FERENC 
PRINCIPAL 
VERNEY, ROMAIN 
WHITE, ALBERT 
MITCHELL, LUCIEN 
WEILER, ERICH 
AKON, ALFRED 
PETTY, SUZANNE 
KARASIK, MANFRED 
OLSHAUSEN, DETLEV 
LEPLIN, EMANUEL 
MANN, MICHAEL 
VAN DEN BURG, JAC 


PERSONNEL 


SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conouctor 


’CELLOS: 
BLINDER, BORIS 
PRINCIPAL 


REINBERG, HERMAN 
ANDERS, DETLEV 
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SCHMIDT, ROBERT E. 
BELL, WALTER 
SCHIPILLITI, JOHN 
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STORCH, ARTHUR E. 
ARIAN, EDWARD 


FLUTES: 


RENZ!I, PAUL, JR. 
JORDAN, MERRILL 
SHANIS, RALPH F. 
BENKMAN, HERBERT 


PICCOLO: 


BENKMAN, HERBERT 


OBOES: 


REMINGTON, MERRILL 
SHANIS, JULIUS 
SCHIvoO, LESLIE J. 


ENGLISH HORN: 
ScHivo, LESLIE Jd. 


OBOE D’AMOUR AND 
HECKELPHONE: 


SHANIS, JULIUS 


CLARINETS: 


SCHMITT, RUDOLPH 
BIsBBins, F. C. 
FRAGALE, FRANK 


E FLAT CLARINET: 
BIBBINS, F. C. 


BASS CLARINET: 


FRAGALE, FRANK 


BASSOONS: 
KUBITSCHEK, ERNST 
HIBSCHLE, FRANK 
BAKER, MELVILLE 
HRANEK, CARL 


CONTRA BASSOON: 


BAKER, MELVILLE 


HORNS: 
TRUTNER, HERMAN C. 
LUCCHES!, DINO 
TRYNER, CHARLES E. 
ROTH, PAUL 
TRUTNER, HERMAN, UR. 


TRUMPETS: 


Buss, CHARLES, JR. 
BARTON, LELAND 5S. 
KRESS, VICTOR 
MURRAY, EARL 


TROMBONES: 


Gios!, ORLANDO 
SHOEMAKER, ROGERS 
KLOCK, JOHN 


TUBA: 
MURRAY, RALPH 


HARP: 


MORBAN, VIRGINIA 
EVERINGHAM, ANNE 


TYMPANI: 


LAREW, WALTER 


PERCUSSION: 
VENDT, ALBERT 
SINAI, JOSEPH 
GREER, ELwoop 


PIANO AND CELESTA: 


SHORR, LEV 


ORGAN: 
ALTMANN, LUDWIG 


LIBRARIAN: 
HAUG, ALMA 


PROPERTY MASTER: 
Jd. T. HEAVEY 


PERSONNEL MANAGER: JULIUS HAUG 
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WAR MEMORIAL OPERA HOUSE 
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SATURDAY MORNING Avr 10:30 


Ginst Concert - Junuary 72 


“Fairy Tales in Music” 


VCREOre LO. slansel andiGretel ‘2... Lum pre rdinchk 


i ) 
~ Mother Goose’ Suite . . Be em A et Sead Ae ene ey 
First Movement from Violin Concerto in B 

\I Inor . A ° e ° . e e . - Sav) yO }i ) 


Berry JAFFE 


( 
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song, “Children’s Prayer.’ from “Hansel & 
la wim perdinck 





Legend, ‘“Kikimora’’ Liadow “a 
: , a fs i es a YOUN@DLI 
Waltz from ‘‘The Sleeping Beauty  o:. 2 <4 lL schaikowsk) Car 
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Young Pedierts 

mittee, th) As 
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Second Coucert - Jonuary 19 ome hve bi 
lor yOumE wi 
Rudolphiiidu 


“The Old and the New”’ 


(a) Overture to “The Secret Marriage” 


(b) Overture to a Fairy Tale ““The Princess on the 
Fea 


Cimarosa 


Toch 
(a) First Movement from Symphony No.-40, in 

(, Minor & 

\ivs. PD@iailli: 


(b) First Movement from Symphony Novel ein Vins 


Lea Ott chat ey wets gto ad vai Ue Shostakovich Vr, Pilfima 


EXECU RIT] 
Mozart 


\Irsaai@ine 
song, “Home on the Range \fis. Halli inn 
; : ; ; \iySaaill as 
Concerto for Piano and string Orchestra, in F Minor 


SAMUEL LIPMAN 


Bacl) \ir. Ge inis 





(a) A New Composition, to be announced _ . Mithaud iS OO 
1S prompt las) 
will be seatedife pla 


(Dp) A New Composition, to be announced Roy Harris 

1y numbermMperat; 
(a) Washington’s Grand March (178 [ ) “ 
(b) semper Fidelis March Sousa 
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YO-UN GAPE O Pisk Ss GONGE RIES 


1946 SEASOD 


Thind Concert - January 26 


Old Vienna’ 


Overture to “The Marriage of Figaro’ Moza 


Symphony in G Mayor (“Oxtord .) Hayd 
First Movement from Concerto for “Cello and 
Orchestra, D Minor ee” LO Soe Be eee” Cala ira 


STEPHEN CARY 

















Ballet Music in G Major from “Rosamunde™ Schubei 


Song, “Oh, Worship the King” Hayd 
Waltzes from ‘Der Rosenkavalier”’ Richard Straus 


Radetzky March Johann Straus 


Gourth Coucert - February 76 


°° Native Americans” 


Overture toa Comedy, No.2 . . . .. David Van Vacto 


Charles T. Griffe 
John Powel 


(a) ‘““The White Peacock” 
(b) cmb e Banjo Picker’ 


“Newsreel.’’ In Five Shots William Schumai 


Song, “America 


Philippa Duke Schuyle 


(a) Manhattan Nocturne 
k Edward Earl 


(b) “The Misbehaving Cloc kes 
Distribution of Prizes 


Selection from ‘Oklahoma © Rodgers-Bennet 








Sao OWN le Ae Ke ck eee Re IG HES 
(Four Concerts) 
DO EGMESir a CALS 9— (a> mud vn ie Vac ene en aly sues hace 
| CAT CALE S GARG * Lahee at yh ae eee ee 3.40 
I EESSSOUUC LORS CALSS 114 Een bomen oo eee Sti n R 2.80 
Dal COnVaGiiGle Seals sa seek Massa Te, Gt ie area Seta ? 00 
Bese OLN VE Sr eeeldt tea gti RSA cet Meee a te ete a: 1.60 
DUCE: ORS CALS y yeaa felis oe Reet ae La anne: 6.80 
DONESOISGAUINONO Le ageee «Seta skeet pos 54.40 
All prices include Federal Tax 
WAR MEMORIAL OPERA HOUSE 
LU Nderhill 4008 
HOWARD K. SKINNER, Business Manager 
Orders for Season Tickets should be placed mmmediately 


) 


Students attending all concerts may participate in our notebook 
competition, which will be divided into two groups — the first 
group to comprise students up to the sixth gerade, and the second 
group up to the ninth grade. Questions on the first three programs 
will be supplied to all season ticket holders. An interval of three 
weeks between the third and fourth concerts will permit sufhicient 
time for careful judgment of the notebooks submitted so final con- 
test winners may be announced and prizes awarded at the last 
COLLECEE: 


| In order to expedite delivery of tickets, season ticket sale closes Saturday, 
| December |. We would appreciate your order being placed before that 
time. 








THE MUSICAL ASSOCIATION OF SAN FRANCISCO 


LEONORA WOOD ARMSBY PRESIDENT AND MANAGING DIRECTOR 





PRESENTS THE ELEVENTH SEASON OF 


YOUNG PEOPLE'S CONCERTS 


RUDOLPH GANZ, Conducting 
San Yrancisce 
S ympheony Onchestra 


PIERRE MONTEUX, Conductor 


Auspices of Young Peoples’ Concerts Committee 


MRS. THOMAS PAGE MAILLIARD, President 
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Mrs. John Breeden 
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Mrs. P. J. Crowley 
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Mrs. Oliver Dibble, Jr. 
Albert J. Elkus 

Mrs. Harold A. Fabei 


Miss Lutie D. Goldstein 
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EE Re rn ot President 


Vice-President 
... Recording Secretar 
setae cacti Corresponding Secretary 


Mrs. Walter A. Haas 


Mrs. Walter A. Haas, Jr. 
Mrs. Thomas Carr Howe 
Mrs. Azro N. Lewis 

Mrs. Elliot McAlister 
Mrs. Charles Noble, Jr. 
Mrs. Arturo Orena 

Mrs. Charles Page 

Mrs. George A. Pope 

Mrs. Ashton H. Pottei 
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“Fairy Tales in Music” 


OVERTURE TO HAENSEL AND GREVELE. Humperdinck 


Vi@ubE Ee ReEGOOS Ege ke ss Se ee ents Rie Paes Ravel 
Pavane of the Sleeping Beauty 
Hopo My Thumb 
Laideronnette, Empress of the Pagodas 
Conversations of Beauty and the Beast 
The Fairy Garden 


FIRST MOVEMENT FROM VIOLIN 
CON GER O® IN. Be MIEN © Ramee ores sees eee eet Saint-Saens 
BETTE LEONORE JOFFE 
(MEMBER OF PACIFIC MUSICAL SOCIETY JuNiIoR AUXILIARY) 


“CHILDREN’S PRAYER,” FROM 
eTEMEN Sle A NDSGRE TEL Sc ieme aes sce Humperdinck 

When at night I go to sleep, Fourteen angels watch do keep, 

Two my head are guarding, Iwo my feet are guiding, 

Two are on my right hand, ‘I'wo are on my left hand, 

Two who warmly cover, ‘wo who oer me hover, 


wo to whom tis given To guide me steps to Heaven. 


KIKIMORA 


He ein nc a, RENO ae A hae acinal., ROA T cunStee aath Liadov 
WALTZ FROM THE SLEEPING BEAUTY...Tschaikowsky 
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Berre LEONoRE JAFFE, Violinist 


Heard as soloist with 


the Orchestra on Janu- 


' ary 12 in Saint-Saens Violin Concerto in B MILNOY. 


STEPHEN Cary, Cellist 


Will be heard as soloist on Janu- 

ary 26 in the first movement of 

Lalo’s Concerto for ’Cello and Or- 
chestra, D minor. 











SAMUEL LIPMAN, Pianist 


Will be heard as soloist on Janu- 
ary 19 in Bach’s Concerto for Piano 


and String Orchestra, in F minor, 











PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


Fairy tales have been used in music as subjects for opera, for story- 
telling concert pieces , and for ballets. ‘oday’s program illustrates all three 
of these uses. "Che overture to Hansel and Gretel represents the opera. 
Tschaikowsky’s Sleeping Beauty waltz is taken from a ballet, while Ravel’s 
Mother Goose and Liadovw’s Kikimora are concert pieces. ‘The first move- 
ment of the Saint-Saéns concerto, however, is quite different; it has nothing 
to do with fairy tales at all, and is part of today’s program simply because 
it is interesting to have a soloist at a symphony concert. 


RE TO HAENSEL AND 
eine Si Beek Een c Travel Mites Be Engelbert Humperdinck 
(1854 1921) 

Humperdinck’s opera is based upon a very old story about two chil- 
dren, Hansel and Gretel, who were sent by their poor parents to pick ber- 
ries in a forest. ‘hey got lost in the woods, and there they met a witch 
who invited them into Hee house and planned to bake them into a ginger- 
bread cake. But Hansel and Gretel fooled the witch and baked hey into 
a cake instead. 

Humperdinck’s niece and nephew first wrote a play of their own about 
Hansel and Gretel, and the composer contributed a little music to it. 
Everybody liked it so much that he turned these little family-pieces into 
an opera. The opera was a great success—in fact, Humperdinck never 
again composed anything that was half so well liked. 
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TODAY'S GREAT PIANO 


LHE CHOECGE OF 


TODAY'S GREAT ARTISTS 


—_— 


ARRAU, CLAUDIO FRANCESCATTI, ZINO PIATIGORSKY, GREGOR 
BACHAUS, WILHELM GABOR, ARNOLD PODOLOSKY, LEO 
BARTOK, BELA GIESEKING, WALTER PONS LILY 
BAUER, HAROLD GOLDOVSKY, BORIS PONSELLE, ROSA 
BEECHAM, SIR THOMAS GOLSCHMAN, BORIS RAISA, ROSA 
BEHREND, JEANNE GOOSSENS, EUGENE RIMINI, GIACOMO 
BELGIAN PIANO ITURBI, AMPARDO ROSENTHAL, MORIZ 
STRING QUARTET NAVARRO SANROMA, JESUS MARIA 
BERNSTEIN, LEQNARD ITURBI.§ JOSE SCIONTI, ISABEL 
BILOTTI, ANTON JOHNSON, EDWARD SCIONTI!I, SYLVIG 
BUDERLING, JUSSI KIPNIS, ALEXANDER SEAIPA, TITG 
BORI, LUCREZIA KITAIN, ROBERT SCHMITZ E. ROBERT 
BOULANGER NADIA KOUSSEVITZKY, SERGE SHURE, LEONARD 
BROWNLEE, JOHN LANNER, MAX SLENCZYNSKI, RUTH 
CASELLA, ALFREDO LEOPOLD, RALPH SMIT, LEO 
CHAMLEE, MARIO LHEVINNE, ROSINA STRAWINSKY, IGOR 
DENYA, MARCELLE LUBOSHUTZ, LEA SZIGETI, JOSEPH 
DE SOLIS, SALITO LUBOSHUTZ, PIERRE TAGLIAFERO, MAGDA 
EASTON, FLORENCE MASON, EDITH TANSMAN, ALEXANDER 
ECHANIZ, JOSE MITTMAN, LEOPOLD TRAUBEL, HELEN 
EISENBERGER, SEVERIN MOORE, GRACE WITTGENSTEIN PAUL 
NEMENOFF, GENIA WITTGENSTEIN, VICTOR 
ERICOURT. DANIEL PAVLDOVSKY, VALENTINE YAFFE, SAMUEL 
FIEDLER, ARTHUR PERSINGER, LOUIS ZACHARA, FRANCISZEK 


The Boston Symphony now uses the Baldwin in its Concerts, 
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CHOOSE YOUR PIANO AS THE ARTISTS DO 
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Humperdinck was a friend of the great opera composer, Richard Wag- 
ner, and his own music is like Wagner's in many ways. So far as we are 
concerned, this means that the overture to Hansel and Gretel uses a big 
orchestra and sounds very rich and full—much richer and fuller, perhaps, 





| than anything else on today’s program. The overture does not describe 
anything in particular. It simply suggests the woodsy, child-like, fairy-tale 
spirit of the opera, and, among other things, it quotes the theme of the 


prayer which the two children sing when they lie down to sleep in the 
forest—the same prayer we will all sing later today. 


STs tsk 


banal 


| 

MOCU ELE RIG © @Giitsctt i fae mit aa Bate cane Maurice Ravel 
i (1875-1937) 

i The Mother Goose that French children read is not exactly the same 
H as the one we have in America. ‘Theirs is a little older than ours, and has 
some different stories. And since Maurice Ravel was a French composer, 
: his Mother Goose suite for orchestra tells some tales that are not familiar 
; Hole iO ted 1S, 

His first movement is very short—only 20’ measures long. It is called 
Pavane of the Sleeping Beauty. Everyone knows the story of the Sleeping 
| Beauty—the princess who slept in a forest for a hundred years until she 


was awakened by a prince. Ravel's piece seems to suggest that she danced 
while she was asleep, for the pavane is a slow, dreamy French dance. 
‘The second movement describes one of the sadder adventures of Hop 
o My Thumb, the little boy who was so small that he could stand on his 
mother’s hand. Ravel’s music contains a few lines from the story to make 
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clear what the music is about. Hop o’ My Thumb had gone out into the 
woods, and in order not to get lost, he had made a trail of bread crumbs 
behind him. But the birds came along and ate up all the crumbs, and 
Hop o’ My Thumb could not find his way home. You can hear the birds 
chirping and pecking in the music. 

Ravel’s third movement is called Laideronnette. Empress of the Pa- 
godas. Laideronnette is a French name that means ‘homely cirl.”’ In the 
story she was a princess who grew up homely because a widked fairy did 
not like her father and mother She was so ugly that she shut herself away 
in a hidden castle so that nobody could ever see her. But in the forest 
around her castle she met a green snake with whom she once went riding 
in a boat. They were wrecked on the shore of a country inhabited by peo- 
ple called pagodas— little people whose bodies were made of porcelain, 
crystal and diamonds—and the pagodas made Laideronnette their queen. 

‘The music does not tell all about this, but is concerned only with one 
little episode of Laideronnette’s life among the pagodas. It is described 
as follows in the printed score: “She undressed herself and stepped into 
her bath. [he pagodas then began to sing and play on instruments; some 
had theorbos made of walnut. shells; some had viols made of almond 
shells; for they were obliged to proportion their instruments to their size. 
Ravel’s music clearly describes the sound made by these little people on 
their little instruments. A theorbo, by the way, is something like a guitar. 

Next Ravel gives us Conversations of Beauty and the Bear He directly 
quotes two of these conversations, and they te ll the whole story: 

‘When I think how good-hearted you are, you do not seem so ugly.’ 
‘Yes, I have indeed a kind heart, but I am a monster.’ 
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BETTE LEONORE TOREE 


Studied with Mary Pasmore from the a: ge of four years. Alt seven she played a 
Vozart Concerto with the Oakland Symphony Orchestra ee in 1942 she was 
} accepted by Naoum Blinder. 

| Other brilliant Bus of ee Pasmore are Beverly Blake, s¢ holarship at Musical 

| Arts Institute, New York, Eiko Yoshizato. Beers at Chicago Musical College, | 
Howard Mel, soloist with Berkeley Yo ine Peo} le’s Symphony, Gerald Zunino | 










and many others. 
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C on gratulations! 


Dr. Rudolph Ganz on the newly released Carl Fischer edition 
of your dramatic and dynamic ‘‘E Flat Major Concerto” for 
piano and orchestra. 


UNRUH MUSIC STUDIOS 


478 Santa Clara Ave. 742 Wesley Ave. 
TWinoaks 0632 Oakland, California TEmplebar 7567 
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| Jose 
| In Concert 
| OAKLAND AUDITORIUM THEATRE, JANUARY 22 
| (only concert in Bay Region) 
Tickets: Breuner’s Box Office, 21st & Broadway, TWinoaks 4048 
| STOCKTON HIGH SCHOOL, JANUARY 19 
SAN JOSE Beckdse _ AUDITORIUM, ay 24 
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ms here are many men more monstrous than you.’ 
““If I had wit I would invent a fine compliment to thank you, but 
Iam only a beast.’ 


‘Beauty, will you be my wife?’ 
‘No, Beast.’ 
‘I die content since I have had the pleasure of seeing you again.’ 

"“No, my dear Beast, you shall not die; you shall live to be my hus- 
band!’ | 

“The Beast suddenly disappeared, and she saw at her feet only a prince 
more beautiful than love, who thanked her for having broken his en- 
chantment.”’ 

The music of this movement begins with a light waltz-like tune: this 
is Beauty. Growls and groans of the bassoons and other wolfish instru. 
ments open the speech of the Beast. The Beast grows more insistent, and 
the string instruments cry out Beauty’s alarm. ‘There is a sudden climax 
and pause, after which the Beast theme, now played high by the violins, 
steps forth in its transformation as the charming prince, and the movement 
ends most tenderly. | 

Ravel ends his suite with a movement called The Fairy Garden. It 
does not describe any particular fairy garden, and there is nothing special 
to be said about it. 


BO EITEIVEOHRAS ON Tete) et ae ein, le a ON elton 
(1855-1914) 

Anatole Liadov was one of a group of Russian composers who wanted 

to make their music as Russian sounding as possible. ‘They made use ol 

all kinds of Russian folk tunes, and they wrote melodies of their own in 
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BUFFET SERVICE IN BASEMENT PROMENADE AND 

DRESS CIRCLE DURING ALL PERFORMANCES | 
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WAR MEMORIAL OPERA HOUSE. Owned and operated by the City and County of San Francisco 
through the Board of Trustees of the War Memorial. 


Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat 
location on request. — Opera Glasses in Foyer. 











| EDITH WELLING MADISON 








| Teacher of Piano and Organ | 
| Class and Private Lessons | 

Studios 6406 Geary Blvd., at Twenty-eighth Avenue 
| San Francisco 21 EVergreen 4238 | 





























| SAN FRANCISCO CONSERVATORY OF MUSIC, INC. | 
| 3435 Sacramento Street WaAlInut 3496 | 
| 
| 


takes pleasure in announcing that STEPHEN CARY, soloist on the program of | 
January 26, is a pupil of the cello department of the Conservatory. | 
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Harvest of Stars se Contented Hour 
Sun. at 11 :00 a.m. Mon. at 7:00 p.m. 
John Charles Thomas % Telephone Hour 
Sun. at 11 :30 a.m. Mon. at 9:00 p.m. 
General Motors Symphony % Light and Mellow 
Sun. at 2:00 p.m. Tues. at 9:00 p.m. 
Album of Familiar Music % Standard School Broadcast 
Sun. at 6:30 p.m. Thurs. at 10:00 a.m. 
Hour of Charm + Waltz Time 
Sun. at 7:00 p.m. Fri. at 6:30 p.m. 
Standard Hour > Orch@ee ay a ae ay Le 
Sun. at 8:30 p.m. (starting Dec. 15) 
Voice of Firestone ,e Know Your Symphony 
Mon. at 5:30 p.m. Sat. at 5:00 p.m. 
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wg Part of a continuous Parade of Stars 

Z heard over KPO and the 
NATIONAL BROADCASTING COMPANY 

America’s Number One Network 























Russian folk style. Furthermore they very often chose special story-sub- 
jects for their music drawn from Russian history or fairy-lore, which added 
just that much more Russian character to what they were trying to do. 
Liadov’s Kikimora (pronounced ‘Kee-keem-o-ra’”) is one of these 
Russian fairy-lore pieces. ‘he score contains the following story: 
“Kikimora is brought up by a sorceress in the mountains, and in youth 
is, from early morning until late at night, beguiled by tales of foreign lands 
told by the sorceress’ magic cat. From night- time until dawn Kikimora 
is rocked in a crystal cradle. In seven years the phantom grows up. Shiny 
and black, its head is as small as a thimble and its body as thin as a straw. 
Kikimora makes all manner of noises from morning until evening and 
whistles and hisses from evening until the middle of the night. Then the 
phantom spins until daybreak; spins, and meditates evil against all man- 


kind.” 


WALZ FROM VAR SZEE PING 
1B OOM BG REN aa ek Re Ee he, 6 LN Peter Ilyitch Tschaikowsky 
(1840-1893) 
Fairy tales have probably been used more often in connection with the 
ballet than with any other form of music. “‘Uschaikowsky’s Sleeping Beauty 
treats the old tale very elaborately. In addition to the basic story of the 
sleeping princess awakened by the prince, there are all sorts of incidental 
dances, and many other familiar stories—Puss in Boots, for example: —are 
included. The waltz occurs during the party given for the prince and 
princess after she has awakened from her long sleep. 
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SAMUEL LIPMAN. Soloist 
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Greetings and Continued Success 
to 
Mr. Rudolph Ganz and the Artists appearing on 
Young People’s Symphony 
from 


State Junior Counselor, California Federation of Music Clubs 
Mrs. P. J. Crowley 



































A new high in radio entertainment 


“REQUEST PERFORMANCE” 


every Sunday 


6:00 - 6:30 p.m. 


It's your program... featuring 
the stars and entertainment 


you request. 


6 Q yw The Columbia Station 


for the 
San Francisco Bay Area 


740 on the dial 
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TEACHER OF VIOLIN 

San Francisco Studio, 3196 Washington Street - Telephone Fillmore 5592 
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| SAN FRANCISCO SYMPHONY ORCHESTRA 

| SOUVENIR BOOK 

| Containing activities, pictures and biographies of artists | 

| and all its personnel. 

! ON SALE IN THE LOBBY 
20 Cents a Copy | | 














MAIL ORDER BLANK 


Mail Orders Now 
TICKETS GO ON SALE DECEMBER 3 


TOM C, GIRTON presents 
SAN CARLO OPERA COMPANY 


H. F. DECKER, Local Manager 


Thitty-Fifth ania LGyaer 


FORTUNE GALLO, General Director 
WAR MEMORIAL OPERA HOUSE 
JANUARY 14 to 23 inclusive 


11 Performances * Tickets: $1.20, $1.80, $2.40; Box Seats $2.40 (Tax Included) 
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DATES OPERAS Box Main ae Dress Cir..,| 51.20 
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| 
Monday Eve., Jan. 14 | AIDA | 
Tuesday Hive: > T5 RIGOLETTO | 
Wed. Eve.. “ 16 | CARMEN 
Thurs. Eve.., a Sy [TRAVIATA | 
Friday Eve.. “ 18 | LA BOHEME 
Saturday Mat..“ 19 | BARBER OF SEVILLE 
Sunday Mat., ‘“ 20 | CAVALLERIA-PAGLIACCI 
Sunday Eve., “ 20 Iu TROVATORI 
Monday Eve 2] FAUST 
Tuesday Eve., “ 22 | Arma (Repeat) 
Wed. Eve., CARMEN (Repeat) | 
MAIL ORDERS OPERA BOX OFFICE 
NOW BEING NORMANDY LANE, CITY OF PARIS 
RECEIVED. TELEPHONE: EXBROOK 8585 
The enclosed check is In full payment 
Location Desired 
for seats as indicated in above space 
Py 
| 
| Name (print) 
Address 
City lelephone No. 


SEND SELF-ADDRESSED STAMPED ENVELOPE IF TICKETS ARE TO BE MAILED 
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PROGRAM NOTES FOR 1946 SEASON 
YOUNG PEOPLE’S CONCERTS 
of the 
SAN FRANCISCO SYMPHONY ORCHESTRA 
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SCHOOL .caccscesccecenccseeescecconencendenteeneneeecescesccssenssecenecensnseenseneenteccasetsasesereeiacesasancs 
Symphony Seat Numb er......--------:ceecsecerereenec ene ee ceeecee reer nenenaneennenanneces 


All contestants must be season ticket holders in order to participate. 
INSTRUCTIONS 


Read Carefully 


1. Notebook entries covering the first three concerts must be sent 
in not later than Wednesday, February 6. 

29. Contestants should send their entries to the Judging Committee 
of the Young People’s Concerts, War Memorial Opera House, t 
San Francisco. 

3. Name, age and address must be clearly printed on the space 
provided above. 

aE 
Names of the prize-winners will be announced at the last concert | | 


on February 14. 








FIRST CONCERT, JANUARY 12. | 


~ Tell us the story from Fairyland of Haensel and Gretel. 
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Which of the five “Mother Goose”’ stories did you like best? Give us the 


reason for your preference? 
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3. Name all the instruments of the Orchestra you could recognize during 


Ravel Suite; many of them have solo parts. | 
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4, Give us your impression of the young violinist, and her playing of 


concerto movement. 


5. What other symphonic works did Tschaikowsky write? Mention e 


cially those that you have heard in concert or on the radio. 
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THE MUSICAL ASSOCIATION OF SAN FRANCISCO 


LEONORA WOOD ARMSBY <«: PRESIDENT AND MANAGING DIRECTOR 
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PRESENTS THE ELEVENTH SEASON OF 


YOUNG PEOPLE'S CONCERTS 


RUDOLPH GANZ, Conducting 
San Yrancisace 


S ymphony Onchestra 


PIERRE MONTEUX, Conductor 


Auspices of Young Peoples’ Concerts Committee 


MRS. THOMAS PAGE MAILLIARD, President 
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Second Concert January 19, 1946 
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EXECUTIVE COMMITTEE 
Mrs. Thomas Page Mailliard. .. President 
Wirs- (ueecaird wns. Vice-President 
Mist Frederick wy hitinan. 2. cma sh .. Recording Secretar) 
MUS OUEVGH Coe OOINCs «faucet cada slgce eee ne oaee ban Corresponding Secretary 
Mrs. Harold R. McKinnon Mrs. Walter A. Haas 
Mr. Charles M. Dennis 

Mrs. George W. Baker, Jr. Mrs. Walter A. Haas, Jr. 

Mrs. Otto Barkan Mrs. Thomas Carr Howe 

Mrs. S. V. Beckwith Mrs. Azro N: Lewis 

Mrs. Grace Benoist Mrs. Elliot McAlister 

Mrs. Charles H. Bentley Mrs. Charles Noble, Jr. 

Father Edgar Boyle Mrs. Arturo Orena 

Mrs. James Parks Bradley Mrs. Charles Page 

Mrs. George Brady Mrs. George A. Pope 

Mrs. John Breeden Mrs. Ashton H. Potten 

Miss Barbara Burke Marquise Henri de Pins 

Miss Estelle Carpentei Mrs. Stanley Powell 

Mrs. Barnaby Conrad Mrs. Hall Roe 

Mrs. P. J. Crowley Mrs. Walter F. Rountree 

Mrs. John P. Coghlan Mrs. Robert Scarborough 

Mrs. Oliver Dibble, Jr. Mrs. Louis Sloss 

Albert I. Elkus Mrs. Edward B. Stanwood 

Mrs. Harold A. Faber Mrs. Frederick N. Weir . 

Miss Lutie D. Goldstein Mrs. Clarence M. Young 


Mrs. John G. Ziel 
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The Old and the New” 


(a) “Overture to “he secret "Matriave . 70... Cimarosa 
(b) Overture to the Fairy Tale “The Princess and 
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(a) Minuet from Symphony No. 40, in G Minor... .Mozari 


(b) Scherzo from Symphony No. |, in F Minor. Shostakovich 
Song, “Home on the Range’ 


Concerto for Piano and String Orchestra, in F Minor. . Bach 


SAMUEL LIPMAN 


(2 WabnviecniMoroOmee (ENDeMCMeG:) ce. Atrcas Meet sae Schumann 
(Orchestrated by CAMILLE SAINT-SAENS) 
Abs Nee rR ONG CLF SMELOUN peewee so 5.cue hy We ends a Ney oe Roy Harris 


(First PERFORMANCE) 


(a) Washington’s Grand March (1784) 
(Set and Scored by R. Fk. GOLDMAN) 
(dose sles OTe aia VTC COMLOUS yet ee Ss sor sa, ware le Darius Milhaud 


(c) The United States Field Artillery March. .......:, Sousa 
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Bette LEONORE JAFFE, Violinist 


Heard as soloist with the Orchestra on Janu- 


ary 12 in Saint-Saens Violin Concerto in B minor. 





STEPHEN Cary, Cellist 
Will be heard as soloist on Janu- 
ary 26 in the first movement of 
Lalo’s Concerto for Cello and Or- 
chestra, D minor. 





SAMUEL LIPMAN, Pianist 


Will be heard as soloist on Janu- 
ary 19 in Bach’s Concerto for Piano 
and String Orchestra, in IF minor. 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


Today’s program is devoted mostly to pairs of compositions, both of 
them in the same style or form, but one is old and one Is new. 

We begin with two overtures to comic operas. The Secret Marriage is 
the best-known opera of Domenico Cimarosa, who was born in 1749 and 
died in 1801. Its overture is a perfect example of the 18th century comic 
opera style. It is very light, very fast and very gay, and will probably seem 
rather like the Mozart minuet which will come later on this program. 
Unfortunately, the story of The Secret Marriage is too complicated to tell 
here, but all 18th century comic operas are centered about a pair of young 
lovers who, in one way or another, foo] an old man who wants to marry 
the girl. 

The Princess and the Pea is a modern comic opera in one act, first pro- 
duced in Germany in 1927. It is based on the familiar fairy tale by Hans 
Christian Andersen about the girl who came to a royal castle to ask shelter 
during a storm at night, and declared she was a princess. In order to test 
her, the old queen put a small pea in her bed and covered it with twenty 
mattresses and twenty feather-beds. ‘The princess slept on top of this moun- 
tain of bedding, but in the morning complained that she was all black and 
blue because she had slept on something hard. ‘The king and queen de- 
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TODAY'S GREAT PIANO | 
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TODAY'S GREAT ARTISTS 


ARRAU, CLAUDIO FRANCESCATTI, ZINO PIATIGORSKY, GREGOR 
BACHAUS. WILHELM GABOR, ARNOLD PODOLOSKY, LEO 
BARTOK, BELA GIESEKING, WALTER PONS LILY 
BAUER, HAROLD GOLDOVSKY, BORIS PONSELLE, ROSA 
BEECHAM, SIR THOMAS GOLSCHMAN, BORIS RAISA, ROSA 
BEHREND, JEANNE GOOSSENS, EUGENE RIMINI, GIACOMO 
BELGIAN PIANO ITURBI, AMPARO ROSENTHAL, MORIZ 
STRING QUARTET NAVARRO SANROMA, JESUS MARIA 
BERNSTEIN, LEONARD ITURBI. JOSE SCIONTI;- ISABEL 
BILOTTI, ANTON JOHNSON, EDWARD SCIONTI, SYLVIO 
BUOERLING, JUSSI KIPNIS, ALEXANDER SCHIPA, TITO ‘ 
BORI, LUCREZIA KITAIN, ROBERT SCHMITZ E. ROBERT 
BOULANGER. NADIA KOUSSEVITZKY, SERGE SHURE, LEONARD 
BROWNLEE, JOHN LANNER, MAX SLENCZYNSK!I, RUTH 
CASELLA, ALFREDO LEOPOLD, RALPH SMIT, LEO 
CHAMLEE, MARIO LHEVINNE, ROSINA STRAWINSKY, !GOR 
DENYA, MARCELLE LUBOSHUTZ, LEA SZIGETI, JOSEPH 
DE SOLIS, SALITO LUBOSHUTZ, PIERRE TAGLIAFERDO, MAGDA 
EASTON, FLORENCE MASON, EDITH TANSMAN, ALEXANDER 
ECHANIZ, JOSE MITTMAN, LEOPOLD TRAUBEL, HELEN 
MOORE, GRACE WITTGENSTEIN. PAUL 
EISENBERGER, SEVERIN JeMENOFF, GENIA WITTGENSTEIN, VICTOR 
ERICOURT. DANIEL PAVLOVSKY, VALENTINE YAFFE, SAMUEL 
FIEDLER, ARTHUR PERSINGER, LOUIS ZACHARA, FRANCISZEK 


The Boston Symphony now uses lhe Baldwin in its Concerts. 
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310 SUTTER STREET 4 1828 WEBSTER ST. 
SAN FRANCISCO DAKLAND 


CHOOSE YOUR PIANO AS THE ARTISTS DO 
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cided that only a real princess would be so delicate as to feel a pea under 
twenty mattresses and twenty feather-beds, and they therefore gave her in 
marriage to their son. 


In the composer's own words, ‘Voch’s overture “touches upon. three 
moods” of the opera. ‘Vhe lively music at the beginning accompanies the 
making of the princess’s fantastic bed; large numbers of palace servants 
are preparing it, and the whole episode is performed by ballet dancers, 
The slow music in the middle of the overture is the song sung by the prin- 
cess as she lies in the moonlight and is unable to sleep. The last pages 
accompany the general rejoicing as the princess is married to the young 
prince. 

Ernst Loch was born in Vienna and spent the early part of his life 
there, but in recent years he has been living in Hollywood and composing 
music for the movies. 

Our next pair contrasts a minuet from a Mozart symphony with a 
scherzo from a symphony by Shostakovitch. The minuet is an old-fashioned 
court dance that found its way into early symphonies. It is stately and 
precise in rhythm, and very exact in form. It is, broadly speaking, in three 
parts, the third of which is a literal repetition of the first. 


In later symphonies, the minuet is replaced by the scherzo, a word 
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which literally means “joke.” The scherzo by the modern Russian com- 
poser, Shostakovitch, is much faster and freer in every respect than the 
Mozart minuet, and its form is not at all exact. It was once said of Shosta- 
kovitch that he wants every bar of his music to be different from every 
other bar, and therefore he never uses the repeated sections to be found 
in Mozart and the earlier composers in general. 


The third pair of today’s program contrasts two pieces for young peo- 
ple. The Evening Song, which we are to hear as orchestrated by the French 
composer, Camille Saint-Saéns, is the last in a series of twelve piano duets 
which Robert Schumann composed nearly a hundred years ago “for big 
and little children.” Roy Harris’ Children’s Hour, on the other hand, was 
finished less than a month ago. It was especially written for Rudolph Ganz 
and the Young People’s concerts of the San Francisco Symphony Orchestra, 
and is being played for the first time today. 


The Children’s Hour suggests what young children think about when 
they play together. They line up and march (listen for the bugle calls) 
but they don’t march long before they are dancing. The whole thing 1s 
carefree and never stays on any one subject very long. It is full of constant 
motion and merriment, and uses several familiar songs that children sing. 


Roy Harris is one of the leading American composers. He was born in 
Oklahoma, but lived in San Francisco for many years and got his start 
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and complete library of 
recordings to enrich your 
children’s love and 
understanding of music 
... now and always. 


Largest library of records in 
the West. All leading makes. 


Sherman |7 Clay 


IN SAN FRANCISCO, Kearny and Sutter Sts. and 2539 Mission - IN OAKLAND, Broadway at Hobart 
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Studied with Mary Pasmore from the age of four years. At seven she played a 
Mozart Concerto: with the Oakland Symphony Orchestra and in 1942 she was 
accepted by Naoum Blinder. 

Other brilliant pupils of Miss Pasmore are Beverly Blake, scholarship at Musical 
lrts Institute, New York, Eiko Yoshizato, scholarship at Chicago Musical College, 
Howard Mel, soloist with Berkeley Young People’s Symphony, Gerald Zunino 
and many others. 


| DAW ANN ea Si AU Ou Ralenees Iu UMD (S 


2961 CLAY STREET WAInut 2877 | 


i 


| 
| 

















ese eee 








———— $a ee ——se ——— ———— ——— ———— a a 


Con gratulations! 


Dr. Rudolph Ganz on the newly released Carl Fischer edition 
of your dramatic and dynamic “‘E Flat Major Concerto” for 
piano and orchestra. 


UNRUH MUSIC STUDIOS 


478 Santa Clara Ave. 742 Wesley Ave. 
TWinoaks 0632 Oakland, California TEmplebar 7567 
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In Concert 
OAKLAND AUDITORIUM THEATRE, JANUARY 22 


(only concert in Bay Region) 
Tickets: Breuner’s Box Office, 21st & Broadway, TWinoaks 4048 


SAN JOSE CIVIC AUDITORIUM, JANUARY 24 
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here. He is now head of the music department at Colorado College in 
Colorado Springs. 


The last “old and new” pair consists of two marches. Washington's 
Grand March was published in Philadelphia in 1784, when America was 
celebrating the end of the Revolutionary Wat which General George 
Washineton had won. No one knows who wrote it, but we hear it this 
morning in a modern arrangement by Richard Franko Goldman, the son 
of the famous bandmaster, Edward Franko Goldman. 


Just as Washineton’s Grand March rejoices 10 the victory which Amer- 
‘ca won in the first war of its history, so Gloria Victoribus (“Glory to the 
Victors’’) rejoices in the victory that came with V-E and V-] Days last vear. 
Darius Milhaud is the foremost modern French composer. He has been 
living in Oakland in recent years and teaches at Mills College. He wrote 
Gloria Victoribus for a radio concert he conducted in New York last 
month. 
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Buffet Service in Basement Promenade and Dress Circle during all performances 


OO 


SN SS 3 —_— _— : _ - — eS 
WAR MEMORIAL OPERA HOUSE. Owned and operated by the City and County of San Francisco 
through the Board of Trustees of the War Memorial. 


Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat 
location on request. — Opera Glasses in Foyer. 





NEXT CONCERT JANUARY 26 
STEPHEN CARY, Soloist 











Entertain your friends 
at Hotel Whitcomb, so conveniently 
near. Home of the Whitcomb Inn. 





HOTEL 
WHITCOME 


MARKET AT 8TH SAN FRANCISCO 
Tel.: UNderhill 9600 
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| EDITH WELLING MADISON 


| Teacher of Piano and Organ 

Class and Private Lessons 

Studios 6406 Geary Blvd., at Twenty-eighth Avenue 
| San Francisco 21 EVergreen 4238 | 
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Keep tuned to 





KP 


* 680 on your dial 




















RCA Victor Show ss And, for additional listening 
Sun. at 1:30 p.m. pleasure, try these KPO 
programs: 
General Motors Symphony > 
Sun. at 2:00 p.m. Story to Order 
Sat. at 9:00 a.m. 


Standard Symphon mF : 
las ae ae Books Bring Adventure 
Sun. at 8:30 p.m. "i S465. 1505 in 
Voice of Firestone World’s Great Novels 
Mon. at 5:30 p.m. = 4 Sat. at 9:30 a.m. 
Standard School Broadcast Teentimers Club | 
Thurs. at 10:00 a.m. ae Sat. at 10:30 a.m. / 
4 
Know Your Symphony % Newton Schoolcast 
Sat. at 5:00 p.m. Mon., Wed., Fri. at 10:15 a.m. 


Part of a continuous Parade of Stars 
heard over KPO and the 
NATIONAL BROADCASTING COMPANY 
America’s Number One Network 

















SAN FRANCISCO CONSERVATORY OF MUSIC, INC. 
3435 Sacramento Street WAlnut 3496 


takes pleasure in announcing that STEPHEN CARY, soloist on the program of 
| January 26, is a pupil of the cello department of the Conservatory. 
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ASN Oe Sik QUES 
“Pianist 
STUDIO 532 GEARY STREET 
Telephone GRaystone 1836 








Greetings and Continued Success 
to 
Mr. Rudolph Ganz and the Artists appearing on 
Young People’s Symphony 
| from 


State Junior Counselor, California Federation of Music Clubs 
Mrs. P. J. Crowley 














SUBSCRIPTION BLANK 
$2 for 1 year 


Opera, Concert and Symphony 


OPERA & CONCERT 
700 Montgomery Street 
San Francisco 11, California 


Gentlemen: Enclosed is $2.00. Send OPERA AND CONCERT to the 
following address for one year: 


Name ton 
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A new high in radio entertainment 


“REQUEST PERFORMANCE” 
every Sunday 


6:00 - 6:30 p.m. 


It's your program... featuring 
the stars and entertainment 


you request. 





The Columbia Station 


KQW = 


740 on the dial San Francisco Bay Area 
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CAROL WESTON 
TEACHER OF VIOLIN 
San Francisco Studio, 3196 Washington Street -. Telephone FI llmore 5592 
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| TEACHER OF NANNETTE LEVI 
Soloist with Young People’s Symphony 1943 
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| SAN FRANCISCO SYMPHONY ORCHESTRA 
} 


SOUVENIR BOOK 


Containing activities, pictures and biographies of artists 


and all its personnel. 





ON SALE IN THE LOBBY 


| 50 Cents a Copy 








By Appointment | 
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MAIL ORDER BLANK 
Mail Orders Now 
TICKETS GO ON SALE DECEMBER 3 


TOM C. GIRTON presents 
SAN CARLO OPERA COMPANY 


H. F. DECKER, Local Manager 
Thirty-Pifth nual Goason 
FORTUNE GALLO, General Director 
WAR MEMORIAL OPERA HOUSE 
JANUARY 14 to 23 inclusive 


11 Performances * Tickets: $1.20, $1.80, $2.40; Box Seats $2.40 (Tax Included) 


| $2.40 | $2.40 | $2.40 $180. sy 30 
DATES OPERAS | Box Main FN a eas pereed i ¥al cay, 
| Seats Floor Tier Bal. Cir. | Boos) 


Monday Eve., Jan. 14 | AIDA | 








Tuesday Eve., ‘“ 15 | RIGOLETTO | | | | 
Wed. Eve., “16 | CARMEN 


mhurs: Eve. ~~ 17 [TRAVIATA 








Friday Eve., ‘“ 18 | LA BOHEME 


Saturday Mat., “ 19 | BARBER OF SEVILLE 








| 
| | | | 
| | | 


Sunday Mat., ‘“ 20 | CAVALLERIA-PAGLIACCI| 


Sunday Eve., ‘“ 20 | It TROVATORE 











Monday Eve., “ 21 | FAusT | | 
: } 
Tuesday Eve., “ 22 | Ara (Repeat) | | 
Peni | | 
Wed. Eve., : CARMEN (Repeat) 
MAIL ORDERS OPERA BOX OFFICE 
NOW BEING NORMANDY LANE, CITY OF PARIS 
RECEIVED. TELEPHONE: EXBROOK 8585 
The enclosed check is in full payment 
Location Desired 
for : seats as indicated in above Space 
Name (print) 
Address.. 
Citys css ...... lelephone No. 


SEND SELF-ADDRESSED STAMPED ENVELOPE IF TICKETS ARE TO BE MAILED 
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DAVIS SUHUNWASSth 


GRANT AVENUE At SUTTER 


San Francisco’s Individual Store 








PROGRAM NOTES FOR 1946 SEASON 
YOUNG PEOPLE’S CONCERTS 
of the 
SAN FRANCISCO SYMPHONY ORCHESTRA 
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S CHOC Be 5 ee cee OY, rr ec es Lee Sa es <a a 
SVL PNONMY SCGLAN WIN Device A an tek eee oe oe Mee egret 


All contestants must be season ticket holders in order to participate. 
INSTRUCTIONS 


Read Carefully 
1. Notebook entries covering the first three concerts must be sent 
in not later than Wednesday, February 6. 

2. Contestants should send their entries to the Judging Committee 
of the Young People’s Concerts, War Memorial Opera House, 
San Francisco. 

Name, age and address must be clearly printed on the space 
provided above. 

i 


Names of the prize-winncers will be announced at the last concert 


on February 16. 











SECOND CONCERT, JANUARY 19 


Tell us your impressions of old and new music in general as you listened 


to them on today’s program; state and explain your preference. 


a Gor, cree, en ee gone Aa AeR Sen da eamn enn s SAennnrw pans p suum cub nnvin ss eawmavomwndé angevnhubbus mung saturn adars se soba ug ee 


We think that the first movements of both the Mozart and the Shostako- d 
vitch symphonies are equally clear in form and orchestration. Can you, 
after hearing them today, mention any special points of difference in 


style? 









3. Give us your impression of the young pianist and his playing. 


4, Do you remember the meaning of homophonous and polyphonous n 


sic as it was explained today? 
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5. Do your parents like music? 
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THE MUSICAL ASSOCIATION OF SAN FRANCISCO 


LEONORA WOOD ARMSBY - PRESIDENT AND MANAGING DIRECTOR 





PRESENTS THE ELEVENTH SEASON OF 


YOUNG PEOPLE'S CONCERTS 


RUDOLPH GANZ, Conducting 
San Francisce 


AG ymphony Onchestra 


PIERRE MONTEUX, Conductor 


Auspices of Young Peoples’ Concerts Committee 


MRS. THOMAS PAGE MAILLIARD, President 





WAR MEMORIAL OPERA HOUSE 
Third Concert January 26, 1946 
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EXECUTIVE COMMITTE! 
Mrs. Thomas Page Mailliard Preside 
Mrs. Lee Laird Vice-President 
Mrs. Frederick Whitman Recording Secretan 
Mrs. Oliver C. Stine Corresponding Secretar) 
Mrs. Harold R. McKinnon Mrs. Walter A. Haas 


Ur. Charles M. Dennis 


Mrs. George W. Bake J Mrs. Walter A. Haas, fh 
Mrs. Otto Barkar Mrs. Uhomas Carr Hows 
Mrs. S. V. Beckwitl Mrs. Azro N. Lew! 

Mrs. Grace Benoist Mrs. Elliot McAliste1 


Mrs. Charles H Bentley Mrs. Charles Noble ji 


Father Ed ir Bo ¢ Vii Arturo Ore 
Mrs. James Parks Bradle Mrs. Charles Page 
Mrs. George Brad\ Mrs. George A Pope 


Mrs. John Breede Mrs. Ashton H. Potter 


Miss Barbara Burke Marquise Henri de Pins 
| 
Miss Estelle Carpente Mrs. Stanley Powell 


Mrs Barnaby Conrad Mrs Hall Roe 


Mrs. P. J. Crowley Mrs. Walter F. Rountree 





Mrs. John P..¢ oghliar Mrs Robert Scarborougn 
Mrs. Oliver Dibble, h Mrs. Louis Sloss 
Albert I. Elkus Virs. Kdward B. Stanwood 


Mrs. Harold A. Fabe} Mrs. Frederick N. Wei 





Miss Lutie D. Goldstein Mrs. Clarence M. Young ay 
i 
Virs John G. Zie r 
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Old Vienna 


Overtares COm Ws ie VEIT C SCs Ole LOOT Oia. %s oy Re i cee ne ere Vozart 
Symphony No. 92; 1nvG Major (Oxford) ..... 3.2. ee HIN C0 
\dazi1o \llegro spiritoso 


\dagio 
Minuet 


Presto 


First Movement trom Concerto for ‘Cello and Orchestra. Lalo 


Stephen Cary, Soloist 


(Member of Pacific Musical Society Junior Auxiliary) 


balee Musicum G MaATOr Om) LeOSanTUunade. #208 aes Schubert 
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Waltzes from Der Rosenkavalier.............Richard Strauss 
RAdetzicVLaArela. a ees Peas Pe ae iat cate Johann Strauss, Sr. 
anes Pn a” ee Sa we ee Se 








BreTrEe LEONORE JAFFE, Violinist 


Heard as soloist with the Orchestra on Janu- 
ary 12 in Saint-Saens Violin Concerto in B minor. 


SAMUEL LIPMAN, Pianist 


Will be heard as soloist on Janu- 
ary 19 in Bach’s Concerto for Piano 
and String Orchestra, in F minor. 





STEPHEN Cary, Cellist 


Will be heard as soloist on Janu- 

ary 26 in the first movement of 

Lalo’s Concerto for ’Cello and Or- 
chestra, D minor. 








PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


Today's program is devoted mainly to music composed in or about 
old Vienna. For a period of some 70 years—roughly from 1760 to 1830— 
Vienna was the musical capital of the world because it was also the social 
and political capital of one of the largest and richest empires in the world. 
The Emperor of Austria spent much money on his court orchestras, thea- 
ters and opera houses, and many of his nobles did the same, with the 
result that hundreds of composers flocked to Vienna to take advantage of 
the opportunities it offered. Consequently that city became a musical cen- 
ter of first importance, and kept its lead as such even after the great days 
of the Austro-Hungarian empire were over 


Of the countless composers who were active in Vienna during the 
period mentioned, four are particularly famous today—Franz Josef Haydn, 
Wolfgang Amadeus Mozart, Ludwig van Beethoven, and Franz Peter 
Schubert. 


Haydn, who was born in the same year as George Washington (1732) , 
and died in the year that Abraham Lincoln was born (1809) , was the old- 
est of the great Viennese musicians. He spent 30 years as court composer 
to the Hungarian nobleman, Count Nicholas Esterhazy, who was very 
fond of him and gave him much more freedom than most court composers 
had, Consequently he was able to experiment with different ways of put- 
ting music together, and as a result he established the tradition for the 








TODAY'S GREAT PIANO 


ThE (CHO: G-EO.F 


TODAY'S GREAT ARTISTS 


ARRALI, CLAUDIO FRANCESCATTI, ZINO PIATIGORSKY, GREGOR 





BACHAUS, WILHELM 
BARTOK, BELA 
BAUER, HAROLD 
BEECHAM, SIR THOMAS 
BEHREND, JEANNE 
BELGIAN PIANO 
STRING QUARTET 
BERNSTEIN, LEONARD 
BILOTTI, ANTON 
BUOERLING, JUSSI 
BORI, LUCREZIA 
BOULANGER, NADIA 
BROWNLEE, JOHN 
CASELLA, ALFREDO 
CHAMLEE, MARIO 
DENYA, MARCELLE 
DE SOLIS, SALITO 
EASTON, FLORENCE 
ECHANIZ, JOSE 
EISENBERGER, SEVERIN 


ERICOURT. DANIEL 
FIEDLER, ARTHUR 


GABOR, ARNOLD 
GIESEKING, WALTER 
GOLDOVSKY, BORIS 
GOLSCHMAN, BORIS 
GOOSSENS, EUGENE 
ITURB!I, AMPARO 
NAVARRO 
ITURB!I. JOSE 
JOHNSON, EOWARD 
KIPNIS, ALEXANDER 
KITAIN, ROBERT 
KOUSSEVITZKY, SERGE 
LANNER, MAX 
LEOPOLD, RALPH 
LHEVINNE, ROSINA 
LUBOSHUTZ, LEA 
LUBOSHUTZ, PIERRE 
MASON, EDITH 
MITTMAN, LEOPOLD 
MOORE, GRACE 
NEMENOFF, GENIA 
PAVLOVSKY, VALENTINE 
PERSINGER, LOUIS 


PODOLOSKY, LEO 
PONS LILY 
PONSELLE, ROSA 
RAISA, ROSA 

RIMINI, GIACOMO 
ROSENTHAL, MORIZ 
SANROMA, JESUS MARIA 
SCIONTI, ISABEL 
SCIONTI, SYLVIO 
SCHIPA, TITO 
SCHMITZ E. ROBERT 
SHURE, LEONARD 
SLENCZYNSKI, RUTH 
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SMIT, LEO 
STRAWINSKY, IGOR 
SZIGETI, JOSEPH 


TAGLIAFERO, MAGDA 
TANSMAN, ALEXANDER 
TRAUBEL, HELEN 
WITTGENSTEIN. PAUL 
WITTGENSTEIN, VICTOR 
YAFFE, SAMUEL 
ZACHARA, FRANCISZEK 


The Boston Symphony now uses the Baldwin in its Concerts. 


Baldmin 


CHOOSE YOUR PIANO AS THE ARTISTS DO 


310 SUTTER STREET 
SAN FRANCISCO 


1828 WEBSTER ST. 
OAKLAND 











symphony and the string quartet w hich most composers have followed, i 
one way or another, ever since. : 


Haydn wrote 104 symphonies—more than any other great composer, 
Many of his symphonies, however, have never been published, and are 
therefore not played today. We know him best not through the sym- 
phonies he wrote for Count Esterhazy, but for the twelve symphonies he 
composed late in his life when he made two visits to London. He gave 
many concerts in and around London, and was shown many honors and 
much respect. Among the honors was the degree of Doctor of Music con- 
ferred on him by @xtord University. Handa, went to Oxtord to take his 
degree at a public ceremony there, and he brought with him a symphony 
he had especially composed for the occasion. ibe proved to be too hard 
for the See orchestra to play, and Haydn had to substitute another 
symphony for it; nevertheless, the work originally written for this cere- 
mony has been "ied the Oxford symphony ever since. 


‘The sympl 1onic form as Haydn perfected it is a little too complicated 
to expli unina program note. In eeneral, it involves four movements. The 
first is fast and active; sometimes, as in this case, it has a slow introduction. 
The second movement of the symphony is usually slow and, in Haydn’s 
works, serene. The third movement is a minuet, one of the court dances 
of that time, and the fourth movement is short, fast and very gay. Each 
of these four movements is. built on a definite plan, just as a house is built 
on a blue-print; but, like houses, the plans vary a great deal from sym- 
phony to symphony, even if certain general principles are generally ob- 
served. 
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Haydn lived in a time when composers were content to serve noblemen 
like Count Esterhazy. Later, when the American Revolution and the 
French Revolution had made democracy the general ideal, musicians 
tended to scorn the idea of serving a master as Haydn had done. ‘The great- 
est exponent of democracy and individualism in music was Ludwig van 
seethoven, who at one time was a pupil of Haydn’s, but who changed 
Haydn’s forms very markedly, and made them more dramatic and violent, 
in keeping with the spirit of his time. 


IO 


Beethoven was born in 1770 and died in 1827. Schubert was born 1n 
1797 and died in 1828; so Beethoven was active throughout Schubert's 
whole life except for its last year. Beethoven was the big giant of Vienna 
in those days, and he was known all over the world. Schubert, on the other 
hand, lived very humbly, was known only to a lew friends, and died at 
the age of 31, younger than any really great composer. 

Schubert wrote symphonies, operas, and other big works, but he also 
composed a great deal of important music in very small forms for which 
,eethoven and Haydn are not particularly well known. He was especially 
the master of the short concert song for one voice with piano accompant- 
ment, and he often carried over into instrumental music the kind of tune- 


ful, vocal melody which is so characteristic of his song-style. The ballet 
music from Rosamunde is a good example of this. Rosamunde was a play 
for which Schubert wrote an overture, ballet music, and some songs and 
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... help to build a fine 
and complete library of 





recordings to enrich your 
children’s love and 
understanding of music 


... now and always. 


Largest library of records in 
the West. All leading makes. 


Sherman |7 Clay 





IN SAN FRANCISCO, Kearny and Sutter Sts. and 2539 Mission - IN OAKLAND, Broadway at Hobart 
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| BETTE LEONORE JAFEE 


Studied with Mary Pasmore from the age of four years. At seven she played a 

Mozart Concerto with the Oakland Symphony Orchestra and in 1942 she was 

accepted by Naoum Blinder. 

Other brilliant pupils of Miss Pasmore are Beverly Blake, scholarship at Musical 
Arts Institute, New York, Eiko Y oshizato, scholarship at Chicago Musical College, 

Howard Mel, soloist with Berkeley Young People’s Symphony, Gerald Zunino 
and many others. 
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VARY «PAS MORE ST UDO 


2961 CLAY STREET WAIlnut 2877 
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Dr. Rudolph Ganz on the newly released Carl Fischer edition 
of your dramatic and dynamic “E Flat Major Concerto” for 
piano and orchestra. 


UNRUH MUSIC STUDIOS 


478 Santa Clara Ave. 742 Wesley Ave. 
TWinoaks 0632 Oakland, California TEmplebar 7567 
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INFANTS AND CHILDREN’S WEAR 
DELE ORAN EXCLUSIVELY 


Formerly with H. Liebes & Co. 18 Tillman Place Next door to Temple Bar Tearoom 
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SUBSCRIPTION BLANK 
$2 for 1 year 


Opera, Concert and Symphony 


700 Montgomery Street 
San Francisco 11, California 


Gentlemen: Enclosed is $2.00. Send OPERA AND CONCERT to the 
following address for one year: 


Name Ray. 











StreeGhe i.” a6 S a : q . 


City st =ZONCINO.) 3-2 State 


eee 














choruses. It had only two performances, in Vienna in 1823; the book 1s 
lost and no one is quite sure what it was about. But Schubert’s music was 
wrapped up in a package and stored away in the theater, where it remained 
for a great many years until it was accidentally discovered by Sir Arthur 
Sullivan, the composer of Pinafore and many other light operas, long after 
Schubert was dead. 

During Schubert’s time, people in Vienna began to dance to the meas- 
ures of a new kind of music called the waltz, and Schubert was the first 
composer to write concert waltzes to be played on the piano and listened 
to rather than danced to. In later years the waltz became more and more 
popular in Vienna, and led to the creation of a new type of musical comedy 
based upon it. If the era 1760-1830 is the age of symphony, quartet and 
opera in Vienna, the period from 1830 to 1880 is the age of the Viennese 
waltz and operetta. The great figures of this later, lighter time in Viennese 
music were the Strausses—Johann and his three sons, Eduard, Joseph and 
Johann, Jr. Johann, Jr., composer of The Blue Danube, is the most famous 
of this tribe, but the 19th century Viennese waltz style was founded by 
Johann, Sr., and his partner, Joseph Lanner, building on the previous 
inventions of Schubert and others. 


The Strausses, however, wrote a great deal of light music beside waltzes, 
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SAN FRANCISCO CONSERVATORY OF MUSIC, INC. 
3435 Sacramento Street W Alnut 3496 


takes pleasure in announcing that STEPHEN CARY, soloist on the program of 
January 26, is a pupil of the cello department of the Conservatory. 
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Entertain your friends 
at Hotel Whitcomb, so conveniently 
near. Home of the Whitcomb Inn. 
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WHITCOME 
MARKET AT 8TH . SAN FRANCISCO 
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Tel.: UNderhill 9600 
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EDITH WELLING MADISON 


Teacher of Piano and Organ 
Class and Private Lessons 


Studios 6406 Geary Blvd., at Twenty-eighth Avenue 
San Francisco 21 EVergreen 4238 
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Keep tuned to KP ) 


680 on your dial 














RCA Victor Show 


Sun. at 1:30 p.m. 


And, for additional listening 
pleasure, try these KPO 
programs: 
General Motors Symphony 


Sun. at 2:00 p.m. Story to Order 


Sat. at 9:00 a.m. 


Standard Symphony 


Sun. at 8:30 p.m. Books Bring Adventure 


Sat. at 9:15 a.m. 


Voice of Firestone 


World’s Great Novels 
Mon. at 5:30 p.m. 


Sat. at 9:30 a.m. 


Standard School Broadcast 
Thurs. at 10:00 a.m. 


Teentimers Club 
Sat. at 10:30 a.m. 
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Know Your Symphony Newton Schoolcast 
Sat. at 5:00 p.m. Mon., Wed., Fri. at 10:15 a.m. 


SS. _ Part of a continuous Parade of Stars 


> heard over KPO and the 


NATIONAL BROADCASTING COMPANY 
America’s Number One Network 

















and we hear the march composed by Johann, Sr., in honot of the Austrian 
general, Joseph Radetzky. As an example of the Viennese waltz, we hear 
something written much later—a series ol waltz-tunes taken from the 
opera, De? Rosenkavalier, composed by Richard Strauss in 1911. 

Der Rosenkavalier (The Knight of the Rose) is a grand opera about 
knightly doings in Vienna about 1750. In order to suggest the spirit of the 
old city, Richard Strauss (who 1s not related in any way to the Johann 
Strauss family) uses many waltzes, even though that dance was only just 
beginning in the days when the action ol the opera takes place. These 
waltzes are handled in a big, brilliantly orchestrated fashion quite different 
from anything you can find in the works of any earlier Strausses. Here, 
perhaps, the two great traditions of Viennese music come together—the 
symphony and the waltz, fused by one of the most important masters ol 
modern times. 


ee nnn EEE 


Buffet Service in Basement Promenade and Dress Circle during all performances 





WAR MEMORIAL OPERA HOUSE. Owned and operated by the City and County of San Francisce 
through the Board of Trustees of the War Memorial. 


Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your sea? 
location on request. — Opera Glasses in Foyer. 














=" ete Venom er 
“Pianist 


STUDIO 532 GEARY STREET 
Telephone GRaystone 1836 

















Se -- _ a ee 


Greetings and Continued Success 
to 
Mr. Rudolph Ganz and the Artists appearing on 
Young People’s Symphony 
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A new high in radio entertainment 
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TEACHER OF VIOLIN 
San Francisco Studio, 3196 Washington Street - Telephone Fillmore 5592 
By Appointment 
TEACHER OF NANNETTE LEVI 
Soloist with Young People’s Symphony 1943 | 
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SOUVENIR BOOK 


Containing activities, pictures and biographies of artists 


| 
SAN FRANCISCO SYMPHONY ORCHESTRA 





and all its personnel. 
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Printing has been called an 
Art. “The Alvt of Preserving 
all Arts”, But Printing as 
an ftrt, requires a Skilled 
Craftsman, fldequate Cquip- 
ment and Wide Experience. 
The Visani Printing & Pub- 
lishing Company offers you 


all these to meet your every need 





700 MONTGOMERY—SUTTER 4772 
SAN FRANCISCO 
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All contestants must be season ticket holders in order to participate. | 


iy 
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INSTRUCTIONS 


Read Carefully 


1. Notebook entries covering the first three concerts must be sent 


in not later than Wednesday, February 6. 


9. Contestants should send their entries to the Judging Committee 


ET TE SE SL TL 


of the Young People’s Concerts, War Memorial Opera House, 


San Francisco. 


8. Name, age and address must be clearly printed on the space 





provided above. 


ee 
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( Names of the prize-winners will be announced at the last concert | | 





on February 16. 





THIRD CONCERT, JANUARY 26 





(Old Vienna) 





Was the charm and gaiety of Old Vienna apparent to you in the com- 


positions you heard today? In which ones in particular? 


J 

Peeeie t 4 
- Which one of the four movements of the Haydn Symphony appealed 
| 
_ most to you? Tell us the reason for your preference. 5 
1 
i 
> 








3, Give us your impression of the young cellist and his playing. 
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| 


p 


4, Which Waltzes of Johann Strauss, Jr., do you know? And how do tl 


compare with the most recent one of Richard Strauss as heard by y : 
H 


today? | 


awe acco wdudb wmtasenenulvee = SneeWeae aun ance seen ne cee Os CERO aP T= ONS het Se NSD eA S RE SEES ESN EE ANSE So CES SERN SER Sees Sana aes eRe sees een sennansare=ascas (Asse. Serene 


5. Would you be interested to hear programs next year that might bear t 
following titles: All-French, All-British, All-German-Austrian, All-R : 
sian, All-Scandinavian, All-North and South America? | 


Name the four you would like to hear. 
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THE MUSICAL ASSOCIATION OF SAN FRANCISCO 


LEONORA WOOD ARMSBY -: PRESIDENT AND MANAGING DIRECTOR 
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PRESENTS THE ELEVENTH SEASON OF 


YOUNG PEOPLE'S CONCERTS 


RUDOLPH GANZ, Conducting 
Sau Yrancisce 


S ymphony Onchestra 


PIERRE MONTEUX, Conductor 


Auspices of Young Peoples’ Concerts Committee 


MRS. THOMAS PAGE: MAILLIARD, President 





We ACR i M EB oM<O Ro) Acks (OGPLECR Ay -terOsUl see 
Final Concert February 16, 1946 
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YOUNG 


EXECU 


Mrs. Thomas Page Mailliard. . 


Mrs. Lee Laird... 


Mrs. Harold R. McKinnon 


Mr. Charles M. Dennis 


Mrs. George W. Baker, Jr. 


Mrs. Otto Barkan 

Mrs. S. V. Beckwith 
Mrs. Grace Benoist 

Mrs. Charles H. Bentley 


Father Edgar Boyle 


Mrs. James Parks Bradley 


Mrs. George Brady 
Mrs. John Breeden 
Miss Barbara Burke 
Miss Estelle Carpenter 
Mrs. Barnaby Conrad 
Mrs. P. J..Crowley 
Mrs. John P. Coghlan 
Mrs. Oliver Dibble, Jr. 
Albert I. Elkus 

Mrs. Harold A. Faber 


Miss Lutie D. Goldstein 


Pat Opes GcO-NS@ BeR ES 


Mrs. John G. Ziel 


GOE MEMO a cian 


rIVE COMMITTEE 


mente President 
ects ... Vice-President 
....Recording Secretary 


~ . Corresponding Secretary 


Mrs. Walter A. Haas 


Mrs. Walter A. Haas, Jr. 
Mrs. Thomas Carr Howe 
Mrs. Azro N. Lewis 

Mrs. Elliot McAlister 
Mrs. Charles Noble, Jr. 
Mrs. Arturo Orena 

Mrs. Charles Page 

Mrs. George A. Pope 
Mrs. Ashton H. Potter 
Marquise Henri de Pins 
Mrs. Stanley Powell 

Mrs. Hall Roe 

Mrs. Walter F. Rountree 
Mrs. Robert Scarborough 
Mrs. Louis Sloss 

Mrs. Edward B. Stanwood 
Mrs. Frederick N. Weir 


Mrs. Clarence M. Young 
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“Native Americans” 


Overturetom Comedy NoinZ sem eee David Van Vactor 
JEneCMW ite Eb eacocks 5 aah, Charles Tomlinson Griff es 

Dra he anon Rickete!:..iauh aires tae nent aeee John Powell 

Manhattan: NOChIRHE «2 es. Philippa Duke Schuyler 

(Db): JehesMiaisbelavineg Glocks ~.peacweci ss cceene Edward Earle 


Song, America: 
C 


My country, ‘tis of thee, 
Sweet land of liberty, 

Of thee I sing: 

Land where my fathers died; 
Land of the Pilgrims’ pride; 
Krom ev'ry mountain side 
Let freedom ring. 


Our fathers’ God, to Thee, 
Author of liberty, 

To Thee we sing: 

Long may our land be bright 
With freedom’s holy light; 
Protect us by Thy might, 
Great God, our king. 


AIMeriGa ty OUe et 6 ac ne. wa a. Charles Wakefield Cadman 


Indian 
Negro 
Old Fiddler 


Distribution of Prizes 


Sclections-irem (OR atomal os nea ee odes Richard Rodgers 


ARRANGED BY ROBERT RUSSELL BENNETI 
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BETTE LEONORE JAFFE, Violinist 


Heard as soloist with the Orchestra on Janu- 
ary 12 in Saint-Saens Violin Concerto in B minor. 


SAMUEL LIPMAN, Pianist 
Will be heard as soloist on Janu- 
ary 19 in Bach’s Concerto for Piano 
and String Orchestra, in F minor. 





‘ 


| STEPHEN Cary, Cellist 


| ary 26 in the first movement of 
Lalo’s Concerto for ’Cello and Or- 
chestra, D minor. 


| Will be heard as soloist on Janu- 











PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


Today’s program brings us music by American composers of all ages 
and sizes, and from all parts of the country. 

We begin with a Middlewesterner. David Van Vactor is the first flutist 
and assistant conductor of the Kansas City Philharmonic Orchestra. He 
was born in Indiana 39 years ago, was for a time a member of the Chicago 
Symphony Orchestra, and once taught at Northwestern University. He 
has composed a great many works of all sorts. His Overture to a Comedy 


No. 2 was written in 1941. 


but simply expresses the spirit of comedy. 


linson Griffes. Griffes died in 1920 at the age of 30. 


It does not-refer to any particular stage play, 


Next is a work by one of the classic American composers, Charles ‘'om- 


He lived most of his 


life in Tarrytown, New York, where he taught in a boys’ school. His list 


of works is rather small, but of very high quality, and since his death his 


music has become part of the standard repertoire all over the world. 


Griffes’ White Peacock is the second in a series of four pieces caHed 


Roman Sketches. It was originally a piano piece, and is dedicated to Mr. 


Ganz, who was the first to play it . The music was inspired by the follow- 


ing lines from a poem by William Sharp: 



































TODAY'S GREAT PIANO 


an bl ae Ls eel Men Sotto): 


TODAY'S GREAT ARTISTS 


ARRAU, CLAUDIO 
BACHAUS, WILHELM 
BARTOK, BELA 
BAUER, HAROLD 
BEECHAM, SIR THOMAS 
BEHREND, JEANNE 
BELGIAN PIANO 
STRING QUARTET 
BERNSTEIN, LEONARD 
BILOTT!I, ANTON 
BJOERLING, JUSSI 
BORI, LUCREZIA 
BOULANGER. NADIA 
BROWNLEE, JOHN 
CASELLA, ALFREDO 
CHAMLEE, MARIO 
DENYA, MARCELLE 
DE SOLIS, SALITO 
EASTON, FLORENCE 
ECHANIZ, JOSE 
EISENBERGER, SEVERIN 


ERICOURT. DANIEL 
FIEDLER, ARTHUR 


FRANCESCATTI, ZINO 
GABOR, ARNOLD 
GIESEKING, WALTER 
GOLDOVSKY, BORIS 
GOLSCHMAN, BORIS 
GOOSSENS, EUGENE 
ITURBI, AMPARO 
NAVARRO 
iITURBI. JOSE 
JOHNSON, EOWARD 
KIPNIS, ALEXANDER 
KITAIN, ROBERT 
KOUSSEVITZKY, SERGE 
LANNER, MAX 
LEOPOLD, RALPH 
LHEVINNE, ROSINA 
LUBOSHUTZ, LEA 
LUBOSHUTZ, PIERRE 
MASON, EDITH 
MITTMAN, LEOPOLD 
MOORE, GRACE 
NEMENOFF, GENIA 
PAVLOVSKY, VALENTINE 
PERSINGER, LOUIS 


PIATIGORSKY, GREGOR 
PODOLOSKY, LEO 

PONS LILY 

PONSELLE, ROSA 
RAISA, ROSA 

RIMINI, GIACOMO 
ROSENTHAL, MORIZ 
SANROMA, JESUS MARIA 
SCIONTI, ISABEL 
SCIONTI, SYLVIO 
SCHIPA, TITO 

SCHMITZ. E. ROBERT 
SHURE, LEONARD 
SLENCZYNSKI, RUTH 
SMIT, LEO 
STRAWINSKY, !GOR 
SZIGETI, JOSEPH 
TAGLIAFERO, MAGDA 
TANSMAN, ALEXANDER 
TRAUBEL, HELEN 
WITTGENSTEIN. PAUL 
WITTGENSTEIN, VICTOR 
YAFFE, SAMUEL 
ZACHARA, FRANCISZEK 


The Boston Symphony now uses the Baldwin in its Concerts. 


310 SUTTER STREET 
SAN FRANCISCO 


Baldrurin 


1828 WEBSTER ST. 
DAKLAND 


CHOOSE YOUR PIANO AS THE ARTISTS DO 








“Here where the sunlight 
Floodeth the garden, 

Where the pomegranate 
Reareth its glory 

Ot gorgeous blossom; 

Where the oleanders 

Dream through the noontides; 


Where the heat lies 
Pale blue in the hollows. 


Here where the dream-flowers, 
‘The cream-white poppies, 
Silently waver, 


Here as the breath, as the soul of this beauty 
Moveth in silence, and dreamlike, and slowly, 
White as a snowdrift in mountain valleys 
When softly upon it the gold light lingers: 


Moves the white peacock, as tho’ through the noontide 








A new high in radio entertainment 


“REQUEST PERFORMANCE” 


every Sunday 


6:00 - 6:30 p.m. 


It’s your program... featuring 





the stars and entertainment 


you request. 


ad Q Wy The Columbia Station 
for the 


740 on the dial San Francisco Bay Area 























A dream of the moonlight were real for a moment. 
Dim on the beautiful fan that he spreadeth, 
Dim on the cream-white are blue adumbrations, 


Pale, pale as the breath of blue smoke in far woodlands, 
Here, as the breath, as the soul of this beauty, 
Moves the White Peacock.” 


Following The White Peacock is The Banjo Picker, by John Powell. 
Mr. Powell is one of the leading authorities on American folk music. He 
has spent all his life in or near Richmond, Virginia, where he was born 
63 years ago. Many of his original compositions, like The Banjo Picker, 
contain either Virginia folk melodies or tunes of his own in the style of 
folk melodies. 


Next is a group of two pieces by very young composers. Philippa Duke 
Schuyler is a 14-year-old girl who attends Mr. Ganz’s Young People’s con- 
certs in New York. Her Manhattan Nocturne tells no special story; it is 
simply an impression of New York City at night. 

Edward Earle’s The Misbehaving Clocks does tell a story, and a rather 
elaborate one. Edward is a 15-year-old boy who is studying music at the 
University of Southern California in Los Angeles. ‘Two years ago his 
mother worked in a war plant, but she was not able to buy an alarm clock 
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... help to build a fine 
and complete library of 
recordings to enrich your 
children’s love and 
understanding of music 
... now and always. 


Largest library of records in 
the West. All leading makes. 


Sherman |y Clay 


IN SAN FRANCISCO, Kearny and Sutter Sts. and 2539 Mission - IN OAKLAND, Broadway at Hobart 
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Studied with Mary Pasmore from the age of four years. At seven she played a 
Mozart Concerto with the Oakland Symphony Orchestra and in 1942 she was 
accepted by Naoum Blinder. 

Other brilliant pupils of Miss Pasmore are Beverly Blake, scholarship at Musical 
Arts Institute, New York, Eiko Yoshizato, scholarship at Chicago Musical College, 
Howard Mel, soloist with Berkeley Young People’s Symphony, Gerald Zunino 
and many others. 


MATER OPN AOL Mie eS uA Bal ©. 
2961 CLAY STREET WAlnut 2877 
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Congratulations! 





Dr. Rudolph Ganz on the newly released Carl Fischer edition 
of your dramatic and dynamic “E Flat Major Concerto”’ for 
piano and orchestra. 


UNRUH MUSIC STUDIOS 


478 Santa Clara Ave. 742 Wesley Ave. 
TWinoaks 0632 Oakland, California TEmplebar 7567 


INFANTS AND CHILDREN'S WEAR 
DELK RAN EXCLUSIVELY 


18 Tillman Place Next door to Temple Bar Tearoom 














Formerly with H. Liebes & Co. 











Enter my subscription for 


Opera, Concert & Symphony 


700 MONTGOMERY STREET, SAN FRANCISCO, CALIF. 


Name _. 











Address _ 
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to get her up in time to go to her job, and she talked about it often. One 
night her son, with clocks on his mind, had a dream which he later ex- 
pressed in the form of a piano piece which has been orchestrated by his 
friend, Charles Wakefield Cadman. 


The score of The Misbehaving Clocks contains the following story: 


“Once upon a time, in a London clock shop, in the shadow of the West- 
minster clock tower with its Big Ben and its chimes of four notes, and 
after the proprietor had locked up and gone home for the night, the clocks, 
young and old, grew very jealous of one another and started to misbehave. 


Each thought himself better than his fellows. 


“Tt all started when the cuckoo-clock raised her voice, and soon others 
joined in. One clock with a peasant-like tune also raised his voice, and 
another clock, with his still different song, added to the argument. ‘Through 
it all the clock with the Westminster chime theme endeavored to outdo 
the others, and it almost succeeded until Big Ben on the nearby clock 
tower, who must intuitively have known of this quarrel, silenced their 
confusion when it had reached its height in noise and discordant bicker- 
ing, by striking the hour of six A.M. One little clock, braver than the rest, 
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SAN FRANCISCO CONSERVATORY OF MUSIC, INC. 
3435 Sacramento Street W Ainut 3496 


takes pleasure in announcing that STEPHEN CARY, soloist on the program of January 26; 
is a pupil of Stanislas Bem, head of the cello department of the Conservatory. 


MUSIC IN ALL ITS BRANCHES 
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efore tre Concent 
After Ye Concent 


Entertain your friends 
at Hotel Whitcomb, so conveniently 
near. Home of the Whitcomb Inn. 





HOTEL 
WHITCOMEBE 
MARKET AT 8TH . SAN FRANCISCO 
KARL WEBER MANAGEMENT Tel.: UNderhill 9600 














EDITH WELLING MADISON 


Teacher of Piano and Organ 
Class and Private Lessons 


Studios 6406 Geary Blvd., at Twenty-eighth Avenue 
San Francisco 21 EVergreen 4238 





















ot music in Taulo - - 


Keep tuned to Kp I 


680 on your dial 

















And, for additional listening 


RCA Victor Show 


Sun. at 1:30 p.m. pleasure, try these KPO 


programs: 


General Motors Symphony 


Sun. at 2:00 p.m. Story to Order 


Sat. at 9:00 a.m. 


Standard Symphony 


Books Bring Adventure 
Sun. at 8:30 p.m. 


Sat. at 9:15 a.m. 


Voice of Firestone 
Mon. at 5:30 p.m. 


World’s Great Novels 
Sat. at 9:30 a.m. 


Standard School Broadcast 
Thurs. at 10:00 a.m. 


Teentimers Club 
Sat. at 10:30 a.m. 


Newton Schoolcast 
Mon., Wed., Fri. at 10:15 a.m. 


¥ * wk ¥ ¥ KH 


Know Your Symphony 
Sat. at 5:00 p.m. 


Part of a continuous Parade of Stars 
heard over KPO and the 
NATIONAL BROADCASTING COMPANY 
America’s Number One Network 
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tried to chime, and still retains the name of a misbehaving clock. Another 
clock, apparently ashamed of her part in the fracas, registered her regret 
in a minor key, and so, with a now chastened spirit and a promise on the 
part of all really to behave from now on, and with a final phrase from the 
Westminster chime clock, the scene came to an end; but it is feared that 
none of them ‘lived happily ever afterwards’.”’ 


It is very natural to go from a piece which Charles Wakefield Cadman 
orchestrated for his young friend to a work of Mr. Cadman’s own. ‘The 
American Suite is one of this well known composer's latest works. ‘he 
first movement, Jndian, is based upon a melody of the Omaha Indians. 
The second movement, Negro, is based upon two South Carolina Negro 
tunes, and the third, Old Fiddler, uses old American tunes called “Sugar 
in the Gourd” and “Hoop-de-doo-den-doo.” 





Buffet Service in Basement Promenade and Dress Circle during all performances 














WAR MEMORIAL OPERA HOUSE. Owned and operated by the City and County of San Francisco 
through the Board of Trustees of the War memorial. 


Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat 
location on request.—Opera Glasses in Foyer. 














EV “SFORR 
“Pianist 
STUDIO 532 GEARY STREET 
Telephone GRaystone 1836 














Greetings and Continued Success 
to 
Mr. Rudolph Ganz and the Artists appearing on 
Young People’s Symphony 
State Junior Counselor, California Federation of Music Clubs 


from 
Mrs. P. J. Crowley 


























Mr. Cadman has written a tremendous amount of music on American 
folk themes, especially Indian folk themes, but has also written a ereat 
many works on other subjects. He was born in Pennsylvania 65 years ago, 
but has been living in Los Angeles for many years. 


Today’s program ends with selections from Oklahoma! to show that 
there is really no difference between “‘classical’’ music and “popular” mu- 
sic; there is only good music and bad, and good music from a popular 
stage hit like Oklahoma! belongs in the Opera House just as much as 


anything else. 


> 








The Young People’s Symphony Concerts Committee wishes 
to express its sincere thanks to Rudolph Ganz for bringing each | 
year to the children of San Francisco such a wonderful experience 


in the realm of music. 


JEAN HOWARD MAILLIARD 





























CAROL WESTON 
TEACHER OF VIOLIN 


San Francisco Studic, 3196 Washington Street - Telephone Fillmore 5592 
By Appointment | 

TEACHER OF NANNETTE LEVI 
Soloist with Young People’s Symphony 1943 

















SOUVENIR BOOK 





SAN FRANCISCO SYMPHONY ORCHESTRA 
| 
| 


Containing activities, pictures and biographies of artists 


and all its personnel. 


50 Cents a Copy 


| 
| | 
| 
ON SALE IN THE LOBBY | | 

| 
| | 
| | 

















Drinting has been called an 
flrt. “The flrt of Preserving 
all Arts”, but Printing as 
an ftrt, requires a Skilled 
Craftsman, Adequate Cquip- 
ment and Wide Cxperience. 


The Visani Drinting fr JOub- 


lishing Company offers you 





all these to meet your every need 








SAN FRANCISCO 











Greetings 
from the 
Girls’ Shop 





DAV 


GRAINGESAY-E INU E eA oUt ER 


San Francisco’s Individual Store 
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San Francisco Symphony Orchestra 


PrerRE MontTEUxX, Conductor 


Victory Bond Concert 
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Debussy 


”) 


Brenides ib hezAttesmoon-Ofvauauin::. pe. teen ce eee ee ee 


Zi 


Berlioz 
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“Minute of the Will-of-the-Wisps”’ 


“Ballet of the Sylphs” 
“Rakoczy” March 


INTERMISSION 


WALTER PIDGEON 


SEENOMLYy tl ) tab OTe Soe ed ele ea aceon 


Franck 


4. 





Allegro non troppo 





Lento 


Allegretto 





Allegro non troppo 

















University Extension + University of California 


Presents 


THE SAN FRANCISCO 
SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 
Soloist: ARTUR SCHNABEL, Pianist 


> 
ad 


PROGRAM 


1. Prelude from the opera “The Mastersingers from Nuernberg” 
Richard Wagner (1813-1883) 


2. Concerto for Piano and Orchestra, Opus 37 in C minor (No. 3) 


Ludwig van Beethoven (1770-1827) 
Allegro con brio 
Largo 
Rondo: Allegro vivace, Presto 


INTERMISSION 


3. Alborada del Gracioso. . . . . . Maurice Ravel (1875-1937) 
4.SuiteSymphonique . . . . . . . ~ Ernest Bloch (1880- ) 


Overture 
Passacaglia 


Finale - 


Sponsored by the Committee on Drama, Lectures, and Music 


he 
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THURSDAY, JANUARY 17, 1946, 8:30 P.M. 
GYMNASIUM FOR MEN 
BERKELEY CAMPUS 














THE ASSOCIATED STUDENTS OF 
STANFORD UNIVERSITY 


present 


THE 
SAN FRANCISCO 
SYMPHONY 


Pierre Monteux, Conductor 


Wednesday Evening 


February 6, 1946, at 8:15 P.M. 
Memorial Hall 
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PROGRAM 


Carnival Overture are aan ie U Ona 


Antoine Dvofak (1841- Ect was vifted et a certain type of spon- 
taneous lyrical melody that was also the very essence of Schubert. Both 
were musicians of the people, turning out melody after melody inspired 
by contact with everyday scenes and emotions. Coming at the crest of 
the romantic-nationalist movement in music, Dvofak possessed sufficient 
originality to exercise his fiery Czech temperament in ways highly ac- 
ceptable to the musical public at large. 

An overture may be an integral part of an opera such as Mozart’s 
Marriage of Figaro or Weber’s Oberon; it may be written as incidental 
music for a play such as Beethoven’s Egmont or Mendelssohn’s Midsum- 
mer Night's Dream, or it may be simply a concert overture with no 
literary significance. Such a work is Dvotak’s Carnival. An involved “pro- 
gram” could be constructed around the sprightly themes in the Carnival 
Overture, but it would be entirely unnecessary and add not one whit to 
the sheer enjoyment of the tuneful and pungent music which includes 
the rhythms of the polka, the furiant, the redowa, and the dunka—all 


native Czech dances. 


Classical Symphony . . oe Goer aL TOR OLCT) 


Composed during World War I, ‘le Gea Symphony was first per- 
formed under the baton of the composer at Leningrad on April 21, 1918. 
When Prokofieff first toured this country a few months later, as a pianist 
and conductor, his fame rested primarily on this one work. Since then 
he has become one of the most prolific as well as universally acclaimed of 
modern composers, and his four symphonies, five ballets, eight concertos, 
various overtures, cantatas, suites, operas, film scores, and miscellaneous 
chamber music have had a profound influence on contemporary music. 
The symphonic fairy-tale for children, Peter and the Wolf, written for 
production at the Children’s Theater in Moscow, not only has found 
great favor among Russian children but has become an outstanding suc- 
cess with the sophisticated symphony audiences in America. 

A sense of mental health pervades Prokofieff’s music and may be 
observed in the Classical Symphony. The charming thematic content 
of this work, and the absolute perfection of its form, are among its most 
engaging features. Prokofieff departs in the third movement from the 
dance customarily used in the classical symphony of Mozart’s time—the 
minuet—and substitutes a gavotte, but the change is rather pleasing. Boris 
Asafieff, Russian composer and critic to whom the work is dedicated, 
says: “The composer’s idea in writing this work was to catch the spirit 
of Mozart, and put down that which, if he were living now, Mozart 
might put into his scores.” As a matter of fact, the symphony could 
really have been written by Mozart except for its more modern harmoni- 
zation and a certain humorous tongue-in-the-cheek sophistication. 











Musicona Quiet Theme. . . - . . -. - . Bergsma 


This piece was written by Bergsma in 1942-43 and was performed in 
the year of its composition over the CBS network by the Eastman Roches- 
ter Orchestra under the direction of Howard Hanson. Bergsma has writ- 
ten two ballets, two string quartets, and some assorted works. Music on 
a Quiet Theme does not follow any particular academic form. Bergsma, 
a former Stanford student (1933-40), was born in Oakland in 1921 and 
was enrolled in Eastman School of Music when he composed this piece. 
Prizes and commissions awarded to this brilliant young writer include 
the Koussevitzky Foundation Commission, 1943; National Institute of 
Arts and Letters grant, 1945; and various other rewards for outstanding 
achievement. 


Escales( Portstot Call” ence (Re oa) ee Ae oni cert 


Palermo 
Tunis-Nefta 
Valencia 


This work is the outcome of a Mediterranean cruise which Ibert took 
sometime before the autumn of 1922, when the score was published. The 
titles of the three movements are self-explanatory and no further comment 
is needed. Ibert, by the way, has recently been appointed Assistant Direc- 
tor of the Paris Opera—his chief being Reynaldo Hahn. From 1937 to the 
outbreak of the recent war, he was director of the French Academy in 
Rome. 


Since his name has not appeared on a San Francisco Symphony pro- 
gram in a good many years, perhaps it might be well to add that he is one 
of the most prolific of modern French composers and has written an im- 
mense amount in every form, but is perhaps best known, or at least most 
frequently represented in this country, by his music to the classic film 
comedies of Rene Clair. 


INTERMISSION 

Symphony, B Flat Major, Opus 20. . . - - . Chausson 
Lent—Allegro vivo 
Trés lent 
Anime 


Ernest Chausson (1855-1899) was one of that remarkable group of 
young French composers who turned César Franck’s organ classes at the 
Paris Conservatory into the foremost center for the cultivation of religious 
music and the instrumental forms that existed in France in the 1870’s and 
1880’s. The Franckists are customarily described as a lonely, misunder- 
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stood band, devotedly tending the flickering lamp of purity and holiness 
in a French musical world otherwise completely. dominated by operatic 
triviality. This, however, draws the lines of the picture somewhat too 
closely. 


Chausson was a man of independent financial means, of sensitive mod- 
est temperament, and possessed of somewhat broader musical sympathies 
than some of his colleagues. His symphony was completed in 1890. It re- 
veals, in its harmonic, formal, and orchestral fabric, the strong influence 
of César Franck. Like most instrumental works of the Franck tradition, 
it is cast in a “cyclic” mold. The structural ideal dubbed “cyclic” implies 
the achievement of unity in the complex variety of the large musical forms 
through the repetition and/or transformation of material across the sev- 
eral movements of a symphony, sonata, or quartet. Chausson’s symphony 
is not so rigorously cyclic, but it begins and ends with the same theme, the 
principal theme of its third movement is adumbrated in the second, and 
the principal subject of the first movement is employed during the course 


of the finale. 


Notice to our patrons: Patrons who are obliged to leave the audito- 


rium before the concert is over are asked to withdraw 
before the last number begins. 


There will be no admissions during the music. 


Jo Grasson, Concert Manager 
LAVERNE ONEAL, JEAN Maynarp, Assistant Managers 
ConcEerT MANAGEMENT, [HE Musica AssociATION OF 
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THE MUSICAL ASSOCIATION OF SAN FRANCISCO 


LEONORA WOOD ARMSBY -: PRESIDENT AND MANAGING DIRECTOR 
HOWARD K. SKINNER BUSINESS MANAGER 





PRESENTS A 


SPECIAL YOUTH CONCERI 


San Yrancisce 


S§. ymphony Oncheshra 


PIERRE MONTEUX, Conductor 


This concert has been made possible through the generosity of the San Francisco 
Bank, the Musical Association’s Young Peoples’ Concerts Committee and 
Mr. Pierre Monteux, who is donating his services. 
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Special Youth Concert 


Saturday, March 30, at 10:30 a.m. 


PIERRE MONTEUX, Conductor 
BETA POPPER, Guest Artist 
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SYMPHONY NO. 35, IN D MAJOR (HAFFNER) ..Mozari 
Allegro spiritoso 
Andante 
Minuet 
Presto 


VARIATIONS ON POP, GOES THE WEASEL.....Cailliet 


A GROUP OF CZECHOSLOVAKIAN FOLK SONGS: 


Pil Gui atyt GUL AT KO nit eee. cae pee wep ne Slovakian 
Se Ce BVOC A teCean meets Seem eee od ee eal Voravian 
Odes Erencurancolup kk tneSturnu each cee eee Slovakian 
Ghodiva le kena tn ncn Oaival sen ete ee ee Bohemian 
SOLS Suv vaIMOtne Ge deatie iit IWC ee eee eta ee totes cee Dvorak 
Tune Your Fiddles, Gy DSIES A A ners ter nine. Dvorak 
[PLE Sol Hid AN ad lo eer tence Wee eee eee ee aie ND TI Aer ce ae eos Debussy 


OVER LURE LO Tah MASTER SINGERS OF 
INGOTS 7H by o5i ah © ten ae Ae HOP EN I AA ile eat tn eee Wagner 


SAN FRANCISCO SYMPHONY ORCHESTRA RECORDS EXCLUSIVELY FOR 
ViIcTOR RED SEAL 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


Today's program is brought together under the general heading of 
“Festivity and Merrymaking,” and is composed entirely of pieces in gay 
and festive moods. 

Various kinds of festivities are depicted. Mozart’s Haffner symphony 
recalls the formal, genteel and well-bred social functions of the 18th cen- 
tury, for it was written in 1782 for a party held in the home of Siegmund 
Hafiner, the mayor of Salzburg and a great friend of Mozart’s, to celebrate 
the fact that Haffner’s son had been made a nobleman by the Emperor of 
Austria. 

At the opposite extreme is Lucien Cailliet’s set of variations on Pop, 
Goes the Weasel, which is an old American fiddle tune played at country 
dances in the backwoods. Everybody knows this tune, but few people 


know its words. They are as follows: 


All around the meetin’ house 
The monkey chased the weasel 
Every time the monkey jumps, 
Pop goes the weasel. 


A penny for a spool of thread, 
A penny for a needle, 

That’s the way the money goes, 
Pop goes the weasel. 


Rutus has the whooping cough, 
Sally has the measles, 

That’s the way the doctor goes, 
Pop goes the weasel. 


Debussy’s l’estivals describes a purely imaginary kind of revelry in the 
sky. his is the composer’s own description of it: 

“Festivals—The restless, dancing rhythm of the atmosphere, inter- 
spersed with sudden flashes of light. There is also an incidental proces- 
sion (a dazzling imaginary vision) passing through and through and 
mingling with the aerial reverie; but the background of uninterrupted 
festival is persistent, with its blending of music and luminous dust par- 
ticipating in the universal rhythm of all things.”’ 

Wagner's overture to the Master Singers of Nuremberg has to do with 
the pompous, grandiose festivities of the medieval guilds, with their flying 
banners and gorgeous costumes and massive processions involving thou- 
sands of people. If you listen closely, however, you will discover that one 


of the themes of the overture is the well known Prize Song. 





Mrs. Popper provides the following notes on her group of Czech folk 
songs: 


PRIDE: SUBLAWKOs, cianc-uh aane ree TRADITIONAL SLOVAK FOLKSONG 

A love song of a peculiar nature. Says the young farmer’s daughter: 
“Darling, if you come and see me tomorrow morning you'll see how busy 
Tam. I get up very early, milk the cows, drive the little sheep out on the 
pasture, work in the fields, sing a song, and, in spite of all that, I still 
find time to think of you.” 


IPRCESVODA THOGE: Aas htc ota ee TRADITIONAL MORAVIAN FOLKSONG 

Waters ripple and flow down the village river. By its green banks I 
sit and wait for you. Dearest lover, come back to your longing, forsaken 
sweetheart... 


Op TRENGINA DOLUsK MESTU sn: eb 0 eee TRADITIONAL SLOVAK FOLKSONG 

In this song from the Eastern part of Slovakia the influence of the 
Hungarian Czardas-dance rhythm can be heard. The lyrics tell about 
a young man who is leaving the romantic little town of Trencin to become 
a soldier. As he wanders through the narrow moonlit streets for the last 
time he thinks of all the beautiful and gay hours he has spent there. In 
the second verse we see him mount his fiery horse, and as he gallops away, 
he sings a last farewell to all his sweethearts . . . so he must have had a 
good time at Trencin... 


CHODIVAT KR NAM GHODIVAT cer tale ea ee BOHEMIAN DANCE SONG 

There once was an old and ugly copyist who was in love with a young 
and pretty girl. He was so eager to marry her that, whenever he came to 
see her, he brought with him inkbottle and pen, so the young beauty might 
write his name into her heart. But she would not do that, and she would 
not marry him. Why? Because he always wore his hat on the side instead 
of straight in the middle and she simply could not stand it... 


SONGSuM= MLO BEER = A Wiehe Von. He kere ee eR ee ae DVORAK 


From the famous Gypsy Song Cycle. A song of longing and gypsy- 
homesickness. 


ONE. YOUR) FmpiEES GIPSTES? 27. |l:, theese elepatetenen se miene Shas eats DvoRAK 
From the same cycle. “Tune your fiddles and let’s dance and sing and 


make merry to-day, because we don’t know what the morrow will bring.” 
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SPONSORED BY TO KALON CLUB OF SAN JOSE 


SAN FRANCISCO 
SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


PROGRAM 
Prelude to "DIE MEISTERSINGER". RICHARD WAGNER 





The prelude ta ‘Die Meistersinger’ which today ranks as one of the greatest ana 
most impressive compositions ever written, strangely enough elicited a veritable 
storm of bitter and contemptuous criticism from many of the leading German critics 


of the time. One critic wrote of the Prelude: 


‘The overture, a long movement in moderate march tempo, with predominating 
orass, without any distinguishing chief thoughts and without noticeable and recurring 


points of rest, went along and soon awakened a feeling of monotony. 


The prelude is in reality a broadly developed overture in the classic form constructed 
with bewildering ingenuity upon five entirely separate and individually complete 
themes. Some of his criticizers had accused Wagner of being unable to write counter- 
point, and this stupendous maze of sheer polyphonic construction was his. overwhelming 


reply. 





LADIES ARE REQUESTED TO REMOVE THEIR HATS 
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The key returns to G minor and the scherzo Is repeated, but in a highly varied form. 
It grows more insistent as the original tonality of B flat minor is reinstated, but through 
hic section too the 16th-note scherzo idea is persistently heard. The coda, poco piu 
lento, consists of alternating statements of the two trio themes beginning in B major, 


out the movement ends in B flat major. 


ALLEGRO NON TROPPO, D major, ALLA BREVE. The ‘celli and bassoons have 
the principal theme at the seventh bar. Variation and restatement of this lead to 
the second theme, begun by the brass and continued in the strings, in B major. The 
develooment begins in B minor with a ponderous ascending and descending bass 
igure. Shortly, however, the time changes to 3/4, and the principal theme of the 
low movement is reheard again as an English horn solo, accompanied by running 
triplets of the first violins. With a return of ALLA BREVE there is a comparatively 
brief development begun high in the violins in B major. Then there is a long crescendo, 
the climax of which is shouted out by the full orchestra. This climax subsides, and 
the last part of the development begins, after a long-held pause, with a return to 
the ponderous bass figure referred to above, alternating in the woodwinds. Another 


-limax is attained, at this time serving to bring in the recapitulation. 


The principal theme of the movement is restated by the full orchestra in the original 
key at the outset of the recapitulation, but the second theme is omitted, its place 
being taken by the slow movement, now given FORTISSIMO to. practically every- 
thing in the orchestra except the first violins, which have an ornamental counterpart 


against it, but within a few bars they, too, take it up. 


Now begins a long coda. Thirteen measures after the opening theme of the second 
movement has run its course as substitute theme in the recaptitulation, the second 
germ theme is heard in the violins in B flat major. Shortly afterward the basses and 
‘celli take up this persistent bass figure which, as noted above, is a kind of lowest 
common denominator of both germ motifs, and over It, with the gleam of harps 
and all the other harmonic and instrumental attributes of glory and apotheosis, the 
opening themes of the first movement are heard in majestic alternations proceeding 
through various keys. But neither is given the final word, and symphony ends with 


one of the several joint and equal products of both germinal figures. 
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"Drama in movement—exciting as anything the twentieth century has produced.""—Theatre Arts. 


"The greatest celebrity of the dance world." 


MARTHA GRAHAM 


And her Company of 35 Dancers and Musicians direct from 14 consecutive sold-out 
houses, New York City, in the spectacular program: 


NEXT MONDAY EVENING, APRIL 8, at 8:15 


APPALACHIAN SPRING, with Aaron Copland's Pulitzer Prize-winning score. 
LETTER TO THE WORLD—EVERY SOUL IS A CIRCUS 


MARTHA GRAHAM, about whom books have been written, whose name has become a battleground 
of controversy, has the devoted following of New York's greatest critics and most discriminating 
concert-goers, as well as of the fashionable elite. 


", . . Everybody who was Anybody thronged in droves . . . discovered to their amazement that 
Miss Graham can be riotously funny.''—Newsweek. 

“An artist of incomparable attainments.’ —'"'. . . the ranking U. S. dancer ... she can get a 
laugh by moving a finger’ — ". . . undisputed star of our modern dance world'’ — ", . . whose 
name means to the world of dance what Cornell means to the denizens of W. 45th Street’ — 
", .. one of the very great among living actresses’ — ''The Duse of the dance ... Not since Isadora 
Duncan .. . has a dance mime infected such a following . . ."" — "the excellence of the company 


which she has gathered around her is apt to be neglected in the blaze of her own virtuosity .. . 
to the last member of the group, there isn't a better trained or equipped company." 
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FINAL EVENT SAN JOSE CONCERT SERIES 
SZIGETI 
FRIDAY EVENING, APRIL 26 


. . as exciting a violinist as any man in the field." 
—Howard Taubman in ''Music on My Beat." 





COMING! 


MAE WEST in 
"RING ME TWICE TONIGHT” 


MONDAY EVENING, MAY 6 





The Denny-Watrous Management is happy to announce the definite date for 
Brock Pemberton's 


HARVEY 


with JOE E. BROWN 
SAN JOSE SATURDAY EVE. MAY II 


The prices will be $1.80, $2.40, $3.00, $3.60. As a capacity audience is certain, patrons 
are urged to purchase their tickets early. No tickets can be held after given dead lines. 








CALIFORNIA'S FIRST THEATRE, STATE MONUMENT, MONTEREY: The Denny- 
Watrous Management presents the TROUPERS OF THE GOLD COAST in "BLACK 
BART," by Melcena Burns Denny, melodrama based on the life of the California poet- 
robber who between 1874 and 1883 robbed 27 Wells Fargo coaches. ‘BLACK BART," 
directed by Wilma Bott, will show every Saturday and Sunday night up to June 16. 
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Symphony, D minor. eae. __.. Caesar Franck 
(1822-1890) 
LENTO, D minor, 4/4 time. The symphony opens with a slow introduction, beginning 


in the ‘celli and basses with the first germ motif in its full, thematic form. The tempo 
changes to Allegro non troppo and the time to alla breve as the main movement 
opens with the theme carried by the violins. There is a rallentando and fermata, the 
tempo goes back to Lento and the time signature to 4/4, and the entire introduction 
is repeated, but in F minor. After this the tempo returns to Allegro non troppo and 
the time to alla breve, and the first theme proper is restated, also in F minor. The 
second theme follows in the violins in F major leading to the closing subject, which 
is the second germ motif in its full thematic aspect, given out by violins, trumpets 
and woodwinds. The exposition ends with the first bars given out successively by solo 


horn, oboe and flute, each solo ending with a long-held chord. 


The development reaches a great climax at the height of which the tempo returns 
to LENTO and the the time to 4/4, and the recapitulation begins with a restatement 
of the material of the introduction in canon in the brass and lower strings under a 
marching progression of the upper strings, woodwinds and horns. Once again there 
is a change to Allegro and 4/4 time, and the first theme is restated in E flat minor 
by the strings, with a new answering figure in the woodwind. It is worked over through 
D minor to D major, in which key the second theme is recapitulated, as well as the 
closing theme. The recapitulation ends, as had the exposition, with woodwind solos. 
The movement ends on a triumphant D major chord like an organ piece of Bach 


concluding with.the tierce de Picardie. 


ALLEGRETTO, B flat minor, 3/4 time. Here a three-part ABA type of slow move- 


ment and a scherzo are telescoped together. The principal theme of the slow move- 
ment is foreshadowed for 16 bars by the harp and plucked strings. Then it appears 


in the English horn. This is continued by the clarinet and horn, and is repeated with 
fuller orchestration. The second part of the slow movement, in B flat major, follows, 
its theme given to the violins. After some development of this it returns in the English 
horn and plucked strings to conclude the slow movement proper. The scherzo, in G 
minor, immediately follows. The trio of the scherzo, in E flat major, begins with 4 
clarinet theme which is worked over in constant conjunction with the whispering 


sixteenth notes of the strings. 
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Wanderer Fantasie fon Piano and Orchestra... ._...... Schubert-Liszt 


ADOLPH BALLER, Pianist 


Allegro con fuoco ma non troppo—Adagio—Presto—Allegro 


The ''Wanderer"’ was originally a fantasia for piano solo which Schubert composed 
in 1822. All four movements are based upon the theme of one of Schubert's best 
knawn songs, The Wanderer'’; this theme appears in its original form in the second 


movement, and in altered form in the others. 


Don Juan, Tone Poem After 


Nicolaus Lenau. Sa a oe ee ete Rieharcwothalss 
(1864- ) 
The DON JUAN of "'Nicholaus Lenau'' is an extensive poetic work treating the 
familiar old theme in a new way, but a way eminently typical of the German romantic 
world of the mid-nineteenth century in which it was produced. ‘My Don Juan is no 
hot-blooded man eternally pursuing women,’ said Lenau. ‘'It is the longing in him 
to find a woman who is to him incarnate womanhood, and to enjoy, in this one, all 
the women on earth, whom he cannot as individuals possess. Because he does not 
find her, although he reels from one to another, at last disgust seizes hold of him, and 
this disgust is the devil that fetches him.” 


Strauss wrote his tone poem after Lenau in 1888, and it was his first work in this 
form. As with later tone poems by Strauss, the composer's friends were not slow to 
publish an elaborately ‘'progammatic’’ analysis of the “situation” in the music. Strauss, 
however, has never sanctioned these analyses and the one for DON JUAN speaks 
of characters and episodes which, while they appear in Mozart's DON GIOVANNI, 


are not even mentioned in the poem of Lenau! 


INTERMISSION 
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@ Most all famous names in the world of music are exclusive with Sherman, Clay: 
the immortal Steinway, Chickering, and other fine pianos; the Hammond organ; the 
Capehart; Conn, Gibson and other fine band and orchestra instruments. Now, as it has 


been for 75 years, music lovers look to Sherman, Clay for everything fine in music. 


SHERMAN, CLAY’S 8 PACIFIC. -COAST STORES ARE LOCATED 1N 
SAN FRANCISCO * OAKLAND «+ SAN JOSE * SACRAMENTO ° FRESNO + PORTLAND © SEATTLE 
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SYMPHONY No. 5, IN E MINOR (From the New World) .  . ~~ Antonin Dvorak 


—2A1_1ON4 
ADAGIO—ALLEGRO MOLTO (1841-190 t) 


LARGO 
SCHERZO: MOLTO VIVACE 
ALLEGRO CON FUOCO 


Two quite separate, but not necessarily conflicting tales are told concerning the origins 
of this work. According to the “‘official’” version, Dvorak’s attention was drawn to American 
Negro folk music during the days (1892-5) when he taught composition at the National 
Conservatory in New York, and he forthwith composed a symphony on themes which, 
while entirely original, are intended to reflect the spirit and flavor of American Negro tunes. 
According to the other version, Dvorak was commissioned by the actor and playwright, 
Steele MacKaye, to compose incidental music for a pageant about the discovery of America 
which MacKaye had written for the World’s Columbian Exposition held in Chicago in 
the summer of 1893, but the projected pageant was never given, whereupon Dvorak sal- 
vaged his music and recast it in symphonic form. 


At all events, although Dvorak expressly stated that the New World was to be 
regarded as an experiment in American musical nationalism, Czech critics insist that it is 
really an expression of the homesickness the composer suffered during his American sojourn. 
And perhaps they are at least partly right. There are more universals than particulars in 
folk music. If Schumann could hear Mendelssohn’s Scotch symphony and think it was the 
Italian; 1£ the Spaniard, De Falla, and the Finn, Sibelius, have idiomatic elements in com- 
mon; and if Nicolas Slonimsky could find suggestions of Russian folk song in Brazil, it 
is possible for Dvorak’s symphony to be both Czech and American at once. 
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Miners (1912-) 
BARCAROLE 

TARANTELLA 

WALTZ 

FINALE 





(First Performance —The Composer Conducting) 


Mr. Jones writes as follows: “These five melodies, completed July 15, 1945, are the 


result of my wishing to write music for a ballet. However, as no opportunity to write the 
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ballet arose, I wrote some music anyway—music which, I think, has the elements of theater 
and ballet but which, because there is no story or plot, must be considered simply as 
abstract music.’’ 


Charles Jones was born in Tamworth, Ontario, of American parents. He went to 
New York in 1938 and was a fellowship student at the Juilliard Graduate School for four 
years. He came to California in 1939 to do extension work for the Juilliard Foundation. 
His works include two suites for orchestra, an overture and a symphony, two string quartets, 
a ballet based on American Temperance songs, several sets of piano pieces, and a sonatina 
for violin and piano which won the 1945 award of the Society for the Publication of 
American Music. Mr. Jones conducted a portion of his symphony at these concerts in 
Apis LO sale 


INTERMISSION 


CONCERTO FOR PIANO AND ORCHESTRA, No. 2, 
INE Bak BAT aNUAN ORS Ores © 25 Die ee era a Johannes Brahms 
(1833-1897) 
ALLEGRO NON TROPPO 
ALLEGRO APPASSIONATO 


ANDANTE 


ALLEGRETTO GRAZIOSO 


ARTUR RUBINSTEIN, SOLOIST 


As is the case with most of the works of Brahms, little or nothing can be told con- 
cerning the exterior circumstances surrounding the composition of the concerto in B flat. 
It was written between 1878 and 1881; after it was finished, Brahms wrote to a friend in 
a characteristically inelegant vein: “I don’t mind telling you that I have written a tiny, 
tiny piano concerto with a tiny, tiny wisp of a scherzo. It is in B flat, and I have reason to 
fear that I have worked this udder, which has always yielded good music before, too often 
and too vigorously.” Later, when the score was published, he sent it to another friend with 
the remark “I am sending you some little piano pieces.”’ Needless to say, this “‘tiny, tiny 


piano concerto” is the longest and biggest work of its kind in the literature. 


(PROGRAM NOTES BY ALFRED FRANKENSTEIN) 






































SAN FRANCISCO ART COMMISSION SERIES 


Second Attraction 


Ballet Sheatre we creatsstin RUSSIAN BALLET 


Under management of S. HUROK 


WITH THE SAN FRANCISCO SYMPHONY ORCHESTRA 


WAR MEMORIAL OPERA HOUSE 
January 24, 25, 26, 27, 31 and February 1, 2, 3 
Matinees: Sundays, January 27 and February 3 








REPERTOIRE 








January 24 


SWAN LAKE 

(with Markova & Eglevsky) 

Tschaikowsky-Dolin-Petipa- 
Ballard 


ON STAGE (Premiere) 
(with Kaye, Reed, Kriza, Kidd) 
Dello Joio-Kidd-Smith-Colt 


BLUEBEARD 

(with Dolin) 

Offenbach-Dorati-Fokine- 
Vertes 


January 25 


GISELLE | 
(with Markova & Dolin) 
Adam-Dolin-Coralli-Ballard 


SPECTRE DE LA ROSE 
(with Alonso & Eglevsky ) 
W eber-Fokine-Bakst 


FANCY FREE ° 
Bernstein-Robbins-Smith-Love 


January 26 
GIFT OF THE MAGI 


(Premiere) 
(with Kaye & Kriza) 
Foss-Semenoft-DuBois 


SWAN LAKE 
(with Markova & Dolin) 


UNDERTOW 


Schuman-Tudor-Breinan 


GRADUATION BALL 
Strauss-Dorati-Lichine- 


Dobujinsky 


January 27 Matinee 


PETER AND THE WOLF 
Prokofieff-Bolm-Ballard 


INTERPLAY (Premiere) 
(with Reed & Kriza) 
Gould-Robbins-Smith-Sharaft 


GIFT OF THE MAGI 
PRINCESS AURORA 


(with Markova, Dolin, Alonso, 


Eglevsky ) 
Tschaitkowsky-Dolin-Petipa- 
Bakst 


January 27 Evening 


GRAZIANA (Premiere) 
(with Kaye, Alonso, Eglevsky ) 
Mozcart-Taras-Colt 


FIREBIRD (Premiere) 
(with Markova & Dolin) 
Stravinsky-Bolm-Chagall 


APOLLO (Premiere) 
(with Kaye, Alonso, Eglevsky ) 
Stravinsky-Balanchine 


ON STAGE 


January 31 
INTERPLAY 


FAIR AT SOROCHINSK 
(with Chase, Dolin, Eglevsky ) 
Moussorgsky-Lichine-Remisoff 


JUDGMENT OF PARIS 


PRINCESS AURORA 
(with Markova, Dolin, Reed, 
Kriza) 


February 1 

SWAN LAKE 

(with Markova & Eglevsky ) 
UNDERTOW 

GIFT OF THE MAGI 


BLUEBEARD 
(with Dolin) 


February 2 
INTERPLAY 
APOLLO 


TALLEY HO 
Nordoft-Gluck-DeMille- 
Motleys 


GRADUATION BALL 


February 3 Matinee 


EES3SY LEHIDES 
(with Markova & Dolin) 
Chopin-Fokine-Corot 


FIREBIRD 
(with Kaye & Romanoff ) 


SPECTRE DE LA ROSE 
(with Alonso & Eglevsky ) 


ON STAGE 


February 3 Evening 


FAIR AT SOROCHINSK 
(with Chase, Dolin, Eglevsky ) 


ON STAGE 


PAS DE DEUX 
from The Nutcracker 
(with Markova & Dolin) 


FANCY FREE 


Tickets: $3.00, $2.40, $1.80, $1.20 (Tax Included) 
SYMPHONY BOX OFFICE—SHERMAN CLAY & CO.—SUTTER 1331 
Sutter and Kearny Streets, San Francisco 6 


























Municipal Concerts 1946 


Wig rie oR OO Ne ee ea ee ae 


Program 
The Art Commission of San Francisco 


Presents 


The San Francisco Symphony 
Orchestra 


Leonard Bernstein, Conducting 


Jesus Maria Sanroma 


Soloist 


Wednesday Evening, February 13, 1946, at 8:30 


Civic Auditorium 











PETER ILYITCH TSCHAIKOWSKY [1840-1893] 
Symphony No. 6, 1 B Minor 
Pathetic 


Adagio — Allegro non troppo 7 Allegro con grazia 


Allegro molto vivace 7 Adagio lamentoso 


(@ The first mention of ‘Tschaikowsky’s last symphony occurs in a letter 
he wrote to his nephew, Vladimir Davidoff, on February 23, 1893: 


( “I must tell you how happy I am about my work. As you know, I de- 
stroyed a symphony which I had partially composed and orchestrated in 
the autumn. I did wisely, for it contained little that was really fine — an 
empty pattern of sounds without any inspiration. Just as I was starting 
on my journey the idea came to me for a new symphony, this time with 
a program, but a program which will remain an enigma to all — let them 
guess it who can. ‘The work will be entitled A Programmatic Symphony 
(No. 6). This program iS penetrated by rele sentiment. During my 
journey, while composing the work in my mind, I frequently shed tears. 
Now that I am home again [| have settled down to sketch it out, and it 
goes with such ardor that in less than four days I have completed the first 
movement, while the rest of the symphony is clearly outlined in my head. 
There will be much that is novel as regards form in this work. For in- 
stance, the finale will not be a great allegro, but an adagio of considerable 
dimensions. You cannot imagine what joy I feel at the conviction that 
my day is not yet over, and that I may sull accomplish much. Perhaps | 
may be mistaken, but it does not seem likely.”’ 


« After the usual despairs and upheavals, the symphony was completed 
in the summer of 1893 and was first performed in October of that year. 
On the day after the performance, the composer’s brother, Modeste, dis- 
covered him in his room about to send the score to the publisher. He was 
worried about the title. “What does Programmatic Symphony mean when 
I give it no program?” he complained. Mode ‘ste suggested the title Tragic, 
but Peter did not like this. Modeste turned to go, “and then, on a sudden 
inspiration, turned back to utter the one word Pathetic. “Splendid, Modi, 
bravo, Pathetic!’ And the title was then and there inscribed on the score. 
Characteristically, ‘'schaikowsky wrote to his publisher a few hours later 
to disregard this and print the work with no title at all, but the publisher 
knew a ‘wood thing when he had one. 


q@ All this happened on October 29, 1893. Eight days later Peter ‘I’schat- 
kowsky was dead. ‘The official account of bc death, supplemented with 
detailed reports of phy sicians, is that he was carried off by a sudden attack 
of cholera, which was then epidemic in St. Petersburg. But the persistent 
unofficial account is that Tschaikowsky committed Sonica: and in the 
Tschaikowsky memorial issue of Muszc and Letters Gerald Abraham stated 
that “recent research has shown beyond reasonable doubt that death was 
the secret programmatic idea at the back of the finale to the Pathetic.” 








EDVARD HAGERUP GRIEG [1843-1907] 


Concerto for Piano and Orchestra, 
in A Minor 


Allegro molto moderato y Adagio — 


Allegro moderato molto e marcato 


JESUS MARIA SANROMA 


Soloist 


@ Grieg composed his concerto in the summer of 1868, when he was 
25 years old. It was first performed by Edmund Neupert in Copenhagen 


in 1869, and in later years Grieg often played it himsell. 


@ The concerto is involved in an amusing letter Grieg wrote to his par- 
ents in 1870. He had called on Liszt, who was then living in the Villa 
d’Este at Tivoli, and found him surrounded by “young ladies of the kind 
who would like to eat Liszt up, with hair and hide. heir admiration iS 
simply comic. ‘They competed for the honor of standing by his side, of 
touching a corner of his long abbe’s robe, making occasion to press his 
hand, even ignoring with complete want of consideration the space every 
player needs for the movement of his arms. These ladies crowded around 
him at the piano when he played later, their ereedy eyes fixed upon his 
fingers as though they might be expected to disappear at any moment into 


the already gaping mouths of the little beasts of prey. 


(@ Grieg showed Liszt the manuscript of his concerto. The great man 
asked him if he wanted to play it himself, but Grieg replied that he could 
not. “So Liszt took the manuscript, went to the piano, and said, with his 
own peculiar smile addressed to all present, ‘Then I shall show you that 
I can’t play it, either’.”” Whereupon Liszt played the concerto to pertec- 
tion, talking all the while about its virtues, and when he hit the second 
theme of the last movement he got up from the piano and stalked about 
the room, bellowing the tune at the top of his voice. When it was all over 
he told Grieg “Sie haben das Zeug dazu,” which can be translated only 
as “You have the stuff,’ and sent him on his way with an admonition not 


to become frightened. 














EBON AND bE RINSE INS ES) oceey 


Three Dance Episodes From 


On The Town 


Dance of the Great Lover + Pas de Deux 


‘Times Square Ballet 


@ Mr. Bernstein writes: 

@ “It seems only natural that dance should play a leading role in the 
show, On the Town, since the idea of writing it arose from the success of 
the ballet, Fancy Free. I believe this is the first Broadway show ever to 
have as many as seven or eight dance episodes in the space of two acts; 
and, as a result, the essence of the whole production is contained in these 
dances. I have selected three of them for use as a concert suite. ‘That these 
are, in their way, symphonic pieces rarely occurs to the audience actually 
attending the show, so well integrated are all the elements, thanks to 
George Abbott's direction, the choreographic inventiveness of Jerome 
Robbins, and the adroitness of the book by Betty Comden and Adolph 
Green: 

@ “The story 1s concerned with three sailors on 24-hour leave in New 
York, and their adventures with the monstrous city which its inhabitants 
take so much for granted. 

@ “In the Dance of the Great Lover, Gaby, the romantic sailor in search 
of the glamorous Miss Turnstiles, falls asleep in the subway and dreams 
of his prowess in sweeping Miss ‘Turnstiles off her feet. 

@ “In the Pas de Deux Gaby watches a scene, both tender and sinister, in 
which a sensitive high-school girl in Central Park is lured and then cast 
off by a worldly sailor. 

@ “The Times Square Ballet is a more panoramic sequence in which all 
the sailors in New York congregate in ‘Times Square for their night of fun. 
‘There 1s communal dancing, a scene in a souvenir arcade, and a scene 


in the Roseland Dance Palace.” 


[PROGRAM NOTES BY ALFRED FRANKENSTEIN] 





Municipal Concerts 1946 


ea 





Pot 


Program 
The Art Commission of San Francisco 
Presents 


The San Francisco Symphony 


Orchestra 


Gaetano Merola, Conducting 


Licia Albanese 


Soloist 


Thursday Evening, February 28, 1946, at 8:30 


Civic Auditorium 











Program 


(Ch Ey, 


OVERTURE TO THE ITALIAN GIRL IN 
eH CS 8 6d 62 US es RONG eer ON ome Res rhe nes MDs re Rossini 
ITALIAN SYMPHONY Mendelssohn 


Allegro vivace 
Andante con moto 
Con moto moderato 
Presto 


SUSANNA’S ARIA, from THE MARRIAGE OF 
18 CGE Hod @ EC Ie ier aeecantie lie aa MRI eet | SA ee he ete ood CEO, Mozart 


DEPCISULE JOUR, fromiLOUIS km..2. 0.0. Char pentier 
Miss Albanese 


INTERMISSION 


INTRODUCTION TO ACT IIIT AND PROCESSION 
TO THE CATHEDRAL, from LOHENGRIN.. Wagner 


ee eLINES OF ROMB ec So ee ee Respighi 
The Pines of the Villa Borghese — 
The Pines Near a Catacomb 
The Pines of the Janiculum Hill — 


The Pines of the Appian Way 
(By Request) 


MARGARITA’S ARIA, from MEFISTOFELE............... Boito 


AH, FORS’ E LUI, from LA TRAVIATA... Verdi 
Miss Albanese 








W. A. MOZART [1756-1791] 


Susannah’s Aria, from ‘The 


Marriage of Figaro 


@ Toward the end of a long and complicated intrigue, Susanna, the 
servant of the Countess Almaviva, masquerades in the garden of the Alma- 
viva castle in her mistress’ garments. Her aria is actually addressed to 
Figaro, her fiancé, but it is calculated to make him think it is addressed 
to the Count. 


RECITATIVE 


Giunse, alfin, il momento che godr6 senza Here at last is the moment that I can 
Affanno, in braccio all’ idol mio! enjoy without trepidation in the arms of 
Timide cure, uscite my idol! Away, timid fears, do not disturb 
Dal mio petto! a turbar non my happiness! Oh, how this place, the 
Venite il mio diletto! Oh, come par, earth and sky seem to reflect my mood! 
Che all’ amoroso foco, How friendly is the night! 


L’amenita del loco; la terra 
E il ciel risponda! Come la notte, 
I furti miei seconda! 


ARIA 
Deh vieni, non tardar, o gioia bella! Ah, come, do not delay, dear joy! Come 
Vieni ove amore per goder t’appella, where love calls you to feast till night’s 
Finché non splende in ciel notturna face, torch is spent, while darkness reigns and 
Finché l’aria é ancor bruna, e il mondo the earth is silent. 
tace. 

Here the brook murmurs, here plays the 
Qui mormora il ruscel, qui scherza l’aura, breeze, that with its sweet whispering re- 
Che col dolce susurro il cor ristaura, freshes the heart; here are smiling flowers 
Qui ridono i fioretti, e ’erba é fresca, and fresh green. Here everything invites 
Ai piaceri d’amor qui tutto adesca. us to the pleasures of love. 
Vieni, ben mio! tra queste piante ascose! Come, my beloved, come! I long to 
Vieni, vient! crown your brow with roses in this se- 
Ti vo’ la fronte incoronar di rose! cluded bower! 

—LORENZO DA PONTE —W ALTER LEGGE 


GUSTAVE CHARPENTIER [1860- ] 


Depuis Le Jour, trom Louise 


@ Louise, the Parisian seamstress who has left her workaday home to live 
with the poet, Julien, stands in the garden of their cottage on the Butte 
Montmartre overlooking Paris. She turns to Julien: 








Depuis le jour oti je me suis donnée 
‘Toute fleurie semble ma destinée. 
Je crois rever sous un ciel de féerie, 


L’ame encore grisée de ton premier baiser. 


Quelle belle vie! Mon réve n’était pas 
un réve! 

Ah! Je suis heureuse! 

L’amour étend sur moi ses ailes! 

Au jardin de mon coeur 

Chante une joie nouvelle! 

‘Tout vibre, tout se réjouit 





Ever since the day when I gave myself 
lo you, my destiny has seemed all a-bloom. 
[ dream under a wondrous sky, my soul 
still drunk with your first kiss. What a mar- 
velous life! My dream was not a dream. 
Ah! I am happy! Love covers me with 
his wings! In the garden of my heart sings 
a new-found joy! Everything vibrates, ev- 
erything rejoices in my triumph! About 
me all is laughter, light and joy! And I 
tremble with delight to recall our first day 


De mon triomphe! Autour de moi of love. 
Tout est sourire, lumiére et joie! 

Et je tremble delicieusement 

Au souvenir charmant 

Du premier jour d’amour. 


OT TORING IRESELG Hite ps7 0036) 


‘The Pines of Rome 


@ This is the second of Respighi’s three tone poems celebrating the sights 


-and sounds of the city where the composer spent the greater part of his 


life. The first is the celebrated Fountains of Rome; the third is entitled 
Roman Festivals. 


@ The Pines of Rome was composed in 1924. The following descriptive 
and analytical remarks concerning it are quoted from the program notes 
of the late Philip Hale, which are in turn largely quoted from Respighi’s 
preface to the score. 


I 


@ The Pines of the Villa Borghese (Allegretto vivace). Children are at 
play in the pine-grove of the Villa Borghese, dancing the Italian equiva- 
lent of “Ring Around the Rosy,” mimicking marching soldiers and battles, 
twittering and shrieking like swallows at evening, and they disappear. 
Suddenly the scene changes to 


Jt 


@ The Pines Near a Catacomb (Lento); beginning with muted and di- 
vided strings, and muted horns. We see the shadows of the pines which 
overhang the entrance to a catacomb. From the depths rises a chant which 
reéchoes solemnly, sonorously, like a hymn, and is then mysteriously 
silenced. 


III 


@ The Pines of the Janiculum (Lento): Piano cadenza, clarinet solo. 
There is a thrill in the air. ‘The full moon reveals the profile of the pines 








of Gianicolo’s Hill. A nightingale sings (represented by a phonograph 
record of a nightingale’s song, heard from the orchestra) . 
IV 
@ The Pines of the Appian Way (Tempo di marcia). Misty dawn on the 
Appian Way. The tragic country is guarded by solitary pines. Indis- 
tinctly, incessantly, the rhythm of innumerable steps. ‘To the poet’s phan- 
tasy appears a vision of past glories; trumpets blare, and the army of the 
consul advances brilliantly in the grandeur of a newly risen sun toward 
the sacred way, mounting in triumph the Capitoline Hill. 


ARRIGO BOITO [1842-1918] 


Margarita’s Aria, from Mefistofele 


@ This aria occurs at the beginning of the third act. Margarita is in 
prison. 


L’altra notte in fondo al mare The other night they threw my child 
I] mio bimbo hanno gittato, into the sea, and now, to drive me insane, 
Or per farmi delirare they say it was I who drowned it. The air 
Dicon ch’io l’abbia affogato. is cold, the prison dark, and my_ bitter 
L’aura é fredda, il carcer fosco, soul, like a sparrow of the woods, flies 
E la mesta anima mia away. Ah, have pity on me! My mother 
Come il passero del bosco has fallen into a death-like sleep, and, 
Vola via. Ah! pieta di me! horror of horrors, they say I poisoned her. 


In funereo sopore 

Kk mia madre addormentata, 
E per colmo dell’ orrore 
Dicon ch’io l’abbia attoscata. 


GIUSEPPE VERDI (1813-1901) 


Ah Fors’ E Lu, from La Traviata 


@ Violetta Valery has met Alfred Germont at a very gay party in her 
own home. The guests have all gone, and she is left alone with her 
thoughts. 

RECITATIVE 


E strano!—é strano!—In core How wondrous! how wondrous! those ac- 
Scolpiti ho quegli accenti! cents 
Saria per mia sventura un serio amore? Upon my heart are graven! 








1 
i 
iq 
q 


Che risolvi, o turbata anima mia? 





Null’ uomo ancora t’ accendeva. 
Ch’io non conobbi, esser amata amando! 
E sdegnarla poss’ io 

Per |’ aride follie del viver mio? 


Ah, fors’ é lui che l’anima 
Solinga ne’ tumulti, 
Godea sovente pingere 
De’ suoi colori occulti! 
Lui che, modeste e vigile, 
All’ egre soglie ascese, 

E nuova febbre accese 
Destandomi all’ amor! 

A quell’ amor che é palpito 
Dell’ universo intero, 
Misterioso altero, 

Croce e delizia al cor. 


A me, fanciulla, un candido 
E trepido desire 

Quest’ effigio, dolcissimo 
Signor dell’avvenire, 
Quando ne’ cieli il raggio 
Di sua belta vedea, 

E tutta mea pascea 

Di quel soave error 

Sentia che amore é palpito 
Dell’ universo intero, 
Misterioso, altero, 

Pena e delizia al cor. 





Will it misfortune bring me, a love in 


Oh, gioia, earnest? 


What shall be thy resolve, my troubled 
spirit? 

No living man hath yet enflamed thee! 

Oh, rapture that I have known not, to be 
loved and loving. 

Can my heart still disdain it 

For follies dry and heartless, which now 
enchain me? 


ARIA 


‘Twas he, perchance, my longing soul, 
Lonely, ’mid scenes of pleasure, 
Oft loved to paint in colors bright, 
In its own gold and azure. 

He, who with modest vigilance, 
To my sick room returning, 
Kindled new flames, still burning, 
Destined my heart to love! 

Yes, this is the love that palpitates 
Through all the world, 

Oh, power mysterious, 

Torment and rapture to the heart. 


To my young heart, all guileless then, 

Filled with intrepid yearning, 

This dream was imaged, fair, serene, 

Bright o’er my pathway burning. 

When like a star from heaven, 

Radiant he stood before me, 

Visions of hope came o’er me, 

Like the fond dreams I wove. 

Then beats my heart with the love that 
palpitates 

Through all the world; 

Oh power mysterious, 

Pain and rapture to the heart. 


RECITATIVE 


Follie! Delirio vano é questo! 
In quai sogni mi perdo! 
Povera donna, sola, 


Abbandonata in questo popoloso deserto 


Che appellano Parigi, 
Che spero or piu? Che far degg’ io? 
Di volutta nei vortici finire. 


What folly! All this vain delirium! 

Child of misfortune, lonely, 

By all abandoned in this gay crowded 
desert, 


This vortex of pleasure called Paris, 

What hope remains? What must I do then? 

Surrender to pleasure’s maddening :whirl 
again? 


a le 5 








CABALETTA 


Sempre libera dege” io Ever free shall I still wander 
Folleggiare de gioja in gioja, Madly on from pleasure to pleasure? 
Vo’ che scorra il viver mio Life’s short moments shall I squander 
Pei sentieri del piacer? In pursuit of follies gay? 
Nasca il giorno muoja Days pass by me in rapid measure, 
q Sempre lieta ne’ ritrovi, Happiest where light hearts are thronging, 
' A diletti sempre nuovi For new pleasures ever longing 
Dee volare il mio pensier! Shall my thoughts fly idly away! 
—FRANCESCO PIAVE —T.T. BARKER 


[PROGRAM NOTES BY ALFRED FRANKENSTEIN] 











Municipal Concerts 1946 


Ae SO OO ee 
Program 
The Art Commission of San Francisco 


Presents 


The San Francisco Symphony 
Orchestra 


Pierre Monteux, Conducting 


Joseph Szigeti 


Soloist 


Saturday Evening, April 6, 1946 


Civic Auditorium 
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Beethoven Pro eram 


GUEST ARTISTS: 
JOSEPH SZIGETI, Violinist 


THE:- MUNICIPAL CHORUS 
(HANS LESCHKE, Director) 


CHARLOTTE BOERNER, So prano CARL HacuE, Tenor 


REBA GREENLEY, Contralto Perry AskaM, Baritone 


OVERTURE TO CORIOLAN, OPUS 62 


CONCERTO FOR VIOLIN AND ORCHESTRA. 
IN D MAJOR, OPUS 6] 
Allegro ma non troppo 
Larghetto — 
Rondo: Allegro 
Mr. SZIGETI 


INSTR REVS sHlE@un| 


SYMPHONY NO. 9, IN D MINOR, OPUS 125 
Allegro ma non troppo, un poco maestoso 
Molto vivace 
Adagio molto e cantabile 
Finale: Ode to Joy 


Ga ee ee es NS ee ID, 








PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


OVEREUR EE OrG OFULOue AN, 


Gaius Marcius Coriolanus was a purely mythical Roman general of the 
republican period who sided with the aristocratic party against the pleb- 
ians. He was, therefore, banished by the Roman senate, made common 
cause with the enemies of Rome, and descended upon the Eternal City 
with the intention of destroying it. But the wife and mother of Coriolanus 


prevailed upon him to leave Rome unharmed, and he withdrew. 


This story is the subject of one of Shakespeare’s tragedies, and the 
Shakespearian version was the inspiration for the Corzolan of the Austrian 
dramatist, Heinrich von Collin, for the first production of which, in 1808, 
Beethoven composed this overture. (Collin also wrote a Macbeth after 
Shakespeare for which Beethoven sketched, but never completed, some 
incidental music.) 


The blustering first theme of the overture is said by some imaginative 
interpreters to represent the wrathful Corolianus, while the more lyrical 
and poetic second theme is supposed to suggest the pleading of the Gen- 
eral’s wife. The development is stormy and dramatic. The coda is said 
to represent the hero’s death. 


CONCERTO FOR VIOLIN AND ORCHESTRA, 
D MAJOR, OPUS 61 


Beethoven’s violin concerto was composed in 1806, which means that 
it is a product of much the same life experience and attitudes that pro- 
duced the symphonies from the third through the sixth, the fourth and 
fifth piano concertos, the Rasowmovsky quartets and the piano sonatas 
known as the Appassionata and the Waldstein—ain short, the most robust 
and affirmative period of the composer’s career. ‘The violin concerto also 
shares with many of the works cited a peculiar absorption with themes 
based upon reiterated notes, of which the so-called “Fate MOtir One.) 
signal” of the fifth symphony is the most celebrated instance. 


The work follows the outline of the concerto pattern as perfected by 
Mozart, but considerably expanded in size. ‘The first movement, follow- 
ing Mozart, is much the longest and most dramatic, the second the shortest 
and most lyric, and the finale the most brilliant for the soloist. Each move- 
ment is adorned with a cadenza. ‘The cadenzas used on this occasion are 


by Joseph Joachim. 


“Beethoven’s violin concerto is gigantic,’ writes Donald Francis ‘Tovey, 





“one of the most spacious concertos ever written, but so quiet that when 
it was a novelty most people complained quite as much of its insignificance 
as of its length. All its most famous strokes of genius are not only myste- 
riously quiet, but mysterious in radiantly happy surroundings. ‘The whole 
gigantic scheme is serene.” 


The concerto was first produced in the year of its composition, the solo 
part played by one Franz Clement, who had not demeaned himself even to 
look at the manuscript until he stepped upon the stage to play the work 
in public. Further light is shed upon the artistic morals of this virtuoso 
by the fact that at the same concert he presented a fantasy of his own with 
the violin held upside down. Such was the integrity of artists in the good 
old days. 


SYMPHONY NO? SIN DeMINOR OP Wisk 


It was the Russian critic, Wilhelm von Lenz, who first divided Bee- 
thoven’s production into three periods, and no one has yet improved upon 
Vincent d’Indy’s description of them—‘‘first period, imitation; second 
period, externalization; third period, reflection.” In general the earliest 
works of Beethoven do follow the traditions of Haydn and Mozart, while 
the works of his middle years, like the symphonies from the third to the 
eighth, the last two piano concertos, the violin concerto, the Sonata A p- 
passionata, Fidelio and the Rasoumovsky quartets, do proceed outward to 
meet the world, and in their own way to fight and mold the world. 


The ninth symphony is the most important orchestral composition of 
the “period of reflection.” Like the last quartets and sonatas, it contains 
much that is meditative, mysterious and intensely inward. It has its dy- 
namic activity, too, but it is no jonger the dramatic, affirmative kind of 
activity one meets with in the earlier compositions. Like all the works of 
the last period, the ninth symphony explores far in the direction of new 
forms and new devices, and its melodic material in most cases does not 
conform to the whistling standard. But the choral finale, although it is 
one of the most striking formal innovations of the last period, is also one 
of Beethoven’s most powerfully affirmative “externalizations.”’ 


The symphony was composed between 1817 and 1823. ‘The choral 
finale was an afterthought. Beethoven originally intended to end the work 
with the movement which eventually became the finale of the A minor 
quartet, Opus 132. But he had throughout his career nursed the idea of 
making a choral setting of Schiller’s Ode to Joy, and this eventually at- 
tached itself to the ninth symphony. Afterward Beethoven regretted this 
innovation and repeatedly spoke of removing it, but he never did so. 


Space limitations in this program book do not permit the luxury of 








analytical notes, but the text of the Ode to Joy must be given, along with 
a few remarks about its use. Although the finale of the ninth symphony 
is a Cantata, it 1s cast in one of Beethoven’s favorite instrumental forms— 
variations on two themes, plus, in this case, an introduction. 


A chaotic outburst for the full orchestra precedes a brusque, dramatic 
recitative for the ‘cellos and basses. A momentary flashback to the open- 
ing of the first movement is brushed aside by the recitative. The woodwind 
makes an effort to recall the scherzo, but this pleases the cellos and basses 
no better. ‘Iwo bars of the slow movement also fail to win favor of the 
lower strings. At last the woodwinds hint at the principal theme to come, 
and this 1s received by acclamation in the recitative. The lower strings 
are, in fact, so pleased with the tune that they promptly appropriate it to 
themselves and give it its first full exposition. The theme gradually spreads 
throughout the orchestra in a grand triumphal progress. ‘The chaotic 
outburst heard at the beginning of the finale then returns, whereupon the 
baritone opens the vocal portion of the movement with a line of prose by 
Beethoven himself: 


O Freunde, nicht diese Toéne! son- O friends, not these tones! Let us 
dern lasst uns angenehmere anstim- rather attune our voices more pleas- 
men, und freudenvollere! antly and more joyfully! 


The baritone solo and chorus then answer each other on the word 
Freude (Joy) , whereupon the baritone intones the first stanza of Schiller’s 
poem to the melody of the principle theme, which will also be basis of all 
subsequent stanzas save one: 


Freude, schoner Gotterfunken, Praise to Joy, the God-descended 
‘Tochter aus Elysium, Daughter of Elysium, 

Wir betreten, feuertrunken, Ray of mirth and rapture blended, 
Himmilische, dein Heiligtum! Goddess, to thy shrine we come! 
Deine Zauber binden wieder By thy magic is united 

Was die Mode streng geteilt; What stern custom parted wide; 
Alle Menschen werden Briider All mankind are brothers plighted 
Wo dein sanfter Fliigel weilt! Where thy gentle wings abide! 


‘The chorus repeats the last four lines. The solo quartet goes on: 


Wem der grosse Wurf gelungen, Ye to whom the boon is measured, 
Eines Freundes Freund zu sein, I'riend to be of faithful friend, 
Wer ein holdes Weib errungen, Who a wife has won and treasured, 
Mische seinen Jubel ein! Lo our strain your voices lend! 
Ja, wer auch nur eine Seele Yea, if any hold in keeping 

Sein nennt auf dem Erdenrund! Only one heart all his own, 

Und wer’s nie gekonnt der stehle Let him join us or else, weeping, 


Weinend sich aus diesem Bund! Steal from out our midst, unknown! 





Again the chorus repeats the last four lines. The quartet continues: 


Freude trinken alle Wesen 
An den Brtisten der Natur; 
Alle Guten, alle Bosen, 
Folgen ihrer Rosenspur. 


Kusse gab sie uns und Reben, 
Finen Freund gepriift im Tod; 
Wollust ward dem Wurm gegeben 
Und der Cherub steht vor Gott! 


Draughts of joy from cup o’erflowing 
Bounteous Nature freely gives; 
Grace to just and unjust showing, 
Blessing everything that lives. 


Wine she gave to us, and kisses, 
Loyal friend on life’s steep road; 
Even the worm can feel life’s blisses, 
And the Seraph dwells with God! 


Once more the chorus repeats the last four lines and builds upa climax 


on the word steht vor Gott! 


Allegro assai vivace, alla marcia, G minor, 6/8 time. The orchestra 
alone now develops the theme in the manner of a military march, with 


bass drum, cymbals and triangle. ‘The tenor solo comes in, answered by 


the chorus: 


Froh wie seine Sonnen fliegen 
Durch des Himmels pracht’gen Plan, 
Laufet, Briider, eure Bahn, 
Freudig wie ein Held zum Siegen. 


Glad as His suns his will sent plying 
Through the vast abyss of space, 
Brothers, run your joyous race, 
Hero-like to conquest flying. 


The orchestral development continues at length until the sudden inter- 


ruption of the chorus repeating the first stanza. (Freude, schéner Gétter- 


funken, etc.) 


Andante maestoso, G major, 3/2 time. Basses and tenors of the chorus 


introduce a new theme to which the subsequent Stanza 1s set: 


Seid umschlungen, Millionen! 
Diesen Kuss der ganzen Welt! 
Bruder, tiberm Sternenzelt 
Muss ein lieber Vater wohnen. 
Ihr sttirzt nieder, Millionen? 
Ahnest du den Schopfer, Welt? 
Such’ ihn tiberm Sternenzelt. 
Ueber Sternen muss er wohnen. 


O ye millions, I embrace ye! 

FHere’s a joyful kiss for all! 

Brothers, o’er yon starry sphere 

Sure there dwells a loving father. 

O ye millions, kneel before Him. 

World, dost feel thy Maker near? 
Seek Him o’er yon starry sphere, 

O’er the stars enthron’d adore Him. 


There are two more variations and a coda, going further into the im- 
plications of the two parts of the text (Freude, schéner Gotterfunken and 


Seid umschlungen, Millionen) and the two themes to which they are set. 


(The English translation of the Ode to Joy employed here is the stand- 
ard one by Natalia Macfarren.) 
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THURSDAY EVENING, JANUARY 24, 8:30 


B allet Theatre 


SWAN LAKE 


hora seaphic poem in one act by Marius PETIPA 
Music by Peter TCHAIKOWSKY 
Restaged by Anton Dolin after the original choreography by Marius PETIPA 
Scenery by Lee SIMONSON 
Men’s costumes by Lucinda BALLARD 


A Prince and his friends hunt near a able to overcome the magic the Prince falls 
lake. Swans appear and dance in the clear- to the ground, dead. 
ing. The Prince learns that the swans are This ballet in its original form (three 
really young girls transformed into swans acts and four scenes) was first produced in 


ae é a Moscow in 1877 with mild success. It was 
by an evil magician. He falls in love with ae eae. ra 3 : 
; revived in 1895 in St. Petersburg with new 


the Queen of the swans but the sorcerer choreography by Marius Petipa and Lev 


appears and spirits the Queen away. Un- [vanoff. 

Odette, Oucer of the Swans: = 2.05.2. - eke Pe ee Alicia MARKOVA 
Peinden Sieg teled tance cece dal enim ese de die ey: he cen ena ee Andre EGLEVSKY 
Benno Lhe. Prince's Friend: 4275....000 ay ee Ng John TARAS 
WV onuRotbart, the sorcerer. ae ce) ae ro Stanley HERBERTT 
MheiGyonetsne ee. ee eae Patricia BARKER, Barbara FALLIS, Mildred HERMAN, 


Rozsika SABO 


The Swans .. Margaret BANKS, Shirley ECKL and Misses ADAMS, CHESELKA, 
HEATER, SOMA, LANESE, TALLCHIEF, FERGUSON, 
LLOYD, OSWALD, RISELEY 


Phe seluntsmMein. ase heels eh a ee eee Messrs. BEARD, DAVIS, DeVOYE,NAULT, 
LORRAIN, TOBIAS, POWERS, TRAPAGA 


Conductor: Mois ZLATIN 





INTERMISSION 














ON STAGE! 


Ballet by Michael KIDD 
Music by Norman Dello JOIO 
Scenery by Oliver SMITH, executed by Eugene B. DUNKEL STUDIO 
Costumes by Alvin COLT 
Costumes executed by EAVES COSTUME CO. 


Day dreams are exclusive to no one. 
During a ballet company’s stage rehearsal, 
onlookers may be so touched by the scenes 
before them that they may, at times, fancy 
themselves transformed from bystanders to 
glorified participants—like the shy little 
girl who auditions before the ballet master 
and the handyman whose world is a round 
of sweeping and errands. 


The action is placed at a stage rehearsal 
of “The Captive Princess and Her Hero,” 
a ballet in four scenes: 

1. The imprisoned 
Handmaidens. 

2. The arrival of her Hero and his battle 
with her captors. 

3. Pas de deux of Princess and Hero. 

4. Celebration waltz. 


Princess and _ her 


CAST OF CHARACTERS 


(In order of their appearance) 


eee Roland LORRAIN, Luis TRAPAGA 
Tee nate A ele eee Michael KIDD 


Nora KAYE 


ER SC Cee, Meee a meee ee 1 John KRIZA 
indi < Wee ore Ne aut Ne” anna John TARAS 


Two girls who auditioned for admittance to the company: 


Ginnie Dlue is or oie ee Ee 


Tes Gi Ak, Reem mah, bea ae Tey, Shirley ECKL 


POET eS Janet REED 


Misses ADAMS, BARKER, FALLIS, HERMAN, 


LLOYD, RISELEY, TALLCHIEF 


Messrs. BRAUN, BEARD, DAVIS, DeVOYE, NAULT, 


Boy- who plays the. piano... 4... 7. 4... 4... 


Rehearsal Pianist 


POWERS, RALL, TOBIAS 


ee te eee Ad eee Roy TOBIAS 
eA nel de Marcel HANSOTTE 


Conductor: Jascha HORENSTEIN 


(Ballet presented under the auspices of Ballet Associates in America, Inc.) 


INTERMISSION 








BLUEBEARD 


Ballet by Michel FOKINE after the opera bouffe by MEILHAC and HALEVY 
Music by Jacques OFFENBACH arranged by Antal DORATI 
Choreography by Michel FOKINE 
Scenery and costumes by Marcel VERTES 
Costumes executed by KARINSKA 
Hats for principal characters created by John FREDERICS 
Scenery executed by Eugene DUNKEL STUDIOS 


The ballet takes place in the mythical unhappy old man, infuriated by the infi- 
domain of King Bobiche at the beginning delities of his Queen Clementine and 
of the 16th Century. It concerns the sad plagued by the philanderings of Baron 
experiences of King Bobiche who, having Bluebeard, his impetuous vassal. 


exiled his infant daughter, grows into an 


Baron Bluebeard’ cc sc tamer seen ee eee ects Anton DOLIN 
Boulotte, 6th Wite of Bluebeard” 268 cans oo oe ewe eee Margaret BANKS 
King Bobichien.2 he terse eer Sis aia oe ee east ae Regis POWERS 
@ucen,Clementinen! 0h tance: viet roe ee ee Lucia CHASE 
Floretta, Princess Hermilia, Their Dauchter) *@oet eee or Alicia ALONSO 
Prince: Sapphite. utoct fine cc rAd 2 cen pee re ca ag ete ai John KRIZA 
‘Alchemist. Popoloniias:¢. 1 2 ee ee Stanley HERBERTT 
Gorn e OO scale en Cred ba re RN or sn emai ge ial ata oes Megara Alpheus KOON 
iKigelos ay pager tas Peer Pater ee ews aye re aie Janet REED 
Wives of Bluebeard: 
Edel ices beeen ee akg eo aa ee Muriel BENTLEY 
iat ea ee ee ca Bra DN Shane eae ae Diana ADAMS 
OE ee One tS et Were, Card wie ens ar eae ter uata con Barbara FALLIS 
| Pec ee ts CAO ele ten SR rar Ae eA Deane Sve meena) Gein eos. wea Cynthia RISELEY 
Blanche st Ot BOs Cee PG a ae ce kas toh beg ee ele ae Doreen OSWALD 
The Queen’s Lovers: 
Nis? Aen a a ore Deca eee ee masa sen Robert DeVOYE 
Ir KAO ie OE RT EGER TRO gia nad CADE En Ome ae Tommy RALL 
RTE S Ce Rey tt Te rs Te aig Faia Fernando ALONSO 
(BYE TS (rer ek ees nes ets Le ren earereterety ceca, ite Fernand NAULT 
Eadiesiotsthe: Court. ..4- Misses FERGUSON, LANESE, SOMA, TALLCHIEF 
Gentlemen or the Court.4.5-..---.. Messrs. BEARD, DAVIS, TOBIAS, LORRAIN 
Pa sesh Rpts. ds BO ee eco e aatene Misses CHESELKA, HEATER, HERMAN, LLOYD 
Soldicrevohsthesin eh a hice ie ota bee One A Messrs. BRAUN, TRAPAGA 
Peasants and Shepherds......... Misses SOMA, FALLIS, HERMAN, FERGUSON, 


TALLCHIEF, CHESELKA,HEATER, LLOYD 
Messrs. LORRAIN, BEARD, TOBIAS, DAVIS 


Conductor: Mois ZLATIN 


Se eee 
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WAR MEMORIAL OPERA HOUSE. Owned and operated by the City and County of San Francisco 
through the Board of Trustees of the War memorial. 


Hand-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat 


location on request.—Opera Glasses in Foyer. 
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Cast and program subject to change without notice. 





Shoes by Capezio, Barney, La Mendola, Herbet and Selva. 





Wigs by Barris, Senz and Lerch. 





STAFF FOR S. HUROK 


ECONMI OD ACANCL: 1) ele No tale eel ot aL ee en Oe Company Manager 
Barry Ey AU ape fot se a Ghats ote at Rah ah ela Mee oy General Press Representative 
Mevingemeakiner Con wes ines ve net Mel Fs eat © & Advance Press Representative 
Waemironimatye(c210 04%, feos ehh ame oe” Ants Ty, O¥ G7 nl ok hehe Executive Secretary 
Per FON SON sae crt k bk) Maen wees eLetter a a See a ge Carpenter 
BattievmOstrO aire 2 06) t kl Sip ences WN eee es bee eee ok RR Electrician 
SOarIG CON: Fe ge ore fxr avn oe eS 8 tea Ph nd Spee ee a Do Property Man 
RGDELCE SLALOM iia renner Mee. SLMS we meni WS CN a tae ieee eae os Oia Flyman 
PMASUSt Aw SOS ATIC sick, fy cc nts a Re) Rae ee ee te as ef a ol Wardrobe Mistress 
ROCCO MN UELE CZ, make ir hg OY can ee) ara Na SRE 88 ppd eae 1838 GER a Wardrobe Master 


STAFF FOR THE BALLET THEATRE 


Ructay@nase,and Oliver: Smith... .2.) -<...... suk Administrative Directors 
peter MraWwren cents sr) 3 hey mihi ce oe ht me Bn, "PN og ee ae Executive Manager 
ANGST, 00 el Sd ECE oe ey A ne en a uae Metre Ty Regisseur General 
BilenVig by waterun. cee ge fe ke Ge sees he ee ee Executive Secretary 
SCH SCR SOIO) O fhe wii cA ey ies ite a olla -s «aod aid eas BP ee Stage Manager 
SRamaramV enna. etr.o- wid ere Saree w i ere pele ee: a Wardrobe Supervisor 
ROS D rw ASt(C is, he ee ae” Hide pee SoM ct at, Sy wey Get) ee General Assistant 


eee 
SOUVENIR BOOKS ON SALE IN THE LOBBY 
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FRIDAY EVENING, JANUARY 25, 8:30 


Ballet Theatre 


GISELLE 


A classic ballet in two acts 


Scenario by Theophile GAUTIER on a theme by Heinrich HEINE 


Music by Adolfe ADAM, orchestrated by Harold BYRNS 


Choreography by Anton DOLIN after Jean CORALLI 


Restaged by Anton DOLIN 


Scenery and costumes by Lucinda BALLARD 


ACT I. 

The scene is in the Rhineland at vintage 
time. Giselle, a peasant maid, is loved by 
Albrecht, the handsome possessor of the 
neighboring castle, whom she knows only 
in his disguise as the villager, Loys. 

Hilarion, a gamekeeper, rejected by Gis- 
elle, jealously swears vengeance on the 
lovers. 

Giselle dances at the vintage fete despite 
her mother’s remonstrances until the cor- 
tege of the Duke of Courland arrives. Ba- 
thilde, his daughter betrothed to Albrecht, 
is charmed with Giselle’s innocence. Hi- 
larion takes this moment to unmask Loys. 
Smarting under the shame, Giselle is dis- 
tracted and her mind gives way. She seeks 
relief from her agony in a frenzied dance, 
and, mortally wounding herself with Al- 
brecht’s sword, falls dead. 

ACT II. 


Ihe tomb ot Giselle amid lonely spec- 


tral cypresses. Soon begin the witching- 
hour dances of the Willis—affianced maid- 
ens who died before their wedding day, in 
whose pulseless hearts and dead feet lin- 
gers an unsatisfied passion to dance. Con- 
vened by their Queen, they gather to ad- 
mit Giselle to their mystic sorority. 

Albrecht visits Giselle’s grave to beg for- 
giveness for his deception. The gentle maid 
is touched by his grief, but the Queen of 
the Willis orders her to draw Albrecht into 
a dance which becomes faster and faster. 
Giselle attempts to save him by signing 
him to cling to the cross over her grave. 
The seductiveness of the dance, however, 
lures him again and he is seized with the 
fatal dance-madness. The clock strikes and 
dawn breaks. The Willis vanish, Giselle is 
drawn into her grave, and Albrecht who 
vainly strives to retain her falls prostrate 
over her grave. 











Gisellem(apeasant ciel) emmy ae, sah ene ae CO dae orc: Alicia MARKOVA 
Count Albrecht (disguised as Loys, a peasant).................... Anton DOLIN 
Berthion UGiselle’s: mothet)) rot saa ee eg an ane i ee Mary HEATER 
Eiilarion (the gamekeéper)ac.: O45... a eee a ee Stanley HERBERTT 
iihesukevot Concland’s 8% cee nso ee Oe eee eet se oR dey John TARAS 
Bathilde (his daughter, betrothed to Count Albrecht)... ... Mildred FERGUSON 
Wiiitedacattenaant to. Count Albrecht) 4.44) = ae Fernando ALONSO 
Giselle’s friends ............. Muriel BENTLEY, Barbara FALLIS, Roziska SABO, 


Patricia BARKER and Misses ADAMS, CHESELKA, HERMAN, 
LANESE, LLOYD, OSWALD, RISELEY, SOMA 

Messrs. BEARD, DAVIS, DeVOYE, KOON, LORRAIN 
NAULT, POWERS, TOBIAS 


AGT 2 

EES ARE or me een er ne teeta (aril ee Re mien poy te i er Alicia MARKOVA 
GolinteN I DECCH tse is Fe iad UL coe AOE anpe eem en |  hoes che Anton DOLIN 
Myrtha: (Queen.of the Willis)s.” <i (2 en * 50 eS Marjorie TALLCHIEF 
VOLE rae (hae RO ee a a ee rae estas Plage Fak nes ay ae EN Fernando ALONSO 
Hilarion eet. . iis Jed eh ye ope Saris Serer eae Stanley HERBERTT 
Willian tees te oe Barbara FALLIS, Rozsika SABO and Misses ADAMS, BARKER, 


CHESELKA, ECKL, FERGUSON, HEATER, HERMAN, 
LANESE, LLOYD, OSWALD, RISELEY, SOMA 


Conductor: Mois ZLATIN 


INTERMISSION 








SPECTRE DE LA ROSE 


Choreographic Poem by Theophile GAUTIER 


; Music by WEBER Choreography by Michel FOKINE 
¢ Scenery and Costumes by Leon BAKST 
. The theme of this romantic ballet was Dance.” It was first produced at the Teatre 
suggested by J. L. Voudoyer, after the de Monte Carlo, 1911. 
poem by ‘Theophile Gautier: A young girl returning from her first 
ball, fatigued by the excitement of it all, 
“Souleve ton paupiere close falls asleep in her chair. In her dream the 
Qweffleure une songe virginal. rose she holds in her hand comes to visit 
Je suis le spectre de la rose her, dances with her, kisses her, and at 
Que tu portais hier au bal.” break of day, leaps from the casement win- 
dow as she awakens disillusioned and sad- 
It isaset tom Weber's Invitation tomthe- ~dened: 
hes outa Girl 4y%0 sn Hye a oer el ep Ny ek Alicia ALONSO 
PE RERROSC’ f=, 55,22 Ag Mies 2 ci. ath ee ee ae ee ee a Andre EGLEVSKY 
Conductor: Jascha HORENSTEIN 
INTERMISSION 
F 
ey 
A ballet in one act concerning three sailors on shore leave 


Music by Leonard BERNSTEIN 
Choreography by Jerome ROBBINS 
Scenery designed by Oliver SMITH 
Costumes designed by Kermit LOVE 

Scenery executed by E. B. DUNKEL STUDIOS 
Ladies’ costumes executed by Edith LUTYENS 
Lighting by Peter LAWRENCE 


Time: The present, a hot summer night 


Place: New York City, a side street 


Be aLtenaets nn sii, omar ties ee eae eee Le ee le a ee Regis POWERS 
SaTlOrsee alan sea Base ee ae Michael KIDD, Tommy RALL, John KRIZA 
Passers-Dy aoe tate hc Ma ee} eee Muriel BENTLEY, Janet REED, Shirley ECKL 


Conductor: Mois ZLATIN 











Buffet Service in Basement Promenade and Dress Circle during all performances 
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through the Board of Trustees of the War memorial. 


Hand-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat 


location on request.—Opera Glasses in Foyer. 


Cast and program subject to change without notice. 











Shoes by Capezio, Barney, La Mendola, Herbet and Selva. 





Wigs by Barris, Senz and Lerch. 
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Roberts Stanto tet. Men chee ee OR My ete he OR ts By tae prnaie corks en Dee sae Flyman 
PRUs Stab DCSa Tae. 4 esue ee ee oh a ie spk ere es at ae we SS SY Wardrobe Mistress 
ECO MINE EZ eae ote nao Rt Ce can eg le ee taal Ange Sees tah baie Wardrobe Master 
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Betemulbawrenceotns ho ye Ae a as sd aie ne eae ce Executive Manager 
Ailexisuel CHeLkasskyie Ao tree seit, eee nk, Ak, Sey eee MOORE Regisseur General 
Ee llenb Miss By wallet. oo ver orcas AOL eo haa sits ord ratte ioe epee Executive Secretary 
Serve SGkolOfenr tee Aarne Lc ane eek ee he te athe Rea nak seas eine, Ot nae Stage Manager 
Samara eriiniates he ieee ae eer te eee Mean ecg ee ee Wardrobe Supervisor 


Josep he Bastien 2. sina ae Sa i rah aay ao Cane a Ree Oe oe General Assistant 
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SATURDAY EVENING, JANUARY 26, 8:30 


Bolick Gade. 


GIFT OF THE MAGI 


Based on a story by O. HENRY 
Ballet in six scenes by Simon SEMENOFEF 


Music by Lukas FOSS 


Choreography by Simon SEMENOFF 


Scenery and Costumes by Raoul Pene DUBOIS 
Scenery executed by Eugene B. DUNKEL STUDIOS 
Costumes executed by KARINSKA 


The famous O. Henry short story is en- 
acted in this ballet. It is Christmas Eve. 
Della and Jim, richer in love than in 
money, are buying each other Xmas pres- 


eect Pee te Ne Ate AUT etiamat ame sc 2 


Rich bady ee = hein ties 


Richie Via tivkice12 cee ke Viced Seed Bee 


Messenger (Boys. )%.cc00tt oat ee 
BOOtma tl «pits i.) chy ee aN on eed ee ti 


ents. She has beautiful long hair; he has 
a handsome gold watch. Each decides on 
a great sacrifice for the other. In the end 
the real gift of the Magi is their love for 
each other. 


swilecele elied her eee ene ee a a Nora KAYE 


as ee eee ET eee John KRIZA 


so te hp ate Jain ek Be A Marjorie TALLCHIEF 
ere Be ere en on Diana ADAMS 
re ake bets se ae ee a Alpheus KOON 


.... Stanley HERBERTT 


Re es eee Lt eee 2 Muriel BENTLEY 
frittata Stanley HERBERTT 
re Se te Ee ei Patricia BARKER 
SAY Bath teen bh eit: Len Marjorie TALLCHIEF 
See eer, Pent oe rs Se Mildred HERMAN 
PES ee eS) ee ee TE Fernand NAULT 
Sy Oe ree eet ye ee Dick BEARD 


Conductor: Jascha HORENSTEIN 


INTERMISSION 





SWAN LAKE 


Choreographic poem in one act by Marius PETIPA 
Music by Peter TCHAIKOWSKY 
Restaged by Anton Dolin after the original choreography by Marius PETIPA. 


Scenery by Lee SIMONSON 


A Prince and his friends hunt near a 
lake. Swans appear and dance in the clear- 
ing. ‘he Prince learns that the swans are 
really young girls transformed into swans 
by an evil magician. He falls in love with 
the Queen of the swans but the sorcerer 
appears and spirits the Queen away. Un- 


Men’s costumes by Lucinda BALLARD 


able to overcome the magic the Prince falls 
to the ground, dead. 

This ballet in its original form (three 
acts and four scenes) was first produced in 
Moscow in 1877 with mild success. It was 
revived in 1895 in St. Petersburg with new 
choreography by Marius Petipa and Lev 
lvanoff. 








Odette _Oucensot the Swans) acces a ee ee ee ee Alicia MARKOVA 


Brincet Sicet riede ok mcrae 5 eee co dre Mt ener ih, Peano aN Anton DOLIN 
Benno Lhe serince’s Priend 92) 02 2 cia ce ee ee et ge Fernando ALONSO 
WonmhRotbare, the sOrcerens j.0)4u eo a ee a ee | Stanley HERBERTT 
thet GEvonets te nana eles Patricia BARKER, Barbara FALLIS, Mildred HERMAN, 


Rozsika SABO 

The Swans .. Margaret BANKS, Shirley ECKL and Misses ADAMS, CHESELKA, 
HEATER, SOMA, LANESE, TALLCHIEF, FERGUSON, 

LLOYD, OSWALD, RISELEY 

ihe seiuntsmenes os > oo. ee es ee Messrs. BEARD, DAVIS, DeVOYE,NAULT, 
LORRAIN, TOBIAS, POWERS, TRAPAGA 


Conductor: Mois ZLATIN 


INTERMISSION 


UNDERTOW 


Ballet by Antony TUDOR 
After a suggestion by John VAN DRUTEN 
Music by William SCHUMAN 
Scenery and costumes by Raymond BREININ 
Scenery executed by Eugene B. DUNKEL STUDIO 
Costumes executed by Edith LUTYENS 

Prologue: Birth and infancy 
The City: Adolescence and manhood 
Epilogue: Guilt 


Glossary of mythological names: 

AGANIPPE: a nymph who inspires all who drink from her fountain. 

ATE: a divinity who leads men into rash actions. 

BACCHANTES: women followers of Bacchus, god of wine. 

CYBELE: the Great Mother. 

HERA: the goddess of Marriage. 

HY MEN: the god of Marriage. 

MEDUSA: a gorgon; a beautiful maiden with hair of serpents whose face turned men 
to stone. 

NEMESIS: the goddess responsible for punishment of crimes. 

POLLUX: youth immortal who is born each day anew. 

POLYHYMNIA: the muse of religious music. 

PUDICITIA: a personification of modesty. 

SATYRISCI, SILENI: respectively the young and old worshippers of Bacchus. 

VOLUPIA: the personification of sensual pleasure. 


lihemlrasoressOt woes oe i, Ne ee as, oe ee ie en te Meg Michael KIDD 
Gy elen Gree et th tees 4 ona Si Ms arr aie te ae i hia iing UR nny hohe Diana ADAMS 
[DY Pics Saale fie Wnt tee Tete RN led eA RM argc bo lr eT EE Sc MR ae so dee John KRIZA 
sold 2) che re eh PS es EP Lach MO a ud cee area A ah tants Befpenn tae hae Shirley ECKL 
ARI PDN <6 Ang ee ooh caer ane tas Sites ears 0. PatriciaS BARKER 
Siler ee 5 ole, ANS Noth haan _... Regis POWERS, Stanley HERBERTT 
Satyrisci... Fernand NAULT, Fernando ALONSO, Kenneth DAVIS, Roy TOBIAS 
IOC ee ae eed ek cy ROR Pe ph RON ela 5 crn Remain) ay taht emt  URRA SO Rozsika SABO 
Poly iy tiiiiats at poet et a oet a ate Ga hee Oe ea A PD _, Lucia CHASE 
Dye rary Orne Meme IN, We ae ok Ns arene on kee ee ere err reteset ce Cynthia RISELEY 
Pee ee Be ae ie Gee oN on A che gee Oe of Sos Ege Lend, tan ak ome Alicia ALONSO 
Fey Cie eee tase an, a pig a anc Pace eget aim 2 es ees cing a Dick BEARD 
Get ah cer ee oh ee Pea ets ky Se tn Sona c seg hoes ae eae Janet REED 
Bacchantes ae ae oe Doreen OSWALD, Mary HEATER, Mildred FERGUSON 
15 FA CEO eee ee RSE, 20 ee Werte Or Penh nt RRND cet ee Se rte ae ere Marjorie TALLCHIEF 


Conductor: Jascha HORENSTEIN 


INTERMISSION 


—— 
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~ 








4. 


GRADUATION BALL 


Ballet in One Act by David LICHINE 
Music by Johann STRAUSS 
Arranged and Orchestrated by Antal DORATI 
Choreography by David LICHINE 
Scenery designed by Mstislav DOBUJINSKY 
Scenery executed by Eugene B. DUNKEL STUDIOS 
Costumes executed by JACKS OF HOLLYWOOD 
Footwear by HOLLYWOOD BOOTMAKER 


The setting is the ballroom of a Young — of advice and preparation. When the Ca- 
Girls’ School in Vienna. It is the night be- _ dets arrive, the Ball really gets into swing 
fore graduation and the excited girls are and soon they are dancing in delirious hap- 
awaiting the arrival of the graduating class piness. But all too quickly it is time to 
of a nearby Military School. The Head- say good-bye and the pleasant evening 
mistress is no less excited than the girls seems to have been a dream, indeed an ex- 
and rushes around in a last minute flurry citing but all too short one. 


FICAGRTISECESS, 25.5.8 oc MueO eT Sea ete td ee te! Reon een oe ee ee Alpheus KOON 
Uebel (eyoal Sy by Clete Mat A mie AE ACR, a Rem are ble coed ta, eT Rog rik + Janet REED 
Barbara FALLIS, Margaret BANKS, Marjorie TALLCHIEF, 

Patricia BARKER, Anna CHESELKA, Cynthia RISELEY, Mildred HERMAN 


SeniogiGirlscoeag tes iz, seh cig eo loedee ek Diana ADAMS, Mildred FERGUSON, 

Doreen OSWALD, Paula LLOYD 
Geherdly% 8 2, eas) aes iS ogee eee ete RORY oy eee eae” Rema ol John TARAS 
WtiniGreCadetsy, gos5 esa 0k Soy pdt ee He ee ee a ed eee Michael KIDD 


Fernando ALONSO, Kenneth DAVIS, Robert DeVOYE, 
Stanley HERBERTT, Roy TOBIAS, Eric BRAUN, Tommy RALL 


Séenior(Gadetsiu. a9 ee eee Dick BEARD, Roland LORRAIN, Fernand NAULT, 
Regis POWERS 


DIVERTISSEMENT 

MisttessfofiGeremonies, 2.9. ec, ee ee ne Si ee oe Re Janet REED 
a esr utamery 2c lnk eo os thes one ee ee ae ae John KRIZA 
Bas dev Det Ry oe ee ice kee. Re Alicia ALONSO and Fernando ALONSO 
Dances bupromptt.s.. 068s esl oben ee eee Barbara FALLIS 
Wid tiation 2p aie Coes os BN niches hn. ee eee a eee Janet REED 
Competionyers. topo aye os ete Margaret BANKS and Marjorie TALLCHIEF 
FBV EON AN, DOVE PMR Eisele cule we suet se Eat a ty a Tommy RALL 
Perpetuum Mobiles 23.3 4k os ee ns ee ee Janet REED and Michael KIDD, 

Patricia BARKER, Cynthia RISELEY, Mildred HERMAN 
Mazurka. Coquette: 4) «oe sue eee ee eee Alpheus KOON and John TARAS 


Finale by the Entire Ensemble 


Conductor: Mois ZLATIN 
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Buffet Service in Basement Promenade and Dress Circle during all performances 


LS 


WAR MEMORIAL OPERA HOUSE. Owned and operated by the City and County of San Francisco 
through the Board of Trustees of the War memorial. 


Hand-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat 


location on request.—Opera Glasses in Foyer. 
ne EEE ESSE ESSER 


Cast and program subject to change without notice. 





Shoes by Capezio, Barney, La Mendola, Herbet and Selva. 





Wigs by Barris, Senz and Lerch. 











STAFF FOR S. HUROK 


ee OTS PACH NCE wn, AP as: aarp he a ep ree ere a Company Manager 
Barnysltivamss ses n te ee oe ee ae eee ee General Press Representative 
Pavia csMeakciti uk. soicve. co cus omer epee eae ee Pe Advance Press Representative 
WAS CO MIREO LEN AL: MA, ks osc te a eee bye reas ane Oana xe eae ee Executive Secretary 
PNY? | Fey YN) 3 Cae ha OR ME Re Oe cn ORs Nee OP Aces Cee aaa a Carpenter 
BeaEn evi Str Ole sic. atie eg ts eae eae Beales Aree eco te the Sm gO eigamenceee Electrician 
(Cig tel CF, or ORT EL ie NL areca Orie, Rega erm Taare aac pea Property Man 
RGberieOlAttO ieee, he are ee OTA ob gene a pe ataa  Magharnas My aoa emn es Flyman 
INT Ustal DOSANI e glee? civ gece eee Ws ae Se 9 cre er eg ws a Wardrobe Mistress 
OVP ANIA TE. I TO RO a ER nN RP ire Micro By DONT Ry Rea Wardrobe Master 


STAFF FOR THE BALLET THEATRE 


WaciasGhase and Oliver. Smith. 9 ¢-h2 226. ee wen es ce Administrative Directors 
Dororleawtencet ). Veuth thas teen se) teeter eRe ner mnie en es Executive Manager 
Plovistel CHePK ASS 4.95 bts em eecuecettees ie foam te aaetrkety gree ae oer Regisseur General 
Effenciie by watets 5. se ce ag ee ee gs a yaa oa ee ee Executive Secretary 
Sere OlOth wactae ie hiss tisea.'s eH aes hne wie She tke aes rastee ns eigedcaes Stage Manager 
TTA AMON OTLETI A be cela erence te sie tg eee semen Omen eats Wardrobe Supervisor 
losepiie Bastien ew ins <n acted hen ged ufone bor ee Gee eT General Assistant 


Le 


SOUVENIR BOOKS ON SALE IN THE LOBBY 


nn ne EE 











m™ 











TICKETS ARE NOW AVAILABLE FOR THESE 
OUTSTANDING EVENTS OF 
THE MUNICIPAL FESTIVAL OF MUSIC 


Presen ting 


The San Yrnaucisce 


| 
Leonard Bernstein Symp 

Guest Conductor | 
Duis He - Onchestra | 


Pianist 


-_ A EE OT 





} 
! 
| 
t 


FEBRUARY 13 ee AL 


Tickets: 30c to $1.80 Prima Donna San Francisco and 


| See ees Metropolitan Opera Companies 
Gaetane Mercola 


Conducting 
All Opera Program 


FEBRUARY 28 
Tickets: 30c to $1.80 


| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 





Joseph Szigeti 
The Incomparable Violinst 
PIERRE MONTEUX ay ao ea for the 
Conducting copie O an Francisco 
Within the Reach of All. 
APRIL 6 


Tickets: 30c to $1.20 


ANOTHER ART 
eSATA a aera eo er 0) 


COMMISSION SERVICE 
SYMPHONY BOX OFFICE | 
Sherman, Clay | 

SUtter 1331 | 


><a upenereeemenrereeneee a ee 
cir PISANI PRINTING & PUBLISHING CO.. 700 MONTGOMERY. S. F. 














Municipal Concerts 1946 


(Pro giam 
The Art Commission of San F ang 


DiS eee, 


Ballet Theatre 


THE GREATEST IN 


RUSSIAN BALLET 


In Association with 


S. HUROK 


San Yrancisce 
s ymphony Orchestra 


YWoA KR. M-EeM. © Kl. aaa 
OneP PRA. shh OU ae 
JANUARY 24-25-26-27-31 FEBRUARY 1-2-3 
MAT. SUNDAY, JAN. 27 and FEB. 3 











THE SAN FRANCISCO ART COMMISSION Presents 


Ballet Theatre 


THE GREATEST IN 


RUSSIAN BALLE 


In Association with S. HUROK 


10 PERFORMANCES 
With 


SAN FRANCISCO SYMPHONY ORCHESTRA 


Brilliant Company of 125 
WAR MEMORIAL ; 
OP ESR CAs HeiOyues-E y 


| JAN. 24-25-26-27-31. FEB. 1-2-3 
MAT. SUNDAY, JAN. 27 AND FEB. 3 





.-» PROGRAMS... 
Thursday, January 24 Sunday Eve., January 27 Saturday Eve., February 2 
SWAN LAKE GRAZIANA* INTERPLAY 
ON STAGE* APOLLO* 
BLUEBEARD Es i 
JUDGMENT OF PARIS TALLY HO 
Friday, January 25 ON STAGE GRADUATION BALL 
GISELLE 
SPECTRE DE LA ROSE Thursday, January 31 Sunday Mat., February 3 
FANCY FREE INTERPLAY LES SYLPHIDES 
Saturday Eve., January 26 FAIR AT SOROCHINSK FIREBIRD 
GIFT OF THE MAGI* SPECTRE DE LA ROSE 
SWAN LAKE JUDGMENT OF PARIS ON SERGE 
UNDERTOW PRINCESS AURORA 
GRADUATION BALL Friday, February 1 Sunday Eve., February 3 
Sunday Mat., January 27 LES SYLPHIDES FAIR AT SOROCHINSK 
PETER AND THE WOLF UNDERTOW ON STAGE 
INTERPLAY* PAS DE DEUX (from 
GIFT OF THE MAGI GIFT OF THE MAGI ~ «The Nutcracker Suite’’) 
BLUEBEARD FANCY FREE 


PRINCESS AURORA 


* Premiere 


Tickets: $3.00, $2.40, $1.80, $1.20, Tax Included 
SYMPHONY BOX OFFICE, SHERMAN, CLAY :: 


Sutter and Kearny Streets 


SUtter 1331 


San Francisco 8 








SUNDAY MATINEE, JANUARY 27, 2:30 





Ballet Theatre 


PETER AND THE WOLF 


Music by Serge PROKOFIBFF 
Choreography by Adolph BOLM 
Scenery and costumes by Lucinda BALLARD 


This ballet was inspired by Prokofieff’s 
orchestral fairy tale by the same name and 
closely follows the program notes indicated 
by the composer. A boy, Peter, disregards 


his grandfather’s warning and enters the 
forest to play. He encounters a wolf, snares 
him and turns him over to a band of 
hunters. 


Bete hey ea, 2 nt ene he os PEL aU OE, eae Lah Men: Ss Lee aay Fernando ALONSO 
Bird a. t4 oleate a erage eee ee se een G8: OY Ss hie eh A gi Mildred HERMAN 
BT Sa Cente. Meares an), oon NEL Mn Mc ORE Me chs. Ener a ee ines ee Patricia BARKER 
Gat hier: aad ee ee et nen wlan eee eet kL eee ee es gee Marjorie TALLCHIEF 
Grandfathers ey cunt fh lento ta. a, ote ie nat Mam», oe 9 ete ace ae Ne Stanley HERBERTT 
WOLD ey mrerces Mo ny POON wee oo Mia pale yee, a ead mie nk eas SP Eric BRAUN 
Pirsts Elune ner oh cree ast 0c toes), Sete eter Mic Pah ee ean cee: a ee gt one John TARAS 
Plunters)) hak). ..)caak oo ae eee Robert DeVOYE, Regis POWERS, Roland LORRAIN, 


Fernand NAULT, Roy TOBIAS, Luis TRAPAGA 


Lucia CHASE 


Conductor: Mois ZLATIN 


INTERMISSION 


GIFT OF THE MAGI 


Based on a story by O. HENRY 
Ballet in six scenes by Simon SEMENOFEF 


Music by Lukas FOSS 


Choreography by Simon SEMENOFF 


Scenery and costumes by Raoul Pene DUBOIS 
Scenery executed by Eugene B. DUNKEL STUDIOS 
Costumes executed by KARINSKA 


The famous O. Henry short story is en- 
acted in this ballet. It is Christmas Eve. 
Della and Jim, richer in love than in 
money, are buying each other Xmas pres- 


ents. She has beautiful long hair; he has 
a handsome gold watch. Each decides on 
a great sacrifice for the other. In the end 
the real gift of the Magi is their love for 
each other. 











Della Nora KAYE 


| SOE ate te eh eee ER Sn oa a AY ek tk a ee mgt Pane esa | John KRIZA 
Tard FeSSetis Sec tte Yar ear ata mE ete rN Laas Pees Os Marjorie TALLCHIEF 
RE CHCA Vn see le Mae We Ae Ate ch as austen cals a a ieee gene er ete Diana ADAMS 
RiSinee Vet eens ee ch hee ie lke a le Shs ee ea el cL a ee Alpheus KOON 
PAWLS HOP SINCE CH tke Me Raitt coats Soke debs © et ace hen NS ee a ae Stanley HERBERTT 
Sates Ua Vereen to eaat een AN. ee me hod Sh nes TAmioder i °. Ree. Muriel BENTLEY 
Ghristmasy tree Peddletin« ... tos tele ea ts os hee ee Stanley HERBERTT 


Patricia BARKER 


LACS COPY BLO Ae Pe ee ED Ma ne Mh eaB- CMe ee tans bem vin RUN coal na) Hate) 
CGhtistinast SHOP Pets: ws ore ef see ce ed ce <a ty Gece ae Marjorie TALLCHIEF 
@andyaCaneay CHOOE | 2) iu 54. 2h e on ee le, Se a ee hone Mildred HERMAN 
Niessen gerDbOVrats 6: cern ee ih ah coer ate nae ero ets meen aes ae Fernand NAULT 

Dick BEARD 


| CaYO] Oo vie Wo Lekker ns OO tee eA ee Ue Dey oe ELA ree oa Sof 


Conductor: Jascha HORENSTEIN 


INTERMISSION 


INTERPLAY 


Ballet in one act by Jerome ROBBINS 


Music by Morton GOULD Choreography by Jerome ROBBINS 
Scenery by Oliver Smith Executed by Eugene B. DUNKEL STUDIOS 
Costumes by Irene SHARAFF Executed by KARINSKA 


A short ballet in four movements in — Classic ballet steps and the contemporary 
which there is a constant play between the © spirit in which they are danced. 


i 
The Ensemble 


Ze 
Solo: Tommy RALL 


Se 
Pas de Deux: Janet REED and John KRIZA 


4. 
The Ensemble 


(In order of their appearance) 


John KRIZA, Tommy RALL, Fernand NAULT, Fernando ALONSO, 
Janet REED, Mildred HERMAN, Muriel BENTLEY, Rozsika SABO 


Piano Solo: Marcel Hansotte 


Conductor: Jascha HORENSTEIN 


INTERMISSION 











PRINCESS AURORA 


Ballet divertissement by Anton DOLIN 
Music by Peter TCHAFKOWSKY 
Choreography by Anton DOLIN after Marius PETIPA 
Choreography of the “Three Ivans” by Bronislava NIJINSKA 
Scenery by Michel BARONOFF after original designs by Leon BAKST 
Costumes by Barbara KARINSKA after original designs by Leon BAKST 


“The Sleeping Beauty,” from which this 
suite of dances has been selected, contained 
three acts and five scenes. The dances pre- 
sented by Anton Dolin were taken from 
the Ist and 3rd Acts. The current version 
contains a number of dances in their au- 
thentic form never before given in Amer- 
ica. Notable among these is the variation 


“The Sleeping Beauty” was first pre- 
sented at the St. Petersburg Jmperial Mary- 
insky Theatre on January 15, 1890. The 
Ballet Theatre version is based on the 
London Performance of the comptete bal- 
let first given by the Diaghiley Company 
on November 2, 1921, at the Alhambra 
Theatre. 





of Aurora and the Fairies. 


Princess “NULOLas 2.4... i) shies ae aE SNE cen ee eae ee ek oe Alicia MARKOVA 
Britces@harining 1732) soared oe tae ee eee re re Anton DOLIN 
pieOmeetn ce. erect Ren Sons Wie lear ee in a ee ee ae Mildred FERGUSON 
ewan hes hist. 52. bor onte eee. ha od ah heals bie aN ae te a a ee Peter RUDLY 
Mastersof: Ceremonies: 22. 4-4 awe ee cc ee ee ee eee Regis POWERS 
| ETE oA ond Ae Men aD hy Te Sane gle eR PICA Coal x Mildred HERMAN, Mary HEATER 
Entrances: 
ieViazickas. ©. 6. _..Anna CHESELKA, Paula LLOYD, Doreen OSWALD, 


Ricky SOMA, Dick BEARD, Roland LORRAIN, 
Fernand NAULT, Roy TOBIAS 


2. The Six Fairies and their Attendants. .... Diana ADAMS and Alpheus KOON, 
Marjorie TALLCHIEF and Tommy RALL, Patricia BARKER 

and John TARAS, Rozsika SABO and Luis TRAPAGA 

Margaret BANKS and ROBERT DeVOYE, 

Barbara FALLIS and Kenneth DAVIS 


3. Princess Aurora and Prince Charming . Alicia MARKOVA and Anton DOLIN 
Pas despepts chuse a Alicia MARKOVA, Anton DOLIWN and the Six Fairies 
and their Attendants 


Svpoeven Variations, |). (a) Marjorie TALLCHIEF (e) Margaret BANKS 
(b) Barbara FALLIS (f) Patricia BARKER 
(c) Diana ADAMS (g) Alicia MARKOVA 
(d) Roziska SABO 


6.—"Pas.de? Frois’ 3... Margaret BANKS, Barbara FALLIS and Tommy RALL 

eee bhe sine Dirdsr. «osu eae Alicia ALONSO and Andre EGLEVSKY 

8. The Three Ivans...... Fernando ALONSO, Eric BRAUN, Stanley HERBERTT 
9. The Rose Adagio: 

PrincesstAUrota csi os sig) 2 ee er ee race ie ee eee Alicia MARKOVA 

Prince:Charming'= 5. Net we ae a ee ee ee ene Anton DOLIN 

Rose Cavaliers....... Dimitri ROMANOFF, John TARAS, Alpheus KOON 

TO SRE TALC es sete cc Gane ain, Se cholera Aen ee ae ee tok Pe Entire Company 


Conductor: Mois ZLATIN 
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Buffet Service in Basement Promenade and Dress Circle during all performances 





WAR MEMORIAL OPERA HOUSE. Owned and operated by the City and County of San Francisco 
through the Board of Trustees of the War memorial. 


Hand-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat 


location on request.—Opera Glasses in Foyer. 





Cast and program subject to change without notice. 








Shoes by Capezio, Barney, La Mendola, Herbet and Selva. 








Wigs by Barris, Senz and Lerch. 











STAFF FOR S. HUROK 


Weone SDACHNCE to. per ee ret Ath, ten aA We die mae Ae te Company Manager 
BA cry Bid y ALS «tir shes us taiernc ra gh tacl = ane a, Creek a ae Ae, a General Press Representative 
MEV Calc ta ces bs ee en Meta NM nae eee fie, Advance Press Representative 
Wide@Rroniialt.e. ea mir caves rae rein Uae Baca ACO Al ee ea te: Executive Secretary 
PNT ORS OT Meret tre te Is NM cit ok LE te Reet gee eer RS oe idee Carpenter 
Barneye© stoner | tus tony nee Sante et we eee ae ote bo. Electrician 
GarliGrecnmrreatine tna: nee ke GON. Sot ie eho eee Soa adele tir oem Property Man 
RG De tts S CAN COR a hy S oeese ati pce te Soe heeetREn A e oe ai hes Regs ke see a Flyman 
PIS Ustak esate smh tae setae se 8 el. A NG Oe eget wales ge 2 ee, Wardrobe Mistress 
(Oa ret a Ae AS ey AONE ee pa hare on hs! AP RD, RS? SE Wardrobe Master 


STAFF FOR THE BALLET THEATRE 


EuctasGhasckand.Oliversomith so ate ne, cos ete ee Administrative Directors 
Bete tea Ww rence rie o8 cen crn ca ates ete oh Fn ay ee Se teen: Executive Manager 
AVOXIBPeL GHETKASSKY i. eee ein he Ane eit fe te 2 Eee es rates Amie Coe Regisseur General 
EtlenvVi by waters suit, cok ee ee eke, oe as She oe ae peated Executive Secretary 
SER eISOKOLOM G50 se ce, ke act oer hen eepldcttnis tena ae ctr ae ee a he Stage Manager 
Marie ay CIN Aner in) ced ol A RR eit, Benes, ae Wardrobe Supervisor 
UGSeD IM DAs tiCtia ns oti ea tree le oy Une tel Gh SO CLAN Ee Sey Ce tins te General Assistant 
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TICKETS ARE NOW AVAILABLE FOR THESE 
OUTSTANDING EVENTS OF 
THE MUNICIPAL FESTIVAL OF MUSIC 


Omran ting 


; The San Yranucisce 


anid Rascitain Senos 
duce conten Onchestre 


Jesus Maria Sanroma 





Pianist 
. ae ie | Licia Albanese 
micketssn30c to 91.80 Prima Donna San Francisco and 
Sr EF Metropolitan Opera Companies 
“< 2 
Gaetane Mercola 
Conducting 
All Opera Program 
FEBRUARY 28 
: | Tickets: 30c to $1.80 
; SRE EE MDS se «TER eRe ee AP oy RS AE ag SER Cy, eat gpa 
Joseph Szigeti 
The Incomparable Violinst 
PIERRE MONTEUX As ce es for the 
Conducting eopie of San Francisco 
Within the Reach of All. 
, APRIL 6 


ANOTHER ART 
COMMISSION SERVICE 


Tickets: 30c to $1.20 


SYMPHONY BOX OFFICE 


Sherman, Clay 
SUtter 1331 
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aggirgges PISANI! PRINTING & PUBLISHING CO., 700 MONTGOMERY, S. F. 
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Municipal Concerts 1946 
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(Pro gram 
The Art Commission of San Francisco . 


(Presents 


Zallet “[heatre 


THE GREATEST IN 


RUSSIAN BALLET 


In Association with 


S. HUROK 


San Yrancisce 
S§. ympnony Orchestra 





WeAcR* M EM OR. hae 
OP BRA OC 
JANUARY 24-25-26-27-31 FEBRUARY 1-2-3 
MAT. SUNDAY, JAN. 27 and FEB. 3 








THE SAN FRANCISCO ART COMMISSION Presents 


Ballet Theatre 


THE GREATEST IN 


RUSSIAN BALLET 


In Association with S. HUROK 


10 PERFORMANCES 
With 


ofl] FRANCISCO SYMPHONY ORCHESTRA 


Brilliant Company of 125 
WAR MEMORIAL 
O- PcBoRiAy HO. (U.S -E 
2 


JAN. 24-25-26-27-31. FEB. 1-2-3 
MAT. SUNDAY, JAN. 27 AND FEB. 3 


-»-» PROGRAMS... 
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Thursday, January 24 


Sunday Eve., January 27 Saturday Eve., February 2 
SWAN LAKE GRAZIANA* INTERPLAY 
ON STAGE* : APOLLO* 
BLUEBEARD SSE - 
JUDGMENT OF PARIS TALLY HO 
Friday, January 25 ON STAGE GRADUATION BALL 
GISELLE 
SPECTRE DE LA ROSE Thursday, January 31 Sunday Mat., February 3 
FANCY FREE INTERPLAY LES SYLPHIDES 
Saturday Eve., January 26 FAIR AT SOROCHINSK FIREBIRD 
CEN eerie JUDGMENT OF PARIS SPECTRE DE LA ROSE 
UNDERTOW PRINCESS AURORA ON STAGE , 
GRADUATION BALL Friday, February 1 Sunday Eve., February 3 
Sunday Mat., January 27 LES SYLPHIDES FAIR AT SOROCHINSK 
PETER AND THE WOLF UNDERTOW ON STAGE 
INTERPLAY* 


PAS DE DEUX (from 
GIFT OF THE MAGI GIFT OF THE MAGI 
PRINCESS AURORA 


The Nutcracker Suite’’) 
BLUEBEARD FANCY FREE 


* Premiere 


aN Ee 
Tickets: $3.00, $2.40, $1.80, $1.20, Tax Included 
SYMPHONY BOX OFFICE, SHERMAN, CLAY 


Sutter and Kearny Streets 


SUtter 1331 


San Francisco 8 





et ad a 
. ss 





SUNDAY EVENING, JANUARY 27, 8:30 


Ballet Theatre 


GRAZIANA 


Music: Mozart’s Concerto for Violin and Orchestra in G Major, K216 
Choreography by John TARAS 
Costumes by Alvin COLT Executed by Rose SCHOGEL 
Coiffures by ANTOINE 


The ballet is divided into three movements: 


1. Allegro 
Nora KAYE, Andre EGLEVSKY, Alicia ALONSO 
Muriel BENTLEY, Rozsika SABO, Marjorie TALLCHIEF, Cynthia RISELEY, 
Paula LLOYD, Mildred HERMAN, Fernando ALONSO, Kenneth DAVIS, 
Eric BRAUN 


2. Adagio 
Diana ADAMS 
Barbara FALLIS, Patricia BARKER, Roy TOBIAS, Dick BEARD 


3. Rondo 
Entire Ensemble 


Violin Solo: Naoum BLINDER, Concertmaster 


Conductor: Mois ZLATIN 


INTERMISSION 








Ze 


FIREBIRD 


Music by Igor STRAVINSKY 
Choreography by Adolph BOLM 
Scenery and costumes by Marc CHAGALL 
Artistic collaborator, Henry CLIFFORD 
Scenery executed by Eugene B. DUNKEL STUDIOS 
Costumes executed by LUTYENS 
Firebird is the story of the enchanted cess, finds his way to the enchanted garden 
Princess whom the Wizard Kostchei, King of Kostchei and with the help of the Fire- 
of all Monsters, loves and holds prisoner. bird destroys the Monster and his evil spell. 
[van T’sarevich, the true love of the Prin- Divine blessing then descends upon Ivan 
Tsarevich and his bride. 


Bs rele Le eae. SPER yess NSE cease tae & | oT EE ae ee AE nn, Alicia MARKOVA 
Deyo nS AN ad Qe cp yaar Me eine ee Oe Te en Ot eS Zee i” St Og Anton DOLIN 
Mites rincess aye te es Ye Loe OE ee aie A ee a S Diana ADAMS 


INOSECINC tray a igh Sate. Sins colleen ch ee ee ee eee hae SR Ae ice, John TARAS 


ee ee Misses CHESELKA, ECKL, FALLIS, LANESE 
FERGUSON, LLOYD, RISELEY, SOMA 
Monsters 04.003 342 Muriel BENTLEY, Fernando ALONSO, Stanley HERBERTT, 
Fernand NAULT and Misses BARKER, HEATER, HERMAN, OSWALD 
Messrs. BEARD, BRAUN, DAVIS, DeVOYE, KOON, LORRAIN, 
POWERS, TOBIAS 

Conductor: Jascha HORENSTEIN 


INTERMISSION 


3. 


JUDGMENT OF PARIS 


Satiric ballet in One Act 
Choreography by Antony TUDOR 
Music by Kurt WEILL 
Specially orchestrated for Ballet Theatre by Kurt WEILL 
Devised and designed by Hugh LAING 


This intimate ballet may be freely de- The ballet’s satiric little tale deals with 
scribed as a late nineteenth century adap- a Waiter, a Customer and Three Ladies. 
tation of the classic legend in which Paris The Waiter serves the Customer, the Cus- 
chooses Venus as the most beautiful of the tomer toasts the Ladies, the Ladies rifle his 
three goddesses: Juno, Venus, and Minerva. pockets of wallet, watch and fob. 

A golden apple is her prize. 
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Janet REED 
Shirley ECKL 
Lucia CHASE 


with John TARAS and Regis POWERS 


Conductor: Mois ZLATIN 


INTERMISSION 


ON STAGE! 


Ballet by Michael KIDD 
Music by Norman Dello JOIO 
Scenery by Oliver SMITH, executed by Eugene B. DUNKEL STUDIO 
Costumes by Alvin COLT 
Costumes executed by EAVES COSTUME CO. 


Day dreams are exclusive to no one. 
During a ballet company’s stage rehearsal, 
onlookers may be so touched by the scenes 
before them that they may, at times, fancy 
themselves transformed from bystanders to 
elorified participants—like the shy little 
cirl who auditions before the ballet master 
and the handyman whose world is a round 
of sweeping and errands. 


Stagehands: 0s 4) oleae ee eee 


Handyman 
Ballerina of company, the Princess 
Her partner, the Hero 
Ballet Master 


The action is placed at a stage rehearsal 
of “The Captive Princess and Her Hero,” 
a ballet in four scenes: 

1. The imprisoned Princess and her 
Handmaidens. 

2. The arrival of her Hero and his battle 
with her captors. 

3. Pas de deux of Princess and Hero. 

4. Celebration waltz. 


Pe Frage Roland LORRAIN, Luis TRAPAGA 
de, ee ee te ee Michael KIDD 


ro es ae Nora KAYE 


CFP ta ra ta eer John KRIZA 
a ee rs to er et John TARAS 


Two girls who auditioned for admittance to the company: 


GisitinuBbluc. oe oc ee oe Se ee 
Garlsine Pinkie eel. ioe vote career eee 


Pe Tog eal eg taal AE ae eee Shirley ECKL 
PEM acs ats: A en ee Janet REED 


Members of the company......... Misses ADAMS, BARKER, FALLIS, HERMAN, 


LLOYD, RISELEY, TALLCHIEF 


Messrs. BRAUN, BEARD, DAVIS, DeVOYE, NAULT, 


Boyawho plays the pianlon.2..2 4-7 a 


Rehearsal Pianist 


POWERS, RALL, TOBIAS 


Fe eT ag AE, Shae Oe Ee, Roy TOBIAS 


Conductor: Jascha HORENSTEIN 


(Ballet presented under the auspices of Ballet Associates in America, Inc.) 
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Buffet Service in Basement Promenade and Dress Circle during all performances 
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WAR MEMORIAL OPERA HOUSE. Owned and operated by the City and County of San Francisco 
through the Board of Trustees of the War memorial. 


Hand-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat 
location on request.—Opera Glasses in Foyer. 


ee ee 


Cast and program subject to change without notice. 





Shoes by Capezio, Barney, La Mendola, Herbet and Selva. 





Wigs by Barris, Senz and Lerch. 








STAFF FOR S. HUROK 


MCG REIS DA COLIC Rip: cn oo Sie ee A lee ee uedie OAL ne a Be Company Manager 
BaEtyerlyams sa. i. OS te eT he oP ee Soh ee General Press Representative 
Living Deakinewre eer Me ate tee eee tee Advance Press Representative 
EEN So) re eRe ae ne ee ee ee ees Pe eye a Executive Secretary 
uae OLSON Es a 5 na: cgsdna dy DUB e ede oh a eee ee ks ee ee Carpenter 
ETS 10 EGS i Aap ee Um a ale eae iy rt AR DL AM eat tack NR A Electrician 
atlatatee tha Ted ae. ot Nee EO phe «Ss aie te al Se’ vale Oe Acie Property Man 
Re Berta oLantOnyln 2:4 Sine astm hay hits bp, Sea ica eg Ln ee nn Flyman 
ANUPEETT CUM SCE Ue MARS ete ew eR gm ae ae eae Wardrobe Mistress 
Ro CLOMNNAIREEZ Ne fer cee See aN GMa aye ee AAAs Cr OE BERT he Wardrobe Master 


STAFF FOR THE BALLET THEATRE 


Lucia Chase and Oliver Smith.......................__ Administrative Directors 
Peter Lawrence: «dy au .8.va at Meee oo Aoki ee ee Executive Manager 
UC XISEBR CHEEK ASSIY xP nah les 20) PAG. er ne he a boy ew Nate Oo) Regisseur General 
HE CHBN GB Walt ya Horietane See tn eet ee ue oe Executive Secretary 
Bet per SOKOl Oli yer 6 oat Fa ta a uP eds chur nt tae Aa cig Gs Bp Fea Stage Manager 
camidcaye Vienmlar ie kee: Bh ENG te FS Wily ae te a Wardrobe Supervisor 
Ose pin Dastieninn OOM ace esc. ge ttn eee ue te Be General Assistant 
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TICKETS ARE NOW AVAILABLE FOR THESE 
OUTSTANDING EVENTS OF 
THE MUNICIPAL FESTIVAL OF MUSIC 


CPresen ting 


The San Yrancisce 


Leonard Bernstein ee 
Gis Condeete Onchestre 


Jesus Maria Sanrema 








‘ Pianist 

FEBRUARY 13 Piein ay 7 

2 Tickets: 30c to $1.80 Prima Donna San Francisco and 

CRESS Sa Metropolitan Opera Companies 
¢ Gaetane Menola 


Conducting 
All Opera Program 


FEBRUARY 28 
Tickets: 30c to $1.80 


Josenh Sigeti 


The Incomparable Violinst 
The Best in Music for the 


PIERRE MONTEUX | ; 
Conducting People of San Francisco 
} Within the Reach of All. 
| APRIL 6 
at Tickets: 30c to $1.20 ANOTHER ART 


COMMISSION SERVICE 


SYMPHONY BOX OFFICE 


Sherman, Clay 


SUtter 1331 
| 
| 


ofp F SAN! PRINTING & PUBLISHING CO.. 700 MONTGOMERY. 5S. F 











Municipal Concerts 1946 


Prog {HOTA GL 


The Art ticle of San Francisco 


Pas sEnES 


Zaller Theatre 


THE GREATEST IN 


RUSSIAN BALLET 


In Association with 


S. HUROK 


San Yrancisce 
S. ympheny Orchestra 


Woe to, Me vie O eee 
Gh Ee caine Pea, Yee: Warmer Pies a, Ge, ef 
JANUARY 24-25-26-27-31 FEBRUARY 1-2-3 
VAS SU NIDYAY 2A N27 and Baas 














THE SAN FRANCISCO ART COMMISSION Presents 


Ballet Theatre 


THE GREATEST IN 





RUSSIAN BALLET 





In Association with S. HUROK 


In 


10 PERFORMANCES 


san) FRANCISCO. SY 


TPHOMY ORCHESTRA 


Brilliant Company of 125 


WAR MEMORIAL 
OPERA HOUSE 


JAN. 24-25-26-27-31. 


FEB. 


1-2-3 


MAT. SUNDAY, JAN. 27 AND FEB. 3 


Thursday, January 31 
FNTERPLAY 
(with Reed & Kriza) 
(Gould-Robbins-Smith-Sharaff) 


FAIR AT SOROCHINSK 
(with Chase, Dolin, Eglevsky) 
(Moussorgsky-Lichine- 
Remisoft ) 
JUDGMENT OF PARIS 
(Weill-Tudor-Ballard) 
PRINCESS AURORA 


(with Markova, Dolin, 
Reed, Kriza) 


Friday, February I 


LES SYLPHIDES 
(with Markova & Eglevsky) 
(Chopin-Fokine-Corot ) 
UNDERTOW 
(Schuman-Tudor-Breinan ) 
GIFT OF THE MAGI 
(with Kaye & Kriza) 
(Foss-Semenoff-DuBois ) 


.. PROGRAMS... 


BLUEBEARD 
(with Dolin) 
(Offenbach-Dorati-Fokine- 


Vertes) 


Saturday Eve., February 2 


INTERPLAY 
(with Reed & Kriza) 
(Gould-Robbins-Smith-Sharaff ) 
APOLLO* 

(with Kaye, Alonso, Eglevsky) 
(Stravinsky-Balanchine ) 
TALLEY, Ho 
(Nordoft-Gluck-DeMille- 
Motleys) 
GRADUATION BALL 
(Strauss-Dorati-Lichine- 
Dobujinsky ) 


Sunday Mat., February 3 > 


LES SYLPHIDES 
(with Markova & Dolin) 
(Chopin-Fokine-Corot ) 


FIREBIRD 
(with Kaye & Romanoff ) 


SPECTRE DE LA ROSE 
(with Alonso & Eglevsky) 
( W eber-Fokine-Bakst) 


ON STAGE 
(with Kaye, Reed, Kriza, Kidd) 
(Dello Joio-Kidd-Smith-Colt ) 


Sunday Eve., February 3 


FAIR AT SOROCHEINSK 
(with Chase, Dolin, Eglevsky) 
(Moussorgsky-Lichine- 
Remisoft ) 


ON STAGE 
(with Kaye, Reed, Kriza, Kidd) 
(Dello Joio-Kidd-Smith-Colt) 
PAS DE DEUX (from 
“The Nutcracker Suite’’) 
(with Markova & Dolin) 


FANCY FREE 
(Bernstein-Robbins-Smith- 
Love) 





Tickets: $3.00, $2.40, $1.80, $1.20, Tax Included 


SYMPHONY BOX OFFICE, SHERMAN, CLAY :: 


Sutter and Kearny Streets 


SUtter 1331 


San Francisco 8 





NOTICE 
Graztana to be played this evening in place of Inter play 


GRAZIANA 


Music: Mozart’s Concerto for Violin and Orchestra in G Major, K216 
Choreography by John TARAS 
Costumes by Alvin COLT Executed by Rose SCHOGEL 
Coiffures by ANTOINE 


The ballet is divided into three movements: 


1. Allegro 


Nora KAYE, Andre EGLEVSKY, Alicia ALONSO 
Muriel BENTLEY, Rozsika SABO, Marjorie TALLCHIEF, Cynthia RISELEY, 
Paula LLOYD, Mildred HERMAN, Fernando ALON SO, Kenneth DAVIS, 
Eric BRAUN 


2. Adagio 


Diana ADAMS 
Barbara FALLIS, Patricia BARKER, Roy TOBIAS, Dick BEARD 


3. Rondo 
Entire Ensemble 
Violin Solo: Naoum BLINDER, Concertmaster 


Conductor: Mois ZLATIN 


INTERMISSION 











THURSDAY EVENING, JANUARY 31, 8:30 





Ballet Theatre 


INTERPLAY 


Ballet in one act by Jerome ROBBINS 


Music by Morton GOULD 
Scenery by Oliver Smith 
Costumes by Irene SHARAFF 


A short ballet in four movements in 
which there is a constant play between the 


Choreography by Jerome ROBBINS 
Executed by Eugene B. DUNKEL STUDIOS 


Executed by KARINSKA 


classic ballet steps and the contemporary 
Spirit in which they are danced. 


ie 
The Ensemble 


Solo: Tommy RALL 


oF 
Pas de Deux: Janet REED and John KRIZA 


4. 
The Ensemble 


(In order of their appearance) 


John KRIZA, Tommy RALL, Fernand NAULT, Fernando ALONSO, 
Janet REED, Mildred HERMAN, Muriel BENTLEY, Rozsika SABO 


Piano Solo: Marcel Hansotte 


Conductor: Jascha HORENSTEIN 





INTERMISSION 


FAIR AT SOROCHINSK 


Ballet in four scenes by David LICHINE 
*“Based on stories by N. GOGOL 
Music by Modeste MOUSSORGSK Y 
Adapted by Antal DORATI 
Scenery and costumes by Nicolas REMISOFF 
Scenery executed by E. B. DUNKEL STUDIOS 
Costumes executed by Mme. BERTHE 
Wigs by LERCH 


Khivria is a witch who keeps an inn in 
Sorochinsk. She snares the gullible for her 
paramour, Red Coat, the Devil of the 
Ukraine. 

Young Gritzko is in love with Parassia, 
step-daughter of Khivria. The witch is 
jealous of her youth and beauty. At the 
fair, Khivria and Red Coat badger the vil- 
lagers, singling out the young lovers. Red 
Coat’s crowning effort is to snatch the 
moon out of the heavens and to plunge 
the earth into darkness. 

The Devil’s brood convene in a witches’ 


sabbath. Many townsfolk are drawn into 
this evil orgy and lose their souls. How- 
ever, Khivria and Red Coat fail in their 
primary aim because Parassia and Gritzko, 
in the purity of their faith and love, gain 
heavenly protection and resist all tempta- 
tion. The lovers’ reward is the destruction 
of the powers of darkness. 


*The ballet uses the title of Gogol’s 
famous story and utilizes in addition ele- 
ments in his many other Ukranian tales. 





Scene I Scene [II 





Khivrias’ Inn Night at the Bald Mountain 
Scene II Scene IV 
Fair at Sorochinsk Dawn 
IODtv ria cae ere aoe Se ee ee a hy ees ee ee es es Lucia CHASE 
Reds Coates eretiea ae a ea ere Deh aching RAEN Or Lend ere A ae Anton DOLIN 
Parassia, Wnivtria s otep-Daughter, ).. 776400060 a eee eee Margaret BANKS 
Gritz Ome aa hac Reta os Ace ee lipid i 8 ie Krys Phe ty Be alert RO NER Andre EGLEVSKY 
Rathetis 4 eee Lee Oe OU ye ye ee eer ee a a rae ae Roland LORRAIN 
Briendisse shoe seen rs ya ee NEED canner lon Donte boil Ratatat scene oe Bie ee John TARAS 
Wavyoror SOLOchInsic a te ee RPE Te ei ae tt oP ee Regis POWERS 
SOXCO Re ar rahe Cam R cel eee aie ict ee ch eA RS, a et A goa Sep Stanley HERBERTT 
DD nut Kae teh cert ae OMe Oreo tg ed Oe ee a eae Alpheus KOON 
Peasant Women ......... Shirley ECKL, Doreen OSWALD, Marjorie TALLCHIEF 
RPeddlet ees ees AS Ae EEO od Ame Dn eae ee ta ore _. Roland LORRAIN 
Candy. Girls Sea is een ee EOCe Teer _. Patricia BARKER 
Three Gypsies...... _.....Michael KIDD, Fernando ALONSO, Fernand NAULT 
Hopak Leader Eh datasets 206 er care take and fe eenat .....Eric BRAUN 
(che; Gata ated eee Noe ee OC ee ee pate eee oe Patticra BARKER 
Whites Wately eee Gee re a om eten aan to eat Ota, ee i ea aes _ Ricky SOMA 


People of Sorochinsk, Witches and Devils Misses ADAMS, HERMAN, FERGUSON, 
HEATER, SOMA, ECKL, FALLIS, LLOYD, RISELEY, 

TALLCHIEF, OSWALD, SABO 

Messrs. ALONSO, DAVIS, DeVOYE, BEARD, LORRAIN, 

TARAS, NAULT, TOBIAS 


Conductor: Mois ZLATIN 


INTERMISSION 


JUDGMENT OF PARIS 


Satiric ballet in One Act 
Choreography by Antony TUDOR 
Music by Kurt WEILL 
Specially orchestrated for Ballet Theatre by Kurt WEILL 
Devised and designed by Hugh LAING 


This intimate ballet may be freely de- The ballet’s satiric little tale deals with 
scribed as a late nineteenth century adap- a Waiter, a Customer and Three Ladies. 
tation of the classic legend in which Paris ‘The Waiter serves the Customer, the Cus: 
chooses Venus as the most beautiful of the tomer toasts the Ladies, the Ladies rifle his 
three goddesses: Juno, Venus, and Minerva. — pockets of wallet, watch and fob. 


A golden apple is her prize. 


ANTS Cis Wane eae Oe ant ie nr eae Dera eae eget par ae , .....Janet REED 
IVC ENS ee thn. 5 een Sil ok tisk Men ee 2 3s oh aay ee ee ee et Re _. Shirley ECKL 
IWMI CEV Atk Mate ile beaten ete ee Bie) teh + BRU its Mekal... ae Cee _.Lucia CHASE 


Conductor: Mois ZLATIN 


INTERMISSION 








4. 


PRINCESS AURORA 


Ballet divertissement by Anton DOLIN 
Music by Peter TCHAIKOWSKY 
Choreography by Anton DOLIN after Marius PETIPA 
Choreography of the “THREE IVANS?” by Bronislava NIJINSKA 
Scenery by Michel BARONOFF after original designs by Leon BAKST 
Costumes by Barbara KARINSKA after original designs by Leon BAKST 


“The Sleeping Beauty,” from which this 
suite of dances has been selected, contained 
three acts and five scenes. The dances pre- 
sented by Anton Dolin were taken from 
the Ist and 3rd Acts. The current version 
contains a number of dances in their au- 
thentic form never before given in Amer- 
ica. Notable among these is the variation 
of Aurora and the Fairies. 
Princess Aurora.................. 
Prince Charming... .. 

The Oueen on.) asks 
Une RIN. « asgaeut. caer 
Master of Ceremonies __. 
Pages .. 


“The Sleeping Beauty” was first pre- 
sented at the St. Petersburg Imperial Mary- 
insky Theatre on January 15, 1890. The 
Ballet Theatre version is based on the 
London performance of the complete bal- 
let first given by the Diaghilev Company 
on November 2, 1921, at the Alhambra 
Theatre: 


... Alicia MARKOVA 
ee ee ee eee Anton DOLIN 
Sea a ate ae ie Mildred FERGUSON 
Peter RUDLY 
ae Cee eee Regis POWERS 
Mildred HERMAN, Mary HEATER 


Entrances: 


1. Mazurka 


Anna CHESELKA, Paula LLOYD, Doreen OSWALD, 


Ricky SOMA, DICK BEARD, Roland LORRAIN, 
Fernand NAULT, Luis TRAPAGA 


2. The Six Fairies and their Attendants ....Diana ADAMS and Alpheus KOON, 
Marjorie TALLCHIEF and Tommy Rall, Patricia BARKER 

and John TARAS, Rozsika SABO and Kenneth DAVIS. 

Margaret BANKS and ROBERT DeVOYE, 

Barbara FALLIS and Roy TOBIAS 


3. Princess Aurora and Prince Charming Alicia MARKOVA and Anton DOLIN 


Pas de Sept Alicia MARKOVA, Anton DOLIN and the Six Fairies 
and their Attendants 
._(a) Marjorie TALLCHIEF (e) Margaret BANKS 
(b) Barbara FALLIS (f) Patricia BARKER 
(c) Diana ADAMS (g) Alicia MARKOVA 
(d) Roziska SABO 


5. Seven Variations 


6. Pas de Trois Margaret BANKS, Barbara FALLIS and Tommy RALL 

7. The Bluebird ee Le: iy _. Janet REED and John KRIZA 

8. The Three Ivans Fernando ALONSO, Eric BRAUN, Stanley HERBERTT 
9. The Rose Adagio: 

Peiticessv Auroras .icce 6 erate ee eae Ce ee ee Alicia MARKOVA 

Prince Charming ._ . ya rine th ee nae, eae Anton DOLIN 

Rose Cavaliers ..... Dimitri ROMANOFF, John TARAS, Alpheus KOON 

tee she) (ee ee ee re a ee. ee Poe Ce eee Entire Company 


Conductor: Mois ZLATIN 











Buffet Service in Basement Promenade and Dress Circle during all performances 





WAR MEMORIAL OPERA HOUSE. Owned and operated by the City and County of San Francisco 
through the Board of Trustees of the War memorial. 


Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat 


location on request.—Opera Glasses in Foyer. 





Cast and program subject to change without notice. 








Shoes by Capezio, Barney, La Mendola, Herbet and Selva. 








Wigs by Barris, Senz and Lerch. 








STAFF FOR S. HUROK 


PeOt OD ACHNCE Ai is ere Aik ee a he en ene ey Mer aan Mek Company Manager 
Batty 2 bry atisyc, cus tei, oe otek ey oe ee General Press Representative 
Irving Deakin... . Pn ee ee ee Ree Pela an a Advance Press Representative 
MaeuRronmat > =.) oes Lehn Re aka One Se ere Executive Secretary 
Al Johnson...... OE RR RA LET Stent eemen ee v Pee Carpenter 
Barney Ostroff..... A ae ee ee eae aha er ee ieee fee electrician 
Carl .Green: .. .; ..: ns oo ach a RY ey Ser _. Property Man 
Robert Stanton. ee ee Aes Rie tos ee eee eee 5M age sis Flyman 
Atigusta Desanid: m4 tris sie, ne des ee. ae Ne ee _.. Wardrobe Mistress 
Olea AT hy ose ee, See ee Og ee ae ete nly ar ee ele eee Wardrobe Master 


STAFF FOR THE BALLET THEATRE 


Piciay Ghaseranad: Olivers smith aaa ee Administrative Directors 
Peter Lawrence.......... ase Ce poce a ane ee eee ee te ee ere Executive Manager 
Alexis Tcherkassky...... Re et a atl EN _....Regisseur General 
Ellen M. Bywater....... Ea ee ee eee ..u..........,8xecutive Secretary 
SEL DeISOKOLO thie Ree ite brite Lah ee a Ronwegene gat: Deca ead Snes ee eee Stage Manager 
Tamara Venmar...... Ae ee PttAL Ae eae ye eaeerarah.. Wardrobe Supervisor 
Jicseph > Basticri os canis. wee veka mate ere ......General Assistant 
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TICKETS ARE NOW AVAILABLE FOR THESE 
OUTSTANDING EVENTS OF 
THE MUNICIPAL FESTIVAL OF MUSIC 


(Presen ting 


The San Yrnaucisco 


Leonard Bernstein oe 
Guest Conductor Onchestra 


Jesus Maria Sanrema 


Pianist 





FEBRUARY 13 ILI Ap emery a 


Tickets: 30c to $1.80 


Prima Donna San Francisco and 
Metropolitan Opera Companies 


Gaetanea Mercola 


Conducting 
All Opera Program 


FEBRUARY 28 
Tickets: 30c to $1.80 





Joseph S3igeli 
The Incomparable Violinst 
PIERRE MONTEUX The Best in Music for the i 
Conducting People of San Francisco 
Within the Reach of All. 
APRIL 6 
Tickets: 30c to $1.20 ANOTHER ART 


SEER es TA RT RE DE COMMISSION SERVICE 


SYMPHONY BOX OFFICE 


Sherman, Clay | 
SUtter 1331 


cGy SO PISANI PRINTING & PUBLISHING CO.. 700 MONTGOMERY. 5S. F 
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Ballet Theatre 


THE GREATEST IN 


RUSSIAN BALLET 


In Association with 


S. HUROK 
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THE SAN FRANCISCO ART COMMISSION Presents 


Ballet Theatre 


THE GREATEST IN 


RUSSIAN BALLET 


In Association with S. HUROK 


10 PERFORMANCES 


san) FRANCISCO. SY 


TPHOMY ORCHESTRE 


Brilliant Company of 125 


WAR MEMORIAL 
OUR Es Re Ac AO. US) 5 


JAN. 24-25-26-27-31. 


FEB. 


1-2-3 


MAT. SUNDAY, JAN. 27 AND FEB. 3 


Thursday, January 31 
EFNTERPLAY 
(with Reed & Kriza) 
(Gould-Robbins-Smith-Sharaff) 


FAIR AT SOROCHINSK 
(with Chase, Dolin, Eglevsky) 
(Moussorgsky-Lichine- 
Remisoft ) 


JUDGMENT OF PARIS 
(W eill-Tudor-Ballard) 


PRINCESS AURORA 
(with Markova, Dolin, 
Reed, Kriza) 


Friday, February 1 


LES SYLPHIDES 
(with Markova & Eglevsky) 
(Chopin-Fokine-Corot ) 
UNDERTOW 
(Schuman-Tudor-Breinan ) 
GIFT OF THE MAGI 


(with Kaye & Kriza) 
(Foss-Semenofft-DuBois ) 


..» PROGRAMS... 


BLUEBEARD 
(with Dolin) 
(Offenbach-Dorati-Fokine- 


Vertes) 


Saturday Eve., February 2 


INTERPLAY 
(with Reed & Kriza) 
(Gould-Robbins-Smith-Sharaff) 
APOLLO* 

(with Kaye, Alonso, Eglevsky) 
(Stravinsky-Balanchine) 
TALLY HO 
(Nordoff-Gluck-DeMille- 
Motleys ) 
GRADUATION BALL 


(Strauss-Dorati-Lichine- 
Dobujinsky ) 


Sunday Mat., February 3 


LES SYLPHIDES 
(with Markova & Dolin) 
(Chopin-Fokine-Corot ) 


FIREBIRD 
(with Kaye & Romanoff ) 


SPECTRE DE LA ROSE 
(with Alonso & Eglevsky) 
(W eber-Fokine-Bakst) 


ON STAGE 
(with Kaye, Reed, Kriza, Kidd) 
(Dello Joto-Kidd-Smith-Colt) 


Sunday Eve., February 3 


FAIR AT SOROCHINSK 
(with Chase, Dolin, Eglevsky) 
(Moussorgsky-Lichine- 
Remisoft ) 


ON STAGE 
(with Kaye, Reed, Kriza, Kidd) 
(Dello Joto-Kidd-Smith-Colt ) 
PAS DE DEUX (from 
“The Nutcracker Suite’’) 
(with Markova & Dolin) 


FANCY FREE 
(Bernstein-Robbins-Smith- 
Love) 


Tickets: $3.00, $2.40, $1.80, $1.20, Tax Included 


oe RTT it aati” lige is 
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FRIDAY EVENING, FEBRUARY 1, 8:30 


Ballet Theatre 


LES SYLPHIDES 


A ballet in one act by Michel FOKINE 
Music by Frederic CHOPIN, orchestrated by Benjamin BRITTEN 
Choreography by Michel FOKINE 
Supervised by Anton DOLIN 
Decor by Eugene DUNKEL after Jean COROT 





This romantic ballet is one of the great- later included in the repertoire of the 
est ever created by Michel Fokine. It has Maryinsky Theatre. It assumed its present 
no plot. Its design is to evoke a mood title when the Diaghilev Ballet presented 
through the fusion of music and move- _ it during its first Paris season at the Thea- 
ment. tre du Chatelet. Mr. Fokine himself re- 


“Les Sylphides” was first presented at a vived this masterwork for The Ballet 
charity performance in St. Petersburg in Theatre. 
1908 under the title “Chopiniana.” It was 


INOGEGENET.88 US awh eee Alicia MARKOVA, Alicia ALONSO, Barbara FALLIS 

Andre EGLEVSKY and Ensemble 
WANE 6s, Dacre. hae aera ei ROM ee ee te eee Barbara FALLIS 
Mazurka hogs ce 4 Beloit te, On Sa hoe ae Andre EGLEVSKY 
Peelers ut098 58 20s Sets 36 ats: ae Peale: Mead aap ee ame le Alicia MARKOVA 
NaAZ GEKA ite was cP kits OS ae A ee ae Alicia ALONSO 
Paside Deuxs: : <4 S50 aes ee ae, eS Alicia MARKOVA and Andre EGLEVSKY 


Waltz... Alicia MARKOVA, Alicia ALONSO, Barbara FALLIS, Andre EGLEVSKY 

and Ensemble 

Ensemble: 
Lillian LANESE, Rozsika SABO 
Diana ADAMS, Patricia BARKER, Margaret BANKS, Muriel BENTLEY, Anna 
CHESELKA, Shirley ECKL, Mildred FERGUSON, Mary HEATER, Mildred HER- 
MAN, Paula LLOYD, Doreen OSWALD, Cynthia RISELEY, Ricky SOMA, 
Marjorie TALLCHIEF 


Conductor: Mois ZLATIN 





INTERMISSION 





UNDERTOW 


Ballet by Antony TUDOR 
After a suggestion by John VAN DRUTEN 
Music by William SCHUMAN 
Scenery and costumes by Raymond BREININ 
Scenery executed by Eugene B. DUNKEL STUDIO 
Costumes executed by Edith LUTYENS 

Prologue: Birth and infancy 
The City: Adolescence and manhood 
Epilogue: Guilt 


Glossary of mythological names: 

AGANIPPE: a nymph who inspires all who drink from her fountain. 
ATE: a divinity who leads men into rash actions. 

BACCHANTES: women followers of Bacchus, god of wine. 








CYBELE: the Great Mother. 

HERA: the goddess of Marriage. 

HY MEN: the god of Marriage. 

MEDUSA: a gorgon; a beautiful maiden with hair of serpents whose face turned men 
to stone. 

NEMESIS: the goddess responsible for punishment of crimes. 

POLLUX: youth immortal who is born each day anew. 

POLYHYMNIA: the muse of religious music. 

PUDICITIA: a personification of modesty. 

SATYRISCI, SILENI: respectively the young and old worshippers of Bacchus. 

VOLUPIA: the personification of sensual pleasure. 


Slitvomliratiso fessOts, ¢-5cr 5) aU Pe Lt Sites knee nee RE oc Bothy sche Michael KIDD 
CS Brel eM os cus horns pT EES ences OF AAR GA ns a Be ees Sie oe Diana ADAMS 
| PPS (feb cag, SOs el Sen War | EE AER Sas eS) eR Rn Be erorr Soc: John KRIZA 
Were (Te 12 ae ae RR eclipse lO Tal ih a Se ee Ss Pe RY OP ee: VE nD tae Shirley ECKL 
INCE TTY Oe ee a ec etn, Se) eae eee ame ite emery eee Cn ere Patricia BARKER 
Gilera es sek se eh Re ye Wee. oad. aes Sha Rot Regis POWERS, Stanley HERBERTT 
Satyrisci. .. .Fernand NAULT, Fernando ALONSO, Kenneth DAVIS, Roy TOBIAS 
TNUGTINCS ESP ati tao anak ace © otesce SEUSS EC eae AR Pater eg NR eed caer he Rozsika SABO 
Pro vibay tint dati Sos bi we AD Gag eR 8 eee ee ace ae ee Margaret BANKS 
[eXrs Frcs Ek, Re edt PR a ee eC ha et Pr RA Set ay eee Cynthia RISELEY 
INGO Ske Ee Tee ee ee es Retr Se Ae ee Alicia ALONSO 
Fey ti eran eerndet 58 oh yk See haus Ato eras ie Site Somnath dius caer whore eee Dick BEARD 
5 Te ene ee EOE Serie a ee een TN Meee emer et Wve Janet REED 
Bacchantesiata! 24 10h Doreen OSWALD, Mary HEATER, Mildred FERGUSON 
[as (ECs CEE ee Oe Ree ES OP FER eis ON Mn ety Sec ee ee e Marjorie TALLCHIEF 


Conductor: Jascha HORENSTEIN 


INTERMISSION 


GIFT OF THE MAGI 


Based on a story by O. HENRY 
Ballet in six scenes by Simon SEMENOFF 
Music by Lukas FOSS Choreography by Simon SEMENOFF 
Scenery and Costumes by Raoul Pene DUBOIS 
Scenery executed by Eugene B. DUNKEL STUDIOS 
Costumes executed by KARINSKA 


The famous O. Henry short story is en- ents. She has beautiful long hair; he has 
acted in this ballet. It is Christmas Eve. a handsome gold watch. Each decides on 
Della and Jim, richer in love than in a great sacrifice for the other. In the end 


money, are buying each other Xmas pres- _ the real gift of the Magi is their love for 
each other. 
DVL he ee en er ton re RL Pr ee ot eer ere co Nora KAYE 
\ARg oe Leese re es ae ene re tone hee Cer John KRIZA 
TE DEES FSCO cook MCS en oe ROE A RE SOT MR ME SE On Te) Pee are Marjorie TALLCHIEF 
Ric lpeAC yest Fad Sok coca eta ne Maes we Nene A ee aoe ae Diana ADAMS 
Wee IVA AE ea Boe Hes ou. ous eco be at ae oats see elon, TR eee Alpheus KOON 
Bawnshopukeeber + ie. c dete tae ee eee eee OG Sey Stanley HERBERTT 
GS prcdenis bite Ad Vo 39 Seo coer SGE AE ie SER ARR Pe Te ER 6 og gas Muriel BENTLEY 
GhristinagsL reese eddlet ba) ssa tas ee er nO I etd ar ee Stanley HERBERTT 
Tice ees OV ae 5 ta a te ed Sd in Ce PCL ecm aM Caeachee AI sree Patricia BARKER 
GhriceniassSHOD Pei wes oe ks 4.4 Wale es neat pee ae Marjorie TALLCHIEF 
Gridys Cate: VON OF 6 oes coisas ea tM Ses Aap Og lee aS ee Mildred HERMAN 
Wiessetigers BOY kininase eas es Eh EA SUE Ns oar, 2 ater Fernand NAULT 
BSS Ear eT ne Ee eT APO eee Sara PACE Tray, SoS ie Saar Me a a Dick BEARD 


Conductor: Jascha HORENSTEIN 


INTERMISSION 
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BLUEBEARD 


Ballet by Michel FOKINE after the opera bouffe by MEILHAC and HALEVY 
Music by Jacques OFFENBACH arranged by Antal DORATI 
Choreography by Michel FOKINE 
Scenery and costumes by Marcel VERTES 
Costumes executed by KARINSKA 
Hats for principal characters created by John FREDERICS 
Scenery executed by E. B. DUNKEL STUDIOS 


The ballet takes place in the mythical  milia, grows into an unhappy old man, in- 
comain of King Bobiche at the beginning — furiated by the infidelities of his Queen 
of the 16th Century. It concerns the sad Clementine and plagued by the philander- 
experiences of King Bobiche who, having ings of Baron Bluebeard, his impetuous 


exiled his infant daughter, Princess Her- _ vassal. 
Baron blviebeard este C oe ae Rit Oe eae anne ee ees Anton DOLIN 
Boulotte, 6th. Wie of Bluepeardis 3.77 ce ee ee ee Margaret BANKS 
Nine BODIGHE. 4.05 ets et eer os chon ae tt ee eee Stanley HERBERTT 
QucensGlesientinetn 22. $25, 5 tet pet ee ane et eA Lucia CHASE 
Floretta, Princess Hermilia, Their Daughter..................... Barbara FALLIS 
PlInce: Sap Pitre. 7. avis yh.) Sy tee We ee oe eee fe ee A Tommy RALL 
Alchemist: Popoloni.ve "Pap Wh ee BA ee ee ee John TARAS 
CountOscatr, 4 Sy A ace WD Tegra Alpheus KOON 
Feo (Le) Fo pee Thy oF 1-1 a i eR Rg MORES eG Ag MR Rozsika SABO 
Wives of Bluebeard: 
| DONE AE BR ee Reet Pe +e eer eae mayen omni NES WE Muriel BENTLEY 
Eleanore a p0. Sel een on een oe ade eb eee de Diana ADAMS 
TSUAT Ors ce ihe ache O Res Sk Fes ee ee Patricia BARKER 
Rosalind eeugc) <30 2 ah tee UR See eb tetas ba ne A em we Cynthia RISELEY 
Blanche. ¢.2-545.-. ere De eee te ee ee ae ees foe oe Doreen OSWALD 
The Queen’s Lovers: 
PlvaTezen cei ict o A Oe eet OEE OCT een Rei a oN Robert DeVOYE 
Armandoe oc .-. 65) he Rit nh ae Slap A nS ee teal, ae Kenneth DAVIS 
XIE OHSONOR OEM as Ste eh hos talon Rees en arch ee eee Fernando ALONSO 
Gran dO rent Bi RON st ere Io eh eee ete tre n a en ed coe te a Fernand NAULT 
Ladies of the Court...... . Misses FERGUSON, LANESE, SOMA, TALLCHIEF 
Gentlemen of the Court .......... Messrs. BEARD, DAVIS, TOBIAS, LORRAIN 
RAGES ease eye ie ay, ce 5 PS _. Misses CHESELKA, HEATER, HERMAN, LLOYD 
Soldterstoritne Kang? 6) cf i ee, fe eee Messrs. BRAUN, TRAPAGA 
Peasants and Shepherds......... Misses SOMA, BARKER, HERMAN, FERGUSON 


TALLCHIEF, CHESELKA,HEATER, LLOYD 
Messrs. LORRAIN, BEARD, TOBIAS, DAVIS 


Conductor: Mois ZLATIN 











Buffet Service in Basement Promenade and Dress Circle during all performances 





WAR MEMORIAL OPERA HOUSE. Owned and operated by the City and County of San Francisco 
through the Board of Trustees of the War memorial. 


Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat 


location on request.—Opera Glasses in Foyer. 


Cast and program subject to change without notice. 
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Shoes by Capezio, Barney, La Mendola, Herbet and Selva. 





Wigs by Barris, Senz and Lerch. 








STAFF FOR S. HUROK 


ECON DAC GR ds i etter core AEs saree ae Lt ee ee eee) ene Company Manager 
BAER yay ats oe habit cts ame Peas hh eee nt ee ee General Press Representative 
Irvine Deakin... )...... Cra annals 8 Wes tanea Lae te Advance Press Representative 
iM keen. TRC) SY Pay: We a a Ra eae a Meena nt Ole oD Scone Rs Swen of WEE: Tp Executive Secretary 
Al Johnson...... Sa a8 iia ck aL 8 Vote AS ot Werte RO ae let oar 4 i ee Carpenter 
Baticye© sttotis 00 2 ine ioc tye ease eS oe ns, Se ee ee, pelectrician 
@arleGreetin inc os x)onias Gl we See ee Oe ata ee 3 Property Man 
Riobetts Stanton coc soy Uae alain ear es Stele Sem we on tis age i cote Flyman 
Aususta besand....08) 1.42.4. ee Ce ee nee Ree FI eA ee _.... Wardrobe Mistress 
OECOM VALI EZ tess Seas taal as ite Ae ee ee ae he ge as a Wardrobe Master 


STAFF FOR THE BALLET THEATRE 


Lucia Chase and Oliver Smith........ eRe Administrative Directors 
RetersLawtences.;: 824 ese! So ate SOON ee oe _... Executive Manager 
Alexis Tcherkassky..._. a es ee eek RN _........Regisseur General 
Ellen Visbywaterc.. .act uae eo ie md hee eee Ob hope eS eCUUV er Secretary 
Serge Sokoloff........ pe RS de Seta on, eek Ope tik nether SRN Stage Manager 
Tamara Venmar...... | eS Fe en ee _....Wardrobe Supervisor 
Joseph Bastien....... ak es ee eT a ee _.. General Assistant 
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TICKETS ARE NOW AVAILABLE FOR THESE 
OUTSTANDING EVENTS OF 
THE MUNICIPAL FESTIVAL OF MUSIC 


CPresen ting 


The San Yrancisce 


Leonard Bernstein Symphony 


Guest Conductor Onchestra 


Jesus Maria Sanroma 


Pianist 





FEBRUARY 13 Licia Albanese 


Tickets: 30c to $1.80 


Prima Donna San Francisco and 
Metropolitan Opera Companies 


Gaetano Merola 


Conducting 
All Opera Program 


FEBRUARY 28 
Tickets: 30c to $1.80 
J yD SER ORT A EO REND LLG op SY TNO OR 


Joseph S3igeti 
The Incomparable Violinst 
PIERRE MONTEUX The Best in Music for the 
Conducting People of San Francisco 
Within the Reach of All. 
APRIL 6 
Tickets: 30c to $1.20 ANOTHER ART 


COMMISSION SERVICE 


SYMPHONY BOX OFFICE 


Sherman, Clay 


SUtter 1331 


QR PISAN! PRINTING & PUBLISHING CO.. 7OB MONTGOMERY, S. F. 
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Municipal Concerts 1946 


(Progtam 
The Art Commission of San Francisco 


CP 


(Presents 


Ballet Theatre 


THE GREATEST IN 


RUSSIAN BALLET 


In Association with 


Ss UR OK 


With 


S. ymphony Onchestra 


WAR MEMORTI &Awl 
Oia Be RivAs ee. On eee 
JANUARY 24-25-26-27-31 FEBRUARY 1-2-3 
MAT. SUNDAY, JAN. 27 and FEB. 3 

















THE SAN FRANCISCO ART COMMISSION Presents 


Ballet Theatre 


THE GREATEST IN 


RUSSIAN BALLET 


In Association with S. HUROK 


10 PERFORMANCES 


Wi 


SAN FRANCISCO. SYMPHONY ORCHESTRA 


Brilliant Company of 125 


WAR MEMORIAL 
OPERA HOUSE 


JAN. 24-25-26-27-31. 


FEB. 


1-2-3 


MAT. SUNDAY, JAN. 27 AND FEB. 3 


Thursday, January 31 
IFNTERPLAY 
(with Reed & Kriza) 
(Gould-Robbins-Smith-Sharaft) 


FAIR AT SOROCHINSK 
(with Chase, Dolin, Eglevsky) 
(Moussorgsky-Lichine- 
Remisoft 
JUDGMENT OF PARIS 
(Weill-Tudor-Ballard ) 
PRINCESS AURORA 
(with Markova, Dolin, 
Reed, Kriza) 


Friday, February 1 


LES SYLPHIDES 
(with Markova & Eglevsky) 
(Chopin-Fokine-Corot ) 
UNDERTOW 
(Schuman-Tudor-Breinan ) 
GIFT OF THE MAGI 


(with Kaye & Kriza) 
(Foss-Semenoff-DuBois ) 


..» PROGRAMS... 


BLUEBEARD 
(with Dolin) 
(Offenbach-Dorati-Fokine- 
Vertes) 


Saturday Eve., February 2 


INTERPLAY 
(with Reed & Kriza) 
(Gould-Robbins-Smith-Sharaft) 
APOLLO* 

(with Kaye, Alonso, Eglevsky ) 
(Stravinsky-Balanchine ) 
TALLY HO 
(Nordoft-Gluck-DeMille- 
Motleys) 
GRADUATION BALL 


(Strauss-Dorati-Lichine- 
Dobujinsky ) 


Sunday Mat., February 3 


LES SYLPHIDES 
(with Markova & Dolin) 
(Chopin-Fokine-Corot) 


FIREBIRD 
(with Kaye & Romanoff) 


SPECTRE DE LA ROSE 
(with Alonso & Eglevsky) 
( W eber-Fokine-Bakst ) 
ON STAGE 
(with Kaye, Reed, Kriza, Kidd) 
(Dello Joio-Kidd-Smith-Colt ) 


Sunday Eve., February 3 


FAIR AT SOROCHINSK 
(with Chase, Dolin, Eglevsky) 
(Moussorgsky-Lichine- 
Remisoft ) 

ON STAGE 
(with Kaye, Reed, Kriza, Kidd) 
(Dello Joio-Kidd-Smith-Colt) 
PAS DE DEUX (from 
“The Nutcracker Suite’’) 
(with Markova & Dolin) 
FANCY FREE 
( Bernstein-Robbins-Smith- 
Love) 


Tickets: $3.00, $2.40, $1.80, $1.20, Tax Included 


SYMPHONY BOX OFFICE, SHERMAN, CLAY :: 


Sutter and Kearny Streets 


SUtter 1331 


San Francisco 8 
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SATURDAY EVENING, FEBRUARY 2, 8:30 


Ballet Theatre 


INTERPLAY 


Ballet in one act by Jerome ROBBINS 
Music by Morton GOULD Choreography by Jerome ROBBINS 
Scenery by Oliver Smith Executed by Eugene B. DUNKEL STUDIOS 
Costumes by Irene SHARAFF Executed by KARINSKA 


A short ballet in four movements in classic ballet steps and the contemporary 
which there is a constant play between the _ spirit in which they are danced. 


ila 
The Ensemble 


Ze 
Solo: Tommy RALL 


oi 
Pas de Deux: Janet REED and John KRIZA 


4. 
The Ensemble 
(In order of their appearance) 
John KRIZA, Tommy RALL, Fernand NAULT, Fernando ALONSO, 
Janet REED, Mildred HERMAN, Muriel BENTLEY, Rozsika SABO 


Piano Solo: Marcel Hansotte 


Conductor: Jascha HORENSTEIN 


INTERMISSION 


APOLLO 


(APOLLON MUSAGETE) 
Ballet in Two Scenes 
Libretto and Music for String Orchestra by Igor STRAVINSKY 
Choreography by George BALANCHINE 
Scenery by E. B. DUNKEL STUDIOS 
Costumes by KARINSKA, INC. 


becomes the Muse of Poetry, Polyhymnia 
of Mimicry, and Terpsichore, the favored 
Muse of the Dance. Apollo dances allegori- 
cal variations with each, ending in an apo- 
theosis as they depart for Parnassus. 


“Apollo” is a ballet without a plot, only 
a simple program: 

Scene I—The Birth of Apollo. 

Scene II]—Three Muses appear before 
Apollo, who gives each her art. Calliope 





ss ee OO he nt eee en a wy ae Nee ey P| ie Andre EGLEVSKY 
Three Muses: 





erpsichore ye. oe Fas oe oh A Tt Se ee Alicia ALONSO 
Daly baying ee teat tam, Do tte ep ee eG ee © Nora KAYE 
Calico pene e isa co AN is hoe et taped ON A ee Barbara FALLIS 
divoeNymphs ba Se ee ee _. Shirley ECKL, Paula LLOYD 


FetowMothériot Apollowes ogre eet. ok nao een ee Mary HEATER 
Conductor: Jascha HORENSTEIN 


INTERMISSION 
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TALLY-HO 


or 


The Frail Quarry 
Ballet by Agnes DeMILLE 
Music by GLUCK, arranged for ballet by Paul NORDOFF 
Costumes and scenery by MOTLEY 
Scenery executed by TRIANGLE SCENIC STUDIOS 
Ladies’ costumes executed by Edith LUTYENS 
Men’s costumes executed by EAVES COSTUME COMPANY 


This ballet has nothing to do with fox-hunting. The scene is in a French forest on an 
afternoon in the middle of a long summer. 


MCR Le er es hcra soe). Sn eee Shak ec dike. og APES ee | Pe Or Janet REED 
I oreiliuspand. 4. Genius cco. oi ead Ue eee er aes 0c Dimitri ROMANOFF 
Mhesetinceva fy.) kites cate h Mee, een als rae 4 A eae Bon eee John KRIZA 


Ne ie Lucia CHASE 
EU eee FS a ee eee Muriel BENTLEY 
eae fe ae Shirley ECKL and Rozsika SABO 


CWOnrerersas ory ofan 8 eis es eee Misses FALLIS, ADAMS, RISELEY, LLOYD 
Messrs. ALONSO, KOON, NAULT, DAVIS, 
DeVOYE, TOBIAS, HERBERTT 


A Lady, no better than she should be 


Two others, somewhat worse........ 


Conductor: Mois ZLATIN 





The membership of Ballet Associates as a group have contributed to the cost 
of production of Tally-Ho. 





INTERMISSION 
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GRADUATION BALL 


Ballet in One Act by David LICHINE Arranged and Orchestrated by Antal DORATI 


Music by Johann STRAUSS 


Choreography by David LICHINE 


Scenery designed by Mstislav DOBUJINSKY 
Scenery executed by Eugene B. DUNKEL STUDIOS 
Costumes executed by JACKS OF HOLLYWOOD 
Footwear by HOLLYWOOD BOOTMAKER 


The setting is the ballroom of a Young 
Girls’ School in Vienna. It is the night be- 
fore graduation and the excited girls are 
awaiting the arrival of the graduating class 
of a nearby Military School. The Head- 
mistress is no less excited than the girls 
and rushes around in a last minute flurry 


Headmistress....... Se CF). ee ee ules 


VeaTOR Grit LS 555) ee ae 


of advice and preparation. When the Ca- 
dets arrive, the Ball really gets into swing 
and soon they are dancing in delirious hap- 
piness. But all too quickly it is time to 
say good-bye and the pleasant evening 
seems to have been a dream, indeed an ex- 
citing but all too short one. 


a one Alpheus KOON 
Janet REED 


Barbara FALLIS, Margaret BANKS, Marjorie TALLCHIEF, 
Patricia BARKER, Anna CHESELKA, Cynthia RISELEY, Mildred HERMAN 


Conon Gills. Lele ee, pane ee 


Generale ee nee eee ae St oe 


Junior Cadets. . 


Diana ADAMS, Mildred FERGUSON, 
Doreen OSWALD, Paula LLOYD 


Fernando ALONSO, Kenneth DAVIS, Robert DeVOYE, 
Stanley HERBERTT, Roy TOBIAS, Eric BRAUN, Tommy RALL 


Senior Cadets ...... 


Dick BEARD, Roland LORRAIN, Fernand NAULT, 


Regis POWERS 


DIVERTISSEMENT 


Mistress of Ceremonies ............... 


The Drummer. . 


Dastdeneux 60 a oe eee 
Dance miprompttia «cea a be 


Wariatlon ;. 2 2. 2: ae | Dae ee 


_ Margaret BANKS and Marjorie TALLCHIEF 


Competition, ~~. #.:.. 


Bro atie DOV ae ae, ole ae oe eet ea 


Perpetuum Mobile ..... 


Janet REED 
Wi ec toa ees John KRIZA 
Lillian LANESE and Robert DeVOYE 
Barbara FALLIS 
Janet REED 


Tommy RALL 
Janet REED and Michael KIDD, 


Patricia BARKER, Cynthia RISELEY, Mildred HERMAN 


Mazurka Coquette ._. 


Alpheus KOON and John TARAS 


Finale by the Entire Ensemble 


Conductor: Mois ZLATIN 








Buffet Service in Basement Promenade and Dress Circle during all performances 





WAR MEMORIAL OPERA HOUSE. Owned and operated by the City and County of San Francisco 
through the Board of Trustees of the War memorial. 
Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat 


location on request.—Opera Glasses in Foyer. 





Cast and program subject to change without notice. 











Shoes by Capezio, Barney, La Mendola, Herbet and Selva. 





Wigs by Barris, Senz and Lerch. 
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Wid CLO NI Allissicie ana es 5 a) eet ae Rts eee ae Executive Secretary 
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OF) AC 7 ke ee ee Prdicerech, 55, ipeNeste Ai Tah Fatig) Wardrobe Master 
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Ellen M. Bywater... . : | | , ae Executive Secretary 
Serge Sokoloff... _.. ee ee a eee or te. Stage Manager 
Tamara Venmar..._.. int Wardrobe Supervisor 
Joseph Bastien. . | ogo , General Assistant 





SOUVENIR BOOKS ON SALE IN THE LOBBY 





ets. ? 


-. nny me 


— 


TICKETS ARE NOW AVAILABLE FOR THESE 
OUTSTANDING EVENTS OF 
THE MUNICIPAL FESTIVAL OF MUSIC 


CPresen ting 


The San Yrancisce 


Leonard Bernstein 
Guest Conductor Onchestna 


Jesu Maria Sanroma 


ahllntete teen meh nad ee dian: a 





Pianist 
FEBRUARY 13 Picia Albanese 
Tickets: 30c to $1.80 Prima Donna San Francisco and 
& Metropolitan Opera Companies 
Gaetano Mercola 
Conducting 
All Opera Program 
FEBRUARY 28 
Tickets: 30c to $1.80 
Ng ag! it ag ee OR i eR se 
Josenh S3igeti 
The Incomparable Violinst 
PIERRE MONTEUX The Best in Music for the 
Conducting People of San Francisco 
| Within the Reach of All. 
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. Tickets: 30c to $1.20 ANOTHER ART 
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THE SAN FRANCISCO ART COMMISSION Presents 


Ballet Theatre 


THE GREATEST IN 


RUSSIAN BALLET 


In Association with S. HUROK 


10 PERFORMANCES 


With 


Sf] FRAIICISCO SYMPHONY ORCHESTRA 


Brilliant Company of 125 


WAR MEMORIAL 
O-P-E RA HO U-S E 


JAN. 24-25-26-27-31. 


FEB. 


1-2-3 


MAT. SUNDAY, JAN. 27 AND FEB. 3 


Thursday, January 31 


EFNTERPLAY 
(with Reed & Kriza) 
(Gould-Robbins-Smith-Sharaft) 


FAIR AT SOROCHINSK 
(with Chase, Dolin, Eglevsky) 
(Moussorgsky-Lichine- 
Rermisoft ) 
JUDGMENT OF PARIS 
(W eill-Tudor-Ballard ) 
PRINCESS AURORA 
(with Markova, Dolin, 
Reed, Kriza) 


Friday, February 1 


LES SYLPHIDES 
(with Markova & Eglevsky) 
(Chopin-Fokine-Corot ) 
UNDERTOW 
(Schuman-Tudor-Breinan ) 
GIFT OF THE MAGI 
(with Kaye & Kriza) 
(Foss-Semenoff-DuBois ) 





-«> PROGRAMS ... 


BLUEBEARD 
(with Dolin) 
(Offenbach-Dorati-Fokine- 
Vertes) 


Saturday Eve., February 2 


INTERPLAY 
(with Reed & Kriza) 
(Gould-Robbins-Smith-Sharaff) 
APOLLO* 

(with Kaye, Alonso, Eglevsky) 
(Stravinsky-Balanchine ) 
TALLY HO 
(Nordoff-Gluck-DeMille- 
Motleys) 
GRADUATION BALL 


(Strauss-Dorati-Lichine- 
Dobujinsky ) 


Sunday Mat., February 3 


LES SYLPHIDES 
(with Markova & Dolin) 
(Chopin-Fokine-Corot ) 


FIREBIRD 
(with Kaye & Romanoff) 


SPECTRE DE LA ROSE 
(with Alonso & Eglevsky) 
(Weber-Fokine-Bakst ) 


ON STAGE 
(with Kaye, Reed, Kriza, Kidd) 
(Dello Joio-Kidd-Smith-Colt ) 


Sunday Eve., February 3 


FAIR AT SOROCHINSK 
(with Chase, Dolin, Eglevsky ) 
(Moussorgsky-Lichine- 
Remisoff 
ON STAGE 
(with Kaye, Reed, Kriza, Kidd) 
(Dello Joio-Kidd-Smith-Colt ) 
PAS DE DEUX (from 
“The Nutcracker Suite’’) 
(with Markova & Dolin) 
FANCY FREE 
( Bernstein-Robbins-Smith- 
Love) 





Tickets: $3.00, $2.40, $1.80, $1.20, Tax Included 
SYMPHONY BOX OFFICE, SHERMAN, CLAY :: 


Sutter and Kearny Streets 


SUtter 1331 


San Francisco 8 
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SUNDAY MATINEE, FEBRUARY 3, 2:30 


Ballet Theatre 


LES SYLPHIDES 


A ballet in one act by Michel FOKINE 
Music by Frederic CHOPIN, orchestrated by Benjamin BRITTEN 
Choreography by Michel FOKINE 
Decor by Eugene DUNKEL after Jean COROT 


This romantic ballet is one of the great- 
cst ever created by Michel Fokine. It has 
no plot. Its design is to evoke a mood 
through the fusion of music and move- 
ment. 

“Les Sylphides” was first presented at a 
charity performance in St. Petersburg in 
1908 under the title “Chopiniana.” It was 


Nocturne. 


W altz 
Mazurka 


Draliidentes i ct sols con atone ere ee 


Mazurka 


Dee Or CUI onde iy es ae ke ete Bae oe 


later included in the repertoire of the 
Maryinsky Theatre. It assumed its present 
title when the Diaghilev Ballet presented 
it during its first Paris season at the Thea- 
tre du Chatelet. Mr. Fokine himself. re- 
vived this masterwork for The Ballet 
eneatne: 


Alicia MARKOVA, Alicia ALONSO, Barbara FALLIS 


Anton DOLIN and Ensemble 
_.Barbara FALLIS 
Anton DOLIN 


WialtZcu:-, . ; Alicia MARKOVA, Alicia ALONSO, Barbara FALLIS, Anton DOLIN 


and Ensemble 


Ensemble: 
Lillian LANESE, Rozsika SABO 
Diana ADAMS, Patricia BARKER, Margaret BANKS, Muriel BENTLEY, Anna 
CHESELKA, Shirley ECKL, Mildred FERGUSON, Mary HEATER, Mildred HER- 
MAN, Paula LLOYD, Doreen OSWALD, Cynthia RISELEY, Ricky SOMA, 
Marjorie TALLCHIEF 


Conductor: Mois ZLATIN 





INTERMISSION 
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FIREBIRD 


Music by Igor STRAVINSKY 
Choreography by Adolph BOLM 
Scenery and costumes by Marc CHAGALL ~ 
Artistic collaborator, Henry CLIFFORD 
Scenery executed by Eugene B. DUNKEL STUDIOS 
Costumes executed by LUTYENS 


Firebird is the story of the enchanted cess, finds his way to the enchanted garden 
Princess whom the Wizard Kostchei, King of Kostchei and with the help of the Fire- 
of all Monsters, loves and holds prisoner. bird destroys the Monster and his evil spell. 

Ivan Tsarevich, the true love of the Prin- Divine blessing then descends upon Ivan 

Tsarevich and his bride. 


| EGC oy iia [le ON oh eee, ee ee Ne ee UBIO pas, SI MEN yi ba Ox Ae ert aed Nora KAYE 
UV ATI SALCVICI™ 2.50035 .¢ nati US Ee bok ko ee ec Sk es eo Dimitri ROMANOFF 
WERE OM ES CLIN COSS Iss On eco Races beter ee cbs Re eae Ot ONE Rte Se tg LY ON aerated ec Diana ADAMS 
ISO SUCENC fee hha a er ttl: ache Se EO, ae oo Sean, RE Sey Eh he tee John TARAS 
The Enchanted Maidens .......... Misses CHESELKA, ECKL, FALLIS, LANESE 

FERGUSON, LLOYD, RISELEY, SOMA 
Motistersigs acre oo. Marjorie TALLCHIEF, Luis TRAPAGA, Stanley HERBERTT 


Fernand NAULT and Misses BARKER, HEATER, HERMAN, OSWALD 
Messrs. BEARD, BRAUN, DAVIS, DeVOYE, KOON, LORRAIN, 
POWERS, TOBIAS 


Conductor: Jascha HORENSTEIN 
INTERMISSION 


3. 


SPECTRE DE LA ROSE 


Choreographic Poem by Theophile GAUTIER 


Music by WEBER 


Choreography by Michel FOKINE 


Scenery and Costumes by Leon BAKST 


The theme of this romantic ballet was 
suggested by J. L. Voudoyer, after the 
poem by Theophile Gautier: 

“Souleve ton paupiere close 
Qweffleure une songe virginal. 
Je suis le spectre de la rose 
Que tu portais hier au bal.” 

It is set to Weber’s “Invitation to the 
Dance.” It was first produced at the Teatre 


de Monte Carlo, 1911. 

A young girl returning from her first 
ball, fatigued by the excitement of it all, 
falls asleep in her chair. In her dream the 
rose she holds in her hand comes to visit 
her, dances with her, kisses her, and at 
break of day, leaps from the casement win- 
dow as she awakens disillusioned and sad- 
dened. 


p 





: 


p 





Conductor: Jascha HORENSTEIN 


INTERMISSION 


ON STAGE! 


Ballet by Michael KIDD 
Music by Norman Dello JOIO 
Scenery by Oliver SMITH, executed by Eugene B. DUNKEL STUDIO 
Costumes by Alvin COLT 
Costumes executed by EAVES COSTUME CO. 


Day dreams are exclusive to no one. 
During a ballet company’s stage rehearsal, 
onlookers may be so touched by the scenes 
before them that they mz iy, at times, fancy 
themselves transformed from bystanders to 
elorified participants—like the shy little 


oirl who auditions before the ballet master 


Awe the handyman whose world is a round 
of sweeping and errands. 


Stagehands ... 
Plandymatins tay ase see eee 
Ballerina of company, the Princess. . 
Her partner, the Hero 


BRallecMastetnts $a. ss aa eee 


Fin action is placed at a stage rehearsz ul 
“The Captive Princess and Her Hero,” 
a re in four scenes: 
1. The imprisoned Princess and _ her 
Mane meee. 
The arrival of her Hero and his battle 
ai her captors. 
3. Pas de deux of Princess and Hero. 
4. Celebration waltz. 


Roland LORRAIN, Luis TRAPAGA 
jase eee eee eal Michael KIDD 
ot ack DREN Nora KAYE 
ee ona ho John KRIZA 

et _. John TARAS 


Two girls who auditioned for admittance to the company: 


Girlin Blue...... 


Girl in Pink.... fe ee 
Misses ADAMS, BARKER, FALLIS, HERMAN, 


Members of the company 


_. Shirley ECKL 
eT eee A. Janet REED 


LLOYD, RISELEY, TALLCHIEF 


Messrs. BRAUN, BEARD, DAVIS, DeVOYE, NAULT, 


Boy who plays the piano 


Rehearsal Pianist Se Poth ce Prank res 


Conductor: 


POWERS, RALL, TOBIAS 
cn pte aetesc Pe Roy TOBIAS 
Marcel HANSOTTE 


Mois ZLATIN 


(Ballet presented under the auspices of Ballet Associates in America, Inc.) 








ee reer 
Buffet Service in Basement Promenade and Dress Circle during all performances 
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location on request.—Opera Glasses in Foyer. 
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Wigs by Barris, Senz and Lerch. 
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TICKETS ARE NOW AVAILABLE FOR THESE 
OUTSTANDING EVENTS OF 
THE MUNICIPAL FESTIVAL OF MUSIC 


(Presen ting 


The San Yrancisce 


pond fame | Symphony 
Guest Conductor Onchestra 


Jesus Maria Sanrema 


Pianist 


FEBRUARY 13 DLicia Albanese 


Tickets: 30c to $1.80 Prima Donna San Francisco and 


Metropolitan Opera Companies 


Gaelane Merola 


Conducting 





All Opera Program 


FEBRUARY 28 
Tickets: 30c to $1.80 





Joseph Spigeti 


The Incomparable Violinst 


PIERRE MONTEUX The Best in Music for the 


People of San Francisco 


Conducting 
Within the Reach of All. 
APRIL 6 
Tickets: 30c to $1.20 ANOTHER ART 
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THE SAN FRANCISCO ART COMMISSION Presents 


Ballet Theatre 


THE GREATEST IN 


RUSSIAN BALLET 


In Association with S. HUROK 


10 PERFORMANCES 


With 


SAN) FRANCISCO SYMPHONY ORCHESTRA 


Brilliant Company of 125 


WAR MEMORIAL | 
OPERA HOUSE 3 


JAN. 24-25-26-27-31. 


FEB. 


1-2-3 


MAT. SUNDAY, JAN. 27 AND FEB. 3 


Thursday, January 31 
EFNTERPLAY 
(with Reed & Kriza) 
(Gould-Robbins-Smith-Sharaff) 


FAIR AT SOROCHINSK 
(with Chase, Dolin, Eglevsky) 
(Moussorgsky-Lichine- 
Remisoft ) 


JUDGMENT OF PARIS 
(Weill-Tudor-Ballard ) 


PRINCESS AURORA 
(with Markova, Dolin, 
Reed, Kriza) 


Friday, February 1 


LES SYLPHIDES 
(with Markova & Eglevsky) 
(Chopin-Fokine-Corot ) 
UNDERTOW 
(Schuman-Tudor-Breinan ) 
GIFT OF THE MAGI 


(with Kaye & Kriza) 
(Foss-Semenoff-DuBois ) 


.»» PROGRAMS... 


BLUEBEARD 
(with Dolin) 
(Offenbach-Dorati-Fokine- 


ertes ) 


Saturday Eve., February 2 


INTERPLAY 
(with Reed & Kriza) 
(Gould-Robbins-Smith-Sharaft) 
APOLLO* 

(with Kaye, Alonso, Eglevsky ) 
(Stravinsky-Balanchine ) 
TALLY HO 
(Nordoff-Gluck-DeMille- 
Motleys ) 
GRADUATION BALL 
(Strauss-Dorati-Lichine- 
Dobujinsky ) 


Sunday Mat., February 3 


LES SYLPHIDES 
(with Markova & Dolin) 
(Chopin-Fokine-Corot ) 


FIREBIRD 
(with Kaye & Romanoft ) 


SPECTRE DE LA ROSE 
(with Alonso & Eglevsky) 
(W eber-Fokine-Bakst) 
ON STAGE 
(with Kaye, Reed, Kriza, Kidd) 
(Dello Joio-Kidd-Smith-Colt ) 


Sunday Eve., February 3 


FAIR AT SOROCHENSK 
(with Chase, Dolin, Eglevsky) 
(Moussorgsky-Lichine- 
Remisoft ) 

ON STAGE 
(with Kaye, Reed, Kriza, Kidd) 
(Dello Joio-Kidd-Smith-Colt) 
PAS DE DEUX (from 


“The Nutcracker Suite’’) 
(with Markova & Dolin) 


FANCY FREE 
(Bernstein-Robbins-Smith- 
Love) 





Tickets: $3.00, $2.40, $1.80, $1.20, Tax Included 
SYMPHONY BOX OFFICE, SHERMAN, CLAY :: 


Sutter and Kearny Streets 


SUtter 1331 
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SUNDAY EVENING, FEBRUARY 3, 8:30 


Ballet Theatre 


FAIR AT SOROCHINSK 


Ballet in four scenes by David LICHINE 
‘Based on stories by N. GOGOL 
Music by Modeste MOUSSORGSKY 
Adapted by Antal DORATI 
Scenery and costumes by Nicolas REMISOFF 
Scenery executed by E. B. DUNKEL STUDIOS 
Costumes executed by Mme. BERTHE 
Wigs by LERCH 


Khivria is a witch who keeps an inn in 
Sorochinsk. She snares the gullible for her 
paramour, Red Coat, the Devil of the 
Ukraine. 

Young Gritzko is in love with Parassia, 
step-daughter of Khivria. The witch is 
jealous of her youth and beauty. At the 
fair, Khivria and Red Coat badger the vil- 
lagers, singling out the young lovers. Red 
Coat’s crowning effort is to snatch the 
moon out of the heavens and to plunge 
the earth into darkness. 

The Devil’s brood convene in a witches’ 


Scene I 


Khivria’s Inn 


Scene II 


Fair at Sorochinsk 


Khivria 
Redi-Goate; ¢ fe" 


Parassia, Khivria’s Step-Daughter. . . 





sabbath. Many townsfolk are drawn into 
this evil orgy and lose their souls. How- 
ever, Khivria and Red Coat fail in their 
primary aim because Parassia and Gritzko, 
in the purity of their faith and love, gain 
heavenly protection and resist all tempta- 
tion. The lovers’ reward is the destruction 
of the powers of darkness. 


* The ballet uses the title of Gogol’s 
famous story and utilizes in addition ele- 
ments in his many other Ukranian tales. 


Scene III 
Night at the Bald Mountain 











Gtitzk oss fee ha eS eo, Der ee EE ee Andre EGLEVSKY 


pleydtye Vase peta Hela Se Ree VL dk Rice eu Ne, Rite SE aria SORE Roland LORRAIN 
Be CHC cee net ec a te St De alt” i ae ee Reet cae John TARAS 
WavomuteSGrochinsk@me + Phe. boo in hk ey eee Regis POWERS 
SEX OMI Sette, Send Te tad, or Tee et oe Stanley HERBERTT 
Trem eal eg es in ge ie), Sow et Ses ta ee Se Pea Alpheus KOON 
Peasant Women.......... Shirley ECKL, Doreen OSWALD, Marjorie TALLCHIEF 
Bedutcre aiveed. tuin he a 2 ah gol iy leh in wrth ieee lcd Roland LORRAIN 
Sani RG irieenaetiaks, deka. cos eet eae ke ee Patricia BARKER 
MihrcerGypsies =k. Michael KIDD, Fernando ALONSO, Fernand NAULT 
Mo rakstendovhern cosine i bea Aye oe ie ee eae ees Eric BRAUN 
RAT en@ atte Ba cyt a. Mee WR oh he Oh Nate rea) Gee rl Patricia BARKER 
NUTS ECIMNA He ame nk boa ade oe ae i ae ee fa de er Ricky SOMA 


People of Sorochinsk, Witches and Devils .Misses ADAMS, HERMAN, FERGUSON, 
HEATER, SOMA, ECKL, FALLIS, LLOYD, RISELEY, 

TALLCHIEF, OSWALD, SABO 

Messrs. ALONSO, DAVIS, DeVOYE, BEARD, LORRAIN, 

TARAS, NAULT, TOBIAS 


Conductor: Mois ZLATIN 


INTERMISSION 


ON STAGE! 


Ballet by Michael KIDD 
Music by Norman Dello JOIO 
Scenery by Oliver SMITH, executed by Eugene B. DUNKEL STUDIO 
Costumes by Alvin COLT 
Costumes executed by EAVES COSTUME CO. 


Day dreams are exclusive to no one. The action is placed at a stage rehearsal 
During a ballet company’s stage rehearsal, of “The Captive Princess and Her Hero,” 
onlookers may be so touched by the scenes a ballet in four scenes: 


before them that they may, at times, fancy 1. The imprisoned Princess and_ her 
themselves transformed from bystanders to Handmaidens. 

elorified participants—like the shy little 2. The arrival of her Hero and his battle 
eirl who auditions before the ballet master — with her captors. 

and the handyman whose world is a round 3. Pas de deux of Princess and Hero. 


of sweeping and errands. 4. Celebration waltz. 
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CAST OF CHARACTERS 


(In order of their appearance) 


Stavehandse acta tor ak, eee Gps eee eee Roland LORRAIN, Luis TRAPAGA 
Eland ynika ties ook tens, | Bt 9 ee Reese ee bn BE ee ee Michael KIDD 
Ballecina ot company, the be tincessa nee ee ee ee Nora KAYE 
Eles panther. tie: blero. 2.4. A LT OR See No 9! LR ee John KRIZA 
BalleeiViaste tes i, -aacrec ose. oo teenie pete ees ee sel eae _... John TARAS 
Two girls who auditioned for admittance to the company: 

Gitlin Blite fs ee ot) Fi aed coe ae ne ee Shirley ECKL 

(Sid Rai oO 5b ot <a a nn ori peer Erker eee ee he ear, Janet REED 
Members of the company.........Misses ADAMS, BARKER, FALLIS, HERMAN, 


LLOYD, RISELEY, TALLCHIEF 
Messrs. BRAUN, BEARD, DAVIS, DeVOYE, NAULT, 
POWERS, RALL, TOBIAS 


Boy? whonplays:the. pian =e. on 6 ee ee ee eee are Roy TOBIAS 
Rehearsalseianist..o+ 2.5.) ce ee ee bh Ne Toate Marcel HANSOTTE 


Conductor: Jascha HORENSTEIN 


(Ballet presented under the auspices of Ballet Associates in America, Inc.) 


INTERMISSION 
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PAS DE DEUX 


(Grand Pas de Deux from “The Nutcracker’’) 
Choreography by Anton DOLIN after Ley IVANOV 
Music by TSCHAIKOWSKY 
Alicia MARKOVA and Anton DOLIN 


(a) Adagio (b) Variation (c) Variation (d) Coda 
Conductor: Mois ZLATIN 


INTERMISSION 


4. 


FANCY FREE 


A ballet in one act concerning three sailors on shore leave 
Music by Leonard BERNSTEIN Scenery designed by Oliver SMITH 
Choreography by Jerome ROBBINS Costumes designed by Kermit LOVE 
Scenery executed by E. B. DUNKEL STUDIOS 
Ladies’ costumes executed by Edith LUTYENS 
Lighting by Peter LAWRENCE 


Time: The present, a hot summer night Place: New York City, a side street 
BSC eee ah ad atric ee ein oe Ue, Shen naire nee st ee pera nat Regis POWERS 
SoH beyac® i ae eee ee Rea eee Michael KIDD, Tommy RALL, John KRIZA 
DRassets-Dy) ates ic. 2 ee ee eee Muriel BENTLEY, Janet REED, Shirley ECKL 


Conductor: MOIS ZLATIN 








Buffet Service in Basement Promenade and Dress Circle during all performances 





WAR MEMORIAL OPERA HOUSE. Owned and operated by the City and County of San Francisco 
through the Board of Trustees of the War memorial. 


Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat 


location on request.—Opera Glasses in Foyer. 





Cast and program subject to change without notice. 








Shoes by Capezio, Barney, La Mendola, Herbet and Selva. 








Wigs by Barris, Senz and Lerch. 











STAFF FOR S. HUROK 


Leon Spachner....... Ce a ee Ee ER _.Company Manager 
Barcyiis Vain ns Sie 5 Sd SC ns See Bat General Press Representative 
Itvitics eakitiet.5....25 > oe aoe ADEE cia ans Sate Ket Advance Press Representative 
WMiteek rol iniatines cnc s ccs oc etn geek cool Sane Oe ee Executive Secretary 
Al Johnson...... ia feste ae Re ee. cu coe oe ee eae Carpenter 
Barney Ostroff...... ee ren LN Me eT i. on 2+ + Dlecttician 
CarlaGrceny es <8) od bet ah twee PGF PSI Bh eR DS: Os Property Man 
Robert Stanton........ DORIAN cc Meni eae OE Toke a ee eee Flyman 
Augusta Besand..... ci Sateen ees een soa PERN , , at _.. Wardrobe Mistress 
WOM Inte ee Ec ie ees sails Shes ey dea ae Pe ea coe Wardrobe Master 


STAFF FOR THE BALLET THEATRE 


Lucia Chase and Oliver Smith... . : Administrative Directors 
Peter Lawrence...:.........-.- | _.. .Executive Manager 
Alexis Tcherkassky. . 7 | ee Pee ae oe _.. .Regisseur General 
Ellen M. Bywater...... ae Lge st A i (ste... .e. JBxecutive Secretary 
Serge Sokoloff... ... | SF ORRIN, rade A gt Sr ARAe. pcaer kha e ee Stage Manager 
Tamara Venmar...... waste gi te _..... Wardrobe Supervisor 
oseplia Bastieticss (0 ues eee as 3 we _....General Assistant 


SOUVENIR BOOKS ON SALE IN THE LOBBY 





TICKETS ARE NOW AVAILABLE FOR THESE 
OUTSTANDING EVENTS OF 
THE MUNICIPAL FESTIVAL OF MUSIC 


Presenting 


The San Francisco 


Leonard Bernstein “7 
uest Conductor Onchestra 


Jesus Maria Sanrema 


Pianist 











FEBRUARY 13 
Tickets: 30c to $1.80 





Licia Albanese 


Prima Donna San Francisco and 
Metropolitan Opera Companies 


Gaetano Merola 


Conducting 
All Opera Program 


FEBRUARY 28 
Tickets: 30c to $1.80 








Joseph Szigeti 


The Incomparable Violinst 


PIERRE MONTEUX The Best in Music for the 


People of San Francisco 


Conducting 
Within the Reach of All. 
APRIL 6 
Tickets: 30c to $1.20 ANOTHER ART 





COMMISSION SERVICE 


SYMPHONY BOX OFFICE 
Sherman, Clay 
SUtter 1331 


——————— aaa 
iiatsoPISAN! PRINTING & PUBLISHING CO., 700 MONTGOMERY, S. F. 
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